




1tqykbZ&flrEcj] 2022

MkW- vk'kh"k da/kos
laiknd

MkW- vk'kh"k da/kos



tqykbZ&flrEcj] 20222

izeq[k mÌs';
HHHHH fganh dk izpkj&izlkj

HHHHH mŸke lkfgR; dk izdk'ku

HHHHH lkfgR;dkj lkfgR; ;kstuk

HHHHH iqjLdkj izfr;ksfxrk dk lapkyu

HHHHH jkstxkjksUeq[k fganh ds fy, iz;kl

HHHHH fganh ,oa Hkkjrh; Hkk"kkvksa dk lexz fodkl

HHHHH lkfgR; ,oa laLœfr ds pgq°eq[kh fodkl ds fy, iz;Ru

HHHHH laxzgky;] iqLrdky; ,oa laxks"Bh d{k dh LFkkiuk esa iz;kljr

eq[;ky;
,Mh&94&Mh] 'kkyhekj ckx] fnYyh&110088
laidZ lw= % 09811184393] 011&47481521

bZ&esy % vhspindia@gmail.com, aadhuniksahitya@gmail.com

Website : www.vhsp.in

fo'o fganh lkfgR; ifj"kn
izdk'ku | forj.k | jk"V™h; varjjk"V™h; lEesyu



3tqykbZ&flrEcj] 2022

UGC Approved Care Listed Journal

vkËkqfud lkfgR; esa izdkf'kr ys[kksa esa O;Dr fopkj ,oa n`f"Vdks.k lacfUËkr ys[kdksa ds gSa ftuls laiknd] izdk'kd]
eqÊd ,oa if=dk ls tqM+s fdlh Hkh O;fDr dk lger gksuk vfuok;Z ugha gSA lHkh fooknksa dk fuiVkjk fnYyh {ks= ds
vUrxZr lhfer gSA if=dk esa lEiknu ls tqM+s lHkh in xSj&O;kolkf;d ,oa voSrfud gSaA

*vk'kh"k da/kos (ewy uke vk'kh"k dqekj)

laj{kd Patron

izks- mekifr nhf{kr Prof. Umapati Dixit

dqekj vfody euq Kumar Avikal Manu

mi laiknd Sub Editor

jtuh lsB Rajni Seth

izca/k laiknd Managing Editor

eerk xks;udk Mamta Goenka

fo'ks"k laoknnkrk (vesfjdk) Special Correspondent (USA)

jf'e 'kekZ Rashmi Sharma

laoknnkrk (vaxzsth) Correspondent (English)

fuykatu cSuthZ Nilanjan Banerjee

o"kZ@Year-11 vad@Vol.-43 f}Hkk"kh@Bilingual

laiknd

MkW- vk'kh"k da/kos *
Editor

Dr. Ashish Kandhway

tqykbZ&flrEcj 2022@July-September 2022



tqykbZ&flrEcj] 20224

RNI No. DELBIL/2012/42547

ISSN 2277 - 7083

© lokZfËkdkj lqjf{kr
izdkf'kr lkexzh ds iqu% mi;ksx ds fy, ys[kd]
vuqoknd vFkok vkËkqfud lkfgR; dh Lohœfr
vfuok;Z gSA

laikndh; dk;kZy;
,Mh&94&Mh] 'kkyhekj ckx] fnYyh&110088
Qksu % 011&47481521] $91&9811184393
bZ&esy % aadhuniksahitya@gmail.com

adhuniksahitya@gmail.com

'AADHUNIK SAHITYA' A quarterly bilingual (Hindi & English) Journal of Literature, Culture

& Modern Thinking owned/published/printed/edited by Ashish Kumar from AD-94-D,

Shalimar Bagh, Delhi-110088 and printed at Abha Publicity, 163, Deshbandhu Gupta Market,

Karolbagh, New Delhi.

Account Name : Aadhunik Sahitya

Account No. : 16800200001233

Bank : Federal Bank Ltd.

Branch : Shalimar Bagh

New Delhi-110088

IFSC Code : FDRL0001680

'kqYd 'AADHUNIK SAHITYA' ds uke ij HkstsaA

dsaÊh; fganh laLFkku ds lg;ksx }kjk izdkf'kr

ewY; %  ` 500 izfr vad

'kqYd % rhu o"kZ (12 vad) ` 6000
ikap o"kZ (20 vad) ` 9000
(Mkd@dksfj;j [kpZ lfgr)

vkthou lnL;rk ` 21]000
fons'k ds fy, (3 o"kZ) 200 MkWyj

^vkËkqfud lkfgR;* f}Hkk"kh =Sekfldh vk'kh"k dqekj ds LokfeRo esa vkSj muds }kjk ,Mh&94Mh]
'kkyhekj ckx] fnYyh&110088 ls izdkf'kr rFkk vkHkk ifCyflVh] 163] ns'kcaËkq xqIrk ekdsZV] djksyckx]
ubZ fnYyh ls eqfÊrA Lokeh@laiknd@izdk'kd@eqÊd % MkW- vk'kh"k dqekjA

vkys[k@jpuk@dgkuh esa O;Dr fopkj lacaf/kr ys[kdksa ds gSa
blls izdk'kd ;k laiknd dk lger gksuk vko';d ugha gSA

lkfgR;] laLœfr ,oa vk/kqfud lksp dh =Sekfldh

UGC Approved Care Listed Journal



5tqykbZ&flrEcj] 2022

laikndh;
l MkWÒ vk'kh"k da/kos @ Hkkjrh; Kku ijaijk % lkoZHkkSfed lejlrk vkSj lekos'kh

larqyu dk vk/kkj @ 9
ukV~;&psruk
l Áks- Kkurks"k dqekj >k @ uotkxj.k] L=h psruk vkSj johUæukFk VSxksj ds ukVd @ 16
yksd&psruk
l izks- eatqyk jk.kk @ dchj dh yksd O;kfIr @ 35
bfrgkl&psruk
l MkW- fcfiu dqekj Bkdqj @ laln Hkou esa fHkfÙkys[k % orZeku çklafxdrk @ 44
l MkW- Á'kkUr dqekj ,oa MkW- vthr dqekj jko @ Le`frdkyhu f'k{kk O;oLFkk ¼euq ,oa

;kKoYD; Le`fr ds fo'ks"k lanHkZ esa½ @ 51
lekt&psruk
l v#.kk f=ikBh @ ^oSokfgd nq"deZ*&,d xaHkhj fparu ,oa cgqi{kh; fo'ys"k.k dk

fo"k; @ 58
l MkW- iwtk flag @ lekt esa c<+rs o`)k vkJe dk ftEesnkj dkSu\ @ 63
Hkk"kk&psruk
l MkW- jkts'k dqekj 'kekZ @ vkRefuHkZj Hkkjr dh ladYiuk vkSj jk"VªHkk"kk dk ç'u @ 66
'kks/k&lalkj
l nscJh flUgk @ HkfDrdkyhu lkfgR; dh iquO;kZ[;k % eSustj ik.Ms; dh vkykspuk

ds lanHkZ esa @ 72
l v#.k dqekj f}osnh @ lar v{kj vuU; dk nk'kZfud fpUru @ 80
l lfjrk dqekjh @ t;uanu dh dgkfu;ksa esa ewY;cksèk @ 89
l vatuk dukSft;k @ e`nqyk xxZ dk ukjh&n`f"Vdks.k @ 95
l MkW- iksf'kZ;k ljdkj @ LokuqHkwfr dk lkfgR; % nfyr lkfgR; @ 101
l thHkokuh dqekj jtd ,oa MkW- jRus'k fo'oDlsu @ vkseçdk'k okYehfd ds lkfgR; esa

nfyr psruk @ 107
l fcUnq Mulsuk ,oa MkW- ch-,u- tkx`r @ fgUnh O;aX; miU;kl ijEijk esa vkfJrksa dk

foæksg @ 114
l nhiekyk @ fgUnh dfork esa x+t+yksa dh fLFkfr @ 120
l eatw nsoh @ lqjs'oj f=ikBh dh dgkfu;ksa eas fpf=r xzkeh.k thou @ 127
l Áks- Ánhi JhËkj ,oa pk: vxzoky @ e`R;qcksèk ds ifjçs{; esa rstsUæ 'kekZ dh çfrfufèk

dgkfu;k¡ @ 132
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Hkkjrh; Kku ijaijk % lkoZHkkSfed lejlrk vkSj
lekos'kh larqyu dk vk/kkj

fdlh Hkh lekt dks le>us ds fy, vFkok fdlh Hkh lekt dh ifjdYiuk dks le>us
ds fy, vkidks ml jk"V™ dh cukoV vkSj cqukoV dks le>uk gksxkA ;gh esVk fQftDl@
rRo ehekalk gesa jk"V™ dh xgjkbZ rd igqapkrk gS vkSj ;g Li"V djus dk Á;kl djrk gS fd
jk"V™h; mn~Hkkoukvksa ds iM+ko D;k gaS vFkkZr LokËkhurk] jk"V™h; cksËk dk tqM+ko D;k gS vFkkZr
laLœfr]jk"V™ dk ckSfºd fodkl D;k gS vFkkZr f'k{kk vkSj ,d jk"V™ dSls fujarj viuh
laLœfr ls tqM+ko dks cuk, j[krh vFkkZr lektA

bls le>us ds fy, vko';d gS fd ge yksx vkËkqfud Hkkjr dks le>saA Hkkjr dks
le>us ds fy, blds thou iºfr dks le>uk gksxk vkSj thou iºfr dks le>us ds fy,
Ákphu Hkkjr dh thou iºfr ds lkFk&lkFk Hkfo"; ds thou iºfr dk Hkh vkdyu djuk
gksxkA blh vkdyu esa f'k{kk] laLœfr] lekt] jk"V™h;rk] jk"V™okn] ËkeZ] tkxj.k] vkLFkk]
vukLFkk] ijaijk] R;kSgkj lc lekfgr gSaA

fdlh Hkh jk"V™ ds fy, ;s laHko ugha gS fd mlds leLr ukxfjdksa dh ekuoh; psruk
,d:i ekuoh; psruk ls vksrÁksr gks] ,d jax esa jaxs gks vkSj ,d rjg ds n`f"Vdks.k ls lkspsaA
;gh jk"V™ ds rRo ehekalk dh ewy voËkkj.kk gSA ;gh lksp dh Áfÿ;k gekjh laLœfr;ksa dk
fuekZ.k djrh gSa vkSj gekjh Hkk"kkvksa dk laj{k.k djrh gSaA gekjh lkfgfR;d fodkl ;k=k dh
lk{kh curh gSa vkSj gesa gekjs lukru ekuoh; ewY;ksa ls tksM+ dj j[krh gSaA

bl laikndh; ds ekË;e ls Hkkjr dh Áo`fŸk dks le>us dk ,d Á;Ru gSA tSlk fd eSaus
dgk fd fdlh Hkh jk"V™ ds rRo ehekalk dh ppkZ esa vusd fcanq mifLFkr gksrs gSa ijarq vkt ge
yksx bl jk"V™ ehekalk esa f'k{kk] laLœfr vkSj lekt dh ckr djsaxsA

f'k{kk D;k gS] f'k{kk dh ifjHkk"kk D;k gS vkSj f'k{kd dkSu gS---\ f'k{kk lh[kus dh lqfoËkk]
;k Kku] dkS'ky] ewY;ksa] fo‹oklksa vkSj vknrksa ds vfËkxzg.k dh Áfÿ;k gSA f'k{kk gh og

laikndh;
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ÁdYi gS tks ekuo fodkl dk ewy lkËku gSA f'k{kk ds }kjk euq"; dks tUetkr 'kf‰;ksa dk
fodkl] mlds Kku ,oa dyk dkS'ky esa o`fº rFkk O;ogkj esa ifjorZu vkSj ifj"dkj djuk
lh[krk gS ftlls ,d lH; lqlaLœr ;ksX; ukxfjd dk fuekZ.k gks ldsA f'k{kk vkSipkfjd ;k
vukSipkfjd nksuksa :i esa gks ldrh gSA dksbZ Hkh vuqHko tks fdlh O;f‰] lekt ;k jk"V™ dks
lkspus] eglwl djus ;k dk;Z djus ds fofËk ij jpukRed ÁHkko Mkyrk gS] mls 'kSf{kd ekuk
tk ldrk gSA ,d O;f‰ tks Nk=ksa dks Kku ;ksX;rk ;k xq.k ÁkIr djus esa enn djrk gS rFkk
vkSipkfjd f'k{kk ds lanHkZ esa nwljksa dks i<+kus ds fy, tSls fo|ky;] egkfo|ky] fo‹ofo|ky;
dh eq[; Hkwfedk esa jgrk gS dks ge f'k{kd dgrs gSaA

la{ksi esa dgsa rks ^tks f'k"; ds eu esa lh[kus dh vfËkxe ftKklk dks tkx`r djrs og
f'k{kd gSA* blh ;ksX; ukxfjd ds fuekZ.k esa lekt vkSj laLœfr dh ewy voËkkj.kk Nqih gqbZ
gS ftldh ckr ge yksx vkxs djsaxsA ;gka geus ;g tku fy;k gSa fd f'k{kd dkSu gksrk gS\
vc ge tku ysrs gS f'k{kd dSlk gksrk gS\

Hkxon~xhrk esa Hkxoku œ".k crkrs gSa fd ,d uk;d @ f'k{kd @ usrk dk pfj= mldh
Nfo ls vfËkd egRoiw.kZ D;ksa gSA

;r~ ;r~ vkpjfr Js"B] rr~ rr~ ,o brjks tu%A

l ;r~ Áek.ka dq#rs] yksd% rr~ vuqorZrs̊  &Jhen~Hkxon~xhrk&3@21

vFkkZr egkiq#"k ds dk;ks± dk nSfud thou ds lHkh lanHkZ esa lkekU; euq"; }kjk vuqdj.k
fd;k tkrk gSA vke yksx mUgha ekudksa dk vuqlj.k djrs gSa tks mUgksaus vius vuqdj.kh;
O;ogkj ds ekË;e ls fuËkkZfjr fd, gSaA ifj.kkeLo:i] lekt ds ÁR;sd f'k{kd dks ≈ij
crk, x, rF;ksa dks Ë;ku esa j[kuk pkfg, vkSj mlds vuqlkj dk;Z djuk pkfg,A blhfy,]
,d f'k{kd dks ^vkpk;Z* dgk tkrk gSA

foosd% lg la;qR;k fou;ks fo|;k lgA ÁHkqRoa ÁJ;ksisre~] fp‡ esrr~ egkReuke~˚

vFkZ&dq'ky vkSj fopkj'khy vfHkO;f‰ ds lkFk cqfº @ fouezrk ds lkFk f'k{kk @
f'k"Vkpkj ds lkFk usr`Ro&;s egku yksxksa dh fo'ks"krk,a gSa tks thou esa Á'kalk vkSj lQyrk
ÁkIr djrs gSaA

f'k{kk ds ckn nwljk 'kCn gS laLœfrA Hkkjrh; dky x.kuk ds vuqlkj i`Foh dh
mRifŸk dks ,d vjc 97 djksM+ 29 yk[k 49 gtkj 129 o"kZ crkrs gSaA Hkkjr ds lHkh
ikjaifjd iapkaxks esa dYikfn rFkk l`"V;kfn ds uke ls bUgha x.kukvksa dk mYys[k Hkh fd;k
tkrk gSA tSfod mRifŸk ds fo"k; dks Li"V djrs gq, ΩXosn esa ;g dgk x;k gS fd lw;Z
mRiknudrkZ firk gS vkSj i`Foh xHkZËkkj.k dh lkeF;Z okyh ekrk gS A blh lanHkZ dks vkSj
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vfËkd Li"V djrs gq, ΩXosn dk ea= dgrk gS fd rhu rRo ;kuh i`Foh] ty vkSj ok;q
Ák.kh dks ekrk ;kuh i`Foh ls ÁkIr gksrs gSa rFkk vfXu vkdk'k vkSj Ák.k uked rhu rRo mls
firk ;kuh lw;Z ls feyrs gSaA

;gh ugha cfYd tSfeuh; czk„.k esa mYys[k gS fd lw;Z jf'e;k }kjk vkarfj{; lkse ds
Hksnu ls tks NhaVs i`Foh ij fxjs ogh vkS"kfËk;ksa ds :i esa mx vk,A eS=s;h lafgrk esa Hkh yxHkx
blh Ádkj ls O;k[;k dh xbZ gS fd yksejfgr i`Foh ij nsoksa vFkkZr Ákœfrd 'kf‰;ksa us
jksfg.kh ds lg;ksx ls fofHkUu Ádkj dh ouLifr;ksa dks ÁR;kjksfir fd;k FkkA bl Ádkj
oSfnd okaXe; dh mi;q‰ lanHkks± ds vkËkkj ij ;g Li"V gksrk gS fd ijes"Bh eaMy vFkkZr
vkdk'kxaxk ls fuckZËk :i ls Lkzqr @ fu>Zfjr varfj{k lkse dh vkÊrk esa fuos'k moZjk rRoksa ls
gh i`Foh ij ouLifr vkSj thou dh mRifŸk gqbZ gSA

esjk ;gka ;g crkuk flQZ ml psruk dh vksj vki dks ysdj tkuk gS ftls ge Hkkjrh;
Kku laink dgrs gSaA Hkkjrh; Kku laink ds ewy dks le>s fcuk Hkkjr dh laLœfr dks le>uk
yxHkx vlaHko gSA ;gh Hkwy ge yksx vc rd djrs vk, gSaA i`Foh dk vpsru l`f"V ds :i
esa vxj ge dYiuk djsa rks u laLœfr gS u euq";A ysfdu vxj ge i`Foh dks ,d psrul`f"V
ds :i esa ns[ksa rks vki ik,axs fd ikni ls ysdj dhVl`f"V] ÿhehl`f"V] i'kql`f"V] i{khl`f"V
ls gksrs gq, ge yksx euq";l`f"V dh vksj c<+ tkrs gSaA l`f"V esa euq";l`f"V dk vxj vuar
dky ls lok±xh.k fodkl dgha ns[kus dks feyrk gS rks og Hkkjro"kZ gh gSA vc Hkkjro"kZ D;k
gS\ fo".kq iqjk.k esa dgk x;k gS&

mŸkja ;RleqÊL; fgekÊs'pkSo nf{k.ke~A o"k± rn~Hkkjra uke Hkkjrh ;= lUrfr%˚

Hkkjr dks le>s fcuk Hkkjr dh laLœfr dks ugha le>k tk ldrk vkSj Hkkjr dh laLœfr
dks le>us ds fy, bldh lukru Kku ijaijk dks le>uk vR;ar vko';d gSA dkykarj esa
^;= fo‹oa HkkoR;sduhMe* dh vkReo`Ÿk Hkkoukvksa ls vfHkÁsfjr gksdj vius mÌs'k iw.kZ y{;
dh ÁkfIr ds fy, viuk, x, ^pjSosfr pjSosfr* vkSj ^olqËkSo dqVqacde* ds flºkar ds
vuq:i laLdkfjr Hkkjroaf'k;ksa dk lewg if'pe o iwjc ds le'khrks".k tyok;q okys Hkwfe
ij QSy x,A of'k"B Le`fr ds vuqlkj jax&:i] vkœfr&Áœfr] lH;rk&f'k"Vrk] ËkeZñdeZ]
KkuñfoKku] vkpkjñfopkj ,oa 'khyñLoHkko esa loZJs"B ekuo dks gh Hkkjroa'kh dgk dgk
x;k gSA laLœfr dks le>us ds fy, Hkkjrh; ijaijkvksa dks le>uk iM+sxk vkSj Hkkjrh; ijaijk
ds vuqlkj osn 'kCncz„ gS vFkkZr cz„ dk 'kCne; Lo:i gSA ΩXosn] ;tqoZsn] lkeosn vkSj
vFkoZosn gekjh laLœfr ds pkj LraHk gSA ;gka eSa Li"V dj nsuk pkgrk gwa fd tks yksx bls ËkeZ
le>rs gSa mUgsa ËkeZ ls ≈ij vË;kRe ds n`f"Vdks.k ls bls ns[kuk gksxk rHkh og osn vkSj osnkax
le> ldsaxsA
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gekjs osnksa dh vkfËkHkkSfrd] vkfËknSfod rFkk vkË;kfRed rhuksa Ádkj ls O;k[;k dh tk
ldrh gS blds mijkar gh osnksa esa Kku deZ vkSj mikluk ;g rhuksa fo"k; ge le> ik,axs vkSj
blh ds vkËkkj ij osn dks =;h foËkk dgk tkrk gSA

Ákphu Hkkjrh; laLœfr] lH;rk] fo'kky ckSfºd laink] thou n`f"V] thou 'kSyh]
eulk okpk deZ.kk] O;ogkj ,oa lkekftd] jktuhfrd] vkË;kfRed O;oLFkk tks gtkjksa o"kks±
ls fujarj thoar rFkk Áxfr'khy cuh gqbZ gS dk lzksr gekjh lukru Kku ijaijk esa gh fufgr gSaA
;gh gekjh oSf‹od n`f"V gS] vkSj blh n`f"V esa oSf‹od n'kZu] oSf‹od lR; vkSj rkfRod
vfHkO;f‰ rFkk ,dRo ds Lo:i dk Kku fNik gSA ;gh gekjh laLœfr gSA ;gh gekjh
miyfCËk gS ge lkoZHkkSfed lejlrk dh ckr djrs gSa ge lekos'kh larqyu dh ckr djrs gSa
vkSj ge laLdkj ds lkFk euq"; dks ewY; cksËk ls voxr djkus dh ckr djrs gSaA orZeku esa
tgka lHkh oLrqvksa ds vkSj lHkh O;f‰;ksa ds ewY; ds vuq:i mudh xfjek dk fuËkkZj.k fd;k
tkrk gS ogh ge Hkkjrh; lukru dky ls gh Lo;a dks ewY;cksËk ds lkFk euq"; ds fufeZrh dh
O;oLFkk ds mn~?kks"kd jgs gSaA

ewY;cksËk ds lkFk euq"; ds fufeZfr dh O;oLFkk gh lekt gSA orZeku esa geus bu lHkh
ckrksa dks foLe`r dj fn;k gS vkSj viuh lqfoËkk ds vuqlkj] vius fgr ds vuqlkj] vius
LokFkZ ds vuqlkj laLœfr dks ifjHkkf"kr dj jgs gSaA la{ksi esa ge dg ldrs gSa fd Hkkjrh;
tgka Hkh jgs mUgksaus ,d u, rjg ds okrkoj.k dk fuekZ.k fd;k pkgs ifjfLFkfr;ka muds
vuqdwy jgh gks vFkok Áfrdwy fo'ks"kdj Hkkjrh; thou iºfr ftls ge fganw thou iºfr
dgrs gSa ds n`f"Vdks.k ls ns[ksa rksA

oSf‹od ifjfLFkfr;ksa ds lkFk lkeatL; vkSj foijhr ifjfLFkfr;ksa esa Hkh ËkS;Z ds lkFk
viuh laLœfr ds laj{k.k dh tks xgu vuqHkwfr gS mlh esa lejlrk dk flºkar fufgr gSaA
ewyr% Hkkjrh; ËkkfeZd u gksdj vË;kfRed gksrs ËkeZ vkSj vË;kRe dk ewyHkwr varj dgha
lcls lqLi"V ns[kus dks feyrk gS rks og Hkkjr gh gSA

fo‹o ds fdlh vU; laLœfr;ksa esa vxj vki ckr djsa rks fo'ks"kdj ;wjksi vkSj vesfjdk
ds  lanHkZ esa muds ikl ,slk dqN Hkh ugha gS fd Ákphu laLœfr esa ,slk gksrk Fkk og crk ldsaA
mUgsa Hkk"kk ls ysdj ds dyk rd ftldh Hkh ckr djuh gks fdlh vkSj ij vkfJr jguk gksrk
gS vFkok gtkj nks gtkj lky dk bfrgkl gh muds ikl laiw.kZ okaXe; dk bfrgkl gSA ogha
nwljh rjQ ns[ks rks Hkkjr dk bfrgkl ftruk Ákphu gS] lukru gS mruk gh vkËkqfud HkhA

;gh dkj.k gS fd gekjh laLœfr lukru laLœfr gS ftlesa ËkeZ dh vPNh cqjh ckrksa ls
≈ij mBdj O;f‰ dks vË;kRe ds ekxZ ij ys tkus dk Á;kl gS] ps"Vk gS lRdeZ gSA blfy,
Hkkjr dh laLœfr ,d xgu vË;kfRed laLœfr gSA
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vkb, Hkkjr dh laLœfr dks Lora=rk ds i'pkr Lora= n`f"Vdks.k ls ns[krs gSa&vxj bls
ge mifuos'koknh fparu ds ifjis{k esa ns[ksa ds vkËkkj ij ;g dgk tk ldrk gS fd Hkkjr dh
lukru laLœfr rkfdZd Hkkookn ds :i esa Lo;a dks LFkkfir djrh gSA ;g Hkkookn gh
laosnuk dk foKku gS vkSj euq";rk dh dlkSVhA mifuos'koknh fparu dh ppkZ blfy, eSa dj
jgk gwa D;ksafd Hkkjr dk eË;dkyhu bfrgkl vkSj Hkkjr dk vkËkqfud bfrgkl dgha u dgha bl
vkSifuosf'kd laLœfr ls ÁHkkfor jgk gSA

vkb, ewy fcanq ij vk tkrs gSa vkSj Hkkooknh foKku D;k gS bls le> ysrs gSaAñHkkjr esa nks
rjg ds Hkkookn dk Ápyu jgk gSA

igyk 'kkL= dyk vkSj nwljk yksd dykA laLœfr ds fuekZ.k esa 'kkL= dyk vkSj yksd
dyk ds chp tks varj fÿ;k gqbZ gS tks lkeatL; cuk gS vkSj mlls tks Áfrfÿ;k,a gqbZ gSa mls
gh ge vkt thfor] tkx`r] Áfrf"Br] iquLFkkZfir vkSj ifj"œr djus ds fy, Á;kljr gSaA
;gh Hkkjr ds lekt dh pSrU; n`f"V gSA

vFkkZr Hkkjrh; okaXe; dh leLr psruk] 'kkL= vkSj yksd dyk dh ijaijkvksa esa fufgr
jgh gSA 'kkL= Hkh ijaijk ds :i esa vkSj yksd Hkh ,d ijaijk ds :i esa geus LFkkfir fd;k gSA
blh ds varxZr og laiw.kZ okaXe; vk tkrk gS ftldh ge yksx ppkZ dj jgs gSa bls gh ge
Hkkjrh;rk dgrs gSa vkSj dbZ vFkks± esa jk"V™h;rk Hkh dgrs gSaA LokË;k; dk ekË;e gks] 'kksËk dk
ekË;e gks] n`'; dyk, gks] ukVÓ dyk ,oa yksd dyk,a gks] ;k fQj fofoËk ikjaifjd R;kSgkj
dh dyk,a lHkh feydj ,d o`gn okaXe; dk fuekZ.k djrh gSa ftls ge Hkkjrh; lukru
laLœfr ;k Hkkjrh; lukru Áo`fŸk dgrs gSaA vkt Hkh ;gh gekjs lekt dk ewy vkËkkj gSA

Lora=rk ds ve`r dky esa LokËkhu Hkkjr ds fofoËk jaxksa esa LokËkhurk ds ckn Hkkjro"kZ
dh mUufr] mRFkku vkSj mRd"kZ dh foekvksa (dimensions) dks Kku&foKku] dkS'ky&rduhd]
lkËku&lalkËku] vk;kstu&fÿ;kUo;u ds {ks=&ifj{ks=ksa esa foLrh.kZ jaxksa ds ekË;e ls ns[kus
dk Á;kl vkHkkflr gksrk gSA vk'kk&ÁR;k'kk vkSj miyfCËk;ksa ds Hkkjh fojksËkkHkkl dh Hkkjrh;
euksn'kk 'kks/k dk fo"k; gSA

ge vkt iwjs LokfHkeku] vkRefo‹okl ds lkFk ;g dgus dh fLFkfr esa gS fd volkn
iw.kZr% frjksfgr gks pqdk gSA fo‹oeaMy ds xxukapy ij Hkkjro"kZ ds ve`r egksRlo ls
fNVdh ve`r cw°nksa ls ,d lIro.khZ bUÊËkuq"k dh NVk fc[kjrh gS ftlesa Hkkjr dh lrjaxh
eqLdku fnfXnxar dks mRlkfgr dj jgh gS vkSj djrh jgsxhA bl baÊËkuq esa igyk jax
vkRefuHkZjrk dk gSA vktknh ds c<rs o"kks± ds lkFk gekjh vkRefuHkZjrk c< jgh gSA fo‹o ds
cktkj esa Hkkjr dh Hkwfedk gLr{ksidkjh gSA nwljk jax usr`Ro dk gSA fo‹o ds 'kf‰'kkyh ns'k
Hkkjr dks  lgxkeh vFkok usr`Rodkjh Hkwfedk esa ns[kus ds fy, pkgs&vupkgs rRij gSaA rhljk
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jax fo‹o&'kkafr dh eaxydkeuk ls Hkkjr dh mnkŸk Nfo vkSj vkfHktkR; dks pedkrk gSA
pkSFkk jax lsok] R;kx vkSj leiZ.k&ln~Hkko ds ln~xq.kksa dk gSA (dksjksuk tSlh oSf‹od egkvkink
esa Hkkjr dk ;g xq.k laiw.kZ fo‹o ds lkeus vk;kA vkink ls yMus rFkk nwljs ns'kksa dks lacy
Ánku djus esa ge lcls vfxze iaf‰ esa [kM+s jgsA) ik°pok jax ekuoh; lalkËkuksa dh Ápqjrk]
vkSj xq.koŸkk dk gSA fo‹o ds Ák;% ÁR;sd ns'k esa Hkkjrh; ckSfºdrk viuk Ádk'koku jax
fc[ksj jgh gSA NBk jax gekjh vn~Hkqr leUo;'khyrk ls curk gSA ge fMftVy rduhd vkSj
iqjkru laLœfr nksuksa ds vn~Hkqr larqyu ds lkFk vfLrRoeku gSaA lkrok° jax gS gekjh fujarjrk]
xfrekurkA ,d miyfCËk dh ÁkfIr vxyh miyfCËk ds fy, gesa vkSj nwus osx ls rS;kj dj
nsrh gSA

eSaus ftu lkr jaxksa dh ppkZ  dh ;g Hkkjr ds og LFkkbZ jax gSa tks fofoËkrk esa ,drk dks
gj dky esa ifjHkkf"kr djrs vk;s gSaA bl laiw.kZ okaXe; dks baÊËkuq"k ds lkr jaxksa dh rjg
le>uk pkfg,A lHkh jax Lo;a esa laiw.kZ gS vkSj viuh ,d igpku vkSj lkSan;Z j[krs gSa ijarq
baÊËkuq"k dh fufeZrh rks rHkh gks ldrh gS u tc fo'ks"k lkr jax vius vius lkSan;Z vkSj iw.kZ
ÁKk ds lkFk ,d lkFk vk tk,A

jaxksa dk ,d lkFk vk tkuk gh baÊËkuq"k dk fuekZ.k gSa fcYdqy oSls gh Hkkjrh; lukru
laLœfr ds mu lHkh vaxksa dks feykus ij gh Hkkjrh; okaXe; dk fuekZ.k gksrk gSA ;gh var%
ÁKk gesa fo‹o ds vU; laLœfr;ksa ls vU; lektksa ls Js"B] larqfyr] lejl] vkSj lqfpafrr
cukrk gSA ,slk blfy, laHko gqvk gS D;ksafd Hkkjrh; thou iºfr ËkeZ ls fofPNu gksrs gq, Hkh
vË;kRe ds vkËkkjHkwr <kaps ij pyrh gSA ;gh lekos'kh vkSj lejlrk dk flºkar gS tks ge
vkus okys fo‹o dks vkSj Lo;a vius ns'k ds ukxfjdksa dks crkuk pkgrs gSa le>kuk pkgrs gSaA

;gh uoHkkjr dh fparu gSA ;gh uoHkkjr dks le>kuk gS vkSj ;gh uokpkj dk ewy lzksr
gSA uokpkj dh fpark uoHkkjr ds fuekZ.k ds fy, vko';d gS fd thou n`f"V dk fodkl
larqfyr] lejlrk iwoZd vkSj lekos'kh gksA

;g Hkkjr ds vrhr dh fpark ugha gS cfYd ;g Hkkjr ds orZeku dh fpark gS vkSj Hkkjr ds
Hkfo"; dks laokjus dh fpark gSA ge lc tkurs gSa fd thoun`f"V ds fodkl ds ds fy, Kku
dh vko';drk gksrh gSA Kku ds nks pj.k gksrs gSaµ

igyk n'kZu vkSj nwljk bfrgklA igys pj.k ;kuh n'kZu ij eSaus cgqr lkjh ckrsa dgha gSa
ijarq bfrgkl dh ckrsa ge lc tkurs gSa fd fdl Ádkj Hkkjrh; f'k{kk iºfr dks  u"V dj nsus
dh j.kuhfr cukbZ xbZ vkSj dSls eqxyksa us rFkk mlds ckn vaxzstksa us Hkkjrh; Kku ijaijk dks
Hkkjrh; lekt ls nwj dj fn;kA Lora=rk ds i'pkr f'k{kk laLœfr vkSj lekt rhuksa dks
jktuhfrd nyksa us vius vius fglkc ls vius vius fgrksa dk laj{k.k djrs gq, ifjHkkf"kr
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fd;kA ^n'kZu fdlh Hkh lekt ds rRo Kku dk cksËk djkrk gS ogh rRoKku dh Ákekf.kdrk
dks ge bfrgkl dgrs gSa*] vkSj gekjk bfrgkl fdruk 'kqº vkSj lR; gS ge lc tkurs gSaA Kku
bUgha nksuksa fo"k;ksa ls feydj thoun`f"V dk fuekZ.k gksrk gS ftlesa uokpkj ds fy, ge u,
fu;eksa dk Áfriknu djrs gSaA

u, vUos"k.k djrs gSa 'kksËk djrs gSa] vkSj Lo;a dks vkSj vfËkd lqlaLœr] 'kf‰'kkyh]
lekos'kh lekt cukus dk Á;Ru djrs gSaA bl Ádkj ge dg ldrs gSa dh Lora= Hkkjr esa ,sls
f'k{kk iºfr ds fuekZ.k dh vko';drk FkhA ,sls gh ,d lekos'kh f'k{kk ifjdYiuk vkSj
iºfr dks 2020 esa ge lc us Lohdkj fd;k gS] vaxhdkj fd;k gS jk"V™h; f'k{kk uhfr ds :i
esaA fuf'pr :i esa Lora=rk ds i'pkr vusd f'k{kk uhfr;ka gekjs chp esa vkb±] vusd Kku
vk;ksx dk xBu fd;k x;kA ijarq jk"V™h; f'k{kk uhfr 2020 esa tks ÁkoËkku fd, x, gSa og
vHkwriwoZ gSa vkSj ,sfrgkfld gSaA

Hkkjr dks ftl lekos'kh f'k{kk mldh Hkk"kk esa nsus dh vko';drk Fkh og fLFkfr ds
varxZr fn[kkbZ iM+rh gS vkSj euq";rk dh varfuZfgr iw.kZrk dks vfHkO;‰ djus dh bPNk
j[krh gSA dkS'ky fodkl tSls Hkkjrh; lukru Áo`fŸk dks iqu% tkx`r djus dk Á;kl fuf'pr
:i ls vkRefuHkZj Hkkjr dh vksj ,d l{ke dne ds :i esa  ns[kk tk,xkA oSls Hkh dgk tkrk
gS ^l% fo|k ;k foeq‰;s* f'k{kk og gS tks eqf‰ fnyk,A ;gka eqf‰ dk vFkZ e`R;q ls ugha gS
cfYd eqf‰ dk vFkZ vius dqfopkjksa] vius dqlaLdkjksa ls eqf‰ dk gSA yksHk ls eqf‰ dk gS]
Hkz"Vkpkj ls eqf‰ dk gSA vuq'kklughurk ls eqf‰ dk gSA vFkkZr jk"V™h; f'k{kk uhfr fuf'pr
:i ls ÁkjafHkd f'k{kk dks gekjh ekr`Hkk"kk esa Ánku djds gekjh var% 'kf‰;ksa dk og thou
ds lkFk leUo; cukus esa lQy jgsxhA blh f'kf{kr lekt ls gekjs lukru] ledkyhu vkSj
Hkfo"; dh laLœfr;ksa fufeZr vkSj lqjf{kr jgsxhA ifj"œr vkSj Áfrf"Br gksrh jgsaxhA
laLdkfjr vkSj larqfyr jgsaxhA ;gh laLdkj] ;gh larqyu] ;gh ifj"dkj vkSj ;gh Áfr"Bk tks
gesa f'k{kk ds ekË;e ls ÁkIr gksxh ls ge ,d lejl lekt ds fuekZ.k esa viuk ;ksxnku ns
ik,axsA

bfr!

t; Hkkjr t; HkkjrhA
&MkW- vk'kh"k da/kos
$91&9811184393

fganh fnol
14 flrEcj] 2022
ubZ fnYyh
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bl 'kksËkkys[k esa lkekU; :i ls uotkxj.k dks ;wjksih;
rFkk Hkkjrh; ifjÁs{; esa ifjHkkf"kr djrs gq, uotkxj.k

lEcUËkh johUÊukFk VSxksj dh ekU;rkvksa dks Li"V fd;k tk,xkA
uotkxj.k ds ÁHkko ls Hkkjr esa L=h psruk ds Lo:i dks
la{ksi esa ifjyf{kr fd;k tk,xk- blh ÿe esa L=h psruk
lEcUËkh johUÊukFk VSxksj ds rhu egŸoiw.kZ ukVdksa ds Ádk'k
esa mlesa vfHkO;‰ L=h psruk dk o.kZu vFkok fo'ys"k.k
fd;k tk,xk- 'kksËk ÁfofËk ds rkSj ij rqyukRed vkSj
fo'ys".kkRed n`f"V dk Á;ksx fd;k tk,xkA
uotkxj.k dk Lo:i ;wjksih; vkSj Hkkjrh; ifjÁs{;

if'pe esa uotkxj.k ds mn; ls igys (pkSngoha&iaÊgoha
'krkCnh) ds le; dks vaËkdkj dky ds :i esa ns[kk tkrk gS
tgka lkearokn vkSj ppZ ds xBtksM+ us if'peh lekt dks
:f<+xzLr vkSj tM+ cuk fn;k FkkA iwjk ;wjksi ccZjrk dk
f'kdkj gks fujarj ;qº ls tw>rk jgrk FkkA ;wjksi esa uotkxj.k
blh ccZjrk vkSj vaËkdkj dh dks[k ls iSnk gqbZ u;h psruk dk
uke FkkA ;gk° uotkxj.k 'kCn ^jsuslk°* ds vFkZ esa Á;q‰ gqvk
gSA oSls rks fganh esa ^jsuslk°* ds fy, ^iqutkZxj.k* 'kCn dk Hkh
Á;ksx fd;k tkrk gS] ysfdu ;g 'kCn ekuoh; fparu dh
fujarjrk vkSj lkekftd lkaLœfrd {ks= esa gksus okys u;s&u;s
ifjorZu dks iw.kZr% lacksfËkr ugha dj ikrk gSA blfy, ifjorZu
vFkok cnyko ds fur u;siu dh otg ls bls uotkxj.k
dguk gh T;knk vuqdwy gSA Hkkjr esa ,sfrgkfld fodkl ds
ÿe esa vBkjgoha vkSj mUuhloha lnh ds nkSjku bl uotkxj.k
dk vkjEHk vkSj fodkl gksrk gSA chloha lnh ds iwokZºZ esa
bldk pje fodkl ns[kus dks feyrk gSA

 Hkkjrh; vkSj ;wjksih; uotkxj.k dk Lo:i ,d tSlk
ugha gSA bldk dkj.k fHkUu HkkSxksfyd ifjos'k rFkk vyx
rjg dh ns'kdky vkSj ifjfLFkfr;ka gSaA ;gh dkj.k gS fd

uotkxj.k]
L=h psruk

vkSj
johUæukFk

VSxksj ds
ukVd

µÁks- Kkurks"k dqekj >k

ukV~;&psruk

fganh ds ÁflÌ vkykspd MkW-
jkefoykl 'kekZ Hkkjrh;
uotkxj.k dks bfrgkl ds
fodkl dh ,d yEch Áfd;k
dk ifj.kke ekurs gSaA bldh
'kq#vkr os fganh lkfgR; ds
Hkf‰dky ls gh eukrs gSa tks
ÿe'k% fczfV'k 'kklu ls
Vdjkrk gqvk chloha 'krkCnh
esa vius pje fodkl dks ÁkIr
djrk gSA
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Hkkjrh; uotkxj.k dh psruk ds fodkl esa ;wjksih; uotkxj.k lEcUËkh psruk dh O;kid
n`f"V fn[kkbZ iM+rh gSAuotkxj.k dk eq[; dk;Z lekt esa rdZijd n`f"Vdks.k dk fodkl
djuk rFkk Lora=rk vkSj lekurk ds y{; dks ÁkIr djus dh dksf'k'k djuk jgk gSA vkt iwjh
nqfu;ka esa tgk° Hkh ekuoh; vkn'kksZa dh j{kk dh yM+kbZ vkSj yksdrkfU=d ewY;ksa dh j{kk dk
la?k"kZ py jgk gS og blh uotkxj.k dh vËkwjh ifj;kstuk dks iwjk djus dk ,d Á;kl ekuk
tk ldrk gSA

cqfº vkSj lkSUn;Z lEcUËkh tkxj.k dh rFkk ËkeZfujis{k laLœfr dh ,d ygj gS ftldk
mn~Hko laHkor% pkSngoha lnh esa bVyh esa gqvkA og iaÊgoha lnh ds mŸkjkºZ vkSj lksygoha
lnh ds iwokZºZ esa bVyh esa pje fodkl dks ÁkIr gqbZA ckn ds fnuksa esa ›kal] teZuh] Lisu vkSj
baXyS.M esa mldk mRFkku vkSj iru gqvkA2 vkjafHkd nkSj esa if'pe esa uotkxj.k dks ckSfºd
vkSj lkSUn;Z lEcUËkh uohu ltZukRed n`f"V ds :i esa ns[kk x;kA le;&le; ij bldk vFkZ
ifjofrZr gksrk jgkA lksygoha 'krkCnh ds bVyh dk ckSfºd lekt bl vkUnksyu dks ̂ fjuSflesaVks*
vFkok Dykfldh Hkk"kkvks° vkSj lkfgR; dk iqutZUe dgrk FkkA3 fo|k ;k dyk ds {ks= esa bl
fiiquq#RFkku dh ifjdYiuk eË;;qx vkSj vkËkqfud dky dks vyx djus ds fy, fd;k x;k
FkkA4 vBkjgoha 'krkCnh esa uotkxj.k dks ^Ádk'k* ds vFkZ esa fy;k x;k&^eË;;qx ds ccZj
vUËkdkj esa Ádk'k*5 bl lUnHkZ esa gsujh ,lA yqdkp dk ekuuk Fkk fivBkjgoha 'krkCnh ds
nk'kZfud ËkeZ Ánf'kZr djus vkSj ppZ LFkkfir djus ds fojksËkh FksA os ËkeZ flºkarksa ls uQ+jr
djrs Fks vkSj laLœfr ds mu :iksa dh fuank djrs Fks tks ËkkfeZd vlj iSnk djrs FksA os eË;;qx
dks fo'okl vkSj vUËkfo'okl ds ,d dky ds :i esa le>rs Fks ftls uotkxj.k ds Ádk'k
esa [k+Re gksuk FkkAfl6 mUuhloha 'krkCnh ds jksekafVd vkUnksyu ds lkFk ,d u;k ifjorZu gqvkA
jksekafVd vkUnksyu us vius iwoZofrZ;ksa ds cqfºokn dk rhoz fojksËk djrs gq, ^euksHkko* vkSj
^vuqHkwfr* dks txg nhA yqdkp us LoPNUnrkokn ds lUnHkZ esa gq, bl cnyko dks js[kkafdr
djrs gq, fy[kk gS fd] fios (LoPNUnrkoknh) ,sfrgkfld Áfÿ;k esa fo'okl j[krs Fks vkSj
fo'ks"kr% ËkeZ vkSj laLFkkvksa ds ,sfrgkfld mn~xe esa :fp ysrs FksA os Ák;% eË;;qx esa xgu
:fp Ánf'kZr djrs FksAfl7 ›sMfjd ch- vRtZ us viuh iqLrd ̂ ›kWe n fjuslkal Vw jksekafVflTe*
esa u;h psruk ls ;q‰ bl LoPNUnrkokn dks ifjHkkf"kr djrs gq, vkSj mldh fopkjxr
fof'k"Vrk dks fpf‡r djrs gq, fy[kk gS] firdZ ds fo#º Hkko] œf=erk ds fo#º Áœfr]
tfVyrk ds fo#º lgtrk vkSj la'k;okn ds fo#º fo'okl dh Áfÿ;k dk ÁfrfufËkRo gh
LoPNUnrkokn gSAfl8 ftldh cqfºokn dh rjg ekuoh; Lora=rk dh leL;k esa xgjh :fp
FkhA yqdkp LoPNUnrkokn ds mn~Hko ds lkFk uotkxj.k dh psruk esa vk;s ifjorZu vkSj
fodkl dh ckr djrs gq, fy[krs gSa] fiblh fcanq ls jksekafVd bfrgkldkjksa us uotkxj.k dks ,d
,sls ;qx ds :i esa ns[kk tks ekuo tkfr dks eË;dkyhu ËkeZ flºkar vkSj vUËkfo‹okl ds
rFkkdfFkr vR;kpkj ls eq‰ djrk FkkAfl9 bl ckr dks vkSj Li"Vrk ls j[krs gq, tSdc
cqdgkVZ us viuh iqLrd ^bVyh dh lH;rk dk uotkxj.k* (1869) esa uotkxj.k dks
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eË;;qx ds fojksËkh ds :i esa vkSj ,d egku lkaLœfrd :ikarj.k ds :i esa O;k[;kf;r fd;k
gS vkSj mlds Áeq[k y{k.k ds :i esa fiO;f‰okn] iqjkrurk dk iquq#RFkku rFkk lalkj vkSj
euq"; dh u;h [kkstfl fpf‡r fd;k gSA10 ›sMfjd ,axsYl us vkËkqfud dky dh 'kq#vkr
djus okys bl egku vkUnksyu dks lkekftd vkSj ,sfrgkfld fodkl ds Bksl vkËkkj ls
tksM+dj ns[kkA muds vuqlkj fiftls ge teZu vius ≈ij vkbZ ml le; dh jk"V™h; foink
ds uke ij ËkeZ lqËkkj dky dgrs gSa vkSj ›kafllh yksx iqutkZxj.k dky rFkk brkoyh yksx
fpUDospsaVks dgrs gSa-----mlesa jkt'kkgh us uxjksa ds cxZjksa ds leFkZu ls lkearh vkfHktkr oxZ dh
lŸkk pwj dj nh vkSj jk"V™h;rk ij vkËkkfjr mu egku jktra=ksa dh LFkkiuk dh ftlds varxZr
vkËkqfud ;wjksih; jk"V™ vkSj vkËkqfud iwathokn fodflr gq,Afl11 gaxjh ds nk'kZfud vkSj U;w
Ldwy QkWj lks'ky fjlpZ] ds ÁksQ+slj jgs vkXusl gsyj us ;wjksih; ifjÁs{; esa uotkxj.k dks
mldh lEiw.kZrk esa lesVrs gq, fy[kk gS fiuotkxj.k lkearokn ls iwathokn ds laÿe.k dh
nh?kZdkfyd Áfÿ;k dk vkosx FkkA,axsYl us Bhd gh bls ,d ^vkUnksyu* dgk gSA :ikarj.k
dh bl Áfÿ;k esa ,d lewph lkekftd vkSj vkfFkZd lajpuk] ewY;ksa dh lEiw.kZ O;oLFkk vkSj
thou thus dk rjhdk Mxexk x;kA lc dqN vfLFkj lk yxus yxk] vfo'oluh; j∂+rkj ls
lkekftd ÿkafr;k° ijLij lQy gqbZaA lkekftd vkSj ËkkfeZd LFkkfir ra= esa ^≈°ps* vkSj
^uhps* ds yksxksa ds LFkku rsth ls cnysAfl12 bl rjg dg ldrs gSa fd ;wjksih; uotkxj.k
lfn;ksa yEck pyus okyk ,d ,slk ifjorZudkjh vkUnksyu Fkk ftlus O;f‰] lekt vkSj jk"V™
ds Lrj ij lexzrk esa ifjorZu dk vkg~oku fd;k rFkk vuqHko] cqfºokn vkSj oSKkfudrk ds
vkËkkj ij euq";rk dh u;h ifjHkk"kk x<+us dh dksf'k'k dhA uohu ekuoh; lkekftd]
jktuhfrd ,oa lkaLœfrd ewY;ksa dks tUe fn;kA blus lekt ,oa jk"V™ dks u flQZ ckgjh rkSj
ij cnyk cfYd vkarfjd :i ls Hkh O;kid cnyko dk ekxZ Á'kLr fd;kA l=goha 'krkCnh
esa vkËkqfud psruk] oSKkfud cqfº rFkk jktuhfrd vkSj vkfFkZd rkdr ls ySl ;gh ;wjksih;
'kf‰;ka tc vius oSf'od foLrkj ds fy, Hkkjrh; miegk}hi esa Áos'k djrh gSa rks ;gk° Hkh
jktuhfrd] lkekftd vkSj lkaLœfrd Lrj ij ,d [kycyh iSnk gksrh gSAl=goha lnh ds
mŸkjkºZ ls blds Li"V ladsr feyrs gSa vkSj vBkjgoha lnh ds iwokZºZ esa ifjorZu dh ,d ygj
py iM+rh gSA

Hkkjr esa vaxzstksa ds vkxeu vkSj l=goha 'krkCnh esa Ëkhjs&Ëkhjs Hkkjr dh jktuhfrd lŸkk
ij muds dCts ls lcls igys Hkkjr dh jktuhfrd lajpuk esa ifjorZu gksrk gSA lu 1757 bZ-
ds Iyklh ds ;qº ls ysdj lu 1857 bZ- dh ÿkafr rd vkrs&vkrs vaxzst iwjh rjg ls Hkkjr dh
jktuhfrd O;oLFkk dks viuh vËkhurk esa ys ysrs gSaAHkkjr dh fiNM+h vkSj fc[kjh gqbZ
jktuhfrd rkdrksa vkSj ml le; ds vnwjn'khZ usr`Ro ds dkj.k os bls viuk mifuos'k cukus
esa lQy gks tkrs gSaA vaxzstksa dk ;g ÁHkqRo lcls igys caxky ij LFkkfir gksrk gS vkSj fQj
vkxs pydj mudh lŸkk lEiw.kZ Hkkjr esa Q+Sy tkrh gSA vaxzstksa dh lŸkk LFkkfir gksus ds ckn
Hkkjr dh lEiw.kZ jktuhfrd vkSj vkfFkZd Á.kkyh cnyus yxrh gSA ,d dkuwu ds 'kklu ds
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rgr Hkkjr ,d o`gn~ jktuhfrd bdkbZ ds :i esa iqulZaxfBr gksrk gSA ijaijkxr œf"k vFkZO;oLFkk
ds lekukarj ,d u;h vkS|ksfxd vkSj okf.kfT;d O;oLFkk dh uhao iM+rh gS ftlls Hkkjr dk
?kjsyq dqVhj m|ksx detksj iM+rk pyk tkrk gS vkSj 'kgj dsfUÊr ,d u;h vFkZO;oLFkk viuk
ikao ilkjus yxkrh gSAbu lcds vykok vaxzstksa ds lkFk oSKkfud f'k{kk] vkËkqfud ;krk;kr
vkSj lapkj ds lkËku] eqÊ.k ;U= vkSj Nkik[kkuk vkfn Hkh vkrs gSaA u;s m|ksx O;kikj dh
'kq#vkr gksrh gSA ijaijkxr Hkkjrh; ykyk vkSj cfut lekt vkËkqfud m|ksx O;kikj dk fgLlk
curs gSaA m|ksx vkSj O;kikj ds {ks= esa Hkh Hkkjrh;ksa dh Hkkxhnkjh c<+us yxrh gSA vaxzsth
Á'kklfud O;oLFkk] m|ksx O;kikj dk c<+rk nk;jk rFkk Hkkjrh; yksxksa dh mlesa c<+rh
Hkkxhnkjh vkSj vaxzstksa }kjk fodflr tehankjh ÁFkk dh otg ls Hkkjr esa eË;oxZ dk mn;
gksrk gSA ;g eË;oxZ ,d rjQ vaxzsth Hkk"kk] vaxzsth f'k{kk vaxzsth thou 'kSyh] vaxzsth
lkfgR; vkSj laLœfr ds ÁHkko esa vk;k rks nwljh rjQ vkËkqfud f'k{kk vkSj vkRe fparu ds
vkyksd esa vius vrhr dks Hkh u;h n`f"V ls ns[kus yxkA ifj.kkeLo:i tgk° vkËkqfud
f'k{kk us oSKkfud n`f"V nh ftlds ekË;e ls mlus e`r lkearh ijaijk] lkekftd :f<;ksa]
vaËkfo'oklksa] vf'k{kk] xSj cjkcjh vkSj ekuoh; xfjek dks rkj&rkj djus okyh O;oLFkk
dk fojksËk vkSj ewY;kadu djuk lh[kk] ogha xgjs vkRe fparu ds }kjk vrhr ds lkFk ,d
vkykspukRed fj'rk dk;e fd;kA blds cy ij vrhr ds e`r rŸoksa dk R;kx djrs gq,
orZeku dks rkdr nsus okyh lkFkZd vkSj xkSjoiw.kZ phtksa dks <wa< dj ykus dk dke 'kq:
gqvkA blls mHkjrs eË;oxZ esa ,d xgjk vkRefo'okl iSnk gqvkA blls Hkkjr esa uotkxj.k
dh psruk dks fodflr gksus esa dkQh cy feykA Ëkhjs&Ëkhjs bu lcdk xgjk vlj ;gk° ds
lkekftd vkSj lkaLœfrd igyqvksa ij Hkh iM+rk gSA ,sfrgkfld fodkl dh blh Áfÿ;k
dh dks[k ls Hkkjr esa psruk dh ,d u;h ygj iSnk gksrh gS ftls iqutkZxj.k] tkxj.k lqËkkj
vFkok uotkxj.k ds uke ls tkuk tkrk gSA

dgk tk ldrk gS fd Hkkjrh; uotkxj.k ,d rjQ ckgjh rkSj ij vaxzsth lkezkT;okn ds
fo#º la?k"kZ ls mn~Hkwr gqvk rks nwljh rjQ vkarfjd :i ls lkekftd tM+rk vkSj #f<;ksa ls
Vdjkrk gqvk ÿe'k% mldk fodkl gqvkA blfy, vBkjgoha 'krkCnh esa iSnk gqbZ psruk dh
u;h ygj mUuhloha 'krkCnh esa vkdj etcwr gksrh gS vkSj chloha 'krkCnh ds iwokZºZ esa og
vius pje fodkl dks ÁkIr gksrh gSA bl vFkZ esa fiHkkjrh; uotkxj.k jktuhfrd] lkekftd]
lkaLœfrd ,oa ckSfºd thou esa O;kid cnyko ,oa uohdj.k dh og Áfÿ;k gS tks
vBkjgoha 'krkCnh ds iwokZºZ (caxky ls) ls ÁkjaHk gqbZ vkSj ftldh ifj.kfr Hkkjr dk jktuhfrd
,dhdj.k vkSj lu 1947 bZ- esa LokËkhurk dh ÁkfIr esa gqbZA uotkxj.k us ekuoh; fparu] Kku
foKku ,oa dyk bR;kfn thou ds gj ,d {ks= esa egku jpukRed Á;Ruksa dks Ásfjr fd;k]
vkSj vusd cM+s fpUrdksa] dykdkjksa] dfo;ksa] nk'kZfudksa] lekt lqËkkjdksa rFkk usrkvksa dks tUe
fn;kAfl rduhdh ,oa vkS|ksfxd fodkl ds c<+rs pj.k ds lkFk gh uotkxj.k dh ;g psruk
mi;q‰ vkdkj xzg.k djrh gSA
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;|fi Hkkjrh; uotkxj.k ds fodkl dks ysdj fo}kuksa es erHksn gSA dqN fo}ku bls
vaxzstksa ls vuqÁsfjr ekurs gSa vkSj ekurs gSa fd vaxzstksa us f'k{kk O;oLFkk ds ekË;e ls Hkkjrh;
ukxfjdksa dks oSf'od fodkl ds lkFk tksM+us dk dke fd;kA dqN vU; fo}ku blls vyx
fopkj j[krs gSaA olqËkk Mkyfe;ka us bl lUnHkZ esa fy[kk gS&

fijk"V™oknh bfrgkl ys[ku esa bl 'kCn dk xSj&vkykspukRed rjhds ls bLrseky gqvk gSA
vxj ,d vksj fczfV'k vkSifuosf'kd nkSj dks fueZe 'kks"k.k dk nkSj crkdj mldh fuank dh xbZ
gS rks nwljh vksj ^mUuhloha lnh ds fganqLrku esa ,d ,sls egku lkaLœfrd iqutkZxj.k* ds nkSj
ds :i esa mldk xq.kxku Hkh fd;k x;k gS ^ftlus mls eË;;qx ls vkËkqfud ;qx esa igqapk
fn;kA*13 Hkkjrh; lekt dks tkx`r djus esa vaxzstksa dh Hkwfedk Lohdkj djrs gq, lSeqvy
eFkkbZ us vius ys[k ^fjuslka bu bafM;k* esa fy[kk gS& fivaxzsth <ax dh f'k{kk ykxw djus ds ihNs
eSdkys vkSj muds leFkZdksa dh bZekunkj dksf'k'k Hkkjr dks Áxfr vkSj vkËkqfudrk ds ekxZ ij
vkxs ys tkuk FkkA mudk mÌs'; Hkkjrh; turk ij vaxzsth Fkksiuk ugha FkkA os bl vkLFkk ls
vuqÁsfjr Fks fd Hkkjr if'peh Kku&foKku dks gkfly dj lds rFkk ,d vkËkqfud jk"V™ cu
ldsA vkËkqfud f'k{kk&iºfr ls mUgksaus vk'kk dh Fkh fd Hkkjr esa uohu psruk fodflr
gksxhAfl14 nwljh rjQ bfrgkldkj jtuh ike nŸk dk ekuuk gS&fi vaxzsth <ax dh f'k{kk ykxw
djus ds ihNs eSdkys dk mÌs'; Hkkjrh;ksa esa jk"V™h; psruk iSnk djuk ugha Fkk] cfYd ml psruk
dks iSnk gksus ls jksdus ds fy, mldh tM+ rd [kksn Mkyuk Fkk----f'k{kk dh tks Á.kkyh dq'ky
lkezkT;oknh Á'kklu ds fy, Fkksih xbZ Fkh mlh us Hkkjr ds yksxksa ds fy, baXyS.M ds
turkaf=d vkSj yksdfÁ; tukanksyuksa rFkk tu la?k"kksZa ls vkSj Hkkjr esa py jgs vR;kpkjksa dh
rjg ds vR;kpkjksa ls yM+ jgs feYVu] 'ksyh rFkk ck;ju tSls dfo;ksa ls Ásj.kk ÁkIr djus dk
jkLrk Hkh [kksy fn;kAfl15

rhljh rjQ vkj-lh- etwenkj bls ,d fHkUu utfj;s ls ns[krs gSa&ftlds Áfr jtuh ike
nŸk Hkh vius fo'ys"k.k esa lgefr trkrs gSaA etwenkj Hkkjrh; uotkxj.k dks ;wjksih;
uotkxj.k ds lekukUrj mlh Jà[kyk esa ns[kus vkSj rnuarj vaxzsth 'kklu O;oLFkk dh Hkwfedk
Lohdkj djus dh vkykspuk djrs gSaA muds vuqlkj ñfiLi"Vr% ;g ÿe&;kstuk fgUnqLrkuh
vkSifuosf'kd ifjfLFkfr;ksa ds lkFk esy ugha [kkrh] tgk° dksbZ ukxfjd lekt laHko ugha FkkA
mikJ;h eË;oxZ&ftldk lkekftd vkSj vkfFkZd vkËkkj fczfV'k 'kklu }kjk l`ftr u, lewg
Fks& fons'kh 'kklu ds <kaps ds Hkhrj dke djrk FkkA bykdkbZ jktlŸkk okyh ifjfLFkfr;ksa vkSj
fczfV'k gLr{ksi dh ijra= N=Nk;k esa ftl ^Kkuksn;* dh 'kq#vkr gqbZ] og vkËkqfudhdj.k
djus okyh ;wjksih; cqtZqvk ds Áfr bl mikJ;h eË;oxZ dh lkaLœfrd Áfrfÿ;k ls fufeZr
FkkAfl16 bl rjg etqenkj Hkkjrh; uotkxj.k dks vaxzstksa ds mikJ;h Hkkjrh; eË;oxZ dh
lkaLœfrd Áfrfÿ;k ekurs gSaA olqËkk Mkyfe;k etwenkj ds fopkj dk la{ksi.k djrs gq,
fy[krh gSa&fiHkkjrh; iqutkZxj.k dh voËkkj.kk ds ihNs cqfu;knh ekU;rk ;g gS fd fczfV'k
'kklu ds dqN ldkjkRed igyw Fks] tks ,d nkSj esa lkFk&lkFk lkeus vk, mlh nkSj esa Hkkjrh;
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laLœfr dk iqu#RFkku ?kfVr gqvkA ckotwn blds] ;g tqM+ko Hkkjrh; fodkl ds fy, t+:jh
rkSj ij Qk;nsean ugha FkkAfl17 fganh vkykspd ohj Hkkjr ryokj Hkkjrh; uotkxj.k dks
fodflr djus esa vkËkqfud f'kf{kr eË;oxZ dh egŸoiw.kZ Hkwfedk Lohdkj djrs gSaA muds
'kCnksa esa&fivkËkqfud f'k{kkÁkIr HkÊoxZ mUuhloha lnh ds uotkxj.k dk eq[; lkekftd
vkËkkj FkkA ;g vkËkkj if'peksŸkj ÁkUr esa u flQZ cgqr NksVk Fkk cfYd cgqr ckn esa vfLrRo
esa vk;kA caxky vkSj cEcbZ ds ÁkUrksa esa 1820&30 ls vkËkqfud f'k{kkÁn HkÊoxZ dk fodkl gks
jgk FkkA fgUnw dkWyst (dydŸkk) vkSj ,yksfQULVu dkWyst (cEcbZ) ls vkËkqfud Kku&foKku
dh f'k{kk ysdj fudys fo|kfFkZ;ksa us gh uotkxj.k ds fofHkUu laxBu cuk, vkSj vkUnksyu dk
usr`Ro fd;kAfl18 ysfdu ryokj us Hkkjrh; uotkxj.k ds }a}kRed igyw dks Hkh js[kkafdr
fd;k vkSj fy[kk gS&fi;g le>uk Hkzked gksxk fd Hkkjrh; uotkxj.k flQZ if'peh fopkjksa
ds laidZ dh lhËkh ljy nsu Fkk AokLro esa ;g nks fopkj n`f"V;ksa dh rdjkj ls iSnk gqbZ cspSuh
dk urhtk FkkA ubZ f'k{kk esa fodflr gksus okys gj ;qok Hkkjrh;ksa dks u, if'peh Kku vkSj
viuh ijaijk dk tSlk rh[kk }a} eglwl gksrk Fkk oSlk igys fdlh Hkh nkSj esa ugha gqvkAfl19
fganh ds ÁflÌ vkykspd MkW- jkefoykl 'kekZ Hkkjrh; uotkxj.k dks bfrgkl ds fodkl dh
,d yEch Áfd;k dk ifj.kke ekurs gSaA bldh 'kq#vkr os fganh lkfgR; ds Hkf‰dky ls gh
eukrs gSa tks ÿe'k% fczfV'k 'kklu ls Vdjkrk gqvk chloha 'krkCnh esa vius pje fodkl dks
ÁkIr djrk gSA20

dqy feykdj ns[kk tk ldrk gS fd ;wjksi gks ;k Hkkjr] uotkxj.k eq[; :i ls lekt esa
LFkkfir lŸkk ds fo#º mHkj dj lkeus vk;kA ;wjksi esa ;g vrhr ds iquj&fparu] orZeku esa
mHkjrh iwathoknh rkdrksa ds lkFk xBtksM+ djrk gqvk lkearokn ds fo#º u;s ekuoh; Kku dk
vkyksd ysdj vk;kA ;g O;f‰ dh Lora=rk] lkearh 'kklu dh txg dkuwu vkËkkfjr ,d
u;h 'kklu O;oLFkk] oSKkfud Kku iºfr vkSj ekuookn dh LFkkiuk ds lkFk vk;kA ogk°
Hkkjr esa Hkf‰dky ls tks foÊksgh psruk lkfgR; vkSj laLœfr ds Lrj ij iy jgh Fkh og
vkËkqfud dky esa ubZ fons'kh lŸkk ls Vdjkrk gqvk cgqr gn rd mlds oSKkfud Kku vkSj
f'k{kk O;oLFkk dk ykHk ysrs gq, uotkxj.k dh psruk ds :i esa fodflr gksrk gSA ;g lEiw.kZ
Hkkjrh; lekt dks Hkhrj ls vkanksfyr dj nsrk gSA bl vFkZ esa Hkkjrh; uotkxj.k dh psruk
,d rjQ fons'kh gqdwer ds f[kykQ fodflr gksrh gS rks nwljh rjQ vkrafjd rkSj ij
Hkkjrh; lekt dh reke rjg dh :f<;ksa vkSj vekuoh; ewY;ksa dk fojksËk djrh gqbZ ,dtwV
gksus ds fy, Ásfjr djrh gSA ;g psruk chloha 'krkCnh esa mxz jk"V™h; Lora=rk vkUnksyu dk
:i Ëkkj.k djrh gqbZ foLQksVd gks tkrh gSA johUÊukFk VSxksj mUuhloha 'krkCnh ds mŸkjkºZ esa
vf[ky Hkkjrh; Lrj ij fodflr gks jgh blh uotkxj.k dh psruk ls ÁHkko xzg.k djrs gSa
vkSj mlds Áeq[k okgdksa esa ls ,d curs gSaA mudh ÁfrHkk ds cy ij Hkkjrh; l`tukRed
ÁfrHkk rFkk ckSfºdrk dks varjkZ"V™h; igpku feyrh gSA os Hkkjrh; lekt dh vkËkh vkcknh
ds LoRo vkSj vfËkdkj ds eq[kj Áo‰k cudj lkeus vkrs gSaA
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uotkxj.k vkSj johUÊukFk VSxksj
≈ij geus bl vkys[k esa ns[kk fd Hkkjr esa uotkxj.k dks ysdj fo}kuksa esa vyx&vyx

Ëkkj.kk,° gSaA dqN fo}ku bls fo'kqº :i ls if'pe dh vuqœfr ds :i esa ns[krs gSa] dqN bls
fo'kqº :i ls Hkkjrh; ukxfjdksa dh ml foÊksgh psruk ds :i esa ns[krs gSa ftldk igyk xqckj
1857 esa QwVk FkkA fganh {ks= esa bldh vuqxwat igys Hkf‰dkyhu lkfgR; esa lqukbZ nsrh gS] tks
vkxs pydj Hkkjrh; jk"V™h; Lora=rk vkUnksyu ds :i esa ifj.kr gqvkA dqN fo}ku ekurs gSa
fd Hkkjrh; uotkxj.k vaxzstksa ds ÁHkko (muds 'kklu] f'k{kk] lkekftd psruk vkSj lkSUn;ZcksËk)
ls iSnk gqvk vkSj Ëkhjs&Ëkhjs bl uotkx`r psruk us vaxzsth 'kklu dh 'kks"kd uhfr;ksa rFkk mudh
lkezkT;oknh lksp ls Hkkjrh; turk dks ifjfpr djk;kA ifj.kkeLo:i Hkkjrh; tuekul
chloha lnh esa vaxzstksa ds f[kykQ ns'k dh vktknh ds fy, ykecan gqvk vkSj mls vafre
ifj.kfr rd igq°pkus esa lQy jgkA uotkxj.k lEcUËkh johUÊukFk VSxksj ds fopkj bl rhljh
Ëkkj.kk dks iq"V djrs fn[kkbZ nsrs gSaA

VSxksj Hkkjrh; uotkxj.k ij vaxzstksa ds ÁHkko dks cgqr Li"Vrk ls Lohdkj djrs gSa
vkSj mlds vUr%lw= bVyh ls tksM+dj ns[krs gSaA mUgksaus vius fucUËk ^dkykarj* esa
Li"V fy[kk gS]fi fdlh fnu ^jsuslk°* dh fpŸkËkkjk bVyh ls m}sfyr gksdj lkjs ;wjksi ds
eu esa QSyh FkhA ml le; baXySaM ds lkfgR; Jksrkvksa ds eu esa ^jsuslk°* dk ÁHkko
fofoËk :iksa esa O;‰ gqvk FkkA bles vk'p;Z dh dksbZ ckr ugha gS & ,slk u gksrk rks
baXySaM ds nSU; dks ccZjrk dgk tkrkA ltho eu ds fy, ;g laHko ugha gS fd og
lpy eu ls ÁHkkfor u gksAfl21 VSxksj bl ÁHkko dks flQZ bVyh ls iwjs ;wjksi rd ugha
ns[krs cfYd mUgsa bl u;h psruk ls iwjk cz„k.M vkPNkfnr fn[kkbZ nsrk gSA os fy[krs gSa]
fiorZeku ;qx&fpŸk dh T;ksfr if'peh fnxar ls Álkfjr gksdj ekuo bfrgkl ds leLr
vkdk'k esa Ádk'ke; gS----,d Ácy mÌke osx ls ;ksjksi dk eu i`Foh Hkj esa O;kIr gks
jgk gSAfl22 os bl cz„k.M O;kih ;wjksih; fpŸk dk Hkkjr ij iM+us okys ÁHkko dks cgqr
gh lgtrk ls Lohdkj djrs gq, fy[krs gSa] fi;|fi gekjs pkjksa vksj vc Hkh iapkax dh
nhokj mUeq‰ vkyksd ds Áfr lansg trkrh gS] fQj Hkh ml nhokj dks dgha&dgha Hksndj
;ksjksi ds fpŸk us gekjs vkaxu esa Áos'k fd;k gS] Kku ds fo'o:i dks gekjs lkeus [kM+k
fd;k gSAmlus gekjs lkeus ekuoh; cqfº dh loZO;kih mRlqdrk dks O;‰ fd;k gS&;g
mRlqdrk vius vgSrqd vkxzg ls fudVorhZ vkSj nwjorhZ] NksVh vkSj cM+h] Á;kstuh;
vkSj vÁ;kstuh; lHkh oLrqvksa dk laËkku djuk pkgrh gSA bl rjg ;ksjksih; fpŸk us gesa
fn[kk;k gS fd Kku jkT; esa dgha O;oËkku ugha gS] mlds lHkh rF; ,d nwljs ls
vfofPNu lw=ksa ls caËks gq, gSa_ iapkuu ;k prqjkuu dk dksbZ fo'ks"k okD; fo'o ds {kqÊre
lk{kh ds fo#º viuh Ákekf.kdrk dk nkok ugha dj ldrkAfl os ;g Hkh Lohdkj djrs
gSa fd vHkh gekjk lekt vius vkrafjd fpŸk ls bls iwjh rjg Lohdkj ugha dj ik;k gS
ysfdu ñfigekjs fparu vkSj O;ogkj esa ,d ÿkafr fuLlansg gqbZ gSfl23
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;wjksi us ftl uohu Kku psruk dk vkfo"dkj fd;k mlds Áfr ,d vn~Hkqr mRlkg vkSj
Lokxr dk Hkko VSxksj ds eu esa fn[kkbZ nsrk gSA mudk ;g mRlkg ;wjksih; ÁfrHkk esa ekStwn
lR;&vuqlaËkku vkSj fo'kqº cqfº&lkËkuk dks ysdj gS tks O;f‰xr eksg ls eq‰ gS blfy, og
Áfrfnu Kku&txr ij fot; ÁkIr dj jgk gSA O;f‰xr eksg ls eq‰ fo'kqº cqfº lkËkuk dh
Hkkjr esa yEcs le; ls mis{kk gksrh jgh Fkh] ftlus Kku dh fdlh Hkh u;h Ëkkjk ds fodkl vkSj
O;kogkfjd txr esa mldh Lohœfr ds lHkh ekxksZa dks can dj fn;k FkkA blfy, ;wjksi ds
laidZ ls vk;h ;g u;h Kku psruk mUgsa cgqr vkdf"kZr djrh gSA mldh uohurk vkSj thou
O;kIrrk dks os Lohdkj fd;s fcuk ugha jgrsA muds 'kCnksa esa]fitc vaxzsth lkfgR; ls gekjk
ÁFke ifjp; gqvk] gesa mlesa dsoy vfHkuo jl dk gh vkLokn ugha feyk FkkA euq"; dk
euq"; ds Áfr vU;k; nwj djus dk vkxzg Hkh geus vaxzsth lkfgR; esa ÁkIr fd;k Fkk_ jktuSfrd
{ks= esa euq"; dh tathjksa ds VwVus dh ?kks"k.kk lquh Fkh_ okf.kT; {ks= esa euq"; ds i.;oLrq
cukus ds fo#º Á;kl ns[kk FkkA ekuuk iM+sxk fd gekjs fy, ;g euksHkko uwru FkkAfl24 bl
uwru euksHkko dh fof'k"Vrk blesa Fkh fd] fi;ksjksi ds lkFk gekjs laidZ us ,d vksj rks gesa
fo'o Áœfr esa dk;Z dkj.k fofËk dh lkoZHkkSfedrk fn[kkbZ_ nwljh vksj U;k; vU;k; dk og
fo'kqº vkn'kZ fn[kk;k tks fdlh 'kkL= okD; ds funZs'k ls] fdlh fpj Ápfyr ÁFkk ds os"Vu
ls] ;k fdlh fo'ks"k fofËk ls [kafMr ugha gks ldrkA blh rŸo ds lgkjs vkt ge nqcZyrk ds
ckotwn viuh jk"V™h; voLFkk cnyus ds fy, Á;Ru dj jgs gSaAfl25 os ekurs gSa fd bl uwru
Kku foKku ds lkFk vfËkdre lg;ksx ls gh ge ifjokj esa] iM+ksl esa] xk°o esa euq"; ds
O;f‰xr Lokrá ; vkSj lEeku dh ekax dj ldrs gSaA blh ls leLr vHkko vkSj =qfV;ksa ds
ckotwn gekjs vkRe lEeku vkSj LokËkhurk dk ekxZ [kqysxkA bl vkRe lEeku ds xkSjo cksËk
ls gh ge ns'k ds fy, nq%lkË; dks lkË; djus dh vk'kk j[k ldrs gSaA ;g u;h psruk muds
lkfgR; esa L=h ds Lokrá ; vkSj lEeku ds loky dks egŸoiw.kZ cuk nsrh gS] lkekftd Ëkjkry
ij bldh ,d O;kid i`"BHkwfe jktkjke eksgu jkW;] bZ‹ojpan fo|klkxj rFkk cafde pUÊ
pVthZ tSlh foHkwfr;ksa ds }kjk igys ls rS;kj dj nh x;h FkhA
L=h ysf[kdkvksa ds jpukRed Á;kl vkSj L=h psruk ds fp‡

uotkxj.k ds ÁHkko Lo:i mUuhloha 'krkCnh esa lekt lqËkkj vkUnksyu ds ekË;e ls L=h
lEcUËkh lksp esa O;kid cnyko gks jgk FkkA bl cnyko dks tgk° ,d rjQ iq#"k jpukdkj
viuh rjg ls O;‰ dj jgs Fks ogk° nwljh rjQ [kqn L=h lekt ds Hkhrj ls Hkh cnyko ds Loj
QwV jgs FksA tgk° iq#"k jpukdkjksa dh fpark ;g Fkh fd cnyrs le; vkSj lekt ds vuqdwy
L=h dh Hkwfedk D;k gks] mUgsa vius vuqdwy u;h lkekftd t+:jrksa ds lekukarj fdl rjg
laokjk tk,] ogk° L=h ysf[kdk,° 'kq: ls gh L=h vfËkdkj] L=h&iq#"k lekurk vkSj L=h f'k{kk
dh t+:jr dks dsaÊ esa j[k jgh FkhaA iq#"k Á;kl ds lUnHkZ esa jkËkk dqekj dk dFku ;gk°
mYys[kuh; gS] fifL=;ksa dh f'k{kk ds vkUnksyuksa dk mYys[k vke rkSj ls mHkjrs eË; oxZ }kjk
viuh fL=;ksa dks if'peh rkSj&rjhdksa esa <kyus dh vko';drk ds :i esa fd;k tkrk gSA
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fczfV'k f'k{kk ds Álkj vkSj iq#"kksa dks jkstxkj ds u, voljksa ds feyus ds eÌsutj lkoZtfud
rFkk futh dk fopkj iSnk gqvk rFkk nksuksa ds chp leUo; LFkkfir djus ds ctk;] ?kj vkSj
lalkj ds fojksËk ds Loj mHkjsA Li"V 'kCnksa esa dgk tk, rks ?kj ,d iq.; LFkku gksus ds ctk;
ijEijkvksa dk eqnkZ cks> <+ksrk ut+j vk;k] ftls QwgM+ vkSj vkfne dgdj fËkDdkjk x;kA vr%
bls lqËkkjdj ckgjh nqfu;k ds lkFk lkSgknZ LFkkfir djus dh vko';drk fn[kkbZ iM+hAfl26
Li"V gS fd L=h lqËkkj vkUnksyu dk mÌs'; ÁkFkfed rkSj ij L=h dh lkekftd n'kk esa lqËkkj
ugha jgkA eË;oxhZ; lekt viuh vkthfodk vkSj O;olk; dh t+:jr o'k viuh cuh&cukbZ
nqfu;k ls ckgj lkoZtkfud Lisl esa thus ds fy, etcwj gksrk gSA mls blh ds vuq:i L=h ds
O;ogkj vkSj vkpj.k esa cnyko dh t+:jr eglwl gksrh gSA mUuhloha lnh esa iq#"kksa ds }kjk
vuqeksfnr L=h vkUnksyu dk ewykËkkj ;gh FkkA ysfdu fQj Hkh] og fdlh Hkh :i esa D;ksa u
gks] egŸoiw.kZ ckr ;g gS fd L=h psruk vkSj lqËkkj dh ckr lkoZtkfud cgl ds dsaÊ esa vkbZA
bl lUnHkZ esa jkËkk dqekj vkxs dgrh gSa] fimUuhloha lnh dks fL=;ksa dh 'krkCnh dguk csgrj
gksxk D;ksafd bl lnh esa lkjh nqfu;k esa mudh vPNkbZ] cqjkbZ] Áœfr] {kerk,°] moZjrk xekZ&xeZ
cgl dk fo"k; FksAfl27 jkËkkdqekj dh bl Ëkkj.kk dh iqf"V fganh uotkxj.k ds ÁorZd Hkkjrsanq
gfj'paÊ ds bl dFku ls Hkh gks tkrh gS] fiyM+fd;ksa dks Hkh i<+kb, fdUrq ml pky ls ugha tSls
vkt dy i<kbZ tkrh gS ftlls midkj ds cnys cqjkbZ gksrh gSA ,slh pky ls mudks f'k{kk
nhft, fd og viuk ns'k vkSj dqy&ËkeZ lh[ksaA ifr dh Hkf‰ djsa vkSj yM+dksa dks lgt esa
f'k{kk nsaAfl28 ohjHkkjr ryokj us viuh iqLrd jLlkd'kh esa bl lUnHkZ esa L=h f'k{kk ,oa
lqËkkj lEcUËkh Hkkjrsanq ds fopkjksa dk foLrkj ls mYys[k fd;k gSA29

blh nkSj esa ckaXyk] ejkBh] mfM+;k vkSj rfey esa dqN ,slh ysf[kdk,° Hkh mHkj dj lkeus
vkrh gSa tks u flQZ vius le; ds uotkxj.k dh psruk ds okgd ds :i esa fn[kkbZ nsrh gSa
cfYd viuh vkRedFkkRed jpukvksa ds ekË;e ls fL=;ksa dh f'k{kk] lqËkkj vkSj tkx:drk
dh odkyr djrh gSaA buesa eq[; :i ls jksllqUnjh nsoh dh vkRedFkk ^vkekj thou*]
'kkjnk lqanjh dh vkRedFkk ^Vsy Vw ekbZ ykbQ*] ukxsUÊckyk nklh dk mins'k xzUFk ^ukjhËkeZ*]
ljyk nsoh dh vkRedFkk ̂ ukfjjk nkch* (L=h vfËkdkj)] 'kSyckyk nsoh dh jpuk ̂ tulkËkkjus
L=h f'kD[kk fcLrjkjk mik;* (L=h f'k{kk ds Álkj ds mik;)] dksfdyk nsoh dh vkRedFkk
^fcykfluh*]iafMrk jek ckbZ us ^fgUnw L=h dk thou*] ,fnneq lR;orh dh vkRedFkk
^vkRepfjreq*] lkËoh ifrÁk.kk vcyk dk miU;kl ^lqgkfluh* vkSj ljLorh xqIrk dk
miU;kl ^jktdqekj* mYys[kuh; jpuk,° gSaA30

;s ysf[kdk,° L=h ds vkËkqfudhdj.k vkSj lkoZtkfud thou esa L=h dh O;kid
Hkkxhnkjh ds i{k esa fujarj fy[k jgh FkhaA ljyk nsoh viuh vkRedFkk ^ukfjjk nkch* esa
L=h vkSj iq#"k dh lekurk dk nkok djrs gq, fy[krh gSa&figekjs fgUnw lekt esa iq#"kksa us
fL=;ksa dks ckgjh nqfu;k ls vyx djds j[kk gqvk gSAftl jk"V™ dh vkËkh vkcknh ydM+h
ds dqans dh rjg cstku iM+h gqbZ gks jk"V™ dksbZ Hkh yM+kbZ ugha thr ldrkA ;g cM+h gh
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vlqfoËkktud fLFkfr gSA tc rd L=h vkSj iq#"k esa lekurk vkSj lkeatL;rk ugha vk
tkrh] fgUnw lekt ds fodkl dh dYiuk Hkh dfBu gSA ;g dgus dh vko';drk ugha fd
iq#"kksa dks tks dqN feyk gqvk gS&ml ij fL=;ksa dk Hkh leku vfËkdkj gksuk pkfg,A vxj
fL=;ksa dks vfËkdkj fey x, vkSj os mudk lnqi;ksx ugha dj ikbZa] rks bldk mŸkjnkf;Ro
Hkh ge lcdks gh ysuk gksxkA ftls xyrh djus dk vfËkdkj gS mlesa lR; dk lkeuk djus
dh Hkh {kerk gksuh pkfg,A L=h vkSj iq#"k nksuksa dks leku naM nsus pkfg,] flQZ fL=;k° gh
naM dh Hkkxh D;ksa gksa\ iq#"k tc lnk'k; gks tk,°xs mUgsa viuh xyrh dk vglkl vius
vki gks tk,xkAfl31 ljyk nsoh ds bl dFku esa ;g ckr Li"Vrk ls ns[kh tk ldrh gS fd
os Hkkjrsanq gfj'paÊ ;k cky xaxkËkj fryd dh rjg L=h f'k{kk vkSj lqËkkj dk eryc
fir`lŸkk dh u;h t+:jrksa ds vuqdwy L=h vkpj.k esa cnyko ek= ugha ekurh FkhA ;gk°
L=h ds fy, fcYdqy ,d ,sls lkekftd cnyko ;k ifjorZu dh ckr dh tk jgh gS ftlesa
L=h vkSj iq#"k ds chp cjkcjh vkSj lkeatL; gksA xyrh djus dk vfËkdkj flQZ iq#"kksa dks
u gks vkSj xyrh djus ij iq#"k vkSj L=h dks ,d leku nf.Mr fd;k tk,A Li"V gS L=h
ysf[kdk,° flQZ lqËkkj ugha ifjorZu dh ekax dj jgh FkhaAysfdu blds fy, fL=;ksa dk
f'kf{kr gksuk t+:jh FkkAvf'kf{kr O;f‰ u thou dks Bhd ls le> ikrk gS vkSj u viuh
Hkwfedk dh Bhd ls igpku dj ikrk gSA nksuksa gh fLFkfr;ksa esa ;g ckr lkekftd fodkl ds
fo#º tkrh gSA f'k{kk ds blh egŸo dks n'kkZrh gqbZ ukxsUÊckyk nklh viuh iqLrd
^ukjhËkeZ esa fy[krh gSafi vf'kf{kr O;f‰ vius thou dk lgh <ax ls fuekZ.k ugha dj
ldrk] u gh f'k{kk ds vHkko esa mldh ÁfrHkk fu[kj ldrh gSA vKkuh vkSj vf'kf{kr
O;f‰ Hkh"k.k euksosnuk ls xqtjrk gS vkSj vDlj lekt ds fy, gkfudkjd gksrk gSAfl32
f'kf{kr efgyk,sa fdlh Hkh :i esa :f<;ksa vkSj iqjk.kh ekU;rkvksa dks Lohdkj djus ds fy,
rS;kj ugha gksaxhA f'kf{kr oxZ pkgs L=h gks ;k iq#"k ,d LFkkbZ ifjorZu dks tUe nsrk gSA Hkkjr
dh igyh efgyk MkWDVj j[kekckbZ bldk lcls cM+k mnkgj.k jgh gSaA og vius fookg
foPNsn ds lUnHkZ esa U;k;ky; ds ijEijk vkSj :f<;ksa ij vkËkkfjr fu.kZ; dks Hkh pqukSrh
nsus ls ihNs ugha gVhaA 4 Qjojh 1887 dks eq[; U;k;kËkh'k lj pkYlZ lktZsaV vkSj
tfLVl QuZj }kjk fookg lEcUËkh fgUnw ekU;rkvksa dks vkËkkj cukdj fn, x, fu.kZ;
(rqEgsa vius ifr ds lkFk jguk gksxk ;k fQj Ng eghus ds dBksj dkjkokl esa jguk gksxk)
ds fojksËk esa mUgksaus vnkyr esa dgk fidksVZ ds vkns'k dk ikyu u djus ds tqeZ esa pkgs
rks eq>s Qk°lh ij p<+k;k tk, ;k vkthou tsy dh ltk ns nh tk, fdUrq viuh bPNk ds
fo#º eSa ml ifr ds ?kj ugha tkmaxh tks eq>s ilan ughaAfl33 ;kfu uotkxj.k us
i<+h&fy[kh le>nkj fL=;ksa (;|fi dqN efgykvksa us viuh vkRedFkk esa fy[kk gS ;g
dke os viuh jlksb;ksa esa Nqi dj fd;k djrh Fkha) dks Hkh u;h psruk ls u flQZ futh
Lrj ij tkx#d fd;k cfYd L=h lekt dh Lora=rk vkSj vfËkdkjksa ds fo"k; esa Hkh
mUgsa lkspus ds fy, Ásfjr fd;kA
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uotkxj.k L=h psruk ds lUnHkZ esa VSxksj ds ukVd
johUÊukFk VSxksj ds fy, ;g vPNh ckr Fkh fd mUuhloha 'krkCnh ds mŸkjkºZ esa ftl

ckaXyk ifjos'k esa mudk ,d O;f‰ vkSj dykdkj ds :i esa fodkl gks jgk Fkk og L=h psruk
dh n`f"V ls dkQh moZj FkkA ogka L=h lekt dks ysdj fpark vkSj fparu nksuksa dh 'kq#vkr gks
pqdh FkhA caxky esa uotkxj.k ds vkjafHkd le; ls gh L=h dh lkekftd fLFkfr dks ysdj
,d laosnu'khy psruk mHkjus yxh FkhA blds lcls cM+s iqjksËkk jktkjke eksgu jkW; FksA mUgksaus
^cz„ lekt* dh LFkkiuk dh&tks lukru fgUnw lekt dh :<+ ekU;rkvksa dk fojksËkh FkkA
fL=;ksa dh lkekftd n'kk dk lqËkkj bl laLFkk dk Áeq[k y{; FkkAL=h f'k{kk] foËkok&fookg
vkSj lrh ÁFkk dk mUewyu vkfnA ds fy, cz„ lekt fujarj Á;Ru'khy jgkA buds usr`Ÿo esa
johUÊukFk VSxksj ds firk nsosUÊukFk VSxksj us Hkh lrh ÁFkk tSlh L=h fojksËkh jhfr dk fojksËk
fd;k vkSj rRdkyhu ljdkj ij (ykMZ fofy;e csafVd) lrhÁFkk fojksËkh dkuwu cukus ds
fy, ncko cuk;kA ;kuh caxky esa mUuhloha 'krkCnh ds vkjfEHkd n'kd esa gh L=h dks ysdj
,d u;h psruk dk fodkl gks jgk Fkk ftls fuf'pr vkdj nsus esa johUÊukFk VSxksj ds ifjokj
dh Hkh egRoiw.kZ Hkwfedk cu jgh FkhA blesa muds nknk }kjdkukFk VSxksj] firk nsosUÊukFk VSxksj
mudh cM+h cgu Lo.kZ dqekjh nsoh] dknfEcuh nsoh rFkk HkkbZ T;ksfrUÊukFk VSxksj vkfn lHkh
lkekftd vkSj lkfgfR;d ifjorZu esa xgjh Hkwfedk fuHkk jgs FksA lkFk gh muds lkfgR;dkj
O;f‰Ro ds cuus esa bZ‹ojpan fo|klkxj] ekbdsy eËkqlwnu nŸk] cafdepUÊ pVthZ] rks: nŸk]
Jh vkWjfcUnks tSls egŸoiw.kZ ckaXyk lkfgfR;d gfLr;ksa dh cM+h Hkwfedk jghA

johUÊukFk VSxksj ds lkfgR; esa O;‰ uotkxj.k esa u flQZ muds iwoZofrZ;ksa dh ÁfrËofu
lqukbZ iM+rh gS cfYd ,slk yxrk gS ekuks jktkjke eksgu jk; ds usr`Ro esa vkjaHk gksus okyk
uotkxj.k johUÊ lkfgR; esa vkdj viuh iw.kZrk dks ÁkIr djrk gSA ckaXyk uotkxj.k ij ckr
djrs gq, pkYlZ ,aM™wt us Bhd gh fy[kk gS fd fi;fn jkeeksgu jkW; ckaXyk lkfgR; dh tM+ gSa tks
teha ds uhps xgjs rd Ëkalk gqvk gS rks nsosaÊukFk VSxksj dh rqyuk mldh l'k‰ vkSj etcwr
'kk[kkvksa ls dh tk ldrh gS vkSj johUÊukFk VSxksj dh rqyuk ml isM+ ij f[kys gq, Qwy vkSj
Qy ls dh tk ldrh gSAfl34 johUÊ lkfgR; esa ftl ckaXyk lekt dk thoar fp= mdsjk x;k
gS mlesa L=h dh n'kk (voufr vkSj mUufr) dk o.kZu foLrkj ls ns[kus dks feyrk gSA
[kkldj dFkk lkfgR; (miU;kl vkSj dgkuh) vkSj ukV~; lkfgR; esa HkhA

VSxksj ds dFkk lkfgR; esa L=h thou vius fofoËk lUnHkksZa esa O;‰ gqvk gSA ;gh dkj.k gS
fd muds dFkk lkfgR; esa L=h thou ds nksuksa :i fn[kkbZ iM+rs gSaA mudh vkjafHkd jpukvksa
esa fpf=r L=h ik=ksa ds ekË;e ls fir`lŸkkRed O;oLFkk dh tdM+cafn;ksa esa dSn] pqipki lc
dqN lgu djus okyh] iw.kZr% lefiZr L=h psruk O;‰ gqbZ gSA lu mUuhl lkS rsjg esa ukscsy
iqjLdkj ls lEekfur gksus vkSj ;wjksi dh yEch ;k=k ls okfil vkus ds ckn VSxksj dh L=h
psruk esa O;kid ifjorZu gksrk gSA ckn ds nkSj esa muds L=h ik= vius neu vkSj ijkËkhurk dks
ysdj lpsr] caËku eq‰ vkSj ÿe'k% fir`lŸkk ds fo#º foÊksg dh psruk ls ySl L=h pfj= ds
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:i esa mHkj dj lkeus vkrh gSaA bl rjg os L=h eqf‰ ds ÁorZd cudj lkeus vkrs gSa vkSj
mudh jpuk dks i<+rs gq, ;g vuqeku yxk;k tk ldrk gS fd johUÊukFk VSxksj us vkus okys
le; esa L=h foe'kZ ds ekË;e ls mHkjus okyh L=h psruk ds fofoËk :iksa (yslfc;u
QsfefuTe] bdks QsfefuTe vkSj jsfMdy QsfefuTe) dk tSls iwokZuqeku yxk fy;k FkkA35 bl
vFkZ esa VSxksj Hkkjr esa ^QsfefuTe* dh inkoyh vkSj voËkkj.kk ds mHkjus ls igys gh ,d
QsfefuLV dh rjg ys[ku djrs gq, fn[kkbZ nsrs gSaA

VSxksj ds lUnHkZ esa ,d egRoiw.kZ ckr ;g Hkh gS fd mUgksaus u flQZ viuh jpuk ds ekË;e
ls L=h thou dh okLrfodrk dk fp=.k djrs gq, mUgsa thoar vkSj caËkueq‰ ekuoh pfj= ds
:i esa fpf=r fd;k gS cfYd iwoZorhZ lkfgR;dkjksa }kjk lkfgR; bfrgkl esa egŸoiw.kZ L=h
pfj=ksa dh] dh x;h mis{kk ij Hkh xgjk O;aX; fd;k vkSj lkfgR; bfrgkl esa mu misf{kr fL=;ksa
ds i{k esa cgl Hkh dh gSA vius fucaËk ^dkO; dh misf{krk,°* esa os laLœr dkO; ds xq.kK
vkSj cgqK dfo;ksa ij vk{ksi djrs gq, loky mBkrs gSa]fi dfo;ksa us vius dYiuk&Jksr dk lc
d#.kk&ty dscy tud ru;k ds iq.; vfHk"ksd esa yxk fn;kA ysfdu ,d vkSj Hkh
Eykueq[kh] lc ,sfgd lq[kksa ls oafpr jktcËkw] tks lhrk nsoh dh Nk;k ds uhps ?kw°?kV Mkys
[kM+h gS] dfo ds deaMy ls ,d cw°n vfHk"ksd&ty Hkh fpj&nq%[k&rIr uez (mfeZyk) yykV
ij ugha iM+k!fl36 vkSj fQj ;gh Á'u iwjs rF; vkSj Áek.k ds lkFk fÁ;Ecnk vkSj vuqlqb;k
rFkk i=ys[kk ds lUnHkZ esa mBkrs gSaA ;g L=h ds Áfr mudh xgjh laosnu'khyrk dk gh Áek.k
gS fd os orZeku esa L=h thou dh eqf‰ dk loky mBkrs gq, vrhr ds lanHkZ esa Hkh mudh
odkyr djus ls ugha pwdrsA

 uotkxj.k dk lRo gS LokËkhurk dh psrukA ;g LokËkhurk O;f‰] lekt vkSj jk"V™ dh
Hkh mruh gh gS ftruh cqfº] lR; 'kksËku vkSj uo mn~cksËku dk gSA ;gh Kku dk u;k vkyksd
gS ftlds ckjs esa fganh ds Áflº Nk;koknh dfo lqfe=kuanu iUr fy[krs gSa ñ^ÁFke jf'e dk
vkuk jafxuh rwus dSls igpkuk*] ftlds fy, egknsoh oekZ vkg~oku djkrh gSa&^eËkqj eËkqj esjs
nhid ty fÁ;re dk iFk vkyksfdr dj* Kku ds bl u;s vkyksd esa johUÊukFk VSxksj us
euq"; thou dks u;h n`f"V ls ns[kk vkSj bl ckr dh [kkst dh fd euq"; dh b;Ÿkk D;k gSA
blh ds lekukarj os vius fucaËkksa esa vkËkqfud lkfgR; dh dsUÊh;rk dh [kkst djrs gq,
lkfgR; ds okLrfod rŸo dh ckr djrs gSaA vius fucaËk ^lkfgR; rŸo* esa os fy[krs gSa] fieSa
gw° vkSj lHkh dqN gS] esjs vfLrRo ds Hkhrj ;gh ;qxy feyu gS----eSa gw°] ;g lR; esjs fudV
pje ewY;oku gSA blhfy, ftlls esjk og cksËk c<+rk gS mlh esa eq>s vkuan feyrk gSAfl37
VSxksj ekurs gSa Lo;a ls ckgj euq"; gjsd ml pht+ ds Áfr tkxzr jgrk gS tks mlds gksus dh bl
psruk dks txk, j[krk gSA bl vFkZ esa ̂ eSa gw°* ;kfu vius gksus dk Hkko ekuoh psruk vkSj mlds
vfLrRo dk dsaÊ gSA muds vuqlkj vkËkqfud lkfgR; euq"; ds blh LoRo dh vfHkO;f‰ dk
ekË;e gSA ;g LoRo tkx`r euq"; gh gj ,d pht esa LokËkhurk dh [kkst djrk gSA ekuoh
gksus ds ukrs L=h iq#"k lc ds fy, mldh b;Ÿkk vFkok mldk LoRo gh lc dqN gSA vius
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bl LoRo dh j{kk gj ,d euq"; dk ije LokfËkdkj gSA VSxksj ds ukVd bl vFkZ esa L=h ds
LoŸo dks vkyksfdr dj vkËkqfud L=h dh u;h ifjHkk"kk x<+rs gq, fn[kkbZ nsrs gSaA bl lUnHkZ
esa muds rhu ukVd egŸoiw.kZ gSa& ^fp=kaxnk* ^rirh* (jktk jkuh) vkSj ^ckalqjh*A rhuksa ukVd
L=h thou dks rhu fHkUu lUnHkksZa esa j[krs gq, L=h LoRo dh Áeq[krk dks mn~?kkfVr djrs gSaA

^fp=kaxnk* egkHkkjr ds nks Áflº ik=ksa ds thou dh fof'k"V ?kVuk dks dsaÊ esa j[kdj
fy[kk x;k ukVd gSA bldh dFkkHkwfe cgqr gh laf{kIr gSA fp=kaxnk ef.kiqj dh jktdqekjh gSA
og ,d ,sls dqy esa iSnk gqbZ ftlesa f'ko ls ;g ojnku feyk Fkk fd&ml dqy esa dksbZ iq=h
iSnk ugha gksxhA fp=kaxnk dk tUe ml ojnku ds vHks| dop dks Hksnrs gq, gqvk FkkA ukVd esa
fp=kaxnk [kqn viuk ifjp; nsrs gq, dgrh gS ñfieSa fp=kaxnk gw°] ef.kiqj dh jktdqekjhA esjs
fir`dqy esa dHkh iq=h iSnk u gksxh&ri ls ÁlUu gksdj nso mekifr us ;g ojnku fn;k FkkA eSaus
ml egkojnku dks foQy dj fn;k gSA ekr`xHkZ esa iSBdj og veks?k okD; 'kSorst ls esjs
nqcZy ÁkjaHk dks iq#"k ugha dj ik;kA ,slh gh dfBu ukjh gw° eSaAfl38 ysfdu fir`lŸkk us mls
ijaijkxr L=h :i esa ikyiksl dj cM+k ugha fd;kA mldk ykyu ikyu iq= ds :i esa gqvkA
mls ËkuqfoZ|k fl[kkbZ xbZ] jktnaM uhfr fl[kkbZ xbZA iq#"kksfpr mlesa lHkh xq.k Hkjs x,A og
iq#"k&os'k esa fuR; jkt&dkt djrhA ;qojkt dh rjg euekuk ?kwek djrhA og ykt] Hk;
vkSj vUr%iqj fuokl ugha tkurh FkhA og gko&Hkko] foykl&prqjkbZ ugha tkurh FkhA mlds
firk us cpiu ls mls jktdkt laHkkyus okys ;qok ds vuq:i ,d 'kf‰:ik ;ksºk ds :i esa
cM+k fd;kA vkSj blh ds vuq:i turk esa og muds j{kd]ikyd vkSj vfHkHkkod ds :i esa
Áflº FkhA

vkt L=h ds blh 'kf‰:ik Nfo dh ckr dh tkrh gSA mlds ijkoyEch gksus dh txg
Lokcyach cuus dh dkeuk dh tkrh gSA 'kkflr cuus dh txg mlesa 'kkld cuus ds xq.k ns[ks
tkrs gSaA ;g L=h dh vkËkqfud :i Nfo gS ftls fp=kaxnk esa mlds fir`dqy us LokHkkfod :i
ls fodflr fd;kA ysfdu taxy esa Hkze.k djrs gq, igyh ckj tc mlus Lo&lekt ls ckgj
ds ,d iq#"k (vtZqu) dks ns[kk rks mlds Hkhrj dh L=h dkeuk,° mHkj dj ckgj vkus vkSj r`Ir
gksus ds fy, cspSu gksus yxhaA vius le; ds ,d egk&;ksºk vtZqu us mls iq#"kksfpr os'k esa
ns[k dj gyds eqLdku ds lkFk mis{kk dh fuxkg ls ns[kkA vtZqu }kjk dh xbZ ;g mis{kk
fp=kaxnk dks pqHkrh jgh] mls yxk fd 'kk;n vtZqu us mlesa L=h lqyHk dkseyrk] lkSUn;Z vkSj
deuh;rk u ns[kdj mldh mis{kk dh gSA ifjp; iwNus ij vtZqu us viuk ifjp; nsus ds
ckn dgk fiohjkaxus] eSa cz„p;Z czrËkkjh gw°] ifr ds ;ksX; ughaAfl vtZqu dh bl Áfrfÿ;k esa mls
vius L=h gksus dh xgjh voekuuk eglwl gqbZA og vtZqu dh mis{kk dk ck.k lgu ugha dj
ik jgh FkhA fp=kaxnk Lo;a dks fËkDdkjrh gS] fiiq#"k dk cz„p;Z! fËkDdkj gS eq>s] eq>ls og Hkh
fMxkrs u cuk\fl igyh ckj mls vius ckgqcy ij xoZ eglwl ugha gqvkA og dgrh gS& fibrus
fnuksa ds ckn eSaus le>k] ukjh gksdj iq#"k ds eu dks vxj u thr ldh] rks lkjh fo|k,° csdkj
gSaA vcyk dh dksey e`.kky&Hkqtk,° blls lkS xquh vfËkd 'kf‰'kkyh gksrh gSaAfl39 og vius
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vc rd ds vftZr O;f‰Ro vkSj igpku dks gh 'kadk dh fuxkg ls ns[kus yxrh gSA vius
LoRo ls mldk fo'okl Mxexk tkrk gSA nwljs gh fnu mlus viuk iq#"k ckuk mrkj QsadkA

ukVd dk ;g fgLlk L=h eu ds }a} dks cgqr ckjhdh ls mn?kkfVr djrk gSA ,d rjQ
fp=kaxnk dk Átk j{kd 'kkS;Ziw.kZ O;f‰Ro vkSj nwljh rjQ vtZqu dh mis{kk ls vkgr vius
L=h gksus ij mldk lansgA og ijs'kku gks dkenso ls dgrh gS] fivc eq>s viuk ikB i<kvks_
nks eq>s vcyk dk cy] fugRFkksa ds tks gSa] os vL= nksAfl ysfdu fQj mlds eu esa ;g lansg Hkh
iSnk gksrk gS fd fiykt ls fleVh] 'kafdr] dkairh gqbZ ,d ukjh] csc'k] fo∫oy] ÁykiokfnuhA
ijUrq okLro esa eSa D;k ogh gw°\ tSlk fd gtkjksa ukfj;ka] ?kj&ckgj pkjksa vksj gSa] dsoy jksus dh
vfËkdkfj.kh! eSa mlls vfËkd dqN Hkh ugha\fl40 ,slk ugha gS fd vtZqu mlds orZeku
O;f‰Ro ls ÁHkkfor ugha gksrk] ysfdu ,slk ifjp; dh ,d yEch Áfÿ;k ls laHko FkkA
ftldk ËkS;Z fp=kaxnk esa ugha jg tkrkA og vtZqu dks tYn ls tYn vius ÁHkko esa ys ysuk
pkgrh gSA ;gh dkj.k gS fd og vius Átk Áflº 'kf‰:ik O;f‰Ro ls dqN fnuksa ds fy,
eqf‰ pkgrh gSA vkSj L=h dh lqUnj] dkseykaxh] vR;ar lyTt] fucZy vcyk vkSj lkSUn;Ziw.kZ
O;f‰Ro dh dkeuk dj cSBrh gSA vkSj vius :itky ls vtZqu dks ÁHkkfor dj vius o'k
esa dj ysrh gSA nksuksa ,d nwljs ds Áse esa o"kZ Hkj ds fy, Mwc tkrs gSaA ijaijkxr L=h gksus ds
cksËk vkSj vkuan dks og th Hkj dj thrh gSA

ukVd ds bl fcanq ij vtZqu ds Áse vkSj vkuan esa Mwch fp=kaxnk dks ns[kdj ikBd dks
;g Hkze gksrk gS fd johUÊukFk VSxksj varr% fp=kaxnk ds ekË;e ls L=h ds vcyk vkSj vius
lkSUn;Z eksg esa Mwch] mlh vyaœr rFkk fir`lŸkk ds Áfr loZlefiZr :i dks gh LFkkfir djuk
pkgrs gSaA ysfdu ckr Bhd blds myV gksrh gSA fp=kaxnk ftl :i lkSUn;Z dks Ëkkj.k dj
vtZqu dks vius o'k esa ns[krh gS] ogh vtZqu ouokfl;ksa ds chp fp=kaxnk ds Átk j{kd
iwoZ:i dh Á'kalk lqu mlls feyus dh ckr djrk gSA og mlds bl vn~Hkqr O;f‰Ro dk
lk{kkRdkj djuk pkgrk gSA vtZqu ds eq[k ls mldh vxkËk Á'kalk lqudj lqanjh fp=kaxnk
gSjku jg tkrh gSA vtZqu dks tc irk pyrk gS fd fp=kaxnk dks jkT; ls ckgj x;k gqvk
tkudj nL;q yksx jkT; ij vkÿe.k djus vk jgs gSa rks og iwoZ vFkok ewy fp=kaxnk dk ftÿ
djrs gq, orZeku fp=kaxnk ds vkxzg dks Bqdjk nsrk gSA fp=kaxnk us ,slh vis{kk ugha dh FkhA
mls fo'okl Fkk fd esjs lkSUn;Z ds vkxs ml :ighu lkekU; lh fn[kus okyh iwoZ fp=kaxnk dks
vtZqu rqPN le>sxk] ysfdu ,slk ugha gksrkA vtZqu lkSan;Z ds vkxs {kf=;Ro dks T;knk egRo
nsrk gSA vtZqu lqanjh fp=kaxnk ds lkeus gh ml 'kf‰:ik fp=kaxnk dh Á'kalk djrs gq, dgrk
gS]fi eSa mls ns[k ik jgk gw°&ck,° gkFk esa ykijokgh ls ?kksM+s dh yxke Fkkes] nk,a esa rhj&deku]
uxj dh fot;y{eh ds leku Hkhr Átk tuksa dks vHk; ns jgh gSA xjhcksa ds ladjs njokts ij]
tgk° Áos'k djus esa jktk dh efgek dks >qduk iM+rk gS] og ekrk ds :i esa n;k ck°V jgh
gSAfla?kuh&lh pkjksa vksj ls vius 'kkodksa dks vxksjs gq, gS] 'k=q dksbZ Mj ls ikl ugha QVdrkA
yTtkeq‰] fuHkZ;] f[kyh galh g°lrh oh;Z&flag ij lokj txºk=h n;k lh ?kwerh gSaA je.kh
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dh deuh; Hkqtkvksa esa og vladksp cy LokËkhu] mlds ikl #u&>qu dad.k&fdad.kh
fËkd~&fËkd~fl41 vtZqu fp=kaxnk ls Hkksx dh tM+rk ls eq‰ gksdj ?kksM+s ij lokj gks u{k=ksa dh
rjQ fudyus dk vkg~oku djrk gSA

rhljs n`'; esa tc fp=kaxnk dks bl ckr dh ;kn vkrh gS fd dkenso }kjk fn, gq, ojnku
dh vofËk [k+Re gksus okyh gS rks og bl volkn ls f?kj tkrh gS fd D;k dy tc eSa vius
vlyh :i esa vtZqu ds lkeus vkmaxh rks os eq>s Lohdkj dj ik,°xs\ vkSj mlds Hkhrj ls ;gh
vkokt vkrh gS fd dqN Hkh gks og vius vks<+s gq, O;f‰Ro dks vkSj lgu ugha dj ldrhA tks
esjk lgt vkSj LokHkkfod O;f‰Ro gS ogh eSa gw°] ogh esjk lp gSA og vius bl eSa dh j{kk ds
fy, vtZqu dks Hkh R;kxus esa ladksp ugha djsxh ;g ladYi ysrh gSA og dgrh gS fibl
N~n~e:fiuh ls eSa lkS ckj vPNh gw°A mlh vius dk Ádk'k d#°xh eSa] Hkyk u yxs mUgsa] ?k`.kk ls
py nsa ;fn&Nkrh QV tk, vkSj ej tk≈a eSa&rks Hkh eSa eSa jgwaxhAfl42 ukSosa n`'; esa mldk ;g
fo'okl] n`<&ladYi vkSj futrk dh j{kk dk Hkko gh lgh lkfcr gksrk gSA vtZqu mlds mlh
ohj {k=k.kh :i dh Á'kalk djrk gS] mls Js"B vkSj ojs.; ?kksf"kr djrk gS tks turk ds chp
mlus fp=kaxnk ds ckjs esa lquh FkhA

vius gksus u gksus dk var}Za}] tks lgt gS ogh Js"B gS ;k tks vkjksfir gS vkSj lokZuqeksfnr
og Js"B gS dk }a}] tks ijEifjr gS vkSj iq#"k lŸkk ds vuqdwy gS ;k fQj tks futh gS ;|fi
foy{k.k dk }a} gS] tks eSa gw° ogh egku ;k tks ekU; gS ogh egku gS dk }a} ;g vkËkqfud O;f‰
dh fu'kkuh gSA fp=kaxnk ukVd ds ekË;e ls VSxksj vkËkqfud L=h dks blh }a} ls ckgj
fudkyuk pkgrs gSaA og L=h dks bl vkRefo'okl ls Hkjk gqvk ns[kuk pkgrs gSa fd og tSlh gS]
ftl :i esa og [kqn dks Lohdkj djuk pkgrh gS ml :i esa mldk ^eSa* gh mldk viuk lp
gSA mls vius ^eSa* dk voyEc dHkh ugha NksM+uk pkfg,A mldk viuk ^eSa* viuk LoRo gS]
mls vius bl LoRo dh Ák.k nsdj ;k ysdj Hkh j{kk djuh pkfg,A ukVd esa fp=kaxnk vius
bl fof'k"V :i dh j{kk djrh gSA blds fy, og fuHkZ; gksdj [kM+h gksrh gSA ÁksQslj ds-Mh-
ikyhoky us Bhd gh fy[kk gS]fi;g ukjh ikSjkf.kd ukjh ugha gS vkËkqfud ukjh gSA vkËkqfud ukjh
dh dyk fu[kkjus esa johUÊukFk fuiq.k jgs gSaA ^fp=kaxnk* esa bldk ÁFke foLe;dkjh foLQksV
gqvk gSAfl43

uotkxj.k ls ÁHkko xzg.k djrs gq, VSxksj us ftl vkËkqfud L=h Nfo dk ^fp=kaxnk* esa
fu:i.k fd;k gS ^rirh* (ewy ukVd ^jktk vkSj jkuh* dk vuqokn) ukVd dh lqfe=k mlh
dk vxyk pj.k gSA lqfe=k ej.kkUrd vius LokfHkeku vkSj LoRo dh j{kk djus ls ihNs ugha
gVrhA ^rirh* tyaËkj ujs'k foÿe vkSj mudh jkuh d'ehj dqekjh lqfe=k dh dFkk ij
vkËkkfjr cgqr gh egŸoiw.kZ ukVd gSA blesa L=h dh oS;f‰drk] mlds LokfHkeku vkSj iq#"k
dsfUÊr lŸkk ds chp rh[kk la?k"kZ ns[kus dks feyrk gSA ijaijkxr iq#"k dk Árhd jktk foÿe
vkËkqfud L=hRo dh Árhd jkuh lqfe=k ds egŸo dks rc rd igpkuus esa vleFkZ jgrk gS
tc rd fd lqfe=k viuk Ák.knku ugha dj nsrh gSA og viuh lŸkk vkSj oSHko dh rkdr
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vkSj vgadkj ds vklu ls uhps mrjdj lqfe=k dks ugha le>uk pkgrkA lqfe=k ds Hkhrj tks
ekuoh d#.kk gS] fdlh Hkh rjg ds vU;k; ds Áfr tks frjLdkj dh Hkkouk gS vkSj lcls
c<+dj jktk ds lkFk jgrs gq, vius ftl LokfHkeku dh og j{kk pkgrh gS] jktk foÿe u mls
le> ikrk gS vkSj u Lohdkj dj ikrk gSA og lqfe=k esa ,d vuqxkfeuh Nfo ek= ns[kuk
pkgrk gS tks lqfe=k dks fdlh Hkh dher ij Lohdk;Z ugha gSA blh ls mu nksuksa ds chp ,d
vuojr fojksËk cuk jgrk gSA ukVd dh Hkwfedk esa Lo;a VSxksj us bl ckr dh rjQ b'kkjk djrs
gq, fy[kk gS] filqfe=k vkSj foÿe dk tks lEcUËk gS mlesa ,d fojksËk gS&lqfe=k dh e`R;q ls
ml fojksËk dk lekËkku gqvk gSA foÿe dh tks ÁpaM vklf‰ lqfe=k dks iw.kZ :i ls xzg.k djus
esa varfuZfgr Fkh] lqfe=k dh èR;q ls ml vklf‰ dk volku gks tkus ij] ml 'kkafr esa gh foÿe
ds fy, lqfe=k ds lR; dh miyfCËk gqbZ gS ;gh ^jktk vkSj jkuh* dh ewy ckr gSAfl44

njvly ;g miyfCËk jktk foÿe dh ugha vkËkqfud ikBdksa dh gS] tks ;g ns[k ldrk gS
fd L=h dk LokfËkdkj] LokfHkeku vkSj LoRo Nhudj mls vuqxkfeuh vkSj nklh cukdj ugha
j[kk tk ldrk gSA og iq#"k }kjk nku fd, x, lEiw.kZ oSHko ds cnys Áse ugha ns ldrh] og
Áse ds cnys Áse pkgrh gSA jkuh lqfe=k foÿe ds ;g le>kus ij fd fiviuk lEiw.kZ
jktdks"k eSa rqEgkjs pj.kksa esa mM+sy nsrk gw° ñrqe Átk dks nku djuk pkgrh gks] djks nku] ftruk
th esa vk,A rqEgkjs nkf{kU; dh ck<+ vk tk, bl jkT; esafl jkuh lqfe=k dgrh gS] fi{kek djks]
egkjkt] rqEgkjk jktdks"k rqEgkjk gh cuk jgsA esjs 'kjhj ds vyadkj cus jgsa esjh Átk ds fy,A
vU;k; ds gkFk ls Átk dh j{kk dk ^efg"kh vfËkdkj* vxj u gks eq>s] rks ;g lc rks cafnuh
dh os'k&Hkw"kk gS esjs fy,&bls eSa ugha ogu dj ldrhA efg"kh dks ;fn xzg.k djks] rks lsfodk
dks Hkh ikvksxs] ugha rks dsoy nklh! lks eSa ugha gw°Afl45 varr% jktk Ëku] oSHko] ÿksËk] vkosx]
naM] Áy; vkfn dk Mj fn[kkdj jkuh dks o'k esa djuk pkgrk gS A jkuh vLohdkj dj nsrh
gSA fuHkZ; gksdj mlds lkezkT; ls ckgj tkus dh ?kks"k.kk dj nsrh gSA ;g ckr jktk ds fy,
vlguh; gks tkrh gSA mldk vgadkj bl ckr dks ugha ekuuk pkgrk gS fd ,d L=h ,d jktk
(iq#"k) dk R;kx dSls dj ldrh gS A og lksprk gS] fifo'o ds lkeus vius ikS#"k dks fËkœr
gksus nw°! ys vkvks igys mUgsa ;gk°] mlds ckn lcds le{k mUgsa R;kx nwaxkAfl46 jkuh dks ÁkIr
djus vFkok canh cukus ds fy, jktk foÿe vius ikS#"k niZ esa ikxy gks tkrk gS A og lEiw.kZ
d'ehj dks tykdj Hkh jkuh dks canh cukus dh ?kks"k.kk djrk gSA var esa jkuh lqfe=k vfXu
lekfËk ysdj jktk dks vius vgadkj dh vfXu esa fujarj tyrs jgus ds fy, NksM+ tkrh gSA

njvly VSxksj bl ukVd esa fn[kkrs gSa fd ,d rjQ iq#"k gS tks L=h dks mlds Áse ds
cnys lHkh rjg dk ,s‹o;Z] lq[k] lqfoËkk nsus ds fy, rS;kj gS vkSj cnys esa mlls loZLo
leiZ.k pkgrk gSA fdlh rjg dk dksbZ Á'u ugha] dksbZ gLr{ksi ughaA ,d rjg ls lEiw.kZ
vfLrRo dh foLe`frA jktk lqfe=k ls dgrk gS] firqe eq>s le> ugha ldh&rqEgkjs ∫zn; ugha]
ukjh! 'kadj ds rkaMo dh mis{kk dj ldrh gks D;k\ og vIljk dk u`R; ugha gSA esjk Áse]
fojkV gS og] ÁpaM gS og] mlh esa esjk 'kkS;Z gS&esjs jkt&Árki ls og NksVk ughaA mldh efgek
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dks rqe vxj Lohdkj dj ldrh] rks lc dqN lgt gks tkrk----ftl vkfn'kf‰ ds egkJksr ds
≈ij l`f"V dk cqncqn cgk tk jgk gS] ml 'kf‰ dh mŸkky rjaxsa gSa esjs Áse esaA mls ns[kks] mls
Á.kke djks] mlds vkxs viuk deZ&vdeZ f}Ëkk&}a} lc cgk nksAfl47 ysfdu Hk; vkSj oSHko
ds fojkV fla?kklu ij cSBs] nwljs ds ∫zn; dh ihM+k u le>us okys vU;k; vkSj vR;kpkj dks
jktdh; fo'ks"kkfËkdkj le>us okys rFkk nwljs dh vfLrRoghurk dks gh viuk Áse le>us
okys O;f‰ dks ,d L=h dSls Áse dj ldrh gS\ Áse djuk rks nwj Hkyk ,d psruk;q‰ vkSj
lalkj ds lHkh Ákf.k;ksa dh nq%[k vkSj ihM+k ds Áfr laosnuk j[kus okyh L=h ,d vgadkjh iq#"k
ds lkFk jguk dSls Lohdkj dj ldrh FkhA jkuh lqfe=k Áfrokn djrs gq, dgrh gS&filkgl
ugha gS] egkjkt lkgl ugha gS! rqEgkjk Áse vius Áse ds i= dks cgqr nwj NksM+ x;k gS ñeSa mlds
vkxs vR;ar NksVh gks x;h gw°A rqEgkjs fpŸk&leqÊ esa tks rwQku mBk gS mlesa ls ikj gksus ;ksX; esjh
uko ugha gS] mUeŸk gksdj ;fn eSa cgk Hkh nw° rks og ,d gh {k.k esa Mwc tk,xh----tcfd pkjksa
vksj lc oafpr gh oafpr gSa rc eq>s rqe pkgs fdruh gh lEink D;ksa u ns Mkyks] mlesa esjh #fp
ugha gks ldrhfl48

jkuh lqfe=k ;qº esa le>kSrs ds rkSj ij thr dj ykbZ x;h FkhaA ;qº esa d'ehj dh gkj
vkSj d'ehj ujs'k ds leiZ.k ds ckn vius LokfHkeku dh j{kk ds fy, d'ehj dU;k lqfe=k
igys gh vfXu lekfËk ysuk pkgrh Fkh] ysfdu d'ehj dh Átk vkSj caËkw&ckaËkoksa dh Ák.k j{kk
ds fy, og jktk foÿe dks [kqn dks lkSai nsrh gSA tyaËkj vkdj tc og vius LokfHkeku dh
fujarj voekuuk gksrs ns[krh gS] jkt&dkt ds fdlh Hkh ekeys esa tc og fdlh rjg dk
viuk vfËkdkj ugha ns[krh rks og fopfyr gks mBrh gSA ;gk° rd fd lkear f'kykfnR; }kjk
cqËkdksV dh turk ij gks jgs vR;kpkj dk tc og fojksËk djrh gS vkSj muds fy, U;k; dh
ekax djrh gS] jktk mlds bl ekax dks Hkh vLohdkj dj nsrk gS vkSj mls vius nk;js esa lhfer
jgus vU;Fkk naM Hkqxrus dk Hk; fn[kkrk gSA lqfe=k bl LoRoghu gksdj thou thus ;k jkuh ds
vkoj.k esa nklh cus jgus ls badkj dj nsrh gSA foÊksg dj nsrh gSA lqfe=k dk ;g foÊksgh
pfj= mUuhloha lnh dh MkW- :[kekckbZ] iafMrk jekckbZ tSlh L=h 'kf‰;ksa dh ;kn fnyk nsrh
gSA mldk ;g foÊksgh pfj= vkËkqfud Hkkjrh; ukV~; lkfgR; dh cM+h miyfCËk gSA ukVd esa
lqfe=k dk lEiw.kZ pfj= ,d vkËkqfud L=hoknh O;f‰Ro dh rjg mHkj dj lkeus vkrk gSA
bl lUnHkZ esa VSxksj dk ,d vkSj ukVd ^ckalqjh* dh ukf;dk ckalqjh Hkh ,d fof'k"V vkSj
vkËkqfud L=h psruk dk ÁfrfufËkRo djus okyh L=h ik= gSA

chloha 'krkCnh ds vkjfEHkd n'kd esa Hkkjrh; lkfgR; txr esa VSxksj ,d l`tukRed
L=hoknh n`f"V ds ÁorZd ds :i esa mHkjrs gq, fn[kkbZ nsrs gSaA ;g VSxksj dk ,slk L=hokn gS
ftlesa L=h dk LoRo vkSj LokfHkeku dsaÊ esa gS ysfdu ftldh ifjfËk ij pkjksa rjQ lkekftd
vkSj jk"V™h; ljksdkj dh fpark,a Hkh lekfgr gSaA

ukVd esa os vius rbZ ;g fopkj O;‰ djrs gq, fn[kkbZ nsrs gSa fd vkËkqfud L=h vius
^eSa* ds Áfr iw.kZr% lpsr gSA og vius bl ^eSa* ds gksus dks futh LokfHkeku vkSj LoRo ds
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lkFk&lkFk ns'k vkSj lekt ds LoRo vkSj LokfËkdkj dh j{kk ls Hkh tksM+dj ns[krh gSA mldk
^eSa* vius >wBs vgadkj esa ,dkaxh vkSj O;FkZ esa ,dkar fuokZlu dh gn dks ugha Nwrk] og vius
dks foLr`r djrs gq, lekt esa U;k; dh j{kk vkSj vU;k; ds fo#º la?k"kZ dh gn rd ;k=k
djus okyk ^eSa* gSA ;fn vR;kpkjh rkdrsa U;k; vkSj ekuoh; vfËkdkj dks dqpyrs gq, L=h
ds LoRo dks viuk xqyke cukus dh dksf'k'k djrh gSa] fQj Ák.k nsdj Hkh L=h vius LoRo
vkSj LokfHkeku dh j{kk t+:j djsxhA ^rirh* (jktk vkSj jkuh) bl vFkZ esa ,d ;qxkardkjh
ukVd gS tks ,sfrgkfld ik=ksa ds ekË;e ls vkËkqfud thou dh ËkM+du dks iwjh thoUrrk ds
lkFk Ëkkj.k djrk gSAvkSj VSxksj ,d la?k"kZ'khy] foÊksgh] U;k; vkSj vU;k; dk Hksn tkuusokyh
jk"V™ dh ËkM+du ds lkFk [kqn dks tksM+dj ns[kus okyh L=h pfj= dh jpuk djus esa lQy
gksrs gSaA muds ukVdksa esa mudk iwjk ;qx cksyrk gqvk fn[kkbZ nsrk gSA

VSxksj ds ukVd ;k dgsa lEiw.kZ lkfgR; bl ckr dh xokgh nsrk fn[kkbZ nsrk gS fd lkfgR;
thou dks mldh lEiw.kZrk vkSj thoUrrk ds lkFk rHkh Ëkkj.k dj ldrk gS tc og lekt dh
vkËkh vkcknh L=h dh cnyrh Nfo vkSj Hkwfedk dks Bhd&Bhd ntZ dj ldsA muds ukVd
bl vFkZ esa cgqr T;knk egRoiw.kZ gSaAmuds dgkuh ;k miU;kl esa thou ds reke C;kSjksa ds chp
L=h&psruk eaFkj xfr vkSj cgqr T;knk QSyko ds lkFk O;‰ gqbZ gS tcfd ukVd esa ;gh L=h
psruk cgqr gh Á[kjrk ls lhËks&lhËks viuh txg cuk ysrh gSA
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^dchj* fgUnh lkfgR; dh Js"Bre foHkwfr rFkk ok.kh ds
mu ojn iq=ksa esa ls ,d gSa] ftudh ÁfrHkk ds Ádk'k

ls fgUnh lkfgR;kdk'k fpj vkyksfdr jgsxkA dchj og dfo
gSa] ftuds vUr%dj.k esa yksd ,oa ijyksd ds Áfr leku
vkxzg] leku fpUrk ,oa leku lps"Vrk gSA yksd Hkh dchj
dks mruk gh okaNuh; gS ftruk ijyksdA mudk dkO;
rRdkyhu yksd&thou dk niZ.k gSA okLro esa] dchj
eË;dkyhu Hkf‰&vkUnksyu dh pje miyfC/k gS aA
eË;dkyhu Hkf‰&vkUnksyu ds ewy lzksr ds lEcU/k esa vusd
Ádkj ds fu"d"kZ fudkys x;s gSa] fdarq okLrfodrk gS fd
eË;dky esa ,d l'k‰ vkUnksyu ds :i esa ;g yksd tkxj.k
dk mRlkg Hkjk ÁfrQy gS] ftlds ewy esa lfn;ksa ds xfrghu
,oa tM+hHkwr lSºkfUrd laLdkjksa rFkk iru'khy ekuoewY;ksa ls
NViVkrs gq, Hkkjrh; tuekul dks eqf‰ fnykuk eq[; mÌs';
FkkA bl y{; dh ÁkfIr ds fy, Hkf‰dkyhu lHkh Js"B
dfo;ksa us vHkwriwoZ mRlkg fn[kk;kA Hkf‰ ds bl yksd
tkxj.k ds eap dks fgUnh&dfo;ksa esa loZÁFke vkSj lcls
l'k‰ rFkk O;kid cukus okys dchj gekjs vf}rh;
yksd&dfo gSa] ftUgksaus tx ds ckjs esa ;g tkurs gq, Hkh fd
og lR; dgus ij ekjus dks nkSM+rk gS] cgqr lkgl] n`<rk ,oa
fuHkZ;rk ds lkFk rn~;qxhu lkekftd] /kkfeZd] vkfFkZd ,oa
jktuSfrd lR; dks mtkxj fd;kA

^^lk/kks ns[kks tx ckSjkuk
lk°ph dgkSa rkS ekju /kkoS >wBs tx ifr;kukA**1

blls c<+dj mRlkg Hkyk vkSj D;k gks ldrk gS\ rqylh
us Hkh ̂ ^/kwr dgk° vo/kwr dgkSa nscs dks nksm**2 & dgdj viuk
mRlkg O;‰ fd;k Fkk] fdUrq ml mRlkg esa og vk°p dgk°]
ftldh vuqHkwfr gesa dchj esa gksrh gSA oLrqr%] dchj ds
dkO; esa oSpkfjd lkSUn;Z dk tks vVwV vkosx ÁkIr gksrk gS]

dchj dh
yksd O;kfIr

µizks- eatqyk jk.kk

yksd&psruk

dchj us lEiw.kZ lekt dks
oxkZRed <k°ps esa tdM+k gqvk
ns[kk] ik;kA mUgksaus vuqHko
fd;k fd bl <k°ps ds Hkhrj
euq";&euq"; ls /keZ] o.kZ]
tkfr] os'k&Hkw"kk] Hkk"kk] {ks=
vkfn vkËkkjksa ij Hksn&Hkko
djrk gSA dchj euq"; ds
vieku dks lgu ugha dj
ldsA lk SHkkX; ls mUg s a
dfo&‚n; ÁkIr FkkA
blfy,] mUgk s au s  viuh
dfork ds ek/;e ls lekt
dh vkSj /keZ dh mu lHkh
fod`fr;ksa dks tulk/kkj.k
ds chp mtkxj fd;k]
ftuls euq";&euq"; ds chp
Hksn&Hkko dh psruk ,oa
Hkkouk mRiUu gksrh gSA os
mins'kd dh Hkk°fr 'kq"d ,oa
uhjl o‰O; nsdj 'kkar ugha
gks tkrs gSaA
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mldk vk/kkj mudk okLrfod thou gSA dchj vkthou thou ds eeZ dks tkuus rFkk yksd
dks txkus esa yxs jgsA os yksd dks lekt] /keZ vkfn ds okLrfod eeZ ,oa lR;&lkSUn;Z ls
igpku djkrs gSaA thou ds eeZ dh igpku djus ,oa djkus dh Áfÿ;k esa gh dchj dh ok.kh
dkO; :i esa vorfjr gksrh gSA bl n`f"V ls eSa dchj dks fgUnh dk vf}rh; yksd&dfo
ekurh gw°A mudh O;f‰xr thou 'kSyh] deZ&{ks=] dkO;&lalkj ,oa mudh fopkj/kkjk mUgsa
,d mnkjpsŸkk ,oa yksd&dfo flº djrh gSA yksd ls tqM+h mudh dfork ekuoek= dh
eqf‰ dh dkeuk djrh gS] muds vUr%dj.k esa tkx`fr iSnk djrh gSA fuLlUnsg] dchj ds
le; ls vc rd yk[kksa&djksM+ksa fu/kZu&vlgk; ,oa nfyrksa dh vk/;kfRed I;kl dchj dh
fuxqZ.k ok.kh okyh dfork ls cq>rh jgh gSA yksd gh ugha] lkfgR; Hkh bl rF; dk lk{kh gS]
rHkh rks chloha lnh dh lokZf/kd Áflº fgUnh dgkuh ^dQu* ds ik= ^?khlŵ  ,oa ^ek/ko^
rFkk dfooj lw;Zdkar f=ikBh fujkyk dk fÁ; ik= ^prqjh pekj* xk<+s o‰ esa dchj ds fuxqZ.k
in gh xkrs gSaA oLrqr%] dchj viuh dfoRo 'kf‰ ds cycwrs fo'o esa vej gSaA

;gk° mYys[; gS fd dchj ds iwoZ Hkh vusd fopkjdksa ,oa dfo;ksa us /kkfeZd ,oa
lkekftd fod`fr;ksa dh fuUnk dh] lkFk gh lekt dks ln~ekxZ ij pyus dk mins'k fn;k]
fdUrq dchj dh viuh vkykspukRed iºfr esa ekSfydrk e/kqeD[kh dh fÿ;k&fof/k dh ml
ekSfydrk ds leku gS] tks ns[k&ns[kdj ,oa p[k&p[kdj vla[; Qwyksa dk e/kqj jl laxzg
dj mls e/kq esa ifjofrZr dj nsrh gSA dchj us Hkh viuh vk/;kfRed] lkekftd ,oa /kkfeZd
vuqHkwfr;ksa dks ml dfork ds :i esa ÁLrqr fd;k fd og bruk viwoZ :ik cu x;h fd
rRdkyhu yksdekul Hkh ml ij eqX/k gqvk vkSj rc ls vc rd og dfork yksdekul dk
d.Bgkj cuh gqbZ gSA dchj us dgk gS fd ogh v{kj] ogh ok.kh yksx rjg&rjg ls dgrs gSa]
ysfdu tc dksbZ eehZ mlesa vuqHkwfr dk yko.; feyk nsrk gS] rks og ve`re; jlk;u cu
tkrh gSA

^^lksbZ vkf"kj lksbZ cS;u] tu tw tw okpoarA dksbZ ,d esys yof.k] veh jlkb.k gq°rAA**3

oLrqr%] ;g egRoiw.kZ rF; gS fd ml lkearh okrkoj.k ds dfBu nkSj esa dchj ds dfo
:i us ml dfo&deZ dks lk/kk] ftldk /keZ yksd /keZ Fkk] u fd lkearh /keZA bl n`f"V ls
dchj&dkO; mudh yksd&n`f"V dk ÁR;k[;ku gSA dchj fldanj yksnh (lu~ 1489&1517
rd) ds ledkyhu FksA mUgksaus rRdkyhu lkekftd] /kkfeZd] jktuhfrd ,oa vkfFkZd <k°ps
dks ns[kkA lkekftd n`f"V ls dchj dkyhu lekt&pkgs og fgUnw lekt Fkk ;k eqfLye]
lekt&eq[;r% nks oxksaZ esa & lo.kZ&vo.kZ] Li`';&vLi`';] vehj&xjhc] ≈°p&uhp]
f'kf{kr&vf'kf{kr] 'kks"kd&'kksf"kr esa c°Vk gqvk FkkA ,d vksj eqÎhHkj HkwLokeh&lkeUrksa] muds
futh fÿ;kdykiksa ls tqM+s gq, dqN FkksM+s ls yksxksa] /kuh O;kikfj;ksa ,oa /kwrZ /kekZpk;ksaZ dk oxZ Fkk]
rks nwljh vksj xjhc fdlkuksa] etnwjksa] dkjhxjksa ,oa fofHkUu is'ksoj fuEu&nfyr tkfr;ksa dk
fo'kky tuleqnk; FkkA o.kZ&O;oLFkk dh dBksjrk ds dkj.k fgUnw lekt esa rks vusd
foœfr;k° Fkha gha] fdUrq eqfLye lekt Hkh bu jksxksa ls cp ugha ik;k FkkA Áflº bfrgkldkj
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MkW- vk'khokZnh yky ds 'kCnksa esa] ^^nh?kZdky rd Hkkjrh; eqlyeku dh fLFkfr cgqr gh
n;uh; jgh gksxhA ns'k ds 'kklu esa mldk gkFk ugha Fkk vkSj u 'kklu oxZ esa gh mldk LFkku
FkkA vius cgqla[;d fgUnw ns'kokfl;ksa ls Hkh /ku] lkekftd fLFkfr rFkk LokfHkeku dh n`f"V
ls og dgha vf/kd uhpk FkkA**4 dchj vkSj dchj ds leku os lHkh eqlyeku] ftudh jksth
jksVh tqykgs deZ] f'kYidkjh] jaxjst deZ vkfn ls lEcº Fkh] eqlyeku gksdj Hkh mlh rjg
in~nfyr ,oa lEeku oafpr cus gq, Fks tSls os fgUnw gksdj gksrsA

/kkfeZd n`f"V ls Hkh rRdkyhu nksuksa /keksaZ&fgUnw ,oa bLyke esa tu lk/kkj.k ds fy,
Hksn&Hkko iw.kZ fopkj FkkA nksuksa /keksaZ esa bZ'ojh; lŸkk] ifo= /kkfeZd xzUFkksa rFkk deZdk.Mksa ij
iqjksfgr oxZ dk fo'ks"kkf/kdkj Fkk] ftlds dkj.k bZ'ojh; Hkf‰ Hkh lcdks leku :i ls ÁkIr
ugha gks ldrh FkhA

dchj us lEiw.kZ lekt dks oxkZRed <k°ps esa tdM+k gqvk ns[kk] ik;kA mUgksaus vuqHko
fd;k fd bl <k°ps ds Hkhrj euq";&euq"; ls /keZ] o.kZ] tkfr] os'k&Hkw"kk] Hkk"kk] {ks= vkfn
vkËkkjksa ij Hksn&Hkko djrk gSA dchj euq"; ds vieku dks lgu ugha dj ldsA lkSHkkX; ls
mUgsa dfo&‚n; ÁkIr FkkA blfy,] mUgksaus viuh dfork ds ek/;e ls lekt dh vkSj /keZ dh
mu lHkh fod`fr;ksa dks tulk/kkj.k ds chp mtkxj fd;k] ftuls euq";&euq"; ds chp
Hksn&Hkko dh psruk ,oa Hkkouk mRiUu gksrh gSA os mins'kd dh Hkk°fr 'kq"d ,oa uhjl o‰O;
nsdj 'kkar ugha gks tkrs gSaA muds ikl ik[k.M&[kafMuh rdZ&Hkk"kk gSa] ftls os laosnuk dh vk°p
esa idkdj dfork dk :i nsrs gSaA blfy, os mins'kd ugha] gekjs fo'oluh; dfo cu tkrs
gSaA fganh lkfgR; esa ,slh dfork ftlesa rdZ ,oa laosnuk dk ef.kdkapu la;ksx gks] tks ,d Lrj
ij ckSfºd {kerk lEiUu vdkV~; rdksaZ }kjk lkekftd ,oa /kkfeZd folaxfr;ksa ij fueZe Ágkj
djrh gks vkSj nwljs Lrj ij ekuoh; Áfr"Bk ,oa mudh xfjek gsrq Áse] d:.kk rFkk lgkuqHkwfr
dh o"kkZ djrh gks & dchj dh gh gSA

dchj us lekt ds lkeus euq"; dh Js"Brk dk vkn'kZ ÁLrqr fd;kA oLrqr%] euq";
foËkkrk dh loksZŸke l`f"V gSA Hkkjrh; okaXe; esa euq"; dh mifLFkfr dHkh dsUÊh; ewY; ds
:i esa jgh gS rks dHkh og ewY;ksa dh ifjf/k ds fdlh fcUnq ij mifLFkr jgk gS_ fdUrq og
Hkkjrh; lkfgR; ds o`Ÿk ls dHkh vks>y ugha gqvkA vkRek&ijekRek ds fpUru ls ;q‰
vË;kRe n'kZu esa mls fuf'pr gh xkS.k LFkku ÁkIr gqvk gS] fdUrq ukfLrd n'kZuksa] HkkSfrdoknh
rFkk ;FkkFkZoknh n'kZuksa dk og ewyk/kkj jgk gSA egkHkkjr esa Hkh ^ufga ekuq"kkr~ Js"Brja fda•pr~*
dk mn?kks"k dj mldh Js"Brk ,oa egŸkk dk Áfriknu fd;k x;k gSA dchj ekuooknh dfo
gSaA mudk lEiw.kZ fparu] dFku ,oa eaMu euq"; lkis{k gSA euq"; dchj dkO; dk dsUÊh;
rRo gSA euq"; dh lkoZHkkSe ,drk ,oa mldh egŸkk gh dchj dkO; dk lkj rRo gSA muds
fy, euq"; lcls egRoiw.kZ gS] ftls lkbZa us x<+k gSaA mUgksaus leLr :f<+;ksa ,oa ladh.kZrkvksa ls
eq‰ euq"; dh vo/kkj.kk O;‰ dhA mUgksaus loZ ÁFke vius dks gh ^uk fganw uk eqlyeku*
dgdj euq"; ds :i esa Áfrf"Br fd;kA
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dchj dh ekuoh; vo/kkj.kk dks euq"; gksdj gh le>k tk ldrk gS] u fd fgUnw
cudj] u eqfLye cudj] u nfyr cudj vkSj u lo.kZ cudjA mudk euq"; oxZ] o.kZ]
tkfr] /keZ] uLy] Hkk"kk] {ks= vkfn dh ladh.kZrkvksa dks ,oa ek;k :i HkkSfrd lalk/kuksa dh
tuuh y{eh ds eksg&ik'k dks tykus okyk gh gks ldrk gSA dchj dh vo/kkj.kk dk ewrZ
euq"; og gksxk ftlesa vius ?kj dks tykus dk lkgl gS &

^^ge ?kj tkY;k vki.kka] fy;k ejkM+k gkfFkA
vc ?kj tkykSa rkl dk] ts pys gekjs lkfFkAA**5

dchj us lcy :i ls bl rF; dks yksxksa ds lkeus j[kk fd ijekRek us ,d gh cw°n] ,d
gh T;ksfr] ,d gh ey ew= vkfn ls lkjh l`f"V jph gSA fQj] czkg~e.k vkSj 'kwÊ dk Hksn D;ksa&

cwan ,dS ey ewrj] ,d pke ,d xqnkA
oLrqr%] dchj ds jke lekt esa vHksn iSnk djus okys gSa] Hksn iSnk djus okys ughaA os

euq"; ds ‚n; esa Áse iSnk djus okys gSaA blfy,] dchj Nn~eos'kh /kekZpk;ksaZ dh okLrfodrk
dh iksy [kksyrs gq, dgrs gSa fd mudh lPph Áhfr rks /ku&nkSyr] in vkSj Áfr"Bk esa gSa ,oa os
jke Hk‰ksa ij galrs gSa &

lk°ph Áhfr fo"kS ek;k lw°] gfj Hkxrfu rwa gklhA6

oLrqr%] dchj ^vk°f[ku ns[kh* dh ckr djrs gSaA vuqHkwr rF; dks lkeus j[krs gSaA os
^vk°f[ku ns[kh* ckrksa] tks lqy>h gksrh gS] ds }kjk yksd&ekul dks txkrs gSaA blfy,] ^dchj
yksd&tkxj.k ds dfo gSa] u fd fgUnw&eqfLye ,sD; ds Áfriknd dfo] tSlk fd MkW- ';ke
lqUnj nkl us ekuk gSA*7 ;|fi dchj fir` i{k ls tqykgk Fks ,oa ekr` i{k ls czk„.k_ muds ,d
xq: jkekuUn (czkg~e.k) Fks rFkk nwljs 'ks[k rqdhZ (eqlyeku)] rFkkfi dchj u fgUnw Fks ,oa u
eqlyeku_ blfy, dchj le>kSrkoknh ;k leUo;oknh dfo ugha gSaA dchj us vius fy,
ubZ jkg ryk'kh vkSj n`<+rk rFkk vkRefo'okl ds lkFk dgk Fkk fd ^iafMr eqYyk tks fyf[k
fn;k] NkfM+ pys ge dNq u fy;kA* dchj dk jkLrk cgqr lkQ FkkA os nksuksa dks lg"kZ Lohdkj
dj leUo; djus okys ugha FksA leLr cz„kpkjksa ds tatkyksa vkSj laLdkjksa dks fo/oal djus
okys ÿkfUrdkjh FksA le>kSrk mudk jkLrk ugha FkkA*8 blh Ádkj] dchj dks lekt lqËkkjd
ekuuk muds ^thou&fe'ku dks pfjrkFkZ djus okyk ugha gSA*9 dchj dk ewy fe'ku Fkk &
ekuo eu dk 'kks/kuA

oLrqr%] dchjdkyhu tu&thou ,oa 21oha lnh ds orZeku tu&thou esa gesa dksbZ
vkewy ifjorZu fn[kkbZ ugha nsrk gSA foMEcuk ;g gS fd dchj dks viuk xq: ekuus
okys dchj&iafFk;ksa rd us Hkh orZeku ifjos'k esa muds ewy fopkj dk ifjR;kx dj
fn;k gSA ;fn dchj orZeku ifjfLFkfr dks ns[krs rks mUgsa vkt viuk fuEu in iqu% ;kn
vkrk &

;k tx va/kk eSa dsfg le>koksaA10
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mUgksaus dgk Fkk fd mPp dqy esa tUe ysus ek= ls dksbZ cM+k ugha gks tkrk gSA cM+s gksus dh
'krZ gS fd & deZ dh mPprk&egkurkA

^≈°ps dqy D;k tufe;k°] ts dj.kha ≈°p u gksbA
lqcju dyl lqjS Hk;kZ] lk/kq fuUnk lksbAA*11

dchj ds ‚n; esa tulk/kkj.k ds Áfr ftl osx ls Áse meM+rk gS] os mruh gh rh{.krk ls
lkekftd :f<+;ksa ,oa /kkfeZd ik[kMksa ij Ágkj djrs gSaA vius ‚n; esa os ,d lekurk ewyd
lekt dh ryk'k esa ftrus cSpsu gksrs gSa] ckgj ,d foHkkftr] [kafMr ,oa :f<+ijEijkvksa ls
xfrghu cus lekt ls eqBHksM+ djrs gSa vkSj fo'ks"krk ;g gS fd mldh folaxfr;ksa ds fo#º
yM+kbZ yM+rs gq, dchj ≈ij ls ftrus rstLoh Á[kj ,oa okpky fn[kkbZ iM+rs gSa] ‚n;&i{k ls
mrus gh Áse eqX/k] vkReyhu ,oa lgt gSaA oLrqr%] dchj dh vkykspuk esa xgjk I;kj fNik gSA
oLrqr%] dchj ekuork ds laj{kd dfo gSaA blhfy, lcdk /;ku j[kus okys vius gfj&dchj
gfj lcdw° HktSA12 ls dchj loZdY;k.kkFkZ ÁkFkZuk djrs gSa &

dchj djr gS churh] HkkSlkxj ds rkbZA cans ≈ifj tksj gksr gS] tae daw cjft xqlk°bZAA13

dchj dh fpUrk lEiw.kZ yksd ds Áfr n`f"Vxkspj gks jgh gSA mudh ekuorkoknh fpUrk dks
flQZ nfyr oxZ ls tksM+dj ns[kuk mudks iwjh rjg u le>us dk ifj.kke gSA mudh
ekuorkoknh n`f"V esa lEiw.kZ ekuo lekt lekfgr gSA dchj lHkh dh [kSj (dY;k.k) pkgus
okys egkdfo gSa &

dfcjk [kM+k cktkj esa] ek°xS lcdh [kSjA uk dkagw ls nksLrh] uk dkagw ls cSjAA14

vktdy ftl Hkwe.Myhdj.k (Globalization) dh ppkZ tksjksa ij gSa] D;k mldh xw°t
gesa dchj ds okD; & ^xy cy 'kgj vuar esa* & lqukbZ ugha ns jgh gS\ vo'; lqukbZ nsrh gSA
dchj bl fo'o&uxj ds lHkh euq";ksa dh HkykbZ gsrq vius ÁHkq ls fourh djrs gSaA os
tx&dY;k.k ds dfo gSaA muds fo'o&dY;k.k dh Hkkouk esa yksd dY;k.k dh Hkkouk Lor%
lekfgr gSA ftl Ádkj dqVqEc (ifjokj) dk vxqvk (vfHkHkkod) dqVqEc dh eaxy dkeuk
djrk jgrk gS] mlh Ádkj ekuo&lekt ds vxqvk dchj us lHkh euq";ksa dh Áfr"Bk ,oa
xfjek ds Áfr lps"V jgrs gq, lcds Áfr viuh eaxy dkeuk O;‰ dh gSA mUgsa rks lalkj ds
d.k&d.k esa jke lek;s gq, fn[kkbZ nsrs gSaA

tg° ns[kkSa rg° jke lekuk] rqEg fcu BkSj vkSj ufga vkukA15

;g dchj dk egkHkko gSA tks yksx bl lalkj dks /keksZa] oxksaZ] tkfr;ksa] uLyksa] {ks=ksa ,oa
Hkk"kkvksa vkfn esa ckaVdj ns[krs gSa ,oa bl Ádkj ds deZ ls LokFkZ&flfº djrs gSa] muesa ,slk
egkHkko ugha iSnk gks ldrkA

okLrfodrk rks ;g gS fd dchj us ekuo&ek= esa ,d gh fnO; bZ'ojh; T;ksfr ds n'kZu
fd;s Fks vkSj blh vk/kkj ij ekuo&ek= dh ,drk dk Áfroknu fd;k FkkA os lPps vFkksaZ esa
ekuorkoknh ;k ekuo /kekZ dgs tk ldrs gSaA
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dchj us ukjh dks tx dh tuuh Hkh dgk gS vkSj mlds Áfr vieku tud /kkj.kk dks
ew[kZrkiw.kZ ekuk gS &

ukjh tuuh txr dh iky iks"k ns rks"kA ewj[k jke fclkj dj rkfg yxkoS nks"kAA16

bl Ádkj] ge dg ldrs gSa fd ukjh ds dkfeuh :i ds Áfr dchj dh n`f"V fdruh gh
dBksj D;ksa u jgh gks] fdUrq ukjh tkfr ds Áfr muesa bZ";kZ Hkko ugha gSA os ukjh esa Hkh ÁHkq ds
Lo:i dk n'kZu djrs gSaA ;fn dchj lpeqp ukjh tkfr ds fuand ,oa fojks/kh gksrs rks mudh
'kj.k esa] muds iaFk esa efgyk lar ugha gksrh] fdUrq ;FkkFkZ blds foijhr gSA muds thou dky
ls ysdj vc rd dchj iaFk esa vusd efgyk lar Hkh gqbZ gSaA

oLrqr%] dchj dk fpUru mPp Lrjh; gSA mUgksaus ml O;kid ekuo /keZ dh Áfr"Bk dh]
ftldk ewy ^Áse&rRo* gSA ;gh Áse&rRo euq"; dks euq"; ls tksM+us okyk gSA mldh xfjek
dh Áfr"Bk djus okyk gS vkSj ;gh Áse&rRo dchj dk ewy lans'k Hkh gSA muds dkO; esa Áse
dk lkekftd ,oa vk/;kfRed nksuksa Lo:i fo|eku gSA bl Áse /keZ ls c<+dj fgUnw] bLyke
;k fo'o dk dksbZ Hkh /keZ ugha gSA dchj us nks Vwd 'kCnksa esa dgk Fkk &

^^iksFkh if<+ if<+ tx eqok] iafMr Hk;k u dksbZA
,dS vkf"kj iho dk] i<Sa lq iafMr gksbZAA**17

dchj dk v/;kRe&n'kZu] vFkZ&n'kZu] ,oa yksd&n`f"V
e/;dkyhu fgUnh lkfgR; ds egku~ lUrksa ,oa Hk‰ dfo;ksa dh Hkf‰&Hkkouk vkSj nk'kZfud

fopkj/kkjk Bksl lkekftd n'kZu ij vk/k`r gSaA dchj ds ifjÁs{; esa ;g rF; vkSj Hkh fu[kj
dj lkeus vkrk gS] D;ksafd dchj us blh nqfu;k esa lwr cqurs&dkrrs] O;fDrxr leL;kvksa ls
my>rs&lqy>rs ,oa Nn~eos'kh /kekZpk;ksaZ ls yM+rs&>xM+rs viuh vk/;kfRed ;k=k iw.kZ dhA
mudk Hkf‰&n'kZu bl lalkj dh ihM+k dks Hkksxrk ,oa O;‰ djrk gqvk xqtjrk gS_ lkFk gh ;g
lalkj mudh Hkf‰&Hkkouk dh fueZy /kkjk ls Á{kkfyr gksdj uohu thoukn'kZ ikrk gSA

dchj us tulk/kkj.k dks LoxZ vkSj ujd ds Áiap esa u iM+dj deZjr jgus dk lans'k
fn;k&

Jx u`d FkSa gwa j∫;k lrxq: ds ÁlkfnA18

bruk gh ugha] dchj us LoxZ&ujd ds Áiap esa u iM+us ds lkFk&lkFk tu lk/kkj.k dks
jke&jghe ds vkrad ls Hkh cpkus dh dksf'k'k dh]

^^fgnwa ew;s jke dfg eqlyeku [kqnkbZA dgS dchj lksa thork] nqg esa dns u tkbAA**19

bldk rkRi;Z ;g ugha fd dchj ukfLrdrk ds leFkZd gSaA dchj ls c<+dj vkfLrd
dkSu gks ldrk gS_ fdUrq] dchj dks vius b"V dk Hkh og :i Lohdkj ugha] ftlds vk/kkj ij
lekt esa ekuo&ekuo ds chp Hksn&Hkko] ≈°p&uhp dh Hkkouk mRiUu gksrh gS ,oa 'kks"k.k ds
lHkh :iksa dks c<+kok feyrk gSA dchj ekuoh; psruk dh bl Ádkj dh ijra=rk dks Lohdkj
djus okys ugha FksA blhfy,] mUgksaus cz„ ds fujkdkj :i dk oj.k fd;k rkfd ÁR;sd Hk‰
mldks vius euks:i pqu ldsA bl Ádkj] dchj us bZ'oj dks eafnj&efLtn ds Hksn ls ckgj
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fudkydj ckgjh deZdk.Mksa ds ?ksjs ls eq‰ dj thou ds [kqys {ks= esa yk;kA bl Ádkj]
dchj us lekt dh nfyr ,oa vNwr tkfr;ksa ds fy, gfj&Hkf‰ dk }kj [kksy fn;k] ftudks
eafnjksa esa Áos'k djus dk vf/kdkj ugha FkkA

dchj ds vusd in ,sls gSa ftuesa mUgksaus vius tqykgs deZ ds ek/;e ls viuh Hkf‰&Hkkouk
dks ÁdV fd;k gSA tkfr&ikfr ds Hksn&Hkko dks iwjh rjg vLohdkj dj pquus ds ckotwn
dchj dHkh Hkwys ugha fd os is'ks ls tqykgs gSa_ fdUrq fo'ks"krk ;g gS fd bl dk;Z ds Áfr muds
eu esa ghurk dh Hkkouk ugha gSA os bls Ásek&Hkf‰ tSls mnkŸk thou&ewY; ls tksM+dj ≈°pk
mBkrs gSaA #id ,oa lkn`'; ;kstukvksa ls l`ftr ,sls vusd in gSa ftlesa dchj us vius tqykgs
deZ dks v/;kRe ds lekUrj j[kk gSA ,sls inksa esa deZ ,oa v/;kRe dk }Sr iwjh rjg lekIr gks
x;k gSA ;g muds yksd&thou ds lkFk l?ku tqM+ko dk lk{; gSA ^^bl n`f"V ls ge dchj
dks ^Je dk leFkZd* ÁFke dfo Hkh dg ldrs gSaA**20

dchj dh n`f"V esa tks euq"; lalkj esa jgrs gq, deZ djrk gS] mldk eu LoPN gks tkrk gSA
tks euq"; deZ ugha djrk] mldk fpŸk LoPN&fueZy ugha jgrk gSA euq"; dks deZ djrs gq,
cz„ dk /;ku djuk pkfg,A ,slk u djus ls mldk lewy uk'k gks tkrk gS &

^^dchj ts /ka/kS rkS /kwfy] fcu /ka/kS /kwyS ughaA rs uj fcuBs ewfy] ftfu /ka/kS esa /;k;k ughaAA**21

ik[kaMksUewyu ds flyflys esa Hkh dchj yksd&thou ds dke esa vkus okyh ?kj dh
pDdh dks ugha Hkwyrs gSa &

^^ikFkj iwts gfj feys rks eSa iqtaw igkM+A rkrs ;s pDdh Hkyh ihl [kk; lalkjAA**22

oLrqr%] dchj Je ds leFkZd dfo gSaA mUgsa Kkr gS fd Je ds fcuk yksd ds vfLrRo
dh dYiuk ugha dh tk ldrh gSA mudh Hkf‰ ^lwjk* dh Hkf‰ gS] dk;j dh ughaA ^dchj
xzUFkkoyh* esa ^lwjk ru dkS vax* ds vUrxZr dchj us Hk‰ dks 'kwjohj ds :i esa fpf=r fd;k
gS] u fd yksd ls iykf;r dk;j iq:"k ds :i esaA fulansg] mudh dfork deZ ij vkxzg dh
dfork gSA

dchj lar ,oa dfo nksuksa ,d lkFk gSaA ;s nksuksa :i dchj ds O;f‰Ro ds vfoHkkT; i{k
gSaA egku laosnu'khy dfo gksus ds dkj.k dchj rRdkyhu lekt esa vkfFkZd :i ls foiUu
xjhc turk] fdlku] etnwj ,oa 'kksf"kr oxZ ds Áfr rVLFk ugha jg ldsA

dchj us vkfFkZd fo"kerk dk Hk;kog fp=.k fd;k gSA ,d rjQ >ksifM+;ksa ,oa feÍh ds
cus dPps ?kjksa esa jgus okys xjhc fdlkuksa] etnwjksa dk fuEu thou&Lrj rks nwljh rjQ viuh
≈°ph vÍkfydkvksa ij xoZ djus okys 'kks"kd oxZ dk vkfFkZd :i ls mPp thou&LrjA
bldks dchj lgu ugha dj ldsA mUgksaus 'kks"kd oxZ dks thou dh vfUre lPpkbZ dks ;kn
fnykdj lpsr fd;k gS &

^^dchj dgk xjfc;kS] ≈°ps nsf[k voklA dkfYg i;qZHoSa ysV.kka] mifj tkesa ?kklAA**23

dchj dk lEiw.kZ ekuo vkSj lEiw.kZ dfo gekjs le{k vk/;kfRed psruk ,oa yksd&psruk
dks ,d lkFk mtkxj djrs gq, mifLFkr gksrk gSA dchj&dkO; esa yksdpsruk vkSj vk/;kfRed
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psruk dh vuqxwatksa esa iwokZijrk dh Hkh fLFkfr ugha gSA mudh dfork esa ;s nksuksa bl Ádkj
?kqy&feys gSa fd & rkrk yksgk ;wa feys laf/k u y[kbZ dksbZA24

mudh ok.kh dh rjax esa yksd psruk vkSj vk/;kfRed psruk ds vk;ke dks fuEu xf.krh;
xzkQ ds :i esa Ánf'kZr fd;k tk ldrk gS &

yksd&{ks=

vk/;kfRed {ks=

Li"V gS fd dchj&dkO; esa vk/;kfRed psruk dk Loj ftruk ≈°pk gS] mruk gh
yksd&psruk dk Loj HkhA mudh yksd psruk vk/;kRekfHkeq[kh gS ,oa vk/;kfRed psruk
yksdkfHkeq[khA okLro esa] ,d gh Hkko rjax gS] tks ;FkkFkZ lalkj ls mBdj dchj ds vkRelalkj
dks O;kdqy dj jgh gS] eFk jgh gS rFkk mudh vkRek dh ve`r jl&/kkjk ls e/kqj cuh muds
vkRe&lalkj ls mBdj ogh Hkko&rjax yksd dks fnO; cuk nsuk pkgrh gS] ysfdu ewy fo'ks"krk
;g gS fd gj ckj rjax dh ;g mM+ku /kjrh ds lkekftd ;FkkFkZ ij vkdj #drh gSA mudh
yksd&psruk ,oa vk/;kRe psruk ,d nwljs esa vuqL;wr gSA varr%] dchj dh vk/;fRedrk
dks mudh yksd&psruk ls ,oa mudh yksd&psruk dks vk/;fRedrk ls vyx dj le>uk
,d rjg ls muds 'kf‰&lzksr ,oa lef"V n'kZu dks gh udkj nsuk gSA mudh vuqHkwr ok.kh
yksd ls v/;kRe vkSj v/;kRe ls yksd rd fopj.k djrh gSA

bl Ádkj] dgk tk ldrk gS fd dchj dh yksd&n`f"V ,oa mudh vk/;kfRed n`f"V ,d
gh flDds ds nks igyw gSaA fdlh dks nwljs dk ^ckbZ ÁksMDV* ;k ^QksdV dk eky* dgdj
misf{kr djuk dchj dh ewy Hkkouk ,oa Fkhe ds Áfr vU;k; djuk gSA

os tkfrokn] /kkfeZd dV~Vjrk ,oa vkMEcj vkfn dk fojks/k vo'; djrs gSa] fdUrq
tkfr&?k`.kk dks ÁJ; ugha nsrsA bl lanHkZ esa MkW- jkepUÊ frokjh dk er iw.kZr% lehphu u gksrs
gq, Hkh egRoiw.kZ gS] fidchj dks ftruk vkÿks'k lkekftd vkSj /kkfeZd vlekurk ds Áfr gS]
mldk 'krka'k Hkh vkfFkZd fo"kerk ds Áfr ugha gSA ,d vkfLrd Hkkjrh; dh Hkk°fr os /kuh ;k
fu/kZu gksuk bZ'oj dh dyk dk ifj.kke ekurs FksA vkfFkZd fo"kerk Hkh euq";ksa dh gh LokFkZo`fŸk
dk ifj.kke gS] ;g mudh le> esa ugha vk;k FkkA os ekurs Fks fd Hkxoku us ftlds fy,
ftruk fuf'pr fd;k gS] mls mruk gh ÁkIr gksxkA pkgs ftruk flj [kik;k tk;] mlesa u ,d
jkbZ de gks ldrk gS u ,d fry c<+ ldrk gSA lq[k&nq%[k vius gh deksaZ dk Hkksx gSA ;g
deZQy dk flºkUr mUgsa Hkh ekU; FkkA**25

dchj yksd&dfo ds :i esa gekjs lkeus lnSo mifLFkr jgsaxsA mUgksaus yksd&eaxy]
ekuork ,oa lkekftd ,drk dh Áfr"Bk gsrq viuk loZLo thou lefiZr fd;kA bl n`f"V
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ls dchj ekuo&/keZ ds /otokgd gSaA ukHkknkl th us ^Hk‰eky* esa dchj ds O;f‰Ro dh
ÁËkku fo'ks"krkvksa dks fuEufyf[kr 'kCnksa esa O;‰ fd;k gS &

^fgUnw rq:d Áeku jeSuh lcnh lk[khA i{kikr ufga cpu lcfga ds fgr dh Hkk[khAA*
vuqHko ds rki esa rih mudh lk[kh] lcn] jeSuh vkt Hkh lekt dks fn'kk&funsZ'k ns jgh

gSa vkSj lnSo nsrh jgsaxhA yksdjax ds vn~Hkqr jaxjst dchj ,d lkaLd`frd nwr cudj lnSo
izklafxd jgsaxsA
lanHkZ lwph %
1- dchj % iquikZB@iquewZY;kadu & MkW0 ijekuan JhokLro] i`- 153 ls mn~/k`r] vfHkO;f‰ Ádk'ku] bykgkckn]

2001
2- dforkoyh & xksLokeh rqylhnkl] 7@106 xhrk Ásl] xksj[kiqjA
3- dchj xzaFkkoyh & (la-) MkW- iq"iiky flag] i`- 216 (fopkj dkS vax] lk[kh&7)
4- dchj xzaFkkoyh & (la-) MkW- iq"iiky flag] i`- 307 (in&28)
5- fnYyh lYrur (711&1528) MkW- vk'khokZnh JhokLro] i`- 299&300
6- dchj xzaFkkoyh& (la-) MkW- iq"iiky flag] i`- 404 (in&108)
7- dchj xzaFkkoyh& (la-) MkW- iq"iiky flag] i`- 403 (in&197)
8- dchj xzaFkkoyh& (la-) MkW- iq"iiky flag] i`- 315 (in&41)
9- dchj xzaFkkoyh & (la-) MkW- ';ke lqUnj nkl] i`- 25
10- dchj & vkpk;Z gtkjh Álkn f}osnh] i`- 192
11- dchj & (la-) MkW- fotsUÊ Lukrd] i`- 233&234
12- dchjnkl % fofo/k vk;ke & (la-) MkW- ÁHkkdj Jksf=;] i`- 75 ls mn/k`r (Hkkjrh; Hkk"kk ifj"kn~

dydŸkk] i`-&2002)
13- dchj xzaFkkoyh] (la-) MkW- iq"iiky flag] i`- 196 (dqlaxfr dkS vax] nksgk&7)
14- mi;qZ‰] i`- 277 (fuxq.kka dkS vax] nksgk&10)
15- mi;qZ‰] i`- 255 (lwjk ru dkS vax nksgk&40)
16- mi;qZ‰] i`- 278 (fcurh dkS vax] nksgk&5)
17- mi;qZ‰ i`- 541 (jeS.kh] 20oha dh 18oha iaf‰)
18- dchj ehekalk & MkW- jkepUÊ frokjh i`- 141
19- dchj xzaFkkoyh & (la-) MkW- iq"iiky flag] i`- 316 (in&43)
20- dchj xzaFkkoyh & (la-) MkW- iq"iiky flag] i`- 174 (dkeh uj dkS vax] nksgk&7)
21- dchjnkl % fofo/k vk;ke & (la-) MkW- ÁHkkdj Jksf=;] i`- 15 ls mn~/k`r
22- rqylh lkfgR; % foospu vkSj ewY;kadu & (la-) MkW- opunso dqekj ,oa MkW- nsosUÊukFk 'kekZ] 4308 (MkW-

jke/kkjh flag ̂ fnudj* dk fucU/k ̂ rqylhnkl ij dqN LQqV fopkj* ls mn~/k`r)
23- dchj xzaFkkoyh & (la-) MkW- iq"iiky flag] i`- 172 (dFk.kh fcuk dj.kh dkS vax] nksgk&41)
24- dchj xzaFkkoyh] i`- 350

25- dchj xzaFkkoyh] i`- 352
rrr

iwoZ lnL;] mŸkjk[akM yksd lsok vk;ksx] vkpk;Z] fganh&foHkkx]
gs-u-c- x<+oky (dsanzh;) fo'ofo|ky;] Jhuxj (x<+oky)] mŸkjk[k.M
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flgekjh laln] lalnh; Átkra= dh Ëkqjh gS rFkk bldk
lqpk: :i ls pyuk vfuok;Z gSA ;g fofnr gS fd

gekjk lafoËkku bls O;kid 'kf‰;k° Ánku djrk gSA lkFk gh
laln Hkou ds HkO; xqEcnksa] esgjkcksa d{kksa vkSj vU; LFky ij
mRdh.kZ fHkfŸkys[k tks fd gekjh lH;rk dh fojklr ls fy;k
x;k gS ,d vko';d fn'kk funZs'k Ánku djrh gSA ;g gekjs
Ëkjksgj ,oa fojklr dh le`fº dks n'kkZrk gSA lkFk gh
tuÁfrfufËk ds vko';d xq.k] dŸkZO;ksa ,oa tu dY;k.k dh
Hkkouk dh ÁkFkfedrk ,oa egRo ij Hkh Ádk'k Mkyrk gSAfi

Hkkjrh; laln Hkkjrh; lalnkRed Átkra= dks lqpk:
j[kus ds fufeŸk lcls egRoiw.kZ laLFkkvksa esa ls ,d gSA gekjs
lafoËkku ds vUrxZr dsUÊh; foËkku e.My dks laln dh
laKk nh xbZ gS vkSj ;g laln f}lnukRed flºkar ds vkËkkj
ij laxfBr dh xbZ gSA1 lafoËkku ds vuqPNsn 79 esa fy[kk gS]
^^la?k ds fy, ,d laln gksxh tks jk"V™ifr vkSj nksuksa lnuksa ls
feydj cusxh] ftuds uke ÿe'k% jkT;lHkk vkSj yksdlHkk
gksaxsA** MkW- jktsUÊ Álkn ds vuqlkj] ^^tura=kRed Á.kkyh
dk dsUÊ fcUnq jk"V™ dh laln gSA Á'kklu dh ckxMksj pkgs
fdlh ny ;k oxZ ds gkFk esa gks] tc rd laln ds vfËkdkj
v{kq..k gSa vkSj dk;Z{ks= rFkk dk;Z lapkyu dh n`f"V ls
mldk Lo:i lEÁHkq gS] og jk"V™ cM+s&ls&cM+s ladV dk
lkeuk dj ldrk gSA**2 laln Hkou dh vkËkkjf'kyk 12
Qjojh 1921 dks MÓwd vkWQ dukWV }kjk j[kh xbZ FkhA bl
fo'kky Hkou ds fuekZ.k esa Ng o"kZ dk le; yxk Fkk vkSj
bldk mn~?kkVu 18 tuojh] 1927 dks Hkkjr ds rRdkyhu
xoZuj&tujy] ykMZ bjfou }kjk fd;k x;k FkkA viuh
okLrqdyk dh HkO;rk ds dkj.k laln Hkou fo‹ofo[;kr gSA
bldh okLrqdyk] ikjEifjd Hkkjrh; dyk vkSj LFkkiR; ,oa
lèº l̀tukRedrk dks ifjyf{kr djrh gSA laln Hkou ifjlj

laln Hkou esa
fHkfÙkys[k %

orZeku
çklafxdrk
µMkW- fcfiu dqekj

Bkdqj

bfrgkl&psruk

laln Hkou ds xqEcnk s a]
esgjkcksa] d{kksa vkSj vU;
LFkyksa ij mRdh.kZ ;s vfHkys[k
gekjs bl fo'okl vkSj Ëkkj.kk
ds Árhd gS a fd Kku ds
Ápkj&Álkj dks ÁksRlkfgr
fd;k tkuk pkfg, rkfd mlesa
ml le; dh lksp vkSj
fopkjksa dks lekfgr vkSj
lesfdr fd;k tk ldsA bl
Ádkj] bu mRœ"V vfHkys[kksa
esa lekfgr Ákphu Hkkjr dk
lafpr Kku ge Hkkjr&
okfl;ksa dh vk'kkvksa vkSj
vkdka{kkvksa dks ifjyf{kr
djrk gSA
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ds fuekZ.k esa LFkkuh; laLœfr dh ewy Hkkouk dk lekos'k djrs gq,] mi;q‰ LFkyksa ij gekjh
lH;rk dh fojklr ls fy, x, 'yksdksa vkSj lwf‰;ksa dks mRdh.kZ dj bls vyaœr fd;k x;kA
laln Hkou % ,d >yd

f'kykU;kl % dukWV ds MÓwd }kjk 12 Qjojh] 1921

fMtkbu % lj ,Mfou yqfV;al vkSj lj goZVZ csdj

le; % Ng o"kZ

dqy [kpZ % #- 83 yk[k

mn~?kkVu % xoZuj tujy] tujy ykWMZ bjfou }kjk] 18 tuojh 1927

dqy [kaHks (igyh eafty) % 144

dqy Áos'k }kj % 12

lzksr % ch-,y QkfM;k ,oa dqynhi QkfM;k] Hkkjrh; 'kklu ,oa jktuhfr] 2020] i`- 308
^^laln Hkou ds xqEcnksa] esgjkcksa] d{kksa vkSj vU; LFkyksa ij mRdh.kZ ;s vfHkys[k gekjs

bl fo'okl vkSj Ëkkj.kk ds Árhd gSa fd Kku ds Ápkj&Álkj dks ÁksRlkfgr fd;k tkuk pkfg,
rkfd mlesa ml le; dh lksp vkSj fopkjksa dks lekfgr vkSj lesfdr fd;k tk ldsA bl
Ádkj] bu mRœ"V vfHkys[kksa esa lekfgr Ákphu Hkkjr dk lafpr Kku ge Hkkjrokfl;ksa dh
vk'kkvksa vkSj vkdka{kkvksa dks ifjyf{kr djrk gSA buesa bl Hkou ds Áfrf"Br }kj ls Áos'k
djus okys tuÁfrfufËk;ksa vkSj vU; O;f‰;ksa ds fy, ekxZn'khZ flºkar ds :i esa KkuÁn
ifjppkZvksa vkSj ukxfjdksa ds dY;k.k dh vfuok;Zrk crkbZ xbZ gSA**3

yksd lHkk dSysaMj 2018 ds vuqlkj] ^^;s mnkŸk lans'k lkoZHkkSfed vkSj lkoZdkfyd gSa: ;s
mRdh.kZ vfHkys[k vuqie lqHkkf"kr gSa] ;s bfrgkl ds Ákekf.kd lzksr Hkh gSa vkSj gekjh nk'kZfud
ijaijkvksa ds Kku ds Ápqj HkaMkj gSaA ;s vfHkys[k ΩXosn] egkHkkjr] Jhen~ Hkxonxhrk] euqLèfr]
iapra= vkSj dkSfVY; ds vFkZ'kkL= ls fy, x, gSaA laln Hkou esa vjch vkSj Qkjlh xzaFkksa ds
mºj.kksa dks Hkh mRdh.kZ fd;k x;k gSA ;s mRdh.kZ vfHkys[k gekjh yksdrkaf=d ijaijk ds dsUÊ esa
yksxksa vkSj muds dY;k.k dh Hkkouk ds egRo] cqfºeku 'kkld ds xq.k vkSj lR; ,oa lnkpkj
tSls mPp vkn'kksZa dks n'kkZrs gSa ftudk lHkk esa ikyu fd;k tkuk ojs.; gksrk gSA**4

80ok° vf[ky Hkkjrh; lHkkifr foËkku lHkk vË;{k@lHkk vË;{k lEesyu 2020] (dsofM+;k]
xqtjkr) ds mn~?kkVu l= dh vË;{krk djrs gq, jk"V™ifr Jh jke ukFk dksfoan us Hkkjr esa
lalnh; Átkra= dks etcwr djus dh vko';drk ij cy fn;kA mUgksaus dgk] ^^laln@foËkku
lHkk@foËkku ifj"kn lnL;ksa dks lnu dh dk;Zokgh esa xfjekiw.kZ O;ogkj djuk pkfg,A
fuokZpd ges'kk vius tuÁfrfufËk;ksa ls lalnh; xfjekiw.kZ O;ogkj dh vis{kk djrs gSa rFkk
tc ,slk ugha gksrk gS] mUgsa dkQh nq[k gksrk gSA**5

laln Hkou Ákax.k esa mRdh.kZ dqN egRoiw.kZ fHkfŸkys[kksa dh foospuk ,oa Áklafxdrk
fuEufyf[kr gS%&

1- ËkeZpÿ&ÁorZuk; (flËkeZpÿ pykus ds fy,fi) (yksd lHkk d{k ds vanj] vË;{k
ds vklu ds ≈ij fyf[kr) %
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mik[;kuksa ds vuqlkj flËkeZpÿ&ÁorZuk;fi dks laLœr ,oa ikfy ls lacafËkr ekuk tkrk gS
rFkk bls U;k; ijk;.krk ls tksM+k tkrk gSA mfYyf[kr dFkkvksa ds vuqlkj] lEcksfËk&ÁkfIr ds
i'pkr~ rFkk cz„lgEifr ds vuqjksËk ij xkSre cqº us ̂ cgqtu fgrk;* vkSj ̂ cgqtu lq[kk;* gsrq
ËkeZ&pÿ ÁorZu (ËkEe&pÿ&ioŸku) vFkkZr~ vius Kku&ns'kuk ds pÿ dks pyk;eku j[kus
dh ÁfrKk yhA**6

lalnh; Átkra= esa ̂ ËkeZpÿ&ÁorZuk;* dk vfHkÁk; ̂ U;k;&ijk;.krk* ,oa ̂ U;k;&LFkkiuk*
gsrq laoSËkkfud ÁkoËkkuksa ds vuqlkj Á'kklu :ih pÿ dks lqpk: :i ls pykus dk vfHkÁk;
gSA Á'kklu dk eq[; nkf;Ro ^ËkeZ&LFkkiuk* djuk gSA lekt ds lHkh oxksZa ds vfËkdkjksa dh
j{kk djrs gq, U;k;&LFkkiuk rFkk tu vkdka{kkvksa dh iwfrZ djuk gh laln dk eq[; Ë;s; gSA

Ákphu dky ls gh Hkkjr esa lezkV ds drZO;ksa ,oa nkf;Roksa dk foLr`r fooj.k ns[kus dks
feyrk gSA orZeku ifjÁs{; esa lalnh; Átkra= esa 'kklu O;oLFkk] lafoËkku esa mº`r dk;Z&dky
,oa mi;q‰ :i js[kk ds vuqlkj pyk;k tkuk visf{kr gSA ,d ljdkj ds dk;Z&dky iwjk gksus
ds mijkar turk }kjk pquh gqbZ nwljh ljdkj lŸkk ÁkIr djrh gS rFkk ;g pÿ pyrk jgrk gSA
fdUrq gj ljdkj tu dY;k.k ,oa U;k; ijk;.krk LFkkiuk gsrq dfVcº jgrh gS rFkk blesa deh
gksus ij mls lŸkk ls ckgj dj fn;k tkrk gSA

bl Ádkj lalnh; Átkra= esa bl fHkfŸkys[k dk fo'ks"k egRo gS D;ksafd ;g tu ÁfrfufËk;ksa
dks viuk lokZsPp dŸkZO;&cksËk djkrh gS rFkk muds vfLrRo dk dkj.k crkrh gSA lkFk gh mUgsa
;g vkHkkl djokrh gS fd mudk dk;Z&dky ,d fo'ks"k mÌs'; gsrq mi;ksx esa yk;k tkuk
visf{kr gS rFkk bldk lokZsPp mÌs'; ̂ U;k;&LFkkiuk* gSA bl ̂ ËkeZ&pÿ* dks jk"V™h; >aMk ,oa
jk"V™h; Árhd fpUg esa vfr egRoiw.kZ ,oa ;Fkksfpr LFkku Ánku fd;k x;k gSA orZeku esa dsUÊ
esa Hkkjrh; turk ikVhZ ljdkj Jh ujsUÊ eksnh (ÁËkkuea=h) ds usr`Ro esa ^ËkeZ&pÿ ÁorZuk;*
dk c[kwch Á;ksx dj jgh gS rkfd ,d u, Hkkjr dk uo fuekZ.k gks ldsA

2- v;a fut% ijksosfr x.kuk y?kqpsrlke~A mnkjpfjrkuka rq olqËkSo dqVqEcde~AA
(iapra= 5@38)

tSls gh ge laln Hkou ds }kj la[;k ,d ls dsUÊh; d{k dh vksj vkxs c<+rs gSa] gekjk
Ë;ku dsUÊh; d{k ds }kj ij fyf[kr vfHkys[k dh vksj cjcl [khap tkrk gSA mi;Zq‰
fHkfŸkys[k dks iapra= ls fy;k x;k gSA bldk vFkZ gS] ^^;g esjk gS] og ijk;k gS fd x.kuk
ladh.kZ ekufldrk okys O;f‰ djrs gSaA mnkj pfj= okys yksxksa ds fy, rks iwjk lalkj gh ,d
ifjokj dh rjg gSA** mi;Zq‰ fHkfŸk ys[k dk vFkZ dkQh O;kid gS rFkk Hkkjrh; lalnkRed
Átkra= ds vkËkkjHkwr y{;ksa dks ifjyf{kr djrk gSA laln lnL;ksa ls ;g vis{kk dh tkrh gS
fd os mi;Zq‰ foosfpr fHkfŸkys[k dks viuk vkn'kZ ekurs gq, tu dY;k.k gsrq viuk laiw.kZ
Á;kl djsaA vius ns'k ds dY;k.k gsrq Á;kl djrs gq, laiw.kZ lalkj dks vius ifjokj dh rjg
ekurs gq, muds dY;k.k gsrq Á;kldjsaA

Hkkjr ges'kk ls fo'oeap ij fo'o dY;k.k dh LFkkiuk gsrq viuk Á;kl djrk jgk gS]
mnkgj.kLo:i ge Hkkjr ds }kjk mifuos'kokn ,oa lkezkT;okn dk fojksËk] ekuo vfËkdkj dh
j{kk] jaxHksn dk fojksËk rFkk lexz lek;ksth ,oa lrr~ fodkl dh voËkkj.kk dh LFkkiuk dks
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mº`r dj ldrs gSaAorZeku ifjÁs{; esa Hkkjr dk dksfoM&fu;a=.k ,oa dksfoM&Vhdkdj.k ds
fuekZ.k rFkk foLrkjhdj.k dks laiw.kZ fo'o us ljkgk gSA

bl Ádkj ;g ekuk tk ldrk gS fd Átkra= dh voËkkj.kk ^fo‹o dY;k.k* ds mÌs'; ls
gh QyhHkwr gks ldrh gS rFkk ekuo&dY;k.k esa ,d vxz.kh Hkwfedk fuHkk ldrh gSA orZeku esa
ÁËkkuea=h Jh ujsUÊ eksnh }kjk mº`r ukjk ^lcdk lkFk] lcdk fodkl rFkk lcdk fo'okl*]
ns'k&dY;k.k] lekt&dY;k.k ,oa fo'o dy;k.k dh Hkkouk ls vksr&Áksr gSA bl fopkj esa
Hkkjrh; Átkrkaf=d lksp ,oa dfVcºrk utj vkrh gSa lkFk gh fo'o iVy ij Átkrkaf=d
ewY;ksa dh etcwrh esa Hkkjr ds }kjk le; le; ij mBk, x, ekuo fgr lacafËkr dneksa dh
,d >yd Ánku djrh gSA

3- tSls gh ge yksd lHkk d{k dh Hkhrjh ykWch ds Áos'k }kj ds ikl igq°prs gSa] gekjk Ë;ku
ogk° vafdr fHkfŸkys[k dh rjQ [khap tkrk gSA ogk° ij ̂ lR;ekgq% ijks ËkeZ%A** vafdr gS ftldk
'kCnkFkZ gS] ^^lR; dks gh ije ËkeZ dgrs gSaA** lalnh; Átkra= esa bl fHkfŸkys[k ds lans'k dks
^tu&dY;k.k* ds vkn'kksZa ls tksM+dj ns[kk ,oa le>k tk ldrk gSA bldk vfHkÁk; gS fd laln
}kjk cuk, x, uhfr;ksa ,oa vfËkfu;eksa dk Ë;s; ^tu dY;k.k* gksuk pkfg,A tu&dY;k.k dh
okLrfodrk ij gh Ë;ku dsfUÊr djds bu Átkrkaf=d mÌs';ksa dks ÁkIr dj ldrs gSaA

4- laln Hkou esa vafdr fHkfŸkys[k ftuesa lHkklnksa@laln lnL;ksa esa visf{kr fo'ks"krkvksa
dk mYys[k fd;k gS] fuEu gSa %

(v) ̂ ^;ksx% deZlqdkS'kye~** ftldk 'kCnkFkZ gS ̂ ^deksZa esa dq'kyrk gh ;ksx gSA**] yksd
lHkk d{k dh Hkhrjh ykWch ds Áos'k }kj ij vafdr gSA bl fHkfŸkys[k dks Jhen~Hkxor~ xhrk ds
vË;k; nks ds 'yksd la[;k ipkl ys fy;k x;k gSA iwjk 'yksd bl Ádkj gS%

cqfº;q‰ks tgkrhg mHks lqœrnq"œrsA rLekËkksxk; ;qT;Lo ;ksx% deZlq dkS'kye~AA
vFkkZr~ lecqfº;q‰ iq#"k iq.; vkSj iki nksuksa dks blh yksd esa R;kx nsrk gSA blfy, mUgsa

leRo:i ;ksx esa yx tkuk pkfg,] ;g leRo:i ;ksx gh deksZa esa dq'kyrk gS vFkkZr~ deZcaËku
ls NwVus dk mik; gSA7 lalnh; Átkra= esa laln lnL;ksa ls ;g visf{kr gS fd os viuk
nkf;Ro tu&dY;k.k ds dk;ksZa esa yxkdj lekt&dY;k.k djsaA

(c) fy∂V la[;k nks ds fudV xqEcn ij vafdr fHkfŸkys[k laln lnL; ls visf{kr
vkpj.k dks n'kkZrh gSA ;g fuEufyf[kr gS%

^^lHkk ok u Áos"VO;k] o‰O;a ok leatle~A
vCkzqcu foCkqou~ okfi] ujks Hkofr fdfYo"khAA (euqLe`fr 8@13)
vFkkZr~ ^^dksbZ O;f‰ ;k rks lHkk esa Áos'k gh u djs vFkok ;fn og ,slk djs rks ogk°

ËkekZuqlkj cksyuk pkfg,] D;ksafd u cksyus okyk vFkok vlR; cksyus okyk euq"; nksuksa gh iki
ds Hkkxh gksrs gSaA

bl fHkfŸkys[k dks euqLe`fr ls fy;k x;k gSA blesa lHkklnksa@laln lnL;ksa ds visf{kr
O;ogkj ds ckjs esa crk;k x;k gSA ,slk dgk x;k fd ;k rks mUgsa lHkk x`g (laln) esa Áos'k gh
ugha djuk pkfg, ;k tc mudk Áos'k gks x;k gks rc mUgsa lR;fu"Bk ls viuk drZO; fuokZg
djuk pkfg,A mUgsa laln ds dk;Zokgh esa viuk laiw.kZ ;ksxnku djuk pkfg,A tks laln lnL;
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;k rks dk;Zokgh esa ;ksxnku ugha nsrs gSa vFkok vlR; dk lkFk nsrs gSa] nksuksa viuk drZO; fuokZg
ugha djrs gSaA gky ds le; esa ,slk ns[kk x;k gS fd laln viuh dk;Zokgh lqpk: :i ls iwjk
ugha dj ikrh gSA blds dbZ dkj.k gSa ijUrq eq[; dkj.k foi{kh laln lnL;ksa dk vlalnh;
O;ogkj gSA ;fn laln lnL; ,d nwljs ds Áfr vknj j[krs gq, rFkk laln vË;{k ds vuqns'kksa
dk mfpr :i ls ikyu djrs gq, viuk ;ksxnku nsa rks lalnh; Átkra= fcuk fdlh :dkoV
ls vius vHkh"V y{;ksa dks ÁkIr dj ldrh gSA lalnh; Átkra= esa laln lnL;ksa dk
xfjekiw.kZ O;ogkj dkQh ek;us j[krk gS rFkk fcuk bls ÁkIr fd, gq,] lafoËkku }kjk n'kkZ, x,
y{;ksa dks ÁkIr ugha fd;k tk ldrk gSA

(l) fy∂V la[;k ,d ds xqEcn ds ikl egkHkkjr ls fy;k x;k ,d vfr egRoiw.kZ
fHkfŸkys[k vafdr gS%&

u lk lHkk ;= uk lfUr o`ºk] o`ºk uk rs ;ks uk onfUr ËkeZe~A
ËkeZ% lk uks ;= u lR;efLr] lR;e~ u rn~PNyEH;wiSfrAA (egkHkkjr 5@35@58)
mi;Zq‰ fHkfŸkys[k esa fof'k"V ofj"B ,oa fof'k"V lkalnksa ds egRo dks n'kkZ;k x;k gS rFkk

muds eq[; drZO;ksa dk mYys[k fd;k x;k gSA ,slk dgk x;k fd lHkk ogh gS ftlesa ofj"B
lnL; Hkh gksa] tgk° ËkeZ dk vkpj.k fd;k tk;] ËkeZ ogh gS tks lR; gS rFkk lR; ogh gS tks Ny
jfgr gksA lalnh; Átkra= esa bu reke lans'kksa dk dkQh egRoiw.kZ LFkku gS tks fd blds
vkËkkjHkwr lajpuk dks LFkkf;Ro ,oa le`fº Ánku djrh gSA

(n) yksd lHkk d{k dh Hkhrjh ykWch ds Áos'k }kj ij vafdr fHkfŸkys[k ^^;s p lH;k%
lHkklnk%A rkfufUÊ;or% dq:AA** ,d egRoiw.kZ lans'k gSA bldk vFkZ gS] tks Hkh ,d
lHkk ds lHkkln gSa] mUgsa mtkZ vkSj LQwfrZ ÁkIr gks vkSj os la;e ls ifjiw.kZ gksaA** blesa ;g
n'kkZ;k x;k gS fd laln lnL; mtkZoku gksa rkfd os viuk drZO; lqpk: :i ls fuokZg dj
ik,°A gekjs laln dks mtkZoku blfy, Hkh gksuk pkfg, rkfd og ns'k&dY;k.k ,oa tu&dY;k.k
gsrq yksdfÁ; dk;Z dj ldsA Hkkjrh; lafoËkku }kjk ÁnŸk 'kf‰;ksa ,oa dk;ksZa dks laikfnr djus
ds ÿe esa ;g ,d okn&fookn ,oa laokn LFky@laLFkk ds :i esa dk;Z djrh gSA ;fn laln
mtkZoku gksxh rks fuf'pr gh lalnh; yksdra= etcwrh ls viuk dk;Z djsxhA

5- laln Hkou esa dqN ,sls fHkfŸkys[k Hkh mRdh.kZ gSa ftuesa ;g n'kkZ;k x;k gS fd 'kklu dk
eq[; drZO; D;k gS rFkk jktk@'kkld dks D;k&D;k djuk pkfg,A lkFk gh ;g Hkh crk;k x;k
gS fd 'kklu ds fy, D;k&D;k oftZr gSA buesa ls dqN eq[; fHkfŸk ys[k fuEufyf[kr gSa% &

(v) ^^Átklq[ks lq[ke~ jkK% Átkuka pk fgrs fgre~A
       ukRefÁ;a fgra jkK% Átkuka rq fÁ;a fgre~AA**
;g fHkfŸkys[k fy∂V la[;k N% ds fudV xqacn ij vafdr gSA bls dkSfVyh; vFkZ'kkL=]

ÁFke vfËkdj.k] vË;k; 18 ls fy;k x;k gSA bldk vFkZ gS fd ^^Átk ds lq[k esa jktk dk
lq[k fufgr gS] Átk ds fgr esa gh mls viuk fgr fn[kuk pkfg,A jktk dks Lo;a dk fgr fÁ;
ugha gksrk] vfirq] Átk dk fgr gh jktk dks fÁ; gSA**

lalnh; Átkra= esa ljdkj laln ds ekË;e ls ns'k fuekZ.k gsrq ukuk Ádkj dh uhfr;k°
fuËkkZfjr djrh gSaA ;fn mifyZf[kr fHkfŸkys[k ds lans'k dks Ë;kuiwoZd ns[kk tk; rks ;g Li"V gksrk
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gS fd reke uhfr&fuËkkZj.k dk vHkh"B ^tu&dY;k.k* gksuk pkfg, rFkk 'kkld dks flQZ vkSj flQZ
yksd&fgr esa gh dk;Z djuk pkfg,A 'kkld dk dqN Hkh Lofgr ugha gksrk gS cfYd mldh leLr
≈tkZ tufgr lacafËkr dY;k.kdkjh dk;ksZa esa gh yxuk ,oa lefiZr gksuk pkfg,A

(c) lnL; lanHkZ MsLd tks dsUÊh; d{k ds lehi gS] ds ≈ij xqacn ij vafdr
fHkfŸkys[k&

^^;n HkwrfgreR;Ur rRlR;fefŸk Ëkkj.kA
foi;Z;% œrks∑ËkeZ% i'; ËkeZL; lq{erke~AA**
,d egRoiw.kZ lans'k gS ftldk vFkZ gS&^^tks Ákf.k;ksa ds fy, vR;ar fgrdkjh gks ogh lR;

gS] ,slh ekU;rk gSA blds foijhr vkpj.k vËkeZ gS] bl Ádkj ËkeZ dh lw{erk fn[krh gSA**
tu ÁfrfufËkrkRed lalnh; Átkra= esa ≈ij fy[ks gq, fHkfŸkys[k dk ,d egRoiw.kZ

LFkku gSA uhfr&fuËkkZj.k] uhfr lapkyu rFkk uhfr&vuqikyu ds dsUÊ esa ^tu dY;k.k*
lacafËkr ewY;ksa dh lw{erk gh lokZsifj gSA ;fn gekjs tuÁfrfufËk bl fHkfŸkys[k ds lans'k dh
lw{erk dks vkRelkr~ dj viuk nkf;Ro fuHkkrs gSa rks fu'p; gh gekjk Átkra= uohu ≈°pkbZ;ksa
dks gkfly dj ldrk gSA

(l) fy∂V la[;k pkj ds fudV xqEcn ij vafdr fHkfŸkys[k &
^^loZnk L;kUùi% ÁkK% Loers u dnkpuA lH;kfËkdkfj Áœfr lHkklRlq ers fLFkr%AA
gekjs ns'k ds lokZsPp laoSËkkfud in ij vklhu O;f‰;ksa ds fy, gSA blds ekË;e ls ;g

dgk x;k gS fd ^^bl jk"V™ dk Áeq[k ges'kk Kkuoku] cqfºeku vkSj l`tu jgsA iwjh Átk ds lkFk
lekurk ls jgus dk mldk fopkj jgs vkSj lHkk esa ln~cqfº ls fopkj djus okys lHkkln jgsaA**
;fn bu fopkjksa dks lalnh; dk;Zokgh esa vey fd;k tk; rks gekjk lalnh; Átkra= dkQh Á[kj
vkSj etcwr cusxkA orZeku ljdkj ij ;g fHkfŸkys[k dkQh lVhd cSBrh gS ftldk usr̀Ro
ÁËkkuea=h Jh ujsUÊ eksnh dj jgs gSaA muds }kjk fn;k x;k ukjk ^lcdk lkFk] lcdk fodkl]
lcdk fo'okl* ,oa lcdk Á;kl* u, Hkkjr ds fuekZ.k esa ,d ehy dk iRFkj lkfcr gksxkA

(n) fy∂V la[;k ik°p ds fudV xqEcn ij Qkjlh Hkk"kk ls fy;k x;k fuEufyf[kr fHkfŸk
ys[k mRdh.kZ gS%&

^^cj bu [kkds t+cjtn ufo'rs van cstj] ds tq+t uhdqbZ&,&vgys dje u[okgn
ekUn**

bldk vFkZ ;g gS fd ^^bl uhys xxu ij Lof.kZe v{kjksa esa fy[kk gS fd HkÊ ekuq"kksa ds
lqfopkj ds vfrfj‰ dqN 'ks"k ugha jgrkA** vr% gesa vius fopkjksa dks HkÊrk Ánku djuk
pkfg,A Átkrkaf=d 'kklu O;oLFkk esa ̂ tu&dY;k.k* ls c<+dj dksbZ Hkh fopkj T;knk HkÊ ugha
gSA vr% gekjk laiw.kZ Ë;s; tu&dY;k.k ij gh dsfUÊr gksuk pkfg,A

(6) lfefr d{k 53 vkSj 62 (laln Hkou] ÁFke ry xfy;kjk) esa vafdr fHkfŸkys[k
Átkra= ds vkËkkjHkwr lajpuk dks vfHkO;f‰ djrk gS%

^^la xPNËoa la onËoa la oks eukafl tkurke~A lekuks eU=% lfefr% lekuhA lekua
eu% lg fpŸkes"kke~AA

lekuh o vkf‰% lekuk ‚n;kfu o%A lekueLrq oks euks iFkk o% lqlgklfŸkAA
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bldk vFkZ gS% ^^lkFk pysa] lkFk cksysa] ijLij eu ds Hkkoksa dks igpkusaA lcds eU= leku
gksaA eu leku gksa] lkFk eu okys gksaA rqEgkjs lR; ladYi leku gksa] rqEgkjs ‚n; leku gksaA rqEgkjs
eu leku gksa] ftlls rqe g"kZ vkSj lkeatL; ds lkFk jg ldksA**8 ns[kk tk; rks mifyZf[kr
fHkfŸkys[k Átkrkaf=d flºkarksa dk lkj ÁLrqr djrk gSA ;fn bu ewY;ksa dks 'kklu O;oLFkk ds
nSfud dk;Z dykiksa esa lekfgr fd;k tk; rks fu'p; gh gekjk Átkra= lekos'kh] lgHkkxh] lqǹ<+
,oa dkykarj rd gekjh vis{kkvksa ,oa LoIuksa dks okLrfod :i esa ykxw djsxkA vr% t:jr bl
ckr dh gS fd bu fHkfŸkys[kksa ij eu ls fopkj fd;k tk; rFkk bUgsa ykxw fd;k tk,A

gekjh laln] lalnh; Átkra= dh Ëkqjh gS rFkk bldk lqpk: :i ls pyuk vfuok;Z gSA ;g
fofnr gS fd gekjk lafoËkku bls O;kid 'kf‰;k° Ánku djrk gSA lkFk gh laln Hkou ds HkO;
xqEcnksa] esgjkcksa d{kksa vkSj vU; LFky ij mRdh.kZ fHkfŸkys[k tks fd gekjh lH;rk dh fojklr ls
fy;k x;k gS ,d vko';d fn'kk funZs'k Ánku djrh gSA ;g gekjs Ëkjksgj ,oa fojklr dh lèfº
dks n'kkZrk gSA lkFk gh tuÁfrfufËk ds vko';d xq.k] dŸkZO;ksa ,oa tu dY;k.k dh Hkkouk dh
ÁkFkfedrk ,oa egRo ij Hkh Ádk'k Mkyrk gSA blds vfrfj‰ fHkfŸk ys[k] 'kkld ds egRoiw.kZ
xq.k] lR; ,oa lnkpkj dh vfuok;Zrk dks Hkh mº̀r djrk gSA vr% vkt ds ifjÁs{; esa gekjs
tuÁfrfufËk;ksa ds fy, ;g dkQh Áklafxd gS fd os bu fHkfŸkys[kksa esa mº̀r mPp vkn'kksZa dks
viuk, rFkk bUgsa tu dY;k.k gsrq mi;ksx esa yk,°A lkFk gh budk egRo mu reke O;f‰;ksa ls gS
tks laln esa Áos'k djrs gSaA gkykafd vHkh u, laln Hkou dk fuekZ.k fd;k tk jgk gS] ns[kuk ;g
gS fd D;k u, laln Hkou dks Hkh lH;rk dh fojklr ls fy, x, 'yksdksa vkSj lwf‰;ksa dks mRdh.kZ
dj vyaœr fd;k tk,xk\ ;g rks vkus okyk le; gh crk,xkA
lanHkZ %
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Le`fr lkfgR; fgUnqvksa ds Ákphu ËkkfeZd ,oa fofËk ls lacafËkr
xzUFk gSaA Le`fr xzUFkksa dk jpuk dky rhljh 'krkCnh bZlk

iwoZ ls bZlk dh ikapoh lnh rd ekuk tkrk gSA bu Le`fr;ksa esa
;kKoYD; Le`fr dk Áeq[k LFkku gSA bl Le`fr ds vË;;u
ls gesa rRdkyhu Hkkjrh; laLœfr ds fo"k; esa egRoiw.kZ Kku
ÁkIr gksrk gSA fdlh Hkh jk"V™ dh lkaLœfrd fo'ks"krk dh
igpku mldh f'k{kk O;oLFkk ,oa lkfgR; esa ÁfrfcfEcr
gksrh gSA Ákphu Hkkjrh; f'k{kk O;oLFkk fopkjksa ,oa ewY;ksa dks
O;ogkfjd :i nsus dk ekË;e jgh gSA ftlds dkj.k Hkkjr
fo'o esa xfjeke; LFkku cuk ldkA f'k{kk dks Ádk'k L=ksr
ekuk x;k gS tks ekuo thou ds fofHkUu {ks=ksa esa mŸke ekxZ dks
Ánf'kZr djrh gSA Kku dks ekuo dk r`rh; us= Hkh dgk x;k
gS] tks mls leLr rRoksa ds ewy dks le>us esa lgk;rk Ánku
djrk gSaA og euq"; ftlds ikl Kku dh T;ksfr ugha gS] og
us=foghu le>k tkrk gS] Kku ls ekuo thou ds vusd
la'k;ksa dk fujkdj.k gksrk gS vkSj euq"; lgh ekxZ  dk n'kZu
dj ldrk gSA fo|kfoghu euq"; dks i'kq crk;k x;kA f'k{kk
ÁkIr fd, fcuk O;f‰ foÁIr ÁkIr ugha dj ldrk FkkA bl
lanHkZ ;kKoYD; Le`fr esa dgk x;k gS fd &

fitUeuk tk;rs 'kwÊ% laLdkjn f}t mP;rsA
fo|;k ;fr foÁŸo f=fe% Jksf=; mP;rs̊ fi
Ákphu fo}kuksa dh ekU;rk Fkh fd f'k{kk LoHkko dks 'kqº

vkSj lqlaLœr cukrh gSA f'k{kk gh lPps vFkksZa esa gesa euq";
cukrh gS vFkkZr f'k{kk ls jfgr thou O;FkZ vkSj ewY; jfgr gSA

cht'kCn%&euq] ;kKoYD;] Le`fr] f'k{kk
ifjp;%&

Ákphu Hkkjrh; lkaLœfrd ijaijk ds fodkl esa osnksa ds
ckn nwljk egRoiw.kZ LFkku Le`fr xzaFkksa dk vkrk gSA Le`fr xzaFkksa
esa euq ,oa ;kKoYD; dh Le`fr;ka lokZfËkd egRoiw.kZ gSA

Le`frdkyhu
f'k{kk

O;oLFkk
¼euq ,oa

;kKoYD; Le`fr

ds fo'ks"k lanHkZ esa½

µMkW- Á'kkUr dqekj
µMkW- vthr dqekj jko

bfrgkl&psruk

fdlh Hkh jk"V™ dh lkaLœfrd
fo'ks"krk dh igpku mldh
f'k{kk O;oLFkk ,oa lkfgR;
esa ÁfrfcfEcr gksrh gSA Ákphu
Hkkjrh; f'k{kk O;oLFkk
fopkjk s a  ,o a e wY;k s a  dk s
O;ogkfjd :i nsu s dk
ekË;e jgh gSA ftlds dkj.k
Hkkjr fo'o esa xfjeke;
LFkku cuk ldkA f'k{kk dks
Ádk'k L=ksr ekuk x;k gS tks
ekuo thou ds fofHkUu
{ks=ksa esa mŸke ekxZ dks Ánf'kZr
djrh gSA
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Hkkjrh; lekt esa euq"; ds fy, iq#"kkFkZ ds egRo dk foospu gh bu Le`fr;ksa dk fo"k; jgk
gSA iq#"kkFkZ vFkkZr ËkeZ] vFkZ] dke ,oa eks{k ds fcuk euq"; vkSj lekt dk fodkl ugha gks
ldrk gSA Ákphu Hkkjrh; lekt esa f'k{kk dks ,d fHkUu n`f"Vdks.k ls ns[kk x;k gS tks fo‹o ds
fdlh vU; ns'k esa ns[kus dks ugha feyrk gSA Ákphu Hkkjr esa f'k{kk dk vFkZ lq[k&nq%[k]
fÁ;&vfÁ; vkfn ds Hkkoksa esa lkeatL; LFkkfir djus] budks xaHkhjrkiwoZd le>us ls FkkA1
blds vfrfj‰ vuq'kklu dk nwljk uke Hkh f'k{kk gSA ;kKoYD; vkSj euq nksuksa us gh mijks‰
nksuksa vFkksZa dks ysdj 'kSf{kd dk;ksZa ds fo"k; esa funZs'k Ánku fd;s gSaA2 ;fn ge f'k{kk dks
O;kid vFkZ esa ns[ksa rks Kkr gksrk gS fd f'k{kk ls rkRi;Z vkRe&ifj"dj.k ,oa ifjoËkZu dh
Áo`fŸk ls gS vkSj ;fn f'k{kk dks ladqfpr vFkksZa esa ns[ksa rks f'k{kk dk rkRi;Z f'k{k.k vofËk esa
fo|kFkhZ ds vË;kiu ,oa vuqns'k ls gSA Ákphu Hkkjrh; Ωf"k eqfu;ksa ds fopkjksa ds lanHkZ esa
;fn ge f'k{kk ds vFkZ ns[krs gaS rks Kkr gksrk gS fd f'k{kk dsoy ikB~;ÿeh; Kku ugha gS] vfirq
f'k{kk euq"; esa varckZsËk] varnZ'kZu vkSj laLdkj Hkh mRiUu djrh gSA ifj.kkeLo:i fo|kFkhZ
vkRefuHkZj gksdj lekt dk ,d vPNk ukxfjd curk gSA3 f'k{kk ds egRo dks le>krs gq,
;kKoYD; dgrs gSa fd fu"Bkoku fo|kFkhZ xq# ds lehi jgdj 'kjhj dh lkËkuk djrs gq,
fo'ks"k Á;Ru }kjk  bafÊ;ksa dks fot; dj eks{k ÁkIr djrs gSaA4
euq ,oa ;kKoYD; Le`fr esa of.kZr f'k{kk ds mÌs';%&

Le`fr;ksa esa f'k{kk dk ÁFke mÌs'; euq"; dh ËkkfeZd Hkkoukvksa dks mtkxj djuk crk;k
x;k gSA ^ËkeẐ  'kCn ls rkRi;Z lHkh mŸke xq.kksa ds lkj ls gSA Ákphu Hkkjrh; f'k{kk O;oLFkk esa
fo|kfFkZ;ksa esa laLdkj] ozr] iwtu rFkk mRloksa ds ekË;e ls ËkkfeZd Hkko dks mRiUu fd;k tkrk
FkkA ;kKoYD; ds vuqlkj Luku] v}Sr ea= }kjk ifj"œr] Ák.kk;ke] lw;Z&iwtu] xk;=h ea=
dk ti djuk cz„pkjh dk drZO; FkkA5 bl fo"k; ij euq dk dguk gS fd 'kkSp] ifo=rk
vkpkj] Luku&fÿ;k] vfXu&dk;Z vkSj laË;k iwtu fo|kFkhZ dk ËkeZ FkkA6 f'k{kk dk nwljk
Áeq[k mÌs'; fo|kfFkZ;ksa dk mŸke pfj=&fuekZ.k djuk FkkA xq# miu;u ds }kjk osn rFkk 'kkSp
ds fu;eksa dh f'k{kk ls fo|kfFkZ;ksa ds pfj= dks le`º djrk FkkA Hkkjrh; f'k{kk O;oLFkk esa
pfj=&fuekZ.k dk egRo bruk vfËkd Fkk fd osnksa dk Kkrk Hkh mŸke pfj= ds vHkko esa rqPN
le>k tkrk FkkA blds foijhr dsoy xk;=h ea= dk Kku j[kus okyk O;f‰ Hkh mŸke pfj=
ds dkj.k iwT; FkkA7 f'k{kk dk rhljk mÌs'; fo|kfFkZ;ksa ds O;f‰Ro dk fuekZ.k djuk FkkA
f'k{kk ds fofHkUu fu;eksa ds ekË;eksa ls euq"; dk thou la;fer vkSj lqfu;ksftr fd;k tkrk
FkkA8 fo|kfFkZ;ksa dks bl Kku dk vkHkkl djk;k tkrk Fkk fd ijykSfdd 'kf‰;ka Hkh muds
dk;Z dh lQyrk esa lg;ksx djsaxh ;fn muds }kjk viuk drZO; ikyu iw.kZ fu"Bk ls fd;k
tk,A ;gh dkj.k Fkk fd Ëkuh rFkk fuËkZu lHkh Nk= ,d lkFk fHk{kk ekaxrs FksA9 ftlls muesa
ikjLifjd ln~Hkko dk Hkko mRiUu gksrk FkkA Nk=ksa esa ËkeZ] n'kZu] rdZ] dkO; vkSj lkfgR;
vkfn fo"k;ksa ls foosd vkSj U;k; dk fodkl gksrk FkkA 'kkL=kFkZ esa fo|kfFkZ;ksa dks viuk fopkj
j[kus ds lkFk gh mldk lR;kiu Hkh djuk iM+rk Fkk rFkk nwljs ds fopkjksa dk [kaMu Hkh djuk
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gksrk FkkA10 vr% fo|kFkhZ dks vius fopkj ÁLrqr djus dh Lora=rk FkhA;sa lHkh rRo feydj
fo|kFkhZ ds O;f‰Ro dk fodkl djrs FksA lkekftd drZO;ksa dk vuqikyu djuk f'k{kk dk pkSFkk
mÌs'; FkkA Kku ÁkIr dj ysus ckn fo|kFkhZ dsoy vius fgr dk Ë;ku ugha j[krk Fkk vfirq og
vU; fo|kfFkZ;ksa dks fu%'kqYd f'k{kk Hkh Ánku djrk FkkA ;kKoYD; ds vuqlkj Lukrd czk„.k gks
;k {kf=; fdlh dk vieku ugha djrk Fkk ,oa fdlh dks nq[k ugha nsrk FkkA lq[k laifŸk dh
vkdka{kk j[krk gqvk Hkh eu] deZ vkSj opu ls ËkeZ dk vkpj.k djrk Fkk vkSj ËkeZ&fofgr] yksd
fo#º deZ vkSj ftl deZ ls LoxZ dh ÁkfIr uk gks mls ugha djrk FkkA11

f'k{kk dk ,d vU; mÌs'; viuh laLœfr dk fodkl djuk Hkh FkkA f'k{kk ds }kjk  gh
gekjh laLœfr vkSj ijaijk;sa orZeku esa thfor jgrh gSaA orZeku ih<+h dks iwoZ laLœfr dk
vË;;u djkdj vkus okyh ihf<+;ksa ds fy, Kku ds Álkj dh Hkyh&Hkkafr O;oLFkk dh tkrh
FkhA12 Ákphu f'k{kk dk vkËkkj osn Kku rFkk mldk Ápkj&Álkj gqvk djrk FkkA fo|kfFkZ;ksa
dk eq[; drZO; Fkk fd osnksa dks daBLFk dj mUgsa vius efLr"d esa lqjf{kr j[ksaA fo|kfFkZ;ksa ij
oSfnd lkfgR; dks lqjf{kr j[kus dh ftEesnkjh gqvk djrh FkhA czk„.k ds fy, pkjksa osnksa dks
daBLFk djuk rFkk Hkkoh ih<+h dks daBLFk djkuk ËkeZ ekuk tkrk FkkA13 vyrsdj ds vuqlkj
fHkUu&fHkUu O;olk; ls lEcfUËkr ÁR;sd O;f‰ vius iq=ksa dks vius O;olk; dh f'k{kk nsrk
FkkA bl Ádkj vusd ihf<+;ksa dk vuqHko ubZ ih<+h dks ÁkjaHk esa gh lqyHk gks tkrk FkkA14
lkaLœfrd thou ds fodkl ds fy, f=Ω.k dh vfuok;Zrk ekuh xbZA15 lalkj esa ÁR;sd
O;f‰ rhu Ω.kksa ds lkFk tUe ysrk gS& nso&Ω.k] Ωf"k&Ω.k vkSj fir`&Ω.kA ÁR;sd euq";
bu rhuksa Ω.kksa ls eq‰ gksuk vfuok;Z le>rk FkkA
f'k{kk ls lacafËkr laLdkj ,oa fu;e%&

Hkkjrh; euhf"k;ksa us euq"; ds thou esa lksyg laLdkjksa dk o.kZu fd;k gSA f'k{kk ls
lacafËkr laLdkjks esa fo|kjaHk laLdkj ÁFke gSA fo|kjaHk laLdkj dk vkjaHk v{kj Kku dh f'k{kk
ls gksrk FkkA fo|kjEHk laLdkj ds ckn gh okLrfod :i ls f'k{kk ÁkjaHk ekuh tkrh FkhA
fo'okfe= ds vuqlkj ;g laLdkj ckyd dh vk;q ds ikapos o"kZ ls gksrk FkkA16 ;fn fdlh
dkj.ko'k bls LFkfxr djuk iM+ tk, rks] miu;u ds iwoZ bls djuk vko';d FkkA vFkZ'kkL=
esa mYys[k gS fd ckyd ds pkSy&deZ ds lkFk gh mls fyfi Kku Hkh djk;k tkrk FkkA17
fo|kjEHk laLdkj ds le; ckyd xq# dh oanuk djrk Fkk vkSj xq# ds Áfr viuh fu"Bk O;‰
djrk FkkA miu;u laLdkj fo|kjaHk laLdkj ds ckn gksus okyk nwljk 'kS{kf.kd laLdkj gqvk
djrk FkkA miu;u laLdkj ds ckn fo|kFkhZ dks xq#dqy esa jgdj f'k{kk ysuh iM+rh FkhA
xq#dqy esa mls xq# vkKkuqlkj] 'kkSp rFkk vkpkj ozrksa dk ikyu djrs gq, fofËk&foËkkuksa ds
lkFk osnkË;;u djuk gksrk FkkA18 fo|kFkhZ iyk'k naM] e`xpeZ] ;Kksiohr vkSj ewat dh es[kyk
Ëkkj.k djrk FkkA fo|kFkhZ dks thou fuokZg ds fy, czk„.kksa ds ?kj ls fHk{kk ekaxdj xq# dh
vkKkuqlkj mls xzg.k djuk gksrk FkkA19 euq vkSj ;kKoYD; ds vuqlkj miu;u laLdkj dh
vk;q Hkh fuËkkZfjr dh xbZ FkhA czk„.k ckyd dk miu;u laLdkj tUe ls vkBosa o"kZ esa] {kf=;
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ckyd dk X;kjgosa o"kZ esa] oS'; ckyd dk ckjgosa o"kZ esa fd;k tkrk FkkA20 miu;u laLdkj
ds i'pkr fo|kfFkZ;ksa dks nSfud deZ] 'kkSp] Luku] laË;k] xk;=h] vfXudk;Z] Ák.kk;ke]
LokË;k; vkfn dh f'k{kk Ánku dh tkrh FkhA ;kKoYD; us xq# vkSj f'k"; nksuksa dks funZs'k fn;k
gS fd xq# vkSj f'k"; nksuksa dks gh eu] opu vkSj deZ ls ,d&nwljs dk fgr djuk pkfg,A21

lkekU; f'k{kk ds i'pkr xq# vius f'k";ksa dks osnksa dk Kku nsuk ÁkjaHk djrk Fkk ftls osnkjaHk
laLdkj ds uke ls tkuk tkrk gSA ;kKoYD; Lèfr ds vuqlkj osn vË;;u dk vkjaHk Jko.k ekg
dh iw.kZeklh dks vFkok Jko.k&u{k= ls ;q‰ fnu dks vFkok gLr&u{k= ls ;q‰ Jko.k iapeh dks
djuk pkfg,A22 bl volj ij fo|kFkhZ gou dqaM ds if'pe fn'kk esa cSBdj vfXu ds ekË;e
ls nsorkvksa dks gfo Ánku djrk FkkA fo|kFkhZ czk„.kksa] iqjksfgrksa vkfn dks nf{k.kk Hkh nsrk Fkk vkSj
nf{k.kk nsus ds i'pkr gh og osnksa dk vË;;u ÁkjaHk djrk FkkA23 osnkjEHk laLdkj ds i'pkr
'kS{kf.kd thou ds vafre laLdkj lekorZu laLdkj dk ÁkjaHk gksrk gSA bl laLdkj ds ekË;e ls
f'k{kk vkSj cz„pkjh dh ifjfËk ls fo|kFkhZ ckgj gks tkrk gSA osnkË;;u ds i'pkr ?kj dh vksj
fo|kfFkZ;ksa ds ÁLFkku djus dks gh lekorZu laLdkj ds uke ls tkurs gSaA bl laLdkj ds fy,
fuf'pr vk;q ugha gksrh gSA osn vË;;u ds i'pkr fo|kFkhZ ds lkeus nks ekxksZa esa ls fdlh ,d
ekxZ dk p;u djuk iM+rk FkkA ÁFke ekxZ ÁòfŸk ekxZ Fkk] ftlesa fookg ds laiw.kZ mŸkjnkf;Ro dks
Lohdkj djrs gq, lkalkfjd thou esa Áos'k djuk gksrk FkkA nwljk ekxZ Fkk fuòfŸk ekxZ] bl ekxZ dks
Lohdkj djus okys lkalkfjd eksg ek;k ls foj‰ gksdj ekufld rFkk 'kkjhfjd riL;k dk thou
O;rhr djrs FksA tks fo|kFkhZ ÁFke ekxZ Lohdkj djrs gSa mu fo|kfFkZ;ksa dks ^^dqokZ.k^^ vkSj nwljk
ekxZ pquus okys ^^uSf"Bd^^ dgykrs FksA24
Le`frdkyhu vË;;u ds fo"k;%&

;kKoYD; ,oa dkSfVY; ds vuqlkj vkRefo|k] naMuhfr] =;;ka (rhu osnksa dk vË;;u)
,oa okrkZ f'k{kk ds ;g pkj Áeq[k fo"k; gksrs gSa25 vkRefo|k ds varxZr lka[;] ;ksx vkSj
HkkSfrd fu;e vkrs gSaA bl fo"k; dh f'k{kk ds ekË;e ls lq[k&nq[k ds le; efLr"d fLFkj
jgrk gS blh dkj.k ;g fo|k fo|kFkhZ dks eu] opu rFkk deZ djus esa fuiq.k cukrh gSA26
jktdh; Á'kklu dks pykus ds fy, jktdqekjksa dks naMuhfr dh f'k{kk nh tkrh Fkh D;ksafd
jkT; esa nqjkpkfj;ksa] vijkfËk;ksa rFkk mnaM O;f‰;ksa dks uhfr ds vkËkkj ij naM nsus ds fy, bl
f'k{kk dks xzg.k djus dh vko';drk iM+rh FkhA naMuhfr dks lgh Ádkj ls Á;ksx djus ls
nsork ,ao jk{kl euq"; ls ÁlUu jgrs gSa rFkk blds foijhr dk;Z djus ls og euq"; ls
vÁlUu gks tkrs gSaA27 dkSfVY; ds vuqlkj ^^naM dks Áfrikfnr djus okyh uhfr gh naMuhfr
dgykrh gS og vÁkIr oLrqvksa dks ÁkIr djkrh gS] ÁkIr oLrqvksa dh j{kk djrh gS] jf{kr
oLrqvksa dh o`fº djrh gS vkSj ogh laofËkZr oLrqvksa dks leqfpr dk;ksZa esa yxkus dk funZs'k
djrh gSA ml ij lalkj dh lkjh yksd ;k=k fuHkZj gSaA blhfy, lekt dks mRœ"V ekxZ ij ys
pyus dh bPNk j[kus okyk jktk gh mfpr naMuhfr dk ikyu djus ds fy, ÁLrqr jgs blfy,
jktk dks naMuhfr dh f'k{kk nh tkrh FkhA28 Ωd] ;tq"k ,oa lke ds feJ.k dks gh =;;ka dgk
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x;k gSA blds varxZr ΩXosn] ;tqoZsn rFkk lkeosn dk vË;;u fd;k tkrk gS bl fo"k; dks
,d Lora= fo"k; dh ekU;rk feyh gqbZ gSA Hkfo"; esa blesa vFkoZosn dks Hkh lfEefyr fd;k
x;k gSA blds vË;;u dk le; miu;u laLdkj ds ckn gh ekuk x;k gS ftldk o.kZu
;kKoYD; Le`fr esa feyrk gSA29 euq ds vuqlkj cz„pkjh dk drZO; gS fd og rhuksa osnksa dk
vË;;u djsa ;fn rhu osnksa dk vË;;u uk dj lds rks de ls de nks osnksa dk vË;;u
djuk pkfg,A ;fn ;g Hkh ugha dj ldrk rks de ls de ,d osn dk vË;;u djuk
vfuok;Z gSA blds i'pkr gh mls x`gLFk vkJe esa Áos'k djuk pkfg,A30 okrkZ ds egRo ds
dkj.k gh ;kKoYD; Le`fr esa dgk x;k gS fd okrkZ tSls fo"k; dk Kku jktdqekjksa ds fy, vfr
vko';d gksrk FkkA dkSfVY; ds vuqlkj œf"k] i'kqikyu vkSj O;kikj okrkZ fo|k ds fo"k; gSaA
;g fo|k ËkkU;] i'kq] fgj.;] rkez vkfn [kfut inkFkksZa ds lkFk gh lsod vkfn nsus okyh gSA
bl fo|k ls vftZr dks"k vkSj 'kf‰ ds }kjk jktk lHkh i{kksadks vius o'k esa dj ysrk gSA31

mijks‰ pkj Áeq[k fo"k;ksa ds vfrfj‰ Hkh ;kKoYD; us fofHkUu fo"k;ksa dh ppkZ dh gS ftuesa
iqjk.k] U;k;&ehekalk] ËkeZ'kkL=] O;kdj.k vkfn ËkeZ fo|kvksa ds lkFk xf.kr dks Hkh LFkku fn;k
gSaA32 Ákphu Hkkjrh; lekt esa pkSng fo|kvksa dh f'k{kk dk Ápyu Fkk ftldk mYys[k
;kKoYD; us fd;k gSA ;KfofËk dks Hkh vË;;u ds fo"k; ds :i esa Lohdkj fd;k x;k FkkA33
xq# rFkk f'k"; ds xq.k ,oa drZO;%&

Hkkjrh; lekt esa xq# dks cgqr ≈apk LFkku Ánku fd;k x;k gSA og lekt dks dsoy f'kf{kr
gh ugha djrk  cfYd HkkSfrd ,oa vkË;kfRed Kku ls Hkh voxr djrk FkkA og Nk=ksa dks
vKkurk ds vaËkdkj ls fudky Kku :ih lw;Z ds Ádk'k esa ys tkrk FkkA blhfy, xq# dks ̂ vkpk;Z
nsoksHko%^ dh laKk ls foHkwf"kr fd;k x;k gSA34 ;kKoYD; xq# dh egŸkk dk mYys[k djrs gq,
dgrs gSa fd xq# og gksrk gS tks miu;u rd dh fÿ;k,a djkdj cz„pkjh dks osn dh f'k{kk nsrk
gS] ek= miu;u laLdkj djds osn dh f'k{kk nsus okys dks vkpk;Z dgrs gSaA35 egkHkkjr esa dgk
x;k gS fd xq# dks fou;h] fouez] fu"i{k] 'kkafrfpŸk] uSfrd&cz„pkjh] fo|k&ikjaxr vkfn xq.kksa ls
;q‰ gksuk pkfg,A36 xq# dks thou i;ZRu fo|k vË;;u djuk pkfg,] ftlds dkj.k mlds Kku
HkaMkj esa lnSo òfº gksrh jgsA Ákphu le; esa xq# dks f'k{kk nsus ds cnys esa osru dk ÁkoËkku ugha
Fkk] xq# ,oa mlds ifjokj ds Hkj.k&iks"k.k vkSj nSfud vko';drkvksa dh iwfrZ dk L=ksr dsoy
f'k"; ds }kjk ykbZ xbZ fHk{kk gh gksrh FkhA blds vfrfj‰ vfHkHkkod }kjk vius ckydksa dks i<+k,
tkus ds miy{; esa fo|k vË;;u ds var esa tks Ëkujkf'k mUgsa nsrs Fks og Hkh mudh thfodk dk
,d vax gqvk djrh FkhA vr% xq# dh dksbZ fuf'pr vk; ugha FkhA37 ;kKoYD; ds vuqlkj Ëku
ysdj i<+kus okys xq: rFkk Ëku nsdj i<+kus okys f'k"; nksuksa dks lekt esa fuEu ǹf"V ls ns[kk tkrk
FkkA38 bldk leFkZu euq us Hkh fd;k gSaA39

Ákphu Hkkjrh; lekt esa f'k{kk ÁkIr djus dk vfËkdkj dsoy rhu o.kksZa dks gh Fkk] 'kqÊ
o.kZ dks f'k{kk ÁkIr djus dk vfËkdkj ugha FkkA ml le; f'k{kk ÁkIr djus ds fy, Nk=
Lora= Fkk og fdlh Hkh xq# dks pqu ldrk FkkA Nk= dh f'k{kk miu;u laLdkj ds i'pkr 'kq:
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gksrh Fkh miu;u laLdkj Nk= dk nwljk tUe ekuk tkrk FkkA miu;u laLdkj ds iwoZ Nk= 'kwÊ gh
ekuk tkrk FkkA miu;u laLdkj ds i'pkr~ gh Nk= f}t dh Js.kh esa tkrk Fkk40 vkSj ;gh
dky[kaM cz„p;Z vkJe dgk x;k gSA f'k{kk ds bl dky[kaM esa fo|kFkhZ dks cz„p;Z dk ikyu
djus dh lykg nh xbZ gSA41 bl vkJe dh vko';drk blfy, Hkh Fkh fd Nk= ,dkxz gksdj
f'k{kk ÁkIr dj ldsaA ;kKoYD; ds vuqlkj fo|kFkhZ dks xq# ds eu] ok.kh] vkSj 'kjhj ds vuqdwy
dk;Z gh djuk pkfg, rFkk mldh vkKk ls gh Hkkstu vkfn djuk pkfg, mUgksaus fo|kfFkZ;ksa ds fy,
eËkq] ekl] ysi] vatu] >wBk Hkkstu] dBksj opu] L=h] tho fgalk] lw;Zn'kZu] v'yhy Hkk"k.k]
vkfn ckrsa fuf"kº ekuh gSA42 ;kKoYD; rFkk euq nksuksa us gh vË;;u dky ds le; f'k"; vkSj
iq= nksuksa ds fy, Lusg ,oa I;kj dh vis{kk dBksjrk dk ÁkoËkku fd;k FkkA ;g ÁkoËkku mu
fo|kfFkZ;ksa ,oa iq=ksa ds fy, fd;k x;k Fkk ftuds eu esa  vË;;u ,oa O;ogkj gsrq dqN deh gks
;fn dBksjrk ds ckn Hkh fo|kFkhZ vius O;ogkj esa ifjorZu ugh djrk ,oa mldh ckj&ckj
iqujkòfŸk djrk gS rks mls ckaËkdj naM ls ihVk Hkh tk ldrk gSA43
fu"d"kZ%&

mijks‰ o.kZu ds vuqlkj dgk tk ldrk gS fd euq ,oa ;kKoYD; dh f'k{kk i}fr esa
ËkeZ'kkL=ksa ds vË;;u dk vfËkd egRo FkkA bl f'k{kk i}fr ds ekË;e ls Hkkjrh; lekt dk
fodkl ,d fo'ks"k :i esa gqvk ftlesa xq:&f'k"; ds eËkqj lEcUËkksa ds lkFk gh Kku dh ,d
,slh Ja[kyk dk fuekZ.k djuk Fkk ftlesa fo|kFkhZ ds pfj= fuekZ.k vkSj f'k"Vkpkj dks vfËkd
egRo nsrs gq, lkekftd drZO;ksa ds Áfr vius nkf;Roksa dk ikyu dj ldsa vkSj lekt ds
vU; ukxfjdksa dks muds drZO;ksa ds fuoZgu gsrq mudk ekxZn'kZu dj ldsaA bl f'k{kk ls Hkkjr
Ákphu le; esa fo'oxq# ds f'k[kj ij igqap ldk vkSj euq"; esa loZs Hkoarq lqf[ku% dh Hkkouk
dks tkx`r dj ldkA bl Ádkj Ákphu Hkkjrh; f'k{kk gh fo|kFkhZ ds lokZaxh.k fodkl ij
dsafÊr Fkh vkSj blesa jk"V™ dY;k.k ds lkFk gh fo'o dY;k.k Hkh tqM+k FkkA
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fiNys dqN le; ls oSokfgd nq"deZ ppkZ vkSj foe'kZ ds
iVy ij gSA lekt'kkfL=;ks a] dkuwufonks a vkSj

lkfgR;dkjksa dh bl fo"k; ij vyx&vyx jk; gSaA gky esa
gh fnYyh gkbZdksVZ us Hkh Hkkjrh; naM lafgrk esa oSokfgd
cykRdkj dks Ánku fd;s x, viokn dks pqukSrh nsus okyh
;kfpdkvksa ij ,d foHkkftr fu.kZ; fn;k gSA fu.kZ; nsus okys
nksuksa ttksa dh jk; bl elys ij fHkUu&fHkUu Fkh] blfy, ;g
ekeyk ;k rks lqÁhe dksVZ esa tk,xk ;k gkbZ dksVZ dh cM+h csap
esaA ;kfpdkdrkZvksa us Ëkkjk 375 ds [kaM 2 esa fn, x, viokn
dh laoSËkkfudrk dks pqukSrh nh vkSj oSokfgd lacaËkksa esa fd,
tkus okys jsi dks Ëkkjk 375 ls eq‰ j[kus ds ÁkoËkku dks
[kkfjt djus dh ekax dhA

vkbZihlh dh Ëkkjk 375 nks vioknksa ds lkFk mu œR;ksa
dks ifjHkkf"kr djrh gS tks ,d iq#"k }kjk cykRdkj dks
ifjHkkf"kr djrs gSaA Ëkkjk 375 ds viokn 2 esa dgk x;k gS fd
^fdlh iq#"k }kjk viuh iRuh ds lkFk laHkksx ;k ;kSu œR;]
;fn iRuh dh mez iaÊg o"kZ ls de ugha gS] cykRdkj ugha
gS*A ÁFken`"V;k ;g ekax Bhd Hkh yxrh gS fd fdlh Hkh
efgyk dks jsi tSls t?kU;re vijkËk dk f'kdkj D;ksa gksuk
iM+s\ vkjksih O;f‰ ds lacaËk ds vkËkkj ij vijkËk dh
Áœfr dk fuËkkZj.k D;ksa gks\ ysfdu bl ekeys dks gesa
rkRdkfyd rF;ksa ds vkËkkj ij ugha ,d nh?kZdkfyd vkSj
lefUor :i esa ns[kus dh t:jr gSA

Hkkjrh; lkaLœfrd O;oLFkk] fo'ks"kdj fganw fookg iºfr
vU; ns'kksa vkSj vU; ËkeksZa ls fcYdqy vyx gSA ;gk° fookg
,d le>kSrk ;k vYidkfyd dkaV™sDV ugha gSA ;g ,d
thou iºfr gS] tgka iq#"kksa vkSj efgykvksa nksuksa dks ,d nwljs
ds Áfr lEeku vkSj Áse ls jgus dh vis{kk dh tkrh gSA
fookg lksyg laLdkjksa esa ls ,d Áeq[k laLdkj gSA fookg ds

^oSokfgd
nq"deZ*&,d
xaHkhj fparu
,oa cgqi{kh;
fo'ys"k.k dk

fo"k;
µv#.kk f=ikBh

lekt&psruk

Hkkjrh; lkaLœfrd O;oLFkk]

fo'ks"kdj fganw fookg iºfr

vU; ns'kksa vkSj vU; ËkeksZa ls

fcYdqy vyx gSA ;gk° fookg

,d le>kSrk ;k vYidkfyd

dkaV™sDV ugha gSA ;g ,d thou

iºfr gS] tgka iq#"kksa vkSj

efgykvksa nksuksa dks ,d nwljs

ds Áfr lEeku vkSj Áse ls jgus

dh vis{kk dh tkrh gSA fookg

lksyg laLdkjksa esa ls ,d Áeq[k

laLdkj gSA fookg ds nkSjku
fn, tkus okys 7 opuksa esa nksuksa
dh lqj{kk vkSj lEeku dk Hkko
fufgr jgrk gSA
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nkSjku fn, tkus okys 7 opuksa esa nksuksa dh lqj{kk vkSj lEeku dk Hkko fufgr jgrk gSA 2015 esa
laln esa Hkh bl fo"k; ij tc Á'u fd;k x;k Fkk rc oSokfgd nq"deZ dks ;g dgrs gq,
[kkfjt fd;k x;k fd Hkkjrh; fookg ,d laLdkj vkSj ifo= ijaijk gSA

vkt 75 ls Hkh vfËkd ns'kksa esa oSokfgd nq"deZ dks dkuwuh ekU;rk nh xbZ gS] fdarq ;g dksbZ
ubZ ckr rks ugha gS] lSdM+ksa ekeyksa esa vyx&vyx ns'kksa esa vyx&vyx dkuwu gSaA oSls Hkh
Hkkjrh; lekt vkSj lkekftd <kaps ds ifjn`'; dk fuËkkZj.k flQZ if'peh ns'kksa dh ifjHkk"kkvksa
ds vkËkkj ij rks ugha fd;k tk ldrkA Áxfr'khy vkSj lekt&Lohdk;Z dkuwu cukuk gj ns'k
dk drZO; Hkh gS vkSj t:jr HkhA tks ijEijk,a le; ds fglkc ls :f<+oknh] xfjek&fojksËkh ;k
lafoËkku fojksËkh jgha] mu ij le;&le; ij dkuwu cus gSaA mu iqjkuh vkSj :<+ ijaijkvksa dks
dkuwu }kjk ÁfrcafËkr Hkh fd;k x;k gSA ngst ÁFkk] lrh ÁFkk] cky fookg tSlh vusd
Áfrxkeh ÁFkkvksa dk mUewyu blds mnkgj.k gSaA bu mUewyu dkuwuksa us Hkh fookg laLFkk dks
etcwr vkSj vkËkqfud cuk;k gS A

oSokfgd nq"deZ dks tYnckth esa vijkËk ?kksf"kr djokus dh ftn djus okyksa dks le>uk
pkfg, Hkkjrh; lekt esa efgykvksa dh lqj{kk vkSj ySafxd vijkËkksa ls laj{k.k ds fy, vusdksa
dkuwu orZeku esa gSaA ftuesa ifr }kjk fd;k tkus okyk nq"deZ Hkh lfEefyr gksrk gSA fdlh Hkh
efgyk dks ,d lEekuiw.kZ o xfjek;q‰ thou thus dh vktknh gSA ;fn mldk ifr ml ij
tcju nq"deZ dj jgk gS rks blds fy, og vusd dkuwuksa ds rgr dsl ntZ djk ldrh gS tSls
?kjsyw fgalk ls laj{k.k vfËkfu;e 2005A ihfM+r efgyk ds ikl rykd vkSj xqtkjk HkŸkk ÁkIr
djus dk Hkh i;kZIr vkSj Bksl dkuwuh vfËkdkj gSaA ysfdu oSokfgd nq"deZ dks tcfj;k oSËk
cukus ds ihNs ftl Ádkj dh ftn vkSj vfM+;y joS;k dqN fo'ks"k fopkjËkkjk okys yksxksa esa
fn[kkbZ ns jgk gS mlds ihNs efgykvksa ds fgr ugha cfYd Hkkjrh; lH;rk] laLœfr vkSj fganw
ijaijkvksa dks uqdlku igqapkus dh ea'kk >ydrh gSA

ySafxd vfËkdkj dks efgyk vfËkdkj dk i;kZ;okph le>us okys Hkwy tkrs gSa fd
Hkkjr esa iq#"kksa dks ySafxd vkËkkj ij mRihM+u o 'kks"k.k ls yxHkx uk ds cjkcj vfËkdkj
feys gSaA tcfd if'peh ns'kksa esa ,sls dbZ lerkoknh dkuwu gSa] blfy, oSokfgd nq"deZ dks
vijkËk dh Js.kh esa j[ks tkus ls igys o`gn fo'ys"k.k] foLr`r vË;;u vkSj nwjxkeh ÁHkkoksa
ds lVhd vkdyu dh vko';drk gSA ckr flQZ O;f‰ ds fujis{k vfËkdkjksa dh gh ugha
gksuh pkfg,] ifjokj] lekt vkSj ns'k ds fy, dqN vfËkdkj r; gksus pkfg,A dksbZ Hkh
fu.kZ; bu rhuks laLFkkvksa dks fdl Ádkj ÁHkkfor djsxk bl ij Hkh fparu&euu gksuk
pkfg,A efgykvksa dh xfjek dh j{kk&;g vfr egRoiw.kZ Á'u gS vkSj fdlh lH; lekt esa
tcjnLrh ;kSu lacaËk cukuk fdlh Hkh dher ij Lohdkj ugha gks ldrkA ysfdu bl rjg
dh ?kVukvksa ij dkuwu cukus ls igys mudh ÁSfDVdfyVh ij Hkh lkspuk iM+sxkA ifr vkSj
iRuh ds chp cuus okys lacaËk lkekU;r% ,d can pgkjnhokjh ds Hkhrj gksrs gSa] mu lacaËkksa
esa fdlh efgyk ds dgus ds vkËkkj ij vijkËk dks r; djuk] lk{; bdÎs djuk vkSj
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mldh oSËkrk dk ijh{k.k djuk] ,d tfVy dke gksxkA blfy, bl xaHkhj eqÌs ij vU;
eqÌksa dh rjg Rofjr dkuwu ugha ikfjr fd;k tk ldrk ;k jkrksajkr dksVZ ls vkMZj ugha
fnyok;k tk ldrkA csgrj gksxk vxj ,d fo'ks"kKksa dh lfefr xfBr djds] gj i{k ij
fopkj foe'kZ gks vkSj ,d Bksl :ijs[kk lkeus vk,A gesa bl ckr dk Hkh Ë;ku j[kuk gksxk
fd vPNh ea'kk ls cuk, x, ngst dkuwu] ?kjsyw fgalk ls laj{k.k dkuwu] dk;ZLFky ij lqj{kk
lacaËkh dkuwuksa ds nq#i;ksx ds i;kZIr ekeys lkeus vk, gSaA ;g ekuus esa dksbZ lansg ugha fd
bl fo"k; ij dkuwu fyaxfujis{k uk gksus ds dkj.k Hkh bl Ádkj dh leL;kvksa dk ,d u;k
dkj.k cusxkA

ns'k esa fdlh Hkh O;f‰ dks bl ckr ls ,srjkt ugha gS fd efgyk lqj{kk ij dM+s dkuwu
ugha gksus pkfg,A lekt dh lHkh efgykvksa dh fpark ds lkFk&lkFk] gj O;f‰ dks de ls
de viuh eka] cgu vkSj csVh dh rks fpark gS ghA ;gka Á'u bl ckr ij ugha [kM+k fd;k tk
jgk fd ifr }kjk fd;k tkus okyk nq"deZ vijkËk ekuk tkuk pkfg, ;k ugha] loky bl ckr
dk gS fd fookg tSlh laLFkk dks nkao ij yxkuk vkSj ifr&iRuh ds lHkh lacaËkksa ij ryokj
yVdk nsuk fdruk lgh gS\ loky ;g Hkh gS fd bl rjg ds ekeyksa esa tkap iM+rky vkSj
nq#i;ksx dks jksdus ds fy, D;k ÁkoËkku laHko gks ik,axs\ lk{;ksa dh miyCËkrk vkSj
lgefr ds egRo dk fuËkkZj.k dSls gksxk\ ge vkËkqfud ukjhokfn;ksa ds ncko esa vkdj
vkSj if'peh vkËkqfudrkokn ds fiNyXxw cudj gj pht Lohdkj ugha dj ldrsA Ë;ku
nsus ;ksX; ckr ;g Hkh gS fd efgykvksa dks vius ifr ds lkFk lacaËk LFkkfir djus ij mudh
Lora=rk vkSj lgefr dk i;kZIr Kku gSA jk"V™h; ifjokj loZs{k.k loZs&5 ds vkadM+ksa ds
vuqlkj Hkh 80¯ ls vfËkd efgyk,a 'kkjhfjd lacaËk dk;e djus ds fy, vuqefr dks
vko';d ekurh gSaA

oSokfgd nq"deZ dks vijkËk cukus dh iSjoh djus okyksa dk ,d rdZ ;g gS fd
efgykvksa ds fy, mudk ?kj] ifjokj] ifr vkSj cPps T;knk HkkoukRed eqÌs gSaA blfy, os
vius fookg dks cpkus ds fy, iq#"kksa dh rqyuk esa T;knk xaHkhj gksrh gSaA bl dkj.k os vius
ifr ds f[kykQ oSokfgd nq"deZ ds ÁkoËkku dk xyr Á;ksx ugha djsaxhA fdUrq  ngst
laj{k.k vkSj ?kjsyw fgalk ij efgykvksa ds laj{k.k ds fy, cus gq, dkuwuksa ds nq#i;ksx ij rks
dbZ ckj dksVZ rd fpark trk pqdk gS vkSj fxj∂+rkjh dks rdZlaxr cukus ds funZs'k Hkh tkjh
dj pqdk gSA blfy, mudk ;g rdZ rF;ksa ds vkËkkj ij dgha lgh ugha cSBrkA ,d i{k
dh HkkoukRedrk ;k dkYifudrk ds vkËkkj ij vijkËk dh ,d ubZ fdLe dk fuËkkZj.k
ugha fd;k tk ldrkA

i{kdkjksa dk ;g Hkh ekuuk gS ?kkuk] tkWMZu] ukbthfj;k] vkseku tSls ns'kksa esa gh bldks
dkuwuh vijkËk ugha cuk;k x;k gS tcfd vfËkdka'k ;wjksih; ns'kksa esa bls vijkËk dh Js.kh esa
yk fn;k x;k gSA njvly bl rdZ dks nsus okys ogh yksx gSa tks Hkkjr dh gj pht dks ;wjksih;
p'es ls ns[krs gSa] muds fy, Hkkjr dh gj O;oLFkk]  gj i|fr] gj ÁFkk dk ewY;kadu if'peh
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ekunaMksa ds vkËkkj ij gksrk gSA v›hdk dk cq#aMh gks ;k nf{k.k vesfjdk dk osustq,yk&gj
ns'k dh lkekftd lajpuk] laLœfr] [kkuiku vyx gS vkSj fookg mlh lkaLœfrd <kaps dk
,d vax gSA ftldk ewY;kadu ,d lkoZHkkSfed iSekus ij ugha fd;k tk ldrkA Hkkjr Hkh ,d
Lora=] yksdrkaf=d] ËkeZfujis{k] fu"i{k vkSj Áxfr'khy ns'k gSA ;gka ds dkuwu] ;gka dh
thou&iºfr lkekftd lajpuk ij gh vkËkkfjr cuk, tk,axs u fd fdlh ns'k dh udy
djdsA

dqN yksxksa dks oSokfgd nq"deZ dk viokn lafoËkku esa of.kZr ekSfyd vfËkdkjksa ;Fkk
vuqPNsn 21 vkSj vuqPNsn 14 ds foijhr yxrk gSA njvly ,sls yksxksa dks iwokZxzg ls ckgj
fudydj le>uk pkfg, fd Hkkjr ds fdlh dkuwu esa oSokfgd nq"deZ dks oSËk ugha Bgjk;k
x;k ;k fQj c<+kok ugha fn;k tk jgkA bl rjg ds vijkËkksa ds fy, Hkh ns'k esa vkSj vkbZihlh
esa vU; cgqr ls dkuwu vkSj Ëkkjk,a gSa tgka ,d efgyk Lora= vkSj fuMj :i ls vius ifr ds
}kjk dh tkus okyh fgalk ;k nq"deZ ds f[kykQ ,QvkbZvkj ntZ djk ldrh gSA ihfM+r
efgyk dks vuqPNsn 14 ds rgr lekurk dk Hkh vfËkdkj Hkh ÁkIr gS vkSj vuqPNsn 21 ds rgr
xkSjoiw.kZ thou thus dh Lora=rk dk HkhA

;fn ge dkuwuh utfj, ls Hkh ns[ksa rks ljdkj us gkbZdksVZ esa lcfeV fd, x, vius
,fQMsfoV esa dgk Fkk fd bl ÁkoËkku dks gVkuk fookg laLFkk dks cckZn djus ;k ifr;ksa dks
ÁrkfM+r djus ds fy, ,d u, rjhds fuekZ.k djus ds cjkcj gks ldrk gSA blds lkFk gh
dkuwuksa dh oSËkrk ds ijh{k.k vkSj t:jr ds vuqlkj laLrqfr ds fy, Hkkjr esa fofËk vk;ksx
tSlh laLFkk gS vkSj fofËk vk;ksx us Hkh Ëkkjk 375(2) ds ÁkoËkku dks gVk, tkus dh laLrqfr ugha
dh gSA blds lkFk&lkFk gkbZdksVZ ds U;k;kËkh'k us ;g Hkh dgk Fkk fd ;g dksVZ ds nk;js ls
ckgj gS fd og ,d u, œR; dks vijkËk ?kksf"kr dj ns] ;g foËkkf;dk dk dke gSA blds
fy, foËkkf;dk dks foLr`r fopkj&foe'kZ djds] lHkh fgrËkkjdksa dh jk; tkudj] vË;;u
fo'ys"k.k ds fy, desVh xfBr djds gh ,d fu.kZ; ysuk pkfg,A

,d rdZ ;g Hkh fn;k tkrk gS fd ;g ÁkoËkku ifr vkJ; ds flºkarksa dk leFkZd gS]
ftlds vuqlkj ,d efgyk 'kknh ds lkFk gh viuh igpku vkSj dkuwuh vfËkdkj [kks nsrh gS]
blls ;g mlds ekSfyd vfËkdkjksa dk mYya?ku Hkh gSA ijarq ,d efgyk dh Lora=rk dh
lqfuf'prrk ds fy, vusd u, dkuwu cus gSa vkSj lqÁhe dksVZ us Hkh bu ekeyksa ij vusdksa
Áxfr'khy fu.kZ; fn, gSa ftlesa csVh vkSj csVs dks cjkcj dk ntkZ] laifŸk esa cjkcj dk gd]
leku osru] fu%'kqYd f'k{kk] leku dke dk vfËkdkj vkSj csVh cpkvks csVh i<+kvks tSls
vfHk;ku lfEefyr gSaA blfy, oSokfgd nq"deZ dks vijkËk cukus ds ihNs ;g rdZ detksj
lkfcr gksrk gSA oSls Hkh bls dkuwuh :i ls gy fd, tkus ls csgrj lkekftd tkx:drk ls
Bhd djus dh t:jr gSA tSls&tSls efgyk,a vfËkd f'kf{kr gksaxh] odZQkslZ esa mudh
lgHkkfxrk c<+sxh] vkfFkZd :i ls Lora= gksaxh_ [ksy jktuhfr] Á'kklu] m|ferk esa vkxs c<saxh]
oSls&oSls nq"deZ dh ?kVuk,a vkSj oSokfgd nq"deZ ds ekeys ?kVrs tk,axsA blfy, iSjksdkjksa dks
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nq"deZ dks jksdus dk lVhd funku] fookg laLFkk dks cckZn djus ls gVkdj efgykvksa dh
f'k{kk] lekurk] jkstxkj dh vksj igy djds [kkstuk pkfg,A

;g ckr lgh gS fd efgyk,a yxHkx gj ekeys esa iq#"kksa ls ihNs gSaA os 'kks"k.k vkSj vijkËk
dh f'kdkj Hkh lkekU;r% T;knk gh gSaA mUgsa iq#"kksa ds cjkcj Lora=rk tehuh Lrj ij gkfly
ugha gS pkgs og f'k{kk&LokLF; gks ;k thou volj] fookg p;u ;k laifŸk ij vfËkdkjA
blfy, efgykvksa ds mRFkku ds fy, cgqvk;keh vkSj lexz uhfr dh vko';drk gSA blds
lkFk&lkFk fdlh Hkh rdZ ls] fdlh Hkh iq#"k dks efgyk ds lkFk ;kSu lacaËk LFkkfir djus dk
vlhfer vfËkdkj Hkh ugha gSA blfy, oSokfgd nq"deZ dh fn'kk esa lkFkZd igy dh tkuh
pkfg,A ysfdu ;g Hkh Ë;ku j[kuk gksxk fd efgykvksa ds eqÌksa ij fu.kZ; djrs le; ;k
fjiksfVZax }kjk ifCyd vksfifu;u cukrs le; ,d Hkkouk Hkh dke djrh gS] tks dbZ ckj vPNs
ifj.kke Hkh nsrh gSA ysfdu xaHkhj elyksa esa tYnckth ;k Hkkouk ls dke ugha pyrkA fdlh
Hkh lekt esa ,d i{k dks Hkkoukvksa ds vkËkkj ij gh vijkËkh ugha eku ysuk pkfg,A jksgrd
xYlZ dk ekeyk gks ;k fnYyh dh tlyhu dkSj dk] ehfM;k V™k;y Ásfjr ifCyd vksfifu;u
ls vkjksfi;ksa dk Hkfo"; cckZn gks x;kA ckn esa Hkys gh fu.kZ; lkekU; turk dh Hkkoukvksa ds
foijhr vk,A efgykvksa ds vR;kpkj 'kks"k.k] cykRdkj vkfn ds vkjksih fdlh Hkh dher ij
cpus ugha pkfg,] blds fy, Rofjr dkjZokbZ vkSj dM+s dkuwuksa dh vko';drk ges'kk eglwl
dh tk,xhA blfy, nksf"k;ksa dks vijkËk dh ltk feys vkSj dksbZ Hkh dkuwu funkZs"k ds mRihM+u
dk dkj.k u cus gesa bu nksuksa ds chp esa larqyu lkËkuk gksxkA
lanHkZ lwph&
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vkt ftl rjhds ls Hkkjrh; ijaijk vkSj laLœfr rkj&rkj
gks jgh gS og fdlh dh n`f"V ls vNwrk ugha gS bls

nqHkkZX; dgsa] foMacuk dgsa] ;k gekjs vareZu dh detksjh
ftlds dkj.k ekrk firk vkSj cPpksa ds eË; dh lcls
l'k‰ Áse dh dM+h dgha uk dgha detksj vkSj <hyh iM+rh
tk jgh gSA vkt ftl rjhds ls lekt esa o`ºkJe dh ck<+
lh vk xbZ gS mldk ftEesnkj dkSu gS\

gekjs vkSj vki tSls cgqr ls yksx dgsaxs fd bl lekt esa
c<+rs gq, òº vkJe ds ftEesnkj vkt dh ;qok ih<+h gSa]
D;ksafd mls uk rks vius nkf;Roksa dk Hkku gS vkSj uk rks Kku]
ftl rjhds ls og viuh vyx nqfu;k clkrs tk jgs gSa mlesa eka
cki ds fy, dgha dksbZ LFkku gh ughaA iwNuk pkgrh gwa fd bl
cnyko dk ftEesnkj dkSu gS] bruk cM+k ifjorZu lekt esa
,dk,d rks ugha vk ldrkA esjh rjg vki Hkh ;gh dgsaxs
dnkfi ugha] D;ksafd bl ifjorZu ds cht geus Lo;a gh viuh
ih<+h ds vanj cks, gSa] vkSj ge bls >qByk Hkh ugha ldrsA

vkids eu esa ;g Á'u mB jgk gksxk fd ,slk dSls gks
ldrk gS\ ;g dSls laHko gS\ eka cki vius cPpksa ds eu esa
,sls Hkkoksa dks D;ksa cks,axs\ fdarq vkidk ;g rdZ vkSj vkidh
Ëkkj.kk nksuksa gh fujkËkkj gSA vki ekus ;k uk ekus bl ifjorZu
ds vki Lo;a gh ftEesnkj gSaA ftl rjhds ls ge egRodka{kh
curs tk jgs gSa vkSj ml egRodka{kk dks iw.kZ djus ds fy,
vius drZO;ksa dh bfrJh djrs tk jgs gSa] rks mldk dqN uk
dqN rks nq"ÁHkko rks gesa lguk gh gksxkA ge Hkwy tkrs gSa fd
tSlk cht ge yxk,axs oSls gh Qy gekjs lkeus vk,axsA

vkt o`ºk vkJe c<+ jgk gS rks ge gks gYyk epk jgs gSa]
vkt dh ih<+h dks vuSfrd] vlaLdkjh vius drZO;ksa dh
frykatfy nsus okyk vkSj u tkus fdruh miekvksa ls lq'kksfHkr
dj jgs gSaA mUgsa dkslrs gSa] mUgsa Hkyk&cqjk dgrs gSa fdarq ge Hkwy

lekt esa c<+rs
o`)k vkJe

dk ftEesnkj
dkSu\

µMkW- iwtk flag

lekt&psruk

Hkkjr es a  o `ºkJe dh
vko';drk D;ksa gqbZ bldks
le>us ds fy, gesa Ákphu
Hkkjr dh rjQ ykSVuk gksxkA
Ákphu Hkkjr esa euq"; dk tks
y{; gksrk Fkk og eks{k gksrk
Fkk] vkSj tks vius uhps ds rhu
pj.kksa ds ckn vkrk Fkk ;kfu
ËkeZ] vFkZ] dke] eks{kA ËkeZ
ds varxZr og f'k{kk xzg.k
djrk Fkk] vFkk Zr~ vius
thfodksiktZu ds fy, ukuk
Ádkj ds dk;Z djrk Fkk]
dke viuh larfr dks vkxs
c<+kus ds fy, vkSj eks{k tc
og vius rhuksa nkf;Roksa ls
fuo`fŸk ds ckn rc og eks{k
dh rjQ vkxs c<+rkA ,d
'kCn gesa Ákphu laLœfr esa
feyrk gS og ^eks{k* vkSj
^okuÁLFk* vkJeA
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tkrs gSa fd ftruh rsth ls òº vkJe lekt esa c<+ jgk gS mls pkj xquk rsth ls ^Ms ds;j* c<+rs
tk jgs gSaA ̂ Ms ds;j* vFkkZr tgka ge vius cPpksa dks NksM+dj vius dke ij pys tkrs gSa tgka cPps
vius eka cki ds fy, rjlrs jgrs gSa ysfdu gesa mldh dksbZ ijokg ugha gksrh gSA ge ml Msds;j
ds Hkjksls vius uUgsa ls Hkfo"; dks NksM+ dj vkxs c<+ tkrs gSa] ij ml ij rks dksbZ ckr ugha djrk\

tgka cPps dk cpiu flld flld dj chrrk gS] tgka mlds cpiu dh cky yhyk,a
ne rksM+rh gSa] tgka mldh galh fBBksyh dks uk dksbZ lquus okyk gS vkSj uk dksbZ le>us okyk]
og uUgha lh tku viuh ftanxh dSls th jgk gS bl ij dksbZ ckr ugha djrk] D;ksafd ml ij
ckr djrs gh ;g Li"V gks tk,xk ftruk Áse] ftruk viukiu vkSj ftruh vkReh;rk ge
cpiu esa vius cPpksa dks ns jgs gSa] mruk gh Áse mruk gh viukiu vkSj mruh gh vkReh;rk
og gesa cq<+kis esa okil dj jgs gSa tc ge viuh egRodka{kk dks iw.kZ djus ds fy, mUgs Msds;j
ds Hkjksls NksM+ dj pys tkrs gSa] mUgsa muds gky ij NksM+ nsrs gSa] rks cM+s gksus ij og Hkh viuh
eafty dh rjQ c<+ tkrs gSa] ftl Ádkj cpiu esa ge muds nnZ dks eglwl ugha dj ikrs rks
'kk;n cM+s gksus ij os Hkh gekjs nnZ gekjs vdsysiu dks ugha le> ikrsA Áœfr dk fu;e gS
tSlk nsaxs oSlk gh gesa okil feysxk] fQj vki crkb, bl o`º vkJe ds fy, gekjh larkusa
dSls ftEesnkj gks xbZA bl o`º vkJe ds fy, flQZ ge vkSj ge nks"kh gSaA

,d le; Fkk tgka la;q‰ ifjokj gqvk djrk Fkk tgka dbZ ifjokj ,d lkFk ,d Nr ds
uhps [kq'kh&[kq'kh jgk djrs Fks tgka fdlh dks fdlh ls dksbZ leL;k ugha Fkh] uk dksbZ caVokjk Fkk
vkSj uk vkil esa fdlh dks fdlh ls dksbZ nq[k ysfdu og le; vkt bfrgkl dk fgLlk cu
pqdk gSA vkt ftl rjhds ls la;q‰ ifjokj dk LFkku ,dy ifjokj us ys fy;k gS mldh dksbZ
dYiuk Hkh ugha dj ldrk fdarq ;g ifjorZu Hkh gekjs LokFkZ vkSj egRokdka{kk ds dkj.k gh
vk;k vkSj mlus olqËkSo dqVqac dh Hkkouk dks fdruh {kfr igqapkbZ gS] fdruk Ëkjk'kkbZ fd;k gS
mls dgus dh vko';drk ugha D;ksafd olqËkSo dqVqac dh Hkkouk dgus ds fy, ugha] mls vius
‚n; esa Ëkkj.k djus ds fy, gksrh gSA

Hkkjr esa òºkJe dh vko';drk D;ksa gqbZ bldks le>us ds fy, gesa Ákphu Hkkjr dh rjQ
ykSVuk gksxkA Ákphu Hkkjr esa euq"; dk tks y{; gksrk Fkk og eks{k gksrk Fkk] vkSj tks vius uhps ds
rhu pj.kksa ds ckn vkrk Fkk ;kfu ËkeZ] vFkZ] dke] eks{kA ËkeZ ds varxZr og f'k{kk xzg.k djrk Fkk]
vFkkZr~ vius thfodksiktZu ds fy, ukuk Ádkj ds dk;Z djrk Fkk] dke viuh larfr dks vkxs
c<+kus ds fy, vkSj eks{k tc og vius rhuksa nkf;Roksa ls fuòfŸk ds ckn rc og eks{k dh rjQ
vkxs c<+rkA ,d 'kCn gesa Ákphu laLœfr esa feyrk gS og ^eks{k* vkSj ^okuÁLFk* vkJeA bu
nksuksa dk cM+k gh vn~Hkqr la;ksx gS tc O;f‰ òº gks tkrk] vius lHkh nkf;Roksa ls fuòr gks tkrk]
vius drZO; dks iw.kZ dj ysrk rc mls okuÁLFk dk jkLrk Ákphu xzaFkksa us fn[kk;k FkkA

D;k lksp jgh gksxh ml le; ds yksxksa dh] D;ksa mUgksaus okuÁLFk vkJe dks pqukA ml
le; ds yksxksa dk efLr"d bruk moZj Fkk fd og lksprs Fks fd tc gekjk 'kjhj detksj gks
tk,xk rks ge vius ifjokj ds fy, dgha uk dgha ,d ftEesnkjh cu tk,axs vkSj gekjh lsok
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lqJq"kk ds fy, fdlh uk fdlh dk gekjs vklikl gksuk vko';d gks tk,xk vkSj dgha uk dgha
ge fdlh ij fuHkZj gks tk,axs blfy, mUgksaus okuÁLFk dks pqukA rkfd og okuÁLFk esa tkdj
vius ckdh thou dks bZ‹oj dks lefiZr dj ik, vius vki dks vkË;kfRedrk ls tksM+ ik,
vkSj ml ijekRek dks ÁkIr dj ik, vkSj 'kuS% 'kuS% vius 'kjhj dk R;kx djsaA

ijarq Ëkhjs&Ëkhjs euq"; dh lksp esa ifjorZu vkjaHk gqvk vkSj ;g ifjorZu bruk fouk'kdkjh gqvk
ftldh dksbZ dYiuk Hkh ugha dj ldrk Fkk tks dHkh okuÁLFk gqvk djrk Fkk vkt 'kk;n ogh òº
vkJe cu x;kA vkSj vFkZ tks euq"; dh vko';drkvksa ds fy, cuk Fkk euq"; mlds eksg esa bl
rjhds ls Q°lus yxk fd mls mlds vfrfj‰ vkSj dqN fn[kkbZ gh ugha nsrk euq"; dh vko';drk,a
gS fnu Áfrfnu c<+us yxh og vFkZ vkSj dke ds ihNs bl rjhds ls Hkkxus yxk fd eks{k tSls 'kCn
gekjs eu efLr"d vkSj lekt ls Ëkhjs&Ëkhjs xk;c ls gksus yxs ftldk ifj.kke ;g gqvk fd ge vkt
ËkeZ vFkZ vkSj dke rd gh fleV ds jg x,] eks{k tks gekjk lcls egRoiw.kZ y{; Fkk mlls dgha uk
dgha ge vkt HkVd pqds gSa vkSj 'kk;n gesa ;kn Hkh ugha fd blh eks{k dks ÁkIr djuk gekjs thou dk
ije y{; Fkk fdarq vkt ;g y{; dgha ihNs NwV x;k gSA 1911 esa dsjy jkT; ds f='kwj uked LFkku
ij igyk òº vkJe [kksyk x;k fulansg lcdks irk Fkk irk gS fd ml le; vaxzst cgqr T;knk
ÁHkko'kkyh gks pqds Fks vkSj dgha uk dgha mudh laLœfr mudh lH;rk Hkh ge yksxksa ij dgha uk dgh
gkoh gksus yxh FkhA mudk jgu&lgu mudk iks'kkd ge yksx xzg.k djus yxs ,sls esa tks yksx fons'k
tkrs ogka ls ,d lH;rk ysdj vkrs fd D;ksa uk cqtqxZ yksxksa ,sls LFkku ij j[k fn;k tk, ftl txg
muds fy, lkjh lq[k lqfoËkk,a gks] mudks nsus ds fy, Hkkstu gks] mudh lsok djus okys yksx gks vkSj
ogka ij og vdsys jgsa vkSj viuk thou ;kiu djsaA

'kk;n blh lksp ds lkFk òº vkJe dh 'kq#vkr gqbZ gksxh ;g ,slk fopkj 'kk;n Ëkuk<~; yksxksa
ds eu esa mitk gksxk fd tks le; ge vius cqtqxksZa ds fy, fcrkrs gSa mudh lsok esa yxkrs gSa vxj og
le; Hkh ge Ëku dekus esa yxk,a rks ge vkSj T;knk Ëku dek ldrs gSaA Ëkuk<~; yksxksa us tc ;g
lkspdj [kksyk gksxk rks 'kk;n mudh lksp lgh jgh gksxh og vius ekrk&firk dks os lkjh lq[k
lqfoËkk,a ogka nsrs gksaxs vkSj dgha uk dgha g∂rs&g∂rs esa muls feyus Hkh tkrs gksaxs ,slk fy[kk gqvk
feyrk gSA ysfdu tc Hkkjr lekt esa bldh 'kq#vkr gqbZ rks ;gka xyrh D;k gqbZ ;g Hkh ,d
fopkj.kh; Á'u gS D;ksafd gekjk Hkkjrh; ifjokj la;q‰ ifjokj esa jgus dk vknh Fkk vkSj bl òºk
vkJe us ml uhao dks gh fgyk fn;k ftldk ÁHkko ifjokj vkSj lekt ij iM+k ftlus ijaijkvksa vkSj
laLdkjksa ds laxe dks rksM+ fn;kA vr% gesa ,sls ^Ms ds;j* vkSj ^òºkvkJeksa* dks can djus dh
vko';drk gS tks Hkkjrh; laLœfr dks rkj&rkj dj jgh gSa] ysfdu ;g rHkh lQy gks ik,xk tc
lekt dk ÁR;sd O;f‰ bl leL;k dks leL;k dh ǹf"V ls ns[ksxk] ugha rks uUgsa ckyd ekrk&firk
ds Áse ds fy, rjlrs jgsaxs vkSj ekrk&firk òº gksus ds ckn vius larkuksa ds Áse ds fy,\
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fodkl dh n`f"V ls 21oha 'krkCnh ,f'k;k dh 'krkCnh
ekuh tk jgh gSa ,f'k;k dh ckr djrs gh ;g Á'u

lkeus vk tkrk gS fd bl egRoiw.kZ fodkl;k=k esa Hkkjr dk
viuk LFkku D;k jgsxk\ orZeku lnh esa rhljs n'kd ds ftl
eksM+ ij ge vkt [kM+s gSa ogka ls 'kklu vkSj lekt ds }kjk
l'k‰] vkRefuHkZj Hkkjr dk LoIu ns[kk tk jgk gSA ^esd bu
bafM;k*] ^LVkVZvi bafM;k* vkfn igyksa ds ekË;e ls ,d
fodflr uohu Hkkjr dh ladYiuk fn[kkbZ iM+rh gSA thou
ds yxHkx lHkh {ks=ksa esa visf{kr Áxfr n`f"Vxkspj gks jgh gS]
rks D;k Hkkjr vxys dqN n'kdksa esa fodflr ns'kksa dh ÁFke
iaf‰ esa viuk LFkku cuk ysxk\ lkekU;r% ;fn vkfFkZd]
lkekftd] lkefjd ,oa Hkk"kk;h ifjfLFkfr;ka vuqdwy jgha rks
fulaLnsg ;g laHko gksxk fdarq ,d le`º jk"V™ ds :i esa Hkkjr
dh igpku LFkkfir gksus esa jk"V™Hkk"kk dk Á'u ,d cM+h ckËkk
[kM+h djrk gSA njvly] ;g Á'u vkt dk ugha gS cfYd
150 o"kksZa ls Hkh vfËkd le; ls cuk gqvk gSA 1947 dh
vktknh vkSj 1950 esa x.kra= cuus ds lkFk gh Hkk"kk dk Á'u
gy dj ysuk pkfg, Fkk_ ij ,slk gks ugha ldkA blds ihNs
dh leL;kvksa ls ge lHkh voxr gSaA gekjs d.kZËkkjksa us ml
le; vusd rjg ds vM+axs yxkdj fons'kh Hkk"kk dks ns'k ds
dkedkt dh Hkk"kk cuk, j[kus esa viuh Hkwfedk fuHkkbZA
;|fi turk dk ,d fo'kky oxZ jk"V™Hkk"kk gsrq viuk Loj
cqyan djrk jgk gSA lafoËkku dh Ëkkjk 343 ls 351 ds eË;
la?k vkSj Ákarksa ds Hkk"kk O;ogkj lacaËkh ÁkoËkkuksa dk mYys[k
fd;k x;k gSA blds varxZr la?k dh jktHkk"kk ds :i esa ns'k
dh lcls cM+h Hkk"kk fganh dks LFkku nsdj dqN gn rd bl
leL;k dk lekËkku djus dk Á;kl fd;k FkkA fdarq vaxzsth
dks lg&jktHkk"kk dk ntkZ cuk, j[kdj usrkvksa us Hkkf"kd
xqykeh ls eqf‰ dk ,d Lof.kZe volj xaok fn;kA

la?k dh jktHkk"kk ds :i esa dqN gn rd vkt Hkh fganh dk
O;ogkj gks jgk gS ij vis{kk ls cgqr deA rks D;k ;g ekuk tk,

vkRefuHkZj
Hkkjr dh

ladYiuk vkSj
jk"VªHkk"kk dk

ç'u
µMkW- jkts'k dqekj 'kekZ

Hkk"kk&psruk

Hkk"kk oSKkfud lquhfr dqekj
pVthZ us jk"V™Hkk"kk ds :i esa
fganh dk Li"V leFkZu djrs gq,
dgrs gSa fd&^^,d la;q‰
,dhœr Hkkjr dh ,d
Hkkjrh; jk"V™Hkk"kk gksuh
pkfg, tks ns'k dh ,drk dk
Toyar Árhd gks] vkSj fganh gh
,slh ,dek= Hkk"kk gS tks bl
in ij vk:<+ gks ldrh gSA**
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fd blesa fganh dk dksbZ viuk nks"k gS ,slk dguk lgh ugha gksxkA ,d jktHkk"kk vFkok ,d
jk"V™Hkk"kk ds :i esa fganh fofHkUu egRoiw.kZ {ks=ksa esa O;o‚r gksrh jgh gSA Lora=rk ds dqN o"kksZa ckn
gh Áflº vkykspd vkpk;Z nsosUÊukFk 'kekZ us viuh iqLrd ^jk"V™Hkk"kk fganh % leL;k,a vkSj
lekËkku* esa fy[kk gS fd&^^Hkk"kk ds O;ogkj dk vFkZ gS fd og Á'kklu] U;k;] f'k{kk] fons'kh
laidZ] Kku] euksjatu] lwpuk] okf.kT;] O;olk; vkfn dh Hkk"kk cu ldsA tks Hkk"kk ftrus
vfËkd {ks=ksa esa Á;q‰ gksrh gS og mruk gh O;kid ekuh tkrh gSA fganh FkksM+h ;k cgqr bu lHkh {ks=ksa
esa Á;q‰ gks jgh gSA vko';drk bl ckr dh gS fd vkaf'kd Á;ksx iw.kZrk esa ifjf.kr gks tk,A**1

'kklu&Á'kklu ds dqN inksa ij cSBk gqvk gekjs ns'k dk ckSfºd oxZ jk"V™Hkk"kk ds loky ij
vis{kkœr mnklhu gh jgk gSA bldh vis{kk lkËkkj.k tuekul dk ,d cM+k fgLlk viuh f'k{kk]
O;olk;] lkfgR;] i=dkfjrk] euksjatu bR;kfn {ks=ksa esa fganh rFkk vU; Hkkjrh; Hkk"kkvksa dk Á;ksx
Ápqjek=k esa yxkrkj dj jgk gSA jsfM;ks] Vsyhfotu] flusek] i=&if=dk,a] lkfgR;&l̀tu] vkfn
esa vkt Hkh ftruk fganh Hkk"kk dk Á;ksx gks jgk gS] mruk jk"V™Hkk"kk dk ntkZ ÁkIr djus ds fy,
i;kZIr gSA bl fn'kk esa dqN Áns'kksa dh xyr Hkk"kk;h jktuhfr vkM+s vk jgh gSA ;gh ugha fganh ns'k
ds ÁHkq oxZ dh mis{kk dk f'kdkj Hkh fiNys 75 o"kksZa ls fujarj curh vk jgh gSA

uhfr fuËkkZjd rcds us LokËkhurk ÁkfIr ds vkjaHk ls gh vaxzsth dks cstk ÁJ; fn;k tcfd
Hkkjrh; LokËkhurk vkanksyu ds egkuk;d jk"V™firk egkRek xkaËkh vkthou Hkkf"kd eqf‰ ds
fy, la?k"kZ djrs jgsA 1909bZ- ds vius egRoiw.kZ xzaFk ^fgan Lojkt* esa gh mUgksaus Li"V fy[kk
gS fd&^^djksM+ks vknfe;ksa dks vaxzsth i<+kuk rks mUgsa xqykeh esa Q°lk nsuk gSA eSdkys us bl ns'k
esa ftl f'k{kk dh uhao Mkyh og lp iwfN;s rks gekjh xqykeh dh uhao FkhA eSa ;g ugha dgrk
fd mlus ,slk le> dj] ,sls bjkns ls vius fucaËk fy[ksA ij mlds dk;Z dk Qy ;gh jgkA
LojkT; dh ckr ge ijk;h Hkk"kk esa djrs gSA ;g dSlh foo'krk gSA**2

bl foo'krk ds fo:º egkRek xkaËkh thoui;ZUr yM+rs jgsA vaxzsth Hkk"kk ij vfËkdkj
j[kus ds ckotwn xkaËkh th dks tc Hkh tgk° volj feyk] elyu ns'kokfl;ksa dks tc Hkh
lacksfËkr djus dk ekSdk feyk jk"V™Hkk"kk fganh esa gh fd;kA 6 Qjojh 1916 bZ- dks dk'kh
fganw fo‹ofo|ky; okjk.klh esa vk;ksftr lEessyudks lacksfËkr djrs gq, xkaËkh th us nks Vwd
'kCnksa esa vaxzsth dk fojksËk o jk"V™Hkk"kk fganh dk leFkZu fd;k Fkk&^^eSa dguk ;g pkgrk gw°
fd] eq>s vkt bl ifo= uxj esa] bl egku fo|kihB ds Ákax.k esa vius gh ns'kokfl;ksa ls
,d fons'kh Hkk"kk esa cksyuk iM+ jgk gSA ;g cM+h 'keZ dh ckr gSA fiNys nks fnuksa esa ;gk° tks
Hkk"k.k fn, x, ;fn muesa yksxksa dh ijh{kk yh tk, vkSj eSa ijh{kd gks≈a rks fuf'pr gS fd
T;knkrj yksx Qsy gks tk,a] D;ksa\ blfy, fd bu O;k[;kuksa us muds ‚n; ugha Nq,A eSa xr
fnlacj esa jk"V™h; egklHkk ds vfËkos'ku esa ekStwn FkkA ogka cgqr vfËkd rknkn esa yksx
bdÎk gq, FksA vkidks rkTtqc gksxk fd cacbZ ds os reke Jksrk dsoy mu Hkk"k.kksa ls
ÁHkkfor gq, tks fganh esa fn, x, FksA Ë;ku nhft, ;g cacbZ dh ckr gS] cukjl dh ugha tgk°
lHkh yksx fganh cksyrs gSaA cacbZ Ákar dh Hkk"kkvksa vkSj fganh esa mruk QdZ ugha gS tSlk vaxzsth
vkSj Hkkjrh; Hkk"kkvksa esa gSA vkSj blfy, ogk° ds Jksrk fganh esa cksyus okys dh ckr T;knk
vkReh; Hkko ls le> ldsA**3
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LokËkhurk vkanksyu ds nkSjku xkaËkh th ds vykok vusd vfganh Hkk"kh fo}kuksa vkSj jktuhfrKksa
us jk"V™Hkk"kk ds :i esa fganh dh vko';drk eglwl dh Fkh vkSj blds Ápkj&Álkj esa viuh
egRoiw.kZ Hkwfedk,° fuHkkbZ FkhaA blesa dqN egRoiw.kZ uke lquhfr dqekj pVthZ] ds'kopUÊ lsu]
usrkth lqHkk"k pUÊ cksl] pÿorhZ jktxksikykpkjh] ljnkjoYyHk HkkbZ iVsy vkfn fy, tk ldrs
gSaA Hkk"kk oSKkfud lquhfr dqekj pVthZ us jk"V™Hkk"kk ds :i esa fganh dk Li"V leFkZu djrs gq,
dgrs gSa fd&^^,d la;q‰ ,dhœr Hkkjr dh ,d Hkkjrh; jk"V™Hkk"kk gksuh pkfg, tks ns'k dh ,drk
dk Toyar Árhd gks] vkSj fganh gh ,slh ,dek= Hkk"kk gS tks bl in ij vk:<+ gks ldrh gSA**4

;g foMacuk gh dgh tk,xh fd tc jk"V™Hkk"kk ds :i esa fganh dks dk;kZfUor djus dk
le; vk;k rks ^lquhfr dqekj pVthZ* lfgr vU; dbZ vfganh Hkk"kh usrkvksa us fganh dk dM+k
fojksËk fd;kA njvly gksuk rks ;g pkfg, Fkk fd Lora=rk feyrs gh fons'kh Hkk"kk dk mi;ksx
rRdky lekIr dj fn;k tkrkA 'kklu&Á'kklu] U;k;] laLœfr] f'k{kk vkfn dk ekË;e
jk"V™Hkk"kk fganh ,oa vU; Hkkjrh; Hkk"kkvksa ds :i esa vfuok;Z dj fn;k tkrkA vktknh ds rqjar
ckn ,d vesfjdh i=dkj ckiw dk lk{kkRdkj vaxzsth esa ysuk pkgrk Fkk fdarq ckiw us ,slk djus
ls Li"V euk dj fn;k vkSj lans'k Hkstk fd muls dg nks fd xkaËkh vaxzsth Hkwy x;kA

U;k; vkSj f'k{kk ds ekË;e ds :i esa Hkkjrh; Hkk"kkvksa dk mi;ksx djus ds iSjksdkj xkaËkh cgqr
igys ls gh jgs gSaA 1921 ds ̂ uothou* esa fy[ks ,d ys[k esa og dgrs gSa fd&^^vxj esjs gkFkksa esa
rkuk'kkgh lŸkk gks rks eSa vkt ls gh fons'kh ekË;e ds tfj, nh tkusokyh gekjs yM+dksa vkSj
yM+fd;ksa dh f'k{kk can dj nwa] vkSj lkjs f'k{kdksa vkSj ÁksQsljksa ls ;g ;g ekË;e rqjar cnyok nw°
;k mUgsa c[kkZLr dj nw°A eSa ikB~;iqLrdksa dh rS;kjh esa bartkj ugha d:axk] os rks ekË;e ds ifjorZu
ds ihNs&ihNs vius vki pyh vk;saxhA og ,d ,slh cqjkbZ gS ftldk bykt gksuk pkfg,A**5

ijarq nq%[kn igyw ;g gS fd vaxzsth dk f'kdatk <hyk gksus ds ctk; Ák;% thou ds lHkh {ks=ksa
esa ÿe'k% dlrk gh x;kA jk"V™Hkk"kk fganh viuh tuksi;ksxh ÁòfŸk ds dkj.k viuk lkekftd ,oa
lkaLœfrd egRo cuk, j[kus esa cgqr gn rd l{ke jghA fo'kky fganh Hkk"kh tuleqnk; gksus ds
dkj.k ns'kds dksus&dksus esa gh ugha cfYd lalkj ds vusd jk"V™ksa esa ,d egRoiw.kZ Hkk"kk ds :iesa
leknj ikrh jgh gSA ogha nwljh vksj vius gh ns'k esa uhfr&fu;arkvksa dh mis{kk dk f'kdkj Hkh gksrh
jgh gSA f'k{kk] U;k;] jkstxkj ds Lrj ij jk"V™Hkk"kk fganh rFkk vU; Hkkjrh; Hkk"kkvksa dks ihNs <dsyus
esa dksbZ dksj&dlj ugha NksM+h xbZ gSA mis{kk dk ;g na'k fganh dks lSdM+ksa o"kksZa dh fons'kh ijkËkhurk
ds le; esa rks Hkksxuk gh iM+k] vksNh jktuhfr ds fufgr LokFkksZa ds dkj.k fiNys lkr n'kdksa dh
viuh 'kklu O;oLFkk esa Hkh bls misf{kr gh jguk iM+kA ge i<+s fy[ks Hkkjrh;ksa dh ekufldrk rks
bl gn rd ijkËkhu gks xbZ gS fd ge viuh gh Hkk"kk cksyus esa yTtk vkSj fiNM+kiu dk vuqHko
djrs gSa] tcfd vaxzsth Hkk"kk dk O;ogkj djus esa xkSjo ,oa laHkzkarrk dh vuqHkwfr djrs gSaA vkpk;Z
nsosUÊukFk 'kekZ us bl ÁòfŸk ij viuh fVIi.kh djrs gq, dgk gS fd&^^lalkj esa dksbZ ns'k ,slk ugha
gS tgka ds fuoklh viuh Hkk"kk cksyus esa ladksp dk vuqHko djrs gksa ij Hkkjr bldk vuks[kk
mnkgj.k gSA ge viuh Hkk"kk cksyus dh vis{kk vaxzsth cksyus esa vfËkd vkuan rFkk xoZ dk
vuqHko djrs gSa] tks oLrqr% [ksn ,oa Xykfu dk fo"k; gSA gesa bl detksjh dks nwj djus dk Á;kl
djuk gksxk rHkh gekjh thHk vkSj dku Hkkjrh; 'kCnksa ls vH;Lr gks ldsaxsA Hkk"kk vH;kl dh oLrq
gS vkSj ge ftruk gh mldk O;ogkj djsaxs mruh gh og lqxe gksxhA**6
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bl rFkkdfFkr i<+s fy[ks oxZ dh Hkk"kkbZ ekufldrk cnys fcuk lkekftd] lkaLœfrd
LokËkhurk dk vuqHko djuk csekuh gS vkt tcfd ge vius jk"V™ dh LokËkhurk dk ve`r
egksRlo fofËk&foËkku ds lkFk euk jgs gSa] lkFk gh vxys 25 o"kksZa ds fy, vkfFkZd] lkekftd]
fodkl dk ,d u;k [kkdk [khap jgs gSa rc Hkk"kk dk Á'u LokHkkfod rkSj ij lkeus [kM+k gks
tkrk gSA Hkkf"kd ckËkk ds jgrs viuh fo'kky ;qok vkcknh dks vkfFkZd ,oa oSKkfud fodkl
ls tksM+uk laHko ugha gSA gekjk ns'k fo'o dh egk'kf‰ cuus ds vksj fujarj Á;Ru'khy gSA
nqfu;k ds lcls vfËkd ;qokvksa okys jk"V™ ds fy, ;g Á;Ru xyr ugha dgk tk ldrk ijarq
Hkkf"kd igyw dk loky gy fd, fcuk vkRefuHkZj Hkkjr dh voËkkj.kk dks ewrZ :i nsuk
vis{kkœr nq:g Árhr gksrk gSA bl lacaËk esa ^xxukapy* if=dk ds laiknd ,oa dfo ^Jh
vk'kh"k daËkos* us dbZ o"kZ igys gh fy[kk Fkk fd]^^,d lcy rFkk l{ke jk"V™Hkk"kk okyk ns'k
gh vkfFkZd] lkekftd] lkaLœfrd] 'kS{kf.kd oSKkfud ,oa lkefjd :i ls egk'kf‰ cu
ldrk gSA mËkkj dh Hkk"kk] mËkkj dh laLœfr] mËkkj ds fopkj ls fdlh Hkh jk"V™ dk fo‹o
egk'kf‰ cuus dk liuk rkjs rksM+ ykus tSlk gh Árhr gksrk gSA**7

,d lcy vkSj le`º jk"V™ ds fy, jk"V™Hkk"kk dh vfuok;Z vko';drk eglwl djrs gq,
daËkosth vU;= fy[krs gSa fd]^^vkt ge Lora= gSaA gekjk liuk lafoËkku gSA ge ijek.kq
laiUu Hkh gSa] vkSj ge vius vkidks ,d u, fo‹o'kf‰ ds :i esa LFkkfir Hkh djuk pkgrs gSa
ysfdu foMacuk ;g gS fd vktknh ds 65 lkyksa ds ckn Hkh gekjh dksbZ jk"V™Hkk"kk ugha gSA**8

,d lèº] lqnhËkZ laLœfr laiUu jk"V™ ds fy, m‰VHkk"kk fpark fcYdqy mfpr gSA bl fn'kk
esa vkt Hkh vusd O;f‰ ,oa laLFkku LoHkk"kk dks mi;q‰ LFkku fnykus ds fy, Hkjld la?k"kZ dj
jgs gSaA ijarq bl rjg ds la?k"kZ dks dke;kch rc rd feyuh dfBu gS tc rd dk;Zikfydk]
foËkkf;dk] U;k;ikfydk rFkk vU; egRoiw.kZ laLFkkuksa ds 'kh"kZ ij dkfct ekuuh;ksa dh Hkk"kk;h
ijkËkhurk okyh ekufldrk esa visf{kr cnyko ugha vk tkrkA njvly LokËkhurk ls iwoZ Hkk"kk
eqf‰ ds fy, rks Á;Ru fd, tk jgs FksA LokËkhurk ds ckn blesa vusd œf=e ckËkk,a iSnk dj nh
xbZA fganh] mnZw] fganh fganqLrkuh dk fookn rks ns'k foHkktu ds lkFk gh dqN lhek rd gy gks x;k
ij dbZ LFkkuh; {ks=itks fd igys vius vkidks jk"V™Hkk"kk fganh dk Ëotokd dgrs Fks] vc ogh
yksx Ákarh; Hkk"kkvksa dk eqÌk mNkydj jk"V™Hkk"kk fganh ds ekxZ dk lcls cM+k jksM+k flº gksus yxsA
tcfd fdlh Hkh Áknsf'kd Hkk"kk esa bruk foLrkj ,oa xgjkbZ ugha Fkh fd og iwjs ns'k dh laidZ Hkk"kk
cu lds] bl lanHkZ esa vk- nsosUÊjukFk 'kekZ ekurs gSa fd]^^ogh ,dek= Hkk"kk Fkh tks lkjs ns'k dks
,d lw= esa ckaËk ldrh FkhA ;fn bl egku mÌs'; dh flfº ds fy, fganh xzg.k dh xbZ rks fdlh
ds vuqxzg ds dkj.k ugha cfYd viuh varZfufgr 'kf‰ ds dkj.kA**9

fQj jk"V™Hkk"kk fojksËkh usrkvksa us ,d nwljk [ksy [ksyk] mUgksaus jk"V™Hkk"kk leFkZdksa ds ncko
esa vkdj 14 flracj 1949 dks Hkkjrh; la?k dh jktHkk"kk fganh dks cuk fn;k ij bls
'kklu&Á'kklu ds fy, de l{ke dgdj xqykeh dh Hkk"kk vaxzsth dks Hkkjrh; tuekul ij
tcju Fkksi fn;kA igys rks vaxzsth vxys 15 o"kksZa ds fy, gh Lohdkj dh x;h fdarq laln ds
Hkk"kk vfËkfu;e 1965 ds tfj;s mi;Zq‰ O;oLFkk vfuf'pr dky ds fy, mi;Zq‰~dj nh xbZA
bu ?kVukvksa ds fy, dqN gn rd nf{k.kh jkT;ksa ds fgald Hkk"kk vkanksyu dks Hkh ftEesnkj
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Bgjk;k tk ldrk gSA fdarq tSlk fd Li"V gS jk"V™Hkk"kk fganh dk la?k"kZ vU; Hkkjrh; Hkk"kkvksa ls
u gksdj ijkËkhurk dk Árhd ,d fons'kh Hkk"kk ls gSA

gkykafd fganh dks jktdkt ds fy, vfËkd l{ke cukus gsrq jktHkk"kk vk;ksx] jktHkk"kk
lacaËkh LFkk;h lalnh; lfefr] ikfjHkkf"kd 'kCnkoyh vk;ksx ,oa fganh funs'kky; fuekZ.k tSls
dbZ dne mBk, tkrs jgs gSaA blds dqN lkFkZd ifj.kke Hkh fn[kkbZ iM+s fdarq Ëkjkry ij dksbZ
cM+k Hkkf"kd ifjorZu lkeus ugha vk;kA

vkt Hkh fganh fofHkUu Lrjksa ij tSls vaxzsth] vU; Hkkjrh; Hkk"kkvksa rFkk viuh gh
miHkk"kkvksa rFkk cksfy;ksa ls deksos'k Vdjkus ds fy, foo'k gSa] orZeku esa tgk° cgqla[;d
Hkkjrh; lekt ds }kjk f'k{kk] O;kikj] dyk&laLœfr] lkfgR; ,oa euksjatu vkfn ds :i esa
fganh dks etcwrh ls ekË;e cuk;k gqvk gS ogha nwljh vksj U;k;] foKku] rduhfd bR;kfn dk
ekË;e cuus ds fy, fganh dks yxkrkj tw>uk iM+ jgk gSA ;g lq[kn igyw gS fd de ls de
fganh Áns'kksa esa f'k{kk vkfn ds ekË;e ds :i esa fganh viuh egRoiw.kZ Hkwfedk fuHkk jgh gSa fdarq
fofHkUu fo"k;ksa esa Lrjh; ikB~; iqLrdksa dh vuqiyCËkrk] dq'ky vuqokn dh deh vkSj lcls
vfËkd Á'kklfud mis{kk ds pyrs fganh rFkk nwljh Hkkjrh; Hkk"kkvksa dks Hkh visf{kr fodkl
djus dk okrkoj.k ugha ÁkIr gks ik jgk gSA fLFkfr rc vkSj Hk;kog fn[kkbZ iM+us yxrh gS tc
ge nwj&njkt ds xkao dLcksa esa Ák;% dqdqjeqŸks dh rjg mxus okyh vaxzsth ekË;e dh futh
fo|ky; :ih nqdkusa ËkM+Yys ls fn[kkbZ iM+us yxh gSA xjhc fdlku ,oa dkexkj ekrk&firk
viuh xk<+h dekbZ dk cM+k fgLlk viuh larkuksa dks csgrj f'k{kk fnykus ds fy, [kpZ dj nsrs
gSaA tcfd mu Hkksys Hkkys vfHkHkkodksa dks ;g ugha irk fd vuq'kklu] ÁcaËku ,oa vdq'ky
vË;kid ds }kjk mu ukSfugkyksa dks u vaxzsth dk Bhd Kku fey ik;sxk] u gh viuh Hkk"kk dkA

lalkj ds vusd ns'k gekjs le{k bl ckr dk mnkgj.k gS fd viuh Hkk"kk esa f'k{kk xzg.k
djds ,d le`º jk"V™ dk ntkZ ÁkIr fd;k tk ldrk gSA teZuh] ›kal] vjc] phu] tkiku
tSls vusd jk"V™ vius Hkk"kk ds cy ij ,d fodflr jk"V™ ds :i esa fo'o dh ÁFke iaf‰ esa
viuk LFkku cuk, gq, gSA ogha lokZfËkd Ákphu le`º laLœfr laiUu gekjk jk"V™ vkt Hkh
Hkkf"kd ijkËkhurk dh ekufldrk ls mcj ugha ldk gSA ,slk yxrk gS fd fiNys ,d gtkj
o"kksZa dh xqykeh us bl ns'k ds d.kZËkkjksa ds Hkhrj Lokrá ;psruk dk visf{kr fodkl ugha gksus
fn;k gSA bUgha d.kZËkkjksa dh ekufldrk dks y{; djrs gq, egkRek xkaËkh us dgk Fkk fd&^^blls
cM+h daxkyh dh eSa dYiuk ugha dj ldrk] ge ij vkSj gekjh Átk ds ≈ij ,d cM+k vk{ksi
;g gS fd gekjh Hkk"kk esa rst ugha gSA ftlesa foKku ugha gS mlesa rst ugha gSA tc geesa rst
vk;sxk rHkh gekjh Átk esa vkSj gekjh Hkk"kk esa rst vk;sxkA fons'kh Hkk"kk }kjk vki tks Lokrá ;
pkgrs gSa og ugha fey ldrk] D;ksafd mlesa ge ;ksX; ugha gSaA10

;g fcYdqy lgh gS fd LoHkk"kk mUufr ds fcuk fo'kky tula[;k okys jk"V™ dh iwjh
{kerk dk ykHk ikuk vlaHko gSA LokHkkfod fparu ds fodflr gq, fcuk fodkl ds vU;kU;
i{k detksj gh jg tkrs gSaA bldk lw= vkt ls yxHkx 150 o"kZ iwoZ gh vkËkqfud fganh ds
tud] HkkjrsUnq gfj'pUÊ us lHkh rjQ dh mUufr;ksa ds ewy esa Hkk"kk dh mUufr dks lokZsifj
flº djrs gq, dgk Fkk fd&
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fut Hkk"kk mUur vgS] lc mUufr dksewyA fcu fut Hkk"kk Kku dS feVr u fg; dkslwyA**11
orZeku Hkkjro"kZ vkRefuHkZj jk"V™ dh ifo= ladYiuk ls vksr&Áksr tku iM+rk gSA vkt

u, fljs ls viuh xkSjo'kkyh lkaLœfrd ,oa oSKkfud le`fº gsrq dfVcºrk jktuhfrd]
lkaLœfrd usr`Ro ds Hkhrj fn[kkbZ iM+ jgh gSA bl lacaËk esa Hkk"kk dk Hkh Á'u vR;ar egRoiw.kZ
gks tkrk gSA f'k{kk] U;k;] jkstxkj] 'kklu] ÁHk`fr vusd {ks=ksa esa jk"V™Hkk"kk fganh dks mfpr LFkku
fn, fcuk vkRefuHkZj Hkkjr dh ifjdYiuk iwjh ugha gks ldrh gSA Ë;krO; gS fd orZeku
jktuhfrd O;oLFkk us yacs vjls ls pys vk jgs dbZ vR;ar fookfnr fo"k;ksa dks lgtrk iwoZd
lqy>k;k gSA usr`Ro dh ;gh n`<+rk jk"V™Hkk"kk fganh dks mldk ;ksX; LFkku fnykus esa leFkZ flº
gks ldrh gSA ,slk djrs le; Hkkjr dh vU; Ákarh; Hkk"kkvksa dk Hkh Ë;ku j[kuk vko';d
gksxkA gkykafd jk"V™h; f'k{kk uhfr 2020 dh ekr`Hkk"kk lacaËkh uhfr ds ekË;e ls gekjs 'kklu
dh Hkk"kk lacaËkh xaHkhjrk dk ladsr feyrk gSA vHkh ;g ns[kuk ckdh gS fd Ëkjkry ij mi;Zq‰
Hkk"kk uhfr fdruk ykxw gks ikrh gSA bl lacaËk esa ,d tkx:d lekt ds rkSj ij viuh Hkk"kk
dks mfpr LFkku fnykus esa gekjh Hkh Hkwfedk egRoiw.kZ lkfcr gksxhA

vk'kk dh tkuh pkfg, fd lu~ 2047 bZ- esa tc ge viuh LokËkhurk dk 'krkCnh o"kZ euk
jgs gksaxs rc jk"V™Hkk"kk fganh jk"V™ ds lkoZtfud thou esa viuk leqfpr LFkku cuk pqdh gksxhA
Hkkjr dh turk dks ml le; rd fganh rFkk vU; Hkkjrh; Hkk"kkvksa esa f'k{kk U;k; ,oa jkstxkj
ikus esa vkSj vfËkd lqxerk gksxhA
lanHkZ xzaFk
1- fganh dk Álkj vkSj Ápkj] i`- 205] jk"V™Hkk"kk fganh % leL;k,a vkSj lekËkku (vk- nsosUÊukFk 'kekZ)]

Ádk'kd&yksdHkkjrh Ádk'ku
2- f'k{kk] i`- 80] fgan Lojkt eksgunkl djepan xkaËkh] Ádk'kd&lLrk lkfgR; eaMy
3- vaxzsth esa cksyuk gekjs fy, 'keZ dh ckr] i`- 04] xkaËkh vkSj fganh (laiknd&jkds'k ikaMs;)] Ádk'kd&

jk"V™h; iqLrd U;kl
4- fganh fojksËkh rRo] ì- 198] jk"V™Hkk"kk fganh % leL;k,a vkSj lekËkku (nsosUÊukFk 'kekZ)] Ádk'kd&yksdHkkjrh

Ádk'ku
5- vxj eSa rkuk'kkg gksrk rks--- ì- 43] xkaËkh vkSj fganh (laiknd&jkds'k ikaMs;)] Ádk'kd&jk"V™h; iqLrd U;kl
6- ikfjHkkf"kd 'kCnkoyh dh leL;k] i`- 69] jk"V™Hkk"kk fganh % leL;k,a vkSj lekËkku (nsosUÊukFk 'kekZ)]

Ádk'kd&yksdHkkjrh Ádk'ku
7- egkRek xkaËkh dh Hkk"kk n`f"V vkSj orZeku dk lanHkZ] vk'kh"k daËkos] i`- 62 (orZeku ifjn`'; vkSj

xkaËkh&laiknd&MkW- jek] MkW- fot; dq- feJ) Ádk'kd&laokn ehfM;k ÁkbosV fyfeVsM
8- ogh] i`- 65
9- Hkk"kk vkSj cksyh] i`- 153] jk"V™Hkk"kk fganh: leL;k,a vkSj lekËkku (vk- nsosUÊukFk 'kekZ)] Ádk'kd&

yksdHkkjrh Ádk'ku
10- fganh ds fcuk gekjk LojkT; fujFkZd] ì- 28] (xkaËkh vkSj fganh jkds'k ikaMs;)] Ádk'kd&jk"V™h; iqLrd U;kl

rrr

,lksfl,sV ÁksQslj] fganh foHkkx] galjkt dkWyst] fnYyh fo'ofo|ky;] fnYyh
eks-& 9968730090] bZ&esy& rajeshhrc@gmail.com
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HkfDr dkO; dh vkykspuk] fgUnh ds lHkh egŸoiw.kZ
vkykspuk ds fy, ,d pqukSrh jgh gSA jkepUnz 'kqDy]

gtkjh izlkn f}osnh] jkefoykl 'kekZ] eqfDrcks/k] fot;nso
ukjk;.k lkgh] ukeoj flag vkSj fo'oukFk f=ikBh }kjk
fodflr vkykspukRed n`f"V;ksa dh 'kfDr vkSj lhek ds
rdZlEer foospu ds lkFk eSustj ik.Ms; us bl pqukSrh ds
ifjisz{; dks Li"V djrs gq, HkfDr&dkO; dh vikj l`tukRed
le`fº vkSj bl dky ds jpukdkjk s a dh ikjLifjd
fof'k"Vrkvksa vkSj fofo/krkvksa dks fpfUgr fd;k gSA rRdkyhu
lekt esa O;kIr bu O;kogkfjd vkSj oSpkfjd la?k"kksZ ds ihNs
os lHkh lkekftd vkSj lkaLd`frd eqn~ns Fks tks ikjEifjd
:f<+;ksa ds pyrs O;kid tu&ekul dh vis{kkvksa vkSj
vkdka{kkvksa dks iwjk u dj ikus dh vleFkZrk ls iSnk gq, FksA
;g egt la;ksx ugha fd viuh leLr fof'k"Vrkvksa vkSj
fofo/krkvksa ds lkFk vkSj HkfDrdky ds lHkh jpukdkj
yksd&ekul esa u dsoy lgt :i ls lekfgr jgs gSa cfYd
HkfDrdkyhu jpukvksa esa O;Dr thou&lR; viuh lexz
thoUrrk ds lkFk tu&thou dks fujUrj jkg fn[kkrk vk;k
gSA eSustj ik.Ms; ds vuqlkj HkfDrdkyhu ^iz;Ru* Hkkjrh;
dkO; esa u;k gS] lkFk gh Hkkjrh; lekt esa bLyke dh ekStwnxh
ls iSnk gqbZ leL;kvksa ls eqBHksM+ dk izfrQy gSA ;gkWa ;g Hkh
dguk t:jh gS fd bl ^iz;Ru* dh O;k[;k djusokyh n`f"V
Hkh fgUnh vkykspuk esa ubZ gS] tks HkfDr dkO; laca/kh le>
dk fodkl djrh gSA

HkfDr dkO; laca/kh fpUru ds fodkl dk nkok rks cgqrksa
ds lanHkZ esa fd;k tkrk gS] ysfdu ftls ekSfyd vkSj lkFkZd
fodkl dgsaxs] og eSustj ik.Ms; ds HkfDr fo"k;d ys[ku esas
fn[krk gSA dqN yksx HkfDr&dkO; dk ewY;kadu flQZ nk'kZfud
vkSj oSpkfjd /kjkry ij djrs gSa vkSj Hkwy tkrs gSa fd os

HkfDrdkyhu
lkfgR; dh

iquO;kZ[;k %
eSustj ik.Ms;

dh vkykspuk
ds lanHkZ esa

µnscJh flUgk

'kks/k&lalkj

eSustj ik.Ms; HkDr dfo;ksa
dh yksdokfnrk dks mudh
Hkk"kk&n`f"V esa <wa< fudkyrs
gSaA laLd`r ds vkpk;ZRo ds
ekgkSy esa tuHkk"kk esa dfork
djuk ekewyh ckr ugha FkhA
HkDr dfo laLd`fr ds
^dwity* dks ugha] Hkk"kk ds
cgrs ̂ uhj dks viukrs gSaA
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lekt&lqq/kkj laca/kh lkfgR; dk ugha] dkO; dk ewY;kadu dj jgs gSA tkfgj gS fd ,sls yksxksa
ds gkFk fujk'kk yxrh gS vkSj rc HkfDr dkO; muds fy, vizklafxd yxus yxrk gSA eSustj
ik.Ms; HkfDr dkO; dh fopkj/kkjk vkSj laosnuk dks nksuksa ǹf"V;ksa ls tWakprs&ij[krs gSA ;gh dkj.k
gS fd o.kZ&O;oLFkk leFkZd rqylhnkl ds dkO; esa mUgsa yksd&laosnuk Hkh fn[krh gS vkSj
L=h&fojks/kh dchj ds inksa esa L=h&thou ds fojg dh ekfeZd ihM+k HkhA mruh gh iz[kjrk ds lkFk
mu LFkkiukvksa dk fojks/k djrs gSa] tks fgUnh dh ekDlZoknh vkykspuk esa :f<+ cu x;h gSA

fiNys dqN o"kksZ esa bl ns'k esa vusd tu&vkUnksyu gq, gaS vkSj eSustj ik.Ms; us bu
tu&vkUnksyuksa dks HkfDrdkyhu dkO; ls tksM+k gSA muds vuqlkj fu'p; gh mu vkUnksyuksa esa
HkDr dfo;ksa dh ;kn vkrh jgh gS vkSj muls 'kfDr Hkh feyrh jgh gSA tc egkjk"V™ ds nfyrksa
us o.kZ&O;oLFkk vkSj tkfrizFkk ds fo:º fonzksg fd;k] rc mUgsa ejkBh ds HkDr dfo ukenso]
,dukFk] rqdkjke vkfn ls izsj.kk vkSj 'kfDr feyh gksxhA fgUnh {ks= dk nfyr vkUnksyu dchj
ls iszfjr vkSj izHkkfor gksrk jgk gSA ;gkWa nfyr vkUnksyu ds fodkl ds lkFk dchj vkSj jSnkl
dh yksdfiz;rk c<+h gSA oSls dchjnkl igys ls gh nfyr tu&leqnk; esssa vf/kd yksdfiz;
jgs gSaA eSustj ik.Ms; ds erkuqlkj b/kj tc ls lkEiznkf;drk dh egkekjh QSyh gS vkSj
efLtn&eafnj dk >xM+k [kM+k gqvk gS] rc ls dchjnkl dk egŸo lk/kkj.k turk ds
lkFk&lkFk fo}kuksa dh Hkh le> essa vkus yxk gSA dchj ,sls dfo gSa ftUgsa fdlh rjg dh
lkEiznkf;drk vkSj dV~Vjrk u rks viuk cuk ldrh gS vkSj u ipk ldrh gSA lkEiznkf;drk]
/kkfeZd dV~Vjrk vkSj vusd nwljh lkearh :f<+;ksa ds fo:º la?k"kZ esa izsj.kk dk ,d v{k;
L=ksr gS HkDr dfo;ksa dh dfork] blfy, mleas lk/kkj.k turk ds lkFk&lkFk cqfºthfo;ksa dh
Hkh fnypLih c<+ xbZ gSA

eSustj ik.Ms; HkfDr vkUnksyu ds O;kid egŸo dks n'kkZrs gq, dgrs gSa fd ^^HkfDr
vkanksyu ds lkFk Hkkjrh; lekt] laLœfr vkSj lkfgR; ds fodkl dh ubZ voLFkk dk vkjaHk
gksrk gSA HkfDr vkanksyu O;kid laLd`fr vkanksyu gS_ ftldh vfHkO;fDr n'kZu] /keZ] dyk]
lkfgR;] Hkk"kk vkSj laLd`fr ds nwljs :iksa esa fn[kkbZ nsrh gSA okLro esa ;g lkearh laLd`fr ds
fo:º tulaLd`fr ds mRFkku dk vf[ky Hkkjrh; vkUnksyu gSA**1 HkfDr vkanksyu ds pfj=
dh ;g O;k[;k jkepUnz 'kqDy] gtkjh izlkn f}osnh] jkefoykl 'kekZ vkfn fgUnh vkykspdksa
dh O;k[;k dk fodkl gSA ysfdu HkfDr vkanksyu ds mn~Hko ds ewy esa dkSu&ls dkj.k Fks] bl
laca/k esa eSustj ik.Ms; fHkUu jk; j[krs gSaA mudk dguk gS fd ;g vkUnksyu laLd`r ls
Hkkjrh; Hkk"kkvksa dh eqfDr ds dkj.k laHko gks ikrk gSA vxj yksd Hkk"kkvksa dh eqfDr laHko ugha
gksrh] rc u rks f'k{kk ls oafpr nfyr vkSj fiNM+h tkfr;ksa dks jpukRed izfrHkk ds fodkl dk
volj feyrk vkSj u fL=;ksa dh Hkkxhnkjh lqfuf'pr gksrhA eSustj ik.Ms; ds vuqlkj
HkfDrdky esa ns'kh Hkk"kkvksa dk ;g fodkl lekt] laLd`fr vkSj lkfgR; ds u, ;qx ds vkjaHk
dk lwpd gSA bl u, ;qx ds vkjaHk dk dkj.k ns'kh Hkk"kkvksa dk lkfgR; dh Hkk"kk ds :i esa
fodkl gSA lkekU; turk ds thou O;ogkj dh Hkk"kk vkSj dfork dh Hkk"kk ds chp dk;e og
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,drk Hkh gS tks Hkkjrh; lkfgR; ds bfrgkl esa igyh ckj HkfDrdkyhu dfork esa fn[kkbZ nsrh
gSA eSustj ik.Ms; ,sls vkykspd gSa ftudh vkykspuk&n`f"V esa bl ckr dk vkxzg gS fd
lkfgR;yksd vkSj euq";yksd esa ,drk LFkkfir gksA mUgsa bl ,drk dh xwWat HkfDrdkO; dh
Hkk"kk esa Hkh feyrh gSA eSustj ik.Ms; fy[krs gaS&^^Hkkjrh; lkfgR; ds bfrgkl esa igyh ckj
HkfDrdkyhu dfork esa lkekU; turk ds thou&O;ogkj dh Hkk"kk vkSj dfork dh Hkk"kk ds
chp ,drk dk;e gqbZA**2

eSustj ik.Ms; HkDr dfo;ksa dh yksdokfnrk dks mudh Hkk"kk&n`f"V esa <wa< fudkyrs gSaA
laLd`r ds vkpk;ZRo ds ekgkSy esa tuHkk"kk esa dfork djuk ekewyh ckr ugha FkhA HkDr dfo
laLd`fr ds ^dwity* dks ugha] Hkk"kk ds cgrs ^uhj dks viukrs gSaA eSustj ik.Ms; tc fy[krs
gSa&^^HkfDrdky dh dfork yksdHkk"kk esa yksdthou dh dfork gSA**3 rc bl dFku ls os
HkfDrdkO; dh yksdokfnrk dks lkeus ykrs gh gSa] ij lkFk gh yksdlaLd`fr dh j{kk dk jkLrk
fn[kkrs gSa D;ksafd yksdHkk"kk esa yksd laLd`fr dh vuqxwWat gksrh gSA vkt ge ftl Hkk"kkbZ ladV
ls xqtj jgs gSa] ,sls =kln le; esa laLd`r ds fo:º yksdHkk"kk dks LFkkfir djus okys
HkDrdfo;ksa dh izklafxdrk vkSj c<+ tkrh gSA

HkfDr vkanksyu ds mn~Hko ds ewy esa bLyke vkSj eqlyekuh 'kklu dh dksbZ Hkwfedk gS ;k
ugha bl ij i;kZIr erHksn gSaA dqN yksx HkfDr vkanksyu dks bLyke dh izfrfdz;k ekurs gSa vkSj
dqN yksx mldk lhfer izHkko Lohdkj djrs gSaA ysfdu HkfDr dkO; ij bl ns'k esa eqlyekuksa
dh ekStwnxh ls D;k vlj iM+k] bldh izk;% mis{kk gksrh gSA eSustj ik.Ms; ekurs gSa fd
eqlyekuh 'kklu dh ,sfrgkfld okLrfodrk dk izHkko HkfDr dkO; ij iM+kA ehjk ij ;g
izHkko u ds cjkcj gSA lwj vkSj rqylh ds dkO; esa ;g izHkko gSA 'kCn vkSj laxhr ds :i esa
;g izHkko muds dkO; esa ns[kk tk ldrk gSaA

eSustj ik.Ms; e/;dkyhu lkfgR; esa ukjh&fookg ds dkj.kksa dh ryk'k djrs gSa vkSj
lkeUrh O;oLFkk esa ukjh dh nqnZ'kk dh izR;{k vuqHkwfr <wWa<rs gSaA HkfDr dkO; ds lUnHkZ esa ukjh
fo"k;d HkDr dfo;ksa dh n`f"V vkSj laosnuk dh lw{erk ls os iM+rky djrs gSA fgUnh {ks= esa
lkearh ewY;ksa vkSj :f<+;ksa dk ftruk vf/kd izHkko gS] mruk ns'k ds fdlh vU; Hkkx esa 'kk;n
gh dgha gksA blfy, ;gkWa fL=;ksa dk tSlk 'kks"k.k] neu vkSj mRihM+u gS] oSlk vU;= dgha ughaA
;gkWa gR;k vkSj vkRegR;k ls cpk gqvk L=h&thou vkx ds nfj;k ls xqtjus ds leku gSA bl
ijk/khurk ls fL=;ksa ds eqfDr dk tks vkUnksyu fgUnh {ks= esa vc vkjaHk gqvk gS] og ehjkckbZ ds
thou vkSj dkO; ds fonzksgh Lojksa dks igpku jgk gSA

ehjk ds dkO; esa jktlRrk] iq:"klRrk] yksd:f<+ vkSj dqyhurk ds fo:º fonzksg dk Loj
tSlk iz[kj gS] oSlk ml dky ds fdlh vU; dfo ds ;gkWa ugha gSA ;gh dkj.k gS dh jktLFkku
esa fnojkyk ds lrhdkaM ds ckn bl u`'kal lkearh izFkk ds fo:º tks vkokt mBh vkSj
vkanksyu pyk mlesa ehjkckbZ dks ckj&ckj ;kn fd;k x;k gksxkA ;g LokHkkfod vkSj t:jh Hkh
FkkA vkt Hkh Hkkjrh; ukjh dks xqyke cuk, j[kus esa jktlŸkk] iq:"klŸkk] yksd:f<+ vkSj
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dqyhurk dh cgqr cM+h Hkwfedk gSA ehjk ds dkO; vkSj thou ls bu pkjksa ds fo:º la?k"kZ dh
iszj.kk feyrh gSA

eSustj ik.Ms; ds vuqlkj vHkh fgUnh vkykspuk esa ehjkckbZ ds okLrfod egŸo dh [kkst
vkSj igpku ckdh gSA vusd vkykspd rks mUgsa HkfDr dky ds dfo;ksa esa fxuus ds fy, Hkh
rS;kj ugha gS] ysfdu tc bl ns'k esa ukjh&Lok/khurk dk vkUnksyu iwjh rjg fodflr gksxk] og
'kgjksa ls c<+dj xkoksa rd igqWapsxk vkSj ;gkWa dk L=h&leqnk; lpeqp Lora= gksxk rc ehjkckbZ
fgUnh gh ugha] xqtjkrh turk ds chp Hkh lcls vf/kd yksdfiz; gksxhA bl rjg fgUnhHkk"kh
turk us vius thou&la?k"kZ dh izfdz;k esa HkDr dfo;ksa ds egŸo dks igpkuk gSA

ehjk dh HkfDr vkSj isze ds Lo:i dks Li"V djrs gq, eSustj ik.Ms; us ml le; ds
iq:"k iz/kku lekt dh ehjk dks fuHkhZd ,oa lkglh L=h ds :i esa n'kkZ;k gS] tks lkearh :f<+;ksa
dk MVdj lkeuk djrh gS vkSj viuh vfLrRo dh j{kk djrh gqbZ fujarj la?k"kZ'khy jgrh gSA
os ehjk dh vkokt dks ltx L=h&Loj dgrs gSa&^^ftlesa vkdzks'k dh vuqxwat gS] fdlh ihfM+r
dh ph[k ;k iqdkj ughaA blls ;g Hkh Li"V gS fd ladYi vkSj vkLFkk ds lkFk viuh vfLerk
vkSj LorU=rk ds fy, la?k"kZ'khy vcyk Hkh iq#"k&izHkqRo ds fy, pqukSrh cu ldrh gSA vius
isze dh j{kk ds fy, ehjk dk la?k"kZ pkSrjQk gSA mlds fojks/k esa jk.kk dh jktlŸkk gS vkSj
fllksfn;k dqy dh e;kZnk (dqy&dkfu) Hkh] iq:"k&izHkqRo dh lŸkk gS vkSj lkearh lekt dh
:f<+;kWa (yksd&ykt) HkhA buesa ls dksbZ Hkh ,d L=h dh Lora= psruk dh gR;k djus esa l{ke
gSA fQj tgkWa pkjksa ,d= gksa ogkWa vkrad dk D;k dgukA ehjk us bu lcdk lkeuk fd;k gS vkSj
dHkh&dHkh vkxs c<+dj mUgsa yydkjk Hkh gSA**4

eSustj ik.Ms; dh ;g /kkj.kk rdZlEer gS fd ehjk dk fonzksg] ,d fodYifoghu
O;oLFkk esa viuh Lora=rk ds fy, fodYi dh [kkst dk la?k"kZ gSA mudks fodYi dh [kkst
ds ladYi dh 'kfDr HkfDr ls feyh gSA ;g HkfDr&vkUnksyu dk ÿkfUrdkjh egŸo gSA ehjk
dh dfork esa lkeUrh lekt vkSj laLd`fr dh tdM+u ls cspSu L=h&Loj dh eq[kj vfHkO;fDr
gSA os ehjk ds la?k"kZ dks dchj ds la?k"kZ ls Hkh dfBurj ekurs gSaA ehjk dh dfork dk ltx
vkSj fof'k"V L=h Loj dchj] tk;lh] lwj vkSj rqylh ls cgqr vyx gSA HkfDrdkO; esa ehjk
dk dkO; ,d L=h dh vkWa[kksa ls ns[kk vkSj Hkksxk gqvk dkO; gSA eSustj ik.Ms; fy[krs
gS&^^mudh dfork esa ,d vksj lkearh lekt esa L=h dh ijk/khurk vkSj ;kruk dh vfHkO;fDr
gS rks nwljh vksj ml O;oLFkk ds ca/kuksa dk iwjh rjg fu"ks/k vkSj mlls Lora=rk ds fy,
nhokuxh dh gn rd la?k"kZ Hkh gSA**5

HkfDr&vkanksyu ds lkFk tks u;k yksd/keZ fodflr gqvk] og lHkh dfo;ksa ds ;gkWa ,d
tSlk ugha gSA nwljh Hkkjrh; Hkk"kkvksa ds HkfDrdkO; ds yksd/keZ dh LFkkuh; fo'ks"krkvksa dks
NksM+ nsa vkSj dsoy fgUnh ds HkfDrdkO; dks ns[ska rks Hkh ;g le>uk cgqr dfBu u gksxk fd
dchj] tk;lh] lwj] rqylh vkSj ehjk ds yksd/keZ dk :i ,d&lk ugha gSA HkfDr&vkanksyu ds
izR;sd dfo ds yksd/keZ dk :i mldh fo'on`f"V ds vuq:i gS vkSj dfo dh fo'on`f"V ij
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ml oxZ ;k leqnk; dh ftanxh dh okLrfodrkvksa vkSj vkdka{kkvksa dh Nki gS] ftldk og
lnL; gSA ogh fo'on`f"V izR;sd dfo dh HkfDrHkkouk] lkekftd psruk vkSj dkO;jpuk ds
fof'k"V Lo:i dk fuekZ.k djrh gSA dchj ftl yksd/keZ dk fodkl dj jgs Fks] mldk eq[;
y{; gS ekuq"k lR; ;k euq�;Ro dk fodklA vkpk;Z 'kqDy us Bhd gh fy[kk gS fd ^^dchj us
euq";Ro dh lkekU; Hkkouk dks vkxs djds fuEu Js.kh dh turk esa vkRe&xkSjo dk Hkko
txk;kA**6 euq";Ro dh Hkkouk dks gh vkxs j[kdj dchj ,d vksj fgUnw lekt ds tkfrHksn]
/kkfeZd :f<+okn] va/kfo'okl vkfn dh vkykspuk djrs gSa rks nwljh vksj eqlyeku leqnk;
ds /kkfeZd ckg~;kpkjksa vkSj jLeksa&fjokt dk fojks/k djrs gSaA ;g vkykspuk turk dks txkus
okyh gS vkSj :f<+okfn;ksa dk fojks/k okyhA lkFk gh ;g vkykspuk turk ds eu ls 'kkL= ds
Hk; vkSj lkekftd :f<+okn ds Hkze dks nwj djds mlesa euq";Ro dh Hkkouk txkus okyh gSA
bl lanHkZ esa eSustj ik.Ms; ds dFku iw.kZr;k lfVd gSA

eSustj ik.Ms; fy[krs gSa&^^dchj euq"; dh Lora=rk ds dfo gSaA og pkgrs gSa fd euq";
viuh vkLFkk] fo'okl vkSj {kerk ds vuqlkj viuk thou ft;s ;k HkfDr djsA os euq"; dh
Lora=rk dks lhfer djus okyh gj ckr dk fojks/k djrs gSa] pkgs og lkekftd gks ;k /kkfeZdA
os xkSre cqº dh rjg dgrs gSa fd viuk nhid Lo;a cuksA**7

lwj dkO; esa fpf=r isze ds Lo:i dks Li"V djrs gq, eSustj ik.Ms; mls vkt ds lkekftd
lanHkZ esa Hkh iszj.kkizn ikrs gSaA bldk dkj.k ;g gS fd vkt dk Hkkjrh; lekt Hkh isze laca/kh mu
leL;kvksa vkSj :f<+;ksa ls eqDr ugha gks ik;k gSA mUgha :f<+;ksa ds dkj.k eSustj ik.Ms; ekurs gSa fd
^isze ;gkWa vkt Hkh thou dk mRlo ugha] ,d vijk/k ;k ekuoh; detksjh gSA* mUgksaus vkpk;Z
'kqDy ds gokys ls ,d ckj fQj tksj nsdj dgk gS fd HkfDr&dkO; esa dsoy 'kkL= vkSj yksd dk
}U} ns[kuk dkQh ugha gS] yksd ds vkUrfjd vUrfoZjks/k dh igpku t:jh gSA

lwjnkl dh dfork dh vkykspuk ds lanHkZ esa vkpk;Z 'kqDy ds er dks mº`r djrs gq,
eSustj ik.Ms; us fy[kk gS&^^vkpk;Z 'kqDy ftls e;kZnk dgrs gSa og okLro esa :f<+ gSA :f<+;kWa
dsoy 'kkL= dh ugha gksrha] yksd dh Hkh gksrh gSaA yksd dh :f<+;kWa 'kkL= dh :f<+;ksa ls de
neudkjh ugha gksrhaA lekt esa izpfyr jhfr&fjokt] eku&e;kZnk] dqy&dkfu vkfn ls mitk
yksdHk; izk;% yksd/keZ cudj ekuoh; Hkkoksa vkSj lEcU/kksa ds LorU= fodkl dks] [kklrkSj ls
isze dh nqfu;k dks fNUu&fHkUu dj Mkyrk gSA xksfi;ksa dk izse fu}ZU} ,oa fuHkhZd gSA og 'kkL=
dh :f<+ vkSj yksd ds Hk; ls eqDr gSaA**8

lwjnkl laca/kh viuh iqLrd ds nwljs laLdj.k ds volj ij eSustj ik.Ms; us mlds
vkjEHk esa ̂ HkfDr dkO; vkSj fgUnh vkyspuk* rFkk vUr esa ̂ lwj dk dkO; vkSj fdlku&thou*
'kh"kZd v/;k; tksM+dj iwjh iqLrd dks u;s uke ^HkfDr vkUnksyu vkSj lwjnkl dk dkO;*
(1993) ls Niok;kA bl iqLrd ds izdk'ku ls igys izk;% fon~okuksa dk ;g ekuuk jgk gS fd
lwjnkl Jhd`".k dh HkfDr vkSj yhykxku esa bruk rUe; jgs fd vius le; vkSj lekt ds
;FkkFkZ lUnHkksZa dh vksj mudh n`f"V xbZ gh ughaA ekDlZoknh vkykspd jkefoykl 'kekZ Hkh ;g
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ekurs Fks fd ftl rjg rqylhnkl ds dkO; esa fdlku thou ls tqM+h laosnuk vius iwjs mRd"kZ esa
fn[kkbZ iM+rh gS] lwj ds dkO; esa oSlk ugha gSA eSustj ik.Ms; us igyh ckj viuh iqLrd ds ek/
;e ls ;g crk;k gS fd lwjnkl ds dkO; esa czt ds yksdthou dh Nfo;ka rks mtkxj gqbZ gh gSa]
d̀f"k&laLd̀fr vkSj fdlku&thou ls tqM+h laosnuk dk Hkh muesa vHkko ugha gSA ^fdlku thou
vkSj lwjnkl* 'kh"kZd v/;k; esa os u flQZ vyf{kr lwj dks izLrqr djrs gSa] cfYd fdlku thou
ds lUnHkZ esa lwj&dkO; ds lkSUn;Z vkSj mldh ekfeZdrk dk mn~?kkVu Hkh djrs gSaA

eSustj ik.Ms; us ^lwj ds dkO; esa fpf=r fdlku&thou* dk fo'ys"k.k fd;k gS vkSj tksj
nsdj dgk gS] ^lwj dk dkO; vius le; vkSj lekt ls tqM+k gqvk dkO; gSA mUgksaus vius fopkjksa
dh iqf"V ds fy, lwj&lkfgR; ls vusd mnkgj.kksa dks izLrqr djds ;g fu"d"kZ fudkyk gS fd lwj
dk dkO; fdlku&thou dk cks/k djkus esa l{ke gSA eSustj ik.Ms; ds vuqlkj ^lwj ds dkO; esa
[ksrh ls tqM+h gj NksVh&cM+h ckr dk ftruk vkReh; Kku gS] og fdlku&thou ls rknkRE; ds
fcuk lEHko ughaA* blds izek.k ds :i esa mUgksaus lwj dk fuEufyf[kr in mn~/k̀r fd;k gS&

^^izHkq tw ;kSa fdUgh ge [ksrhA
catj Hkwfe xkam gj tksrs] v: tsrh dh rsrhAA
dke dzks/k nksm cSy] cyh fefy] jt rkel lc dhUgkSaA
vfr dqcqfº eu gkadugkjs] Hkk;k tqvk nhUgkSaAA
bfUnz; ewy fdlku] egktu vxzt cht cbZA
tUe&tUe dks fo"k; okluk] mitr yrk ubZAA
dhtS d`ikn`f"V dh cj"kk] tu dh tkfr yqukbZA
lwjnkl ds izHkq lkS dfj;S] gksbZ u dku&dVkbZAA**9

mi;qZDr i|ka'k esa [ksrh ls lacaf/kr vko';d ckrsa dh xbZ gSa_ [ksrh ds lk/ku] mldh
izfdz;k] dfBukb;kWa vkSj fdlku ds Je dks dHkh lkFkZd] dHkh fujFkZd cukus okyh o"kkZ HkhA*
blh rjg mUgksaus lwj&dkO; ls mu eqgkojksa] yksdksfDr;ksa] miekuksa dks Hkh mn~/k`r fd;k gS] ftuls
lwj ds fdlku&thou ls lacaf/kr Kku dk irk pyrk gSA tSls&

1- lw[kfr lwj /kku vadqj lh] fcuq cjlk T;ksa ewy rqbZA
2- lwjnkl rhuksa ufga mitr /kfu;kWa /kku dqEgkM+sA
3- tSls izFke v"kk<+ vktq r`u [ksfrgj fujf[k mikVrA
fdlku&thou ds Je&la?k"kZ vkSj [ksrh dh reke izfdz;kvksa dk vizLrqr ds :i esa iz;ksx

djrs gq, lwj us ml lkeUrh O;oLFkk ds vR;kpkj dk Hkh fp=.k fd;k gS] tks fdlku&thou
dks nqoZg cukrk gSA fu/kZurk ds dkj.k yxku nsus esa fdlkuksa dh vleFkZrk] lkeUrksa dh ywV]
deZpkfj;ksa ds vukpkj ds o.kZu ds fy, lwj us tks lkax:id izLrqr fd;k gS] og muds
vuqHkokRed Kku dk vn~Hkqr mnkgj.k gS&

^^vf/kdkjh te ys[kk ekaxS] rkrs gkSa vk/khukSA
?kj x;k ufga Hktu frgkjkS] tkSu fn;s eSa NwVkSaA
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/keZ tekur feyS u pkgS] rkrs Bkdqj ywVkSA
vgadkj iVokjh diVh] >wBh fy[kr cghA
ykxS /kje] crkoS v/kje] ckdh lcS jghAA**10

eSustj ik.Ms; ds vuqlkj lwjnkl us fdlkuksa dh nqnZ'kk dk ekfeZd fp=.k fd;k gSA lwj
ds dkO; esa fpf=r fdlku thou lkearh O;oLFkk ds lanHkZ esa gSA lkearh O;oLFkk esa fdlku
dh ywV ls Hkjh ftUnxh dk ,d in esa :id ds lgkjs cM+k gh thoUr o.kZu gS & ^vf/kdkjh
te ys[kk ekaxs] rkrSa gkSa vk/khuksaA* yxku vkSj lwn[kksjh esa QWals fdlku dh O;Fkk ls lwjnkl
Hkyh&Hkkafr ifjfpr gSaA eSustj ik.Ms; ds erkuqlkj lwjnkl ds eu esa Ω.k izFkk dh dzwjrk dk
xgjk izHkko FkkA ftlds vfHkO;fDr xksfi;ksa dh fojg&osnuk ds yk{kf.kd mi;ksx ls djrs gSa]
^lwj ewj vÿwj yS x;ks] C;kt fucsjr ≈/kksA**

rqylhnkl dks fdlku thou dk izfrfuf/k dfo dgus okys vkykspdksa ij O;aX; djrs
gq, eSustj ik.Ms; us dgk gS fd ^^yxrk gS HkfDr dkO; esa Kku ls HkfDr dk LFkkbZ fojks/k Hkys
u gks] ysfdu HkfDr dkO; dh fgUnh vkykspuk esa HkfDr dk Kku ls LFkkbZ fojks/k t:j gSA**11

fdlku&thou dk d̀f"k&deZ ds vfrfjDr ,d i{k i'kqikyu Hkh gSA lwj ds dkO; esa
xkspkj.k dk ̂ euksje ǹ';* rks gS gh] i'kq&izd̀fr dk xgjk Kku Hkh gSA xkoksa ds :i] jax vkSj mlds
LoHkko dk u flQZ Kku] cfYd fo'kn o.kZu Hkh ^lwj lkxj* esa Hkjk iM+k gSA ^viuh&viuh xkbZ
Xoky lc vkfu djkSa bd <kSjh* esa xk;ksa ds uke vkSj LoHkko dk cM+k gh thoUr o.kZu gSA fdlku
thou LokHkkfod :i ls izd̀fr ls tqM+k gksrk gSA izd̀fr fdlku ds lq[k&nq%[k esa 'kkfey jgrh gSA
^lwj lkxj* esa of.kZr lkjh d̀".k dFkk izd̀fr ds xgjs lkgp;Z esa ?kfVr gksrh gSA izd̀fr dk vR;ar
euksgkjh :i ^lwj lkxj* esa gSA d̀".k vkSj xksfi;ksa ds isze esa yksd ca/kuksa ds vLohdkj dk dkj.k
izd̀fr dk [kqyk vkSj LoPNUn okrkoj.k gSA eSustj ik.Ms; ds foospu ls Li"V gS fd lwj ds
dkO; esa fdlku thou dh okLrfodrk izR;{k vkSj ijks{k nksauks :iksa esa gSA

lwjnkl ds dkO; esa ,d cM+h fo'ks"krk gS&xkWao vkSj 'kgj ds }U} dh vfHkO;fDrA muds
fy, lxq.k xkWao dk izrhd gS rks fuxqZ.k 'kgj dkA lwj dh dfork ls ;g Hkh irk pyrk gS fd
fuxqZ.k HkfDr dk ^^T;knk izpkj 'kgjksa esa Fkk vkSj dk'kh mldk dsUnz Hkh&ts xkgd fujxqu ds
≈ËkkS] rs lc clr bZliqj dklhA**12

muds dkO; esa ^'kgj vkSj xkWao ds chp uSfrd }U} Hkh gSA* Hkzejxhr izlax esa czt xkWao
lPpkbZ] bZekunkjh vkSj lgtrk dk izfr:i gS rks eFkqjk 'kgj Ny&iziap] vR;kpkj vkSj 'kks"k.k
dkA ;g eFkqjk ek;k uxjh gS] tks xksfi;ksa dk loZLo gj ysrh gSA ^uxj eFkqjk fujeksgh*
dgusokyh xksfi;kWa uxj dh rqyuk esa xkWao ds lgt isze ij tksj nsrh gSaA eSustj ik.Ms; bl
izlax esa vafre :i ls fVIi.kh djrs gq, dgrs gS fd ^^'kgj vkSj xkWao ds chp }U} dh tks
psruk lwj ds dkO; esa gS] og ml ;qx ds fdlh vU; dfo ds ;gkWa 'kk;n gh feysA bl }U} esa
lwj dh lgkuqHkwfr xkWao ds lkFk gSA**13

HkDr dfo;ksa dh jpukvksa dh xgu Nkuchu ds ckn tks loky ckdh cprk gS og
HkfDr&vkUnksyu dh foQyrk dk loky gSA eSustj ik.Ms; ds erkuqlkj oSls ;g dguk dfBu
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gS fd HkfDr&vkUnksyu foQy jgkA okLro esa c̀gRrj Hkkjrh; lekt esa tks yphykiu vkSj
lkeatL; dh {kerk fn[kkbZ nsrh gS mlesa HkfDr&vkUnksyu dh izR;{k vFkok ijks{k Hkwfedk jgh gSA
bruk vo'; dgk tk ldrk gS fd HkfDr&vkUnksyu us ftu lkekftd&lkaLd̀frd y{;ksa dks
lkeus yk;k] mUgsa ikus ds fy, Hkkjrh; lekt }kjk fd;k tk jgk iz;kl vc Hkh vËkwjk gSA eSustj
ik.Ms; us fy[kk gS&^^vk/kqfud Hkkjrh; Hkk"kkvksa ds fuekZ.k vkSj vkËkqfud Hkkjrh; lkfgR; ds
fodkl esa HkfDr&vkUnksyu dh Hkwfedk dks ns[krs gq, ;g dguk lgh ugha gksxk fd og iwjh rjg
foQy gks x;k] ysfdu ;g Hkh lp gS fd mldk lkekftd mn~ns'; iwjk u gks ldkA**14

eSustj ik.Ms; HkfDrdkO; dh iquO;kZ[;k djds Hkkjr ds HkfDrdkyhu Lof.kZe bfrgkl
ls voxr djkrs gSaA vkt Hkh HkfDrdkO; tuekul dh Hkkouk esa ekStwn gS D;ksafd igyh ckj
HkfDrdkO; Hkkjrh; lkearh O;oLFkk dh okLrfodrk ds cks/k ds lkFk&lkFk /kkfeZd :f<+okn ls
mits HksnHkko dks gVkdj ekuoh; Lrj ij O;kid ,drk dh igpku vkSj izfr"Bk dk iz;Ru
djkrk gSA ik.Ms;th dk HkfDrdkO; vkSj lwjnkl ij fd;k x;k uohu ewY;kadu ijorhZ
vkykspdksa vkSj lkfgR;dkjksa dks fu'p; gh ekxZnf'kZr djrh gSA
lanHkZ %
1- HkfDr vkUnksyu vkSj lwjnkl dk dkO;&eSustj ik.Ms;] ok.kh izdk'ku] ubZ fnYyh] vko`fr laLdj.k%

2012] izFke laLdj.k dh Hkwfedk
2- ogh
3- 'kCn vkSj deZ &eSustj ik.Ms;] ok.kh izdk'ku] ubZ fnYyh] ifjof}Zr laLdj.k % 1997 i`- 113
4- HkfDr vkUnksyu vkSj lwjnkl dk dkO;&eSustj ik.Ms;] ok.kh izdk'ku] ubZ fnYyh] vko`fr laLdj.k%

2012] i`- 41&42
5- ogh i`- 27
6- fgUnh lkfgR; dk bfrgkl&vkpk;Z jkepUnz 'kqDy] efyd ,.M dEiuh izdk'ku] izFke dk;kZy;&ubZ

fnYyh] laLdj.k % 2009] i`- 64
7- fgUnh dfork dk vrhr vkSj orZeku&eSustj ik.Ms;] ok.kh izdk'ku] ubZ fnYyh] izFke laLdj.k % 2013]

i`- 14
8- HkfDr vkUnksyu vkSj lwjnkl dk dkO;&eSustj ik.Ms;] ok.kh izdk'ku] ubZ fnYyh] vko`fr laLdj.k%

2012] i`- 39
9- ogh i`- 295
10- ogh i`- 297
11- ogh i`- 296
12- ogh i`- 304
13- ogh i`- 305
14- vuHkS lkWapk&eSustj ik.Ms;] iwoksZn; izdk'ku] ubZ fnYyh] izFke laLdj.k % 2002] i`- 28

rrr

fgUnh v/;kfidk] v/kjpk°n mPprj ek/;fed fo|ky;] flypj] vle
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izkphu dky ls gh n'kZu ekuo thou dk vfHkUu vax jgk
gSA gtkjksa fopkjdksa] lk/kdksa rFkk rRon'khZ fpUrdksa us

dBksj ri'p;kZ dk vuqlj.k djrs gq, viuh KkukHkk ls nk'kZfud
rF;ksa dk tks jgL;ksn~?kkVu fd;k gS] og mudh lkËkuk ,oa
fparu dk gh ifj.kke FkkA izkphu dky ls pyh vk jgh fpUru
dh ;g ijEijk osn] mifu"kn~~ vkfn /keZxzUFkksa ds lkFk&lkFk
lEiw.kZ e/;dky esa Hkh v{kq..k cuh jghA izk;% leh{kdksa us
eË;dky esa tUesa larksa ds laca/k esa ;g Li"V fd;k gS fd buds
}kjk vftZr Kku mudh LokuqHkwfr ij dsfUÊr FksA bu nk'kZfud
larksa us vius Kku p{kq ls ijerRo dks ns[kus esa lQyrk izkIr
dh FkhA bl laca/k esa dgk x;k gS fd] ̂ ^tSls vk°[k vkdk'k dks
ns[krh gS] oSls gh lk/kd yksx ijekRek ds mPpre fuokl LFkku
dks lnk ns[krs gSaA**1 buds }kjk vuqHkwr cz„] tho] txr rFkk
ek;k dk Lo:i bl izdkj izLrqr gS&
cz„ %

leLr /keZ xzUFkksa tSls osn] mifu"kn~] xhrk vkfn esa cz„ dh
iw.kZ izfr"Bk gSA bu xzUFkksa esa cz„ dks lEiw.kZ txr dk lkj rFkk
l̀f"V dk fuekZrk ?kksf"kr fd;k x;k gSA bl HkkSfrd txr esa tks
dqN fn[kkbZ ns jgk gS og igys dHkh ugha Fkk] tks dqN Hkh ugha gS]
og Hkh igys ugha FkkA ^ΩXosn* esa cz„ dks gtkjksa flj okyk
rFkk gtkjksa us=ksa okyk crk;k x;k gS ftldk iz;ksx og l̀f"V ds
lapkyu gsrq djrk gSA og lEiw.kZ ìFoh ij viuh lRrk dks
LFkkfir fd;s gq, gS vkSj og mlls Hkh nl vaxqy vkxs gS&

^^lglz'kh"kkZ iq#"k% lglzk{k% lglzikr~A
l Hkwfea fo'orks o`RokR;fr"Bn~n'kk≥~xqye~AA**2

cz„ ds Lo:i ds laca/k esa ^dBksifu"kn~* esa Hkh foLrkj
ls ppkZ dh xbZ gSA blesa cz„ dks 'kCn jfgr] Li'kZ jfgr] jl
jfgr] xU/k jfgr] vukfn] v[k.M rFkk vlhe crk;k x;k gS
rFkk og bfUÊ;ksa dh igq°p ls Hkh ijs gSA bldk Kku gksrs gh
euq"; tUe&e`R;q ds ca/ku ls eqDr gks tkrk gS&

lar v{kj
vuU; dk
nk'kZfud

fpUru
µv#.k dqekj f}osnh

'kks/k&lalkj

dchj dk er gS fd ek;k
nhid ds leku gS rFkk tho
dh fLFkfr iraxs tSlh gSA ek;k
ls xzLr gksus ds dkj.k lalkjh
tho fo"k; oklukvks a es a
lafyIr jgrs gSa rFkk ek;k dks
gh lR; ekudj mlds
vkxs&ihNs fxjrs iM+rs gSaA
'kk;n gh ,slk dksbZ euq"; gks
tks xq# Kku ds izHkko ls bl
ek;k :ih eksfguh ls Lo;a dks
cpk ldk gks&
^^ek;k nhid uj ir°x] Hkzfe
Hkzfe boS iM+arA dgS dchj xqj
X;ku FkSa] ,d vk/k mcjarAA**
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^^v'kCneLi'kZe:ieO;;a rFkkjla fuR;exU/koPp ;r~A
vuk|uUra egr% ija /kzqoa fupk∏; rUe`R;qeq[kkr~ izeqP;rsAA**3

cz„ Lo;a esa iw.kZ gS] ;g txr Hkh ml ijcz„ ls iw.kZ gS D;ksafd ;g iw.kZ ml iw.kZ iq#"kksRre
ls mRiUu gqvk gSA ml cz„ ls iw.kZ ds fudy tkus ij Hkh iw.kZ gh 'ks"k jgrk gS&

^^≈° iw.kZen% iw.kZfena iw.kkZr~ iw.kZeqnP;rsA iw.kZL; iw.kZeknk; iw.kZesokof'k";rsAA**4

e/;dkyhu nk'kZfud larksa us Hkh cz„ ds laca/k esa vR;Ur lw{erk ls fpUru fd;k gSA lar
dchj us cz„ dks ^ewyrRo* ;k ^lkj* dh mikf/k ls foHkwf"kr fd;k gSA buds erkuqlkj og
cz„ u rks vk°[kksa }kjk ns[kk tk ldrk gS vkSj u gh mls bfUÊ;ksa }kjk izkIr gh fd;k tk ldrk gSA
u mldk dksbZ vkdkj gS vkSj u gh mldh dksbZ :ijs[kk gS] u rks og n`'; :i esa gS vkSj u gh
vn`'; :i esaA og izdV vkSj xqIr :i esa Hkh ugha gS&

^^vy[k fujatu y[kS u dksbZ] fujHkS fujkdkj gS lksbZA
laqfu vlFkwy :i ugha js[kk] fÊf"V vfÊf"V fNI;kS ugha is[kkAA**5

cz„ ds laca/k esa dchj dk er gS fd] ^^og ijerRo fuxqZ.k ,oa lxq.k bu nksuksa ls ijs dh
oLrq gS vkSj og vuqHko esa vkus ij Hkh vfuoZpuh; gSA**6

mi;qZDr fopkjksa ds ifjizs{; esa vkyksP; lar v{kj vuU; dh cz„ fo"k;d ekU;rkvksa dks
izLrqr djuk lkFkZd tku iM+rk gSA bUgksaus fuxqZ.k cz„ fo"k;d fopkjksa dks ljy] #fpdj ,oa
loZxzk· cukus ds mn~ns'; ls gh lkfgR; ltZuk dh FkhA ;s 'kkDr erkoyach Fks rFkk f'ko 'kfDr
dks gh viuk vkjk/; ekurs FksA vr% tgk° dgha Hkh cz„ dk ladsr djus dh vko';drk iM+h
gS ogk° vuU; us ^f'ko 'kfDr* 'kCn dk gh iz;ksx fd;k gSA buds erkuqlkj f'ko 'kfDr :i
ijerRo gh txr ds d.k&d.k esa lek;k gqvk gSA bl lalkj dh leLr oLrqvksa ij mlh dk
vkf/kiR; gSA pwafd v{kj vuU; leUo;oknh fopkj/kkjk ds iks"kd Fks blfy, budh n`f"V esa
jke&jghe] bZ'oj&[kqnk esa dsoy uke ek= dk gh Hksn ifjyf{kr gksrk gS] okLrfod :i ls
muesa dksbZ rkfRod Hksn ugha gSA ftl izdkj ̂ vkfr'k* vkSj ̂ vkx* fHkUu&fHkUu ukeksa ls vfHkfgr
,d gh rRo gS mlh izdkj fHkUu&fHkUu :iksa esa fo|eku cz„ Hkh ,d ek= ije lR; gS&

^^osn drsc izeku ;gS] ejtkn ;gS ufga rŸk tqnk gSA
vkfrl vkx ^^vuU;** HkuS] tx tksbZ lnk flo lksbZ [kqnk gSA**7

egkRek v{kj vuU; ,dnsoksikluk ds leFkZd Fks rFkk vorkjksa ds izfr buds ‚n; esa u
rks dksbZ Jºk Fkh vkSj u gh fo'okl FkkA buds erkuqlkj fHkUu&fHkUu ukeksa ls iqdkjk tkus okyk
rRo ^f'ko'kfDr* gh gSA ml ijerRo dks jke] ijuke] dkUg] xksiky] vfjgar] Hkxoar vkfn
fdlh Hkh uke ls iqdkjk tk ldrk gSA rRon'khZ Kkfu;ksa dh n`f"V esa ogh ijerRo f'ko'kfDr
gh fHkUu&fHkUu :iksa esa izfrHkkf"kr gksrk gqvk ,dek= ije lR; gS&

^^dksm jke dgS ijuke dgS] dksm dkUg xqiky tqckur gSA
vfjgar dks≈ Hkxoar dgS] dksm nŸk vys[k c[kkur gSA
og bZLoj ,d vusd erS] vius vius mj vkur gSA
xt va/kfu xkFk ^^vuU;** HkuS] ;g Hksn lqtku lqtkur gSAA**8
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v{kj vuU; us f'ko'kfDr :i ijcz„ ds v}; :i dks gh ekU;rk nh gSA budh n`f"V esa
tho vKkurk o'k cz„ ds lxq.k ,oa fuxqZ.k nks fHkUu :iksa dh dYiuk djrk gS rFkk Jºkuqlkj
vius&vius ekU; :iksa dh loksZPprk flº djus dk iz;kl djrk gS ysfdu buds erkuqlkj
lxq.k vkSj fuxqZ.k esa dksbZ rkfRod Hksn ugha gS cfYd budk dguk Fkk fd dsoy 'kkL=h;
okn&fooknksa esa iM+us ds dkj.k gh bl vHksn rRo esa Hksn fn[kkbZ nsus yxrk gS tcfd ogh
f'ko'kfDr gh fuxqZ.k] lxq.k] 'kwU;] T;ksfr :i esa loZ= fo|eku gSA okLro esa tho] bZ'oj] cz„
rFkk ek;k lc mlh ijerRo ds gh :i gSa&

^^vkiq gh fuxqZu vkiq gh lxqu] vkiq gh fuxqZu Hksn crk;kA
vkiq gh lqUu gS vkiq gh tksfr gS] vkiq gh O;kfi pjkpj dk;kA
vkiq gh eU= ^^vuU;** HkuS] flo lfDr v[kaM ijkij Nk;kA
vkiq gh tho gS vkiq gh bZLoj] vkiq gh cz„ gS vkiq gh ek;kAA**9

blh izdkj xksLokeh rqylhnkl us Hkh lxq.k vkSj fuxqZ.k esa fdafpr varj u ekurs gq, viuk
er bl izdkj Li"V fd;k gS&

^^lxqufg vxqufg ufga dNq HksnkA xkofga eqfu iqjku cq/k osnkAA**10

v{kj vuU; us ije f'ko 'kfDr rRo dks gh 'kqº psru Lo:i ekuk gS rFkk bPNk] Kku] fÿ;k
rhuksa 'kfDr;k° blh dh gSaA budh ǹf"V esa f'ko 'kfDr rRo ds vfrfjDr dgha dqN Hkh ugha gSA ogh
'kwU; gS rFkk ogh T;ksfr Lo:i gSA ogh cz„] ek;k] bZ'oj] tho] nso] nkuo lHkh esa fo|eku gS&

^^ifjiwju flo lfDr v[kafMr ij gw vij fugkjkSA
ogS lwU; og T;ksfr l:ih] ogS fcfcf/k fcLrkjkSA
ogS cz„ ek;k og bZLoj] tho ogS fuj/kkjkSA
ogS nso nkuo iqfu ogbZ] ogS vofu vorkjkSA
y[k pkSjklh tho tUrq lc] ogS leLr izdkjkSA11

tgk° vU; larksa us cz„ dks efUnj&efLtn ls fudkydj xxu e.My ;k mlls Hkh ijs gksus
dh dYiuk dh gS rFkk mls ioZr ls Hkh cM+k vkSj jkbZ ls Hkh NksVk gksus dk nkok fd;k gS] ogha
vuU; }kjk izLrqr fopkjksa ls cz„ ds lxq.k ,oa fuxqZ.k nksuksa :i Lor% gh Li"V gks tkrs gSaA
vuU; ds laca/k esa Jh vEckizlkn JhokLro th dk er gS fd] ^^u rks os fuxqZ.k ds fu:i.k esa
gh brus vf/kd yhu gks x;s fd mlds lxq.k :i dk [k.Mu gqvk gks vkSj u lxq.k :i ds
izfriknu esa gh os brus jl&foHkksj gq, fd fuxqZ.k dk fujkdj.k gqvk gksA bu nksuksa dk vR;Ur
l/ks gq, vkSj lqy>s :i esa gh o.kZu fd;k x;k gSA**12

fu"d"kZr% dgk tk ldrk gS fd v{kj vuU; dh cz„ fo"k;d ekU;rk vR;Ur Li"V ,oa
rdZlaxr izrhr gksrh gSA tgk° vU; larksa us cz„ dks ?kV&?kV oklh ekurs gq, lxq.k&fuxqZ.k ls
ijs cSdq.Boklh ;k mlls Hkh ijs gksus dh dYiuk dh gS ogha v{kj vuU; blls brj cz„ ds
fuxqZ.k fujkdkj :i dk izfriknu djrs gq, mls /kjrh ij tuekul ds lEeq[k ykdj [kM+k dj
fn;k gSA fu%lUnsg vuU; dh cz„ fo"k;d ekU;rk yksxksa ds eu esa O;kIr la'k; dks nwj djus
esa iw.kZr% l{ke gSaA
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thokRek %
thokRek o.kZu dh ijEijk oSfnd dky ls ǹf"Vxkspj gksrh gSA fofHkUu /keZ xzUFkksa ,oa fgUnw n'kZuksa

esa tho dks cz„ dk va'k ekuk x;k gS rFkk mls vtUek] 'kk'or ,oa fuR; dgk x;k gSA okLro esa tho
vkSj vkRek v}; :i gSaA ^ΩXosn* esa thokRek rFkk ijekRek dks 'kjhj :ih ò{k dk vkJ; ysdj
‚n; :ih ?kksalysa esa jgus okys nks if{k;ksa ds leku crk;k x;k gSA buesa ls tho fo"k;klDr gksus ds
dkj.k deZQyksa dk Hkksx djrk gS tcfd ijekRek bu fo"k; Hkksxksa ls iw.kZr% eqDr jgrk gS&

^^}k lqi.kkZ l;qtk l[kk;k] lekua o`{ka ifj"kLotkrsA
r;ksjU;% fiIiya Lok}Ÿk;] u'uUuU;ks vfHkpkd'khfrAA**13

okLro esa ;g tho cz„ :i esa gS rFkk cz„ gh tho :i esa fo|eku gS ysfdu ek;k ds
izHkko ls tho viuh okLrfod fLFkfr dks Hkwydj deZQyksa esa c°/kk jgrk gSA ̂ 'osrk'orjksifu"kn~*
esa blds laca/k esa dgk x;k gS fd ;g thokRek u rks L=h :i esa gS vkSj u gh iq#"k ;k uiqald
gSA ;g ftl le; fdlh 'kjhj esa izos'k djrk gS rRle; oSlk gh :i ifjofrZr dj ysrk gS&

^^uSo L=h u iqekus"k u pSok;a uiqald%A ;n~ ;PNjhjeknŸks rsu rsu l ;qT;rsAA**14

^Jhen~Hkxon~xhrk* esa vkRek ds laca/k esa of.kZr gS fd ;g vkRek u rks tUe ysrk gS vkSj
u ejrk gSA og Hkwr] orZeku rFkk Hkfo"; esa Hkh tUe ysus okyk ugha gSA og vtUek] fuR; rFkk
iqjkru gS] blfy, 'kjhj ds u"V gksus ij Hkh og ejrk ugha gS&

^^u tk;rs fez;rs ok dnkfpu~ uk;a HkwRok Hkfork ok u Hkw;%A
vtks fuR;% 'kk'orks∑;a iqjk.kks u gU;rs gU;ekus 'kjhjsAA**15

thokRek ds laca/k esa fpUru dh ;g ijEijk e/;dky esa Hkh fn[kkbZ iM+rh gSA lar dchj
us vkRek vkSj ijekRek ds v}; :i dks Lohdkj djrs gq, dgk gS fd ftl izdkj tyk'k; esa
fLFkr dqaHk ds vanj vkSj ckgj ty esa dksbZ vUrj ugha gksrk gS D;ksafd ?kM+s ds QwVus ij nksuksa
ty vkil esa leku izrhr gksrs gSa mlh izdkj cz„ vkSj tho esa Hkh dksbZ varj ugha gS&

^^ty eSa dqaHk dqaHk eSa ty gS] ckgfj Hkhrfj ikuhA
QwVk dqaHk ty tyfga lekuk°] ;g rr dFkkS fx;kuhAA**16

^^tho cz„ fut tkfr ,d gS ;g lansg u ekukSA
feyS vfo|k tho Hk;kS fefy fo|k cz„ c[kkukSA
fo|k uke i<+u dkS ukgha ufga iksFkh u iqjkukA
tSls dkSa rSlkS gh le>kS ;g fo|k foX;kukAA**17

blh izdkj xksLokeh rqylhnkl us Hkh tho dks bZ'oj dk gh va'k ekuk gS&
^^bZLoj val tho vfcuklhA psru vey lgt lq[kjklhAA**18

vuU; ds erkuqlkj ek;k rFkk iap dapqdksa ds izHkko ds dkj.k tho viuh okLrfod
fLFkfr dks Hkwydj Lo;a dks lkalkfjd ca/kuksa esa ca/kk gqvk eglwl djrk gS ysfdu 'kqº fo|k ds
izlkj gksrs gh tho bZ'oj ds :i esa ifjf.kr gksdj 'kfDr lEiUu cu tkrk gSA budk er gS fd
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ftl izdkj jktk] fdlku rFkk flº iq#"k rhuksa gh leku :i ls euq"; gSa mlh izdkj tho]
bZ'oj rFkk f'ko 'kfDr esa Hkh dksbZ rkfRod Hksn ugha gS&

^^lk/kS cz„ fo|k fo|eku gksb X;ku :i] cz„ in ikoS rc vkoS fut vkc gSA
Hkwifr fdlku flº uj T;kSa ^vuU;* HkuS] ,d vkrek ds rhu djuh f[krkc gSAA**19

blh izdkj vU;= Hkh v{kj vuU; us tho ds vKkuh gksus dk mYys[k fd;k gSA buds
erkuqlkj vfo|k xzLr tho Hkzeo'k tkfr] Hks"k vkfn ds ca/kuksa esa my>k jgrk gS vkSj vkRe
Lo:i ls vifjfpr jgrk gS ysfdu tSls gh vfo|k dk vkoj.k gVrk gS oSls gh leLr Hkze nwj
gks tkrk gS vkSj og tho cz„ in dks izkIr djus esa ;k rknkRE; LFkkfir djus esa leFkZ gks tkrk
gS&

^^,sls tho val bZLoj ds] ijs vfc|k ekghaA
ekfu jgs Hkze tkfr Hks"k ÿe] vkiS tkur ukghaA
ck?k leku feyS tc lr xq#] rc lc Hkje HktkoSA
dgS vfc|k fc|eku ∫oS] tho cz„ in ikoSAA**20

Li"V gS fd v{kj vuU; us tho dks f'ko 'kfDr ds v}; :i esa Lohdkj fd;k gSA izk;%
lHkh lUrksa us tho dks bZ'oj dk va'k ekurs gq, mlds v}; :i dks gh ekU;rk nh gSA bl
laca/k esa v{kj vuU; dk er Hkh vU; larksa ds er ls lkE; j[krk gS rFkk ,d er ls ;g
Lohdkj fd;k gS fd vfo|k xzLr tho esa fo|k dk izlkj gksrs gh thokRek ijekRek ls rknkRE;
LFkkfir djus esa leFkZ gks tkrh gSA
txr %

l`f"V ds izknqHkkZo ls gh euq"; vius pkjksa vksj fo|eku izkd`frd n`';ksa ,oa vykSfdd
lkSUn;Z ds dkj.k mldh vksj vkdf"kZr gksrk jgk gSA gtkjksa ;kstu esa QSys uhys vkdk'k] lw;Z
rFkk pUÊek dks ns[kdj euq";ksa dk /;ku bldh mRifRr ,oa fLFkfr ij tkuk LokHkkfod FkkA
fofHkUu /keZ xzUFkksa ,oa rRon'khZ fpUrdksa us bl n`';e; txr dh mRifRr ,oa fLFkfr ds lacaËk
esa vius&vius er lw{erk ls Li"V fd;s gSaA

^iz'uksifu"kn~* esa txr dh mRifRr ,oa fodkl ÿe dk mYys[k izeq[krk ls of.kZr gSaA
blesa dgk x;k gS fd iq#"k us loZizFke izk.k dk l`tu fd;k] rRi'pkr~ izk.k ls Jºk] vkdk'k]
ok;q] ty] T;ksfr] i`Foh] bfUÊ; rFkk vUu dks fufeZr fd;kA blds i'pkr~ vUu ls oh;Z] ri]
eU=] deZ ,oa yksd dks fodflr fd;k] lkFk gh yksd esa uke dh l`f"V dh&

^^l izk.kel`tr izk.kkPN™ºka [ka ok;qT;ksZfrjki% i`fFkohfUÊ;a
euks∑UueUuk}h;± riks eU=k% deZ yksdk yksds"kq p uke pAA**21

^Jhen~Hkxon~xhrk* esa Hkh l`f"V dh mRifRr ds laca/k esa foLrkj ls ppkZ dh x;h gSA blesa
Hkxoku Jh d`".k us dgk gS fd ;g izd`fr esjh izeq[k 'kfDr;ksa esa ls ,d gS tks fd esjh
vË;{krk esa leLr dk;ksZa dks fujUrj djrh jgrh gS ftlds ifj.kke Lo:i leLr pj&vpj
izkf.k;ksa dk tUe gksrk gSA blds v/khu gh ;g n`';e; txr curk vkSj u"V gksrk jgrk gS&
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^^e;k/;{ks.k izd`fr% lw;rs lpjkpje~A gsrqukusu dkSUrs; txf}ifjorZrsAA**22

txrksRifRr ds laca/k esa e/;dkyhu nk'kZfud larksa us Hkh vius er Li"V fd;s gSaA lar
dchj us v}Srokfn;ksa ds ^cz„ lR;a txfUeF;k* flºkUr ds vk/kkj ij bl n`';e; txr dks
feF;k ,oa lkjghu dgk gSA bUgksaus txr dh rqyuk lsej Qwy ls dh gSA budk rdZ Fkk fd
ftl izdkj ;g Qwy vYi le; esa gh viuh vkHkk [kks nsrk gS mlh izdkj ;g txr Hkh
{k.kHkaxqj ,oa vLFkk;h gS&

^^;gq ,slk lalkj gS] tSlk lSacy QwyA fnu nl ds O;kSgkj esa] >wBS jafx u HkwyAA**23

lar jfonkl us Hkh bl txr dks feF;k] lkjghu ,oa iziape; crk;k gS rFkk bldh rqyuk
bUgksaus dkty dh dksBjh ,oa vgadkj :ih dq,° ls dh gSA budh n`f"V esa vgadkj lalkj dks
Hkzfer dj mls [kk tkrk gS&

^^;gq lalkj dktfy dwa dksBjh] v# fol g≈a jk dwokA
dfg ^jfonkl* gkSesa tx [kk;k] T;kSa ufyuh Hkw lwokAA**24

bl ijaijk esa v{kj vuU; dh txr laca/kh ekU;rk,° Li"V ,oa rdZlaxr gSa pwafd v{kj
vuU; 'kkDr /keZ dks ekuus okys Fks] bl n`f"Vdks.k ls bUgksaus txr dks f'ko 'kfDr rRo ls
iw.kZr;k vfHkUu ekuk gSA osnkUr n'kZu bZ'oj dks txr dk fufeRr ,oa dkj.k nksuksa ekurk gS
tcfd 'kkDr erkuqlkj dk;Z :i txr dkj.k :i f'ko 'kfDr esa fujUrj orZeku jgrk gSA

v{kj vuU; viuh txr laca/kh ekU;rkvksa dks Li"V djrs gq, dgrs gSa fd ftl izdkj
o`{k ds ewy cht esa Mky] iRrs] Qy] Qwy vkfn igys ls gh lekfgr jgrs gSa mlh izdkj
ijerRo f'ko 'kfDr esa ;g n`';e; txr lw{e :i esa lewy fo|eku jgrk gS&

^^fcLo ldy flo lfDr ega] lwPNe :i lewyA
T;kSa r#oj ds cht ega] Mkj ikr Qy QwyAA**25

vuU; ds erkuqlkj l`f"V dh mRifRr ds i'pkr~ Hkh txr dh lRrk ijerRo ls i`Fkd~
ugha gksrh vfirq og mlh ije'kfDr esa fo|eku jgrk gSA ftl izdkj leqÊ esa mBus okyh ygjksa
dh fLFkfr ty ls vyx laHko ugha gS mlh izdkj bl pjkpj txr dh mRifRr vkSj y; Hkh
mlh ijerRo f'ko 'kfDr ds v/khu gSA mlls i`Fkd~ txr dh dYiuk djuk Hkh vlaHko gS&

^^tSlSa leqÊ ygjSa lqHkkb] R;kSa djrk ega lalkj vkbA
djrk ds cgq xqu :i tkfu] ts Hkk°fr Hkk°fr ikNSa c[kkfuAA**26

v{kj vuU; KkuekxhZ Js"B lUr Fks rFkk buesa izfrHkk vR;Ur iz[kj FkhA budk er gS fd
ftl izdkj Lo.kZ vkSj mlls fufeZr oLrqvksa esa dksbZ varj ugha gksrk] lkFk gh ydM+h vkSj mlls
cuh oLrqvksa esa rFkk Hkwfe vkSj Hkouksa esa Hkh dksbZ rkfRod Hksn ugha gksrk] mlh izdkj ijerRo
f'ko 'kfDr ,oa txr esa Hkh dksbZ rkfRod Hksn ugha gS&

^^dapu lks Hkw"ku tks Hkw"ku lks dapu gS] dapu lkSa Hkw"ku lkSa Hksn u yxr gSA
/kjfu lks efUnj tks efUnj lks /kjfu vgS] efUnj /kjfu lkSa u vUrj [kxr gSA
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jax gh prsoj prsoj lks jax tkfu] jax gh prsoj dkS jax T;ksa j°xr gSA
,d gh vusd ;kSa vusd ,d fHkUu ugha] ^^v{kj vuU;** cz„ ewjr txr gSAA**27

vr% Li"V gS fd v{kj vuU; us lEiw.kZ pjkpj txr dks f'ko 'kfDr ds v}; :i esa gh
ekU;rk nh gS lkFk gh txr dks dk;Z :i esa ekurs gq, dkj.k :i f'ko 'kfDr esa orZeku jgus dk
er Hkh izLrqr fd;k gSA buds erkuqlkj f'ko 'kfDr vkSj txr esa dksbZ rkfRod Hksn n`f"Vxkspj
ugha gksrk gSA
ek;k %

Hkkjrh; ok≥~e; esa ek;k dk foLrkfjr :i izeq[krk ls of.kZr gSA oSfnd lafgrkvksa] czk„.k
xzUFkksa] mifu"knksa rFkk iqjk.kksa ds lkFk&lkFk rRon'khZ fpUrdksa us Hkh ek;k ds Lo:i dks Li"V
djus dk iz;kl fd;k gSA ^'osrk'orjksifu"kn~* esa izd`fr dks ek;k rFkk bZ'oj dks ije ek;koh
dgk x;k gS&

^^ek;ka rq izd`fra fo|kUekf;ua rq egs'oje~A rL;ko;oHkwrSLrq O;kIra loZfena txr~AA**28

^Jhen~Hkxon~xhrk* esa vKkurk dks ek;k :i dgk x;k gS vFkkZr~ lEiw.kZ txr lr~] jt
rFkk re~ rhuksa xq.kksa ds izfr vuqjDr jgrk gS ftlds ifj.kkeLo:i tho vO;; :i ije cz„
dh okLrfod fLFkfr ls iw.kZr% vufHkK jgrk gS&

^^f=fHkxqZ.ke;SHkkZoSjsfHk loZfena txr~A eksfgra ukfHktkukfr ekesH;% ijeO;;e~AA**29

/keZ xzUFkksa ,oa rRon'khZ fpUrdksa dh n`f"V esa tho cz„ dk gh va'k gS ysfdu tho ek;k ds
o'khHkwr gksus ds dkj.k og bl lR; ls vifjfpr jgrk gSA ek;k ds laca/k esa bl izdkj dgk
x;k gS] ^^;g u ^lr~* gS u ^vlr~*A lr~ blfy, ugha gS fd cz„ dk Kku gksus ij bldk Kku
ckf/kr gks tkrk gSA fdUrq ;g ^vlr~* Hkh ugha gS D;ksafd ^vlr~* oLrq dh izrhfr ugha gksrh
tcfd ek;k dh izrhfr gksrh gSA**30

e/;dkyhu larksa us ek;k dks vius fparu dk vfHkUu vax ekuk gSA loZizFke lar
dchjnkl us ek;k dks egkBfxuh ;k egkeksfguh dgk gS tks tho dks Hkzfer dj 'kh?kz gh vius
o'k esa dj ysrh gSA

dchj dk er gS fd ek;k nhid ds leku gS rFkk tho dh fLFkfr iraxs tSlh gSA ek;k ls
xzLr gksus ds dkj.k lalkjh tho fo"k; oklukvksa esa lafyIr jgrs gSa rFkk ek;k dks gh lR;
ekudj mlds vkxs&ihNs fxjrs iM+rs gSaA 'kk;n gh ,slk dksbZ euq"; gks tks xq# Kku ds izHkko ls
bl ek;k :ih eksfguh ls Lo;a dks cpk ldk gks&

^^ek;k nhid uj ir°x] Hkzfe Hkzfe boS iM+arA dgS dchj xqj X;ku FkSa] ,d vk/k
mcjarAA**31

blh izdkj lar eywdnkl us Hkh ek;k dks dkyh ukfxu dgk gS ftlus laiw.kZ lalkj dks
viuh ek;k 'kfDr ls Ml fy;k gS&

^^ek;k dkyh ukfxuh] ftu Mfl;k lc lalkj gksA**32
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lUr dfo v{kj vuU; dk ek;k lEcU/kh fopkj vR;Ur Li"V ,oa lkjxfHkZr gSA bUgksaus
ek;k ds laca/k esa 'kkDr n'kZu esa of.kZr flºkUr dks gh ekU;rk nh gSA dfo dk er gS fd ftl
izdkj Hkwfe vkSj feV~Vh esa] ty vkSj leqÊ esa] nhid vkSj Tokyk esa rRor% dksbZ Hksn ugha gS
mlh izdkj cz„ vkSj ek;k esa Hkh dksbZ rkfRod Hksn ugha gS&

^^ekVh dh Hkwfe gS Hkwfe lq ekVh gS] ekfVfg Hkwfefg Hksn u Hkk;kA
ikuh dkS fla/kq gS fla/kq dkS ikuh gS] ikfufg fla/kqfg }S u crk;kA
;ksa vuHksn ^^vuU;** HkuS] dfgcs ega Hksn xq: leq>k;kA
nhid Toky gS Toky lq nhid] ek;k lq cz„ gS cz„ lq ek;kAA**33

vuU; ds erkuqlkj ek;k f'ko 'kfDr :i gksus ds dkj.k pSrU; :fi.kh gSa fQj Hkh ek;k
'kfDr ds :i esa og Lo;a dks Lo;a ls vko`Rr fd;s j[krh gS tks tho dks Hkzfer dj okLrfod
lR; ls ijs j[krh gSA ek;k 'kfDr ds dkj.k gh tho dks fHkUurk fn[kkbZ iM+rh gSA budk er gS
fd ftl izdkj vfXu dks Tokyk dgus ij L=h dk rFkk oS'okuj dgus ij iq#"kokph gksus dk
vkHkkl gksrk gS] lkFk gh 'kjhj dks nsg vkSj dk;k dgus ij ÿe'k% L=hfyax vkSj iqfYyax dk
ladsr feyrk gS tcfd buesa dksbZ rkfRod Hksn ugha gS] Bhd mlh izdkj cz„ vkSj ek;k esa Hkh
dsoy uke ek= dk gh Hksn n`f"Vxkspj gksrk gSA okLrfod :i ls ek;k cz„ dk gh va'k gS&

^^Tokyk dgSa tqorh lh yxS] oSlkUnqj esa iq#"kkjFk vk;kA
nsg dgSa uj uke yxS] v# ukfj yxS tc gh dgkS dk;kA
;ksa vuHksn ^^vuU;** HkuS] gfB ew<+fu cknfg ckn c<+k;kA
,dfg rRr dh ekM+ lcS] Hky okgh lkSa cz„ dgkS Hky ek;kAA**34

vr% Li"V gS fd v{kj vuU; us ek;k 'kfDr dks f'ko 'kfDr dk gh v}; :i dgk gSA buds
erkuqlkj lalkjh tho ek;k ls izHkkfor gksus ds dkj.k bl ǹ';e; txr dks ns[kdj fpr~ rRo f'ko
'kfDr dks Hkwy tkrs gSa vkSj mUgsa rfud Hkh Hkku ugha jgrk fd txr ds :i esa lr~&fpr~&vkuUn :i
f'ko 'kfDr rRo gh loZ= fo|eku gSA ftl izdkj Tokyk vkSj vfXu esa] nsg vkSj dk;k esa rFkk feV~Vh
vkSj Hkwfe esa dksbZ varj ugha gS mlh izdkj cz„ vkSj ek;k ,d gh ijerRo ds nks uke gSA

fu"d"kZr% dgk tk ldrk gS fd v{kj vuU; dk nk'kZfud fpUru vR;Ur izHkkoiw.kZ]
Li"V ,oa lkjxfHkZr gSA bUgksaus cz„] tho] txr] ek;k tSls lHkh nk'kZfud fo"k;ksa ij vR;Ur
lw{erk ls fopkj djrs gq, viuh ekU;rkvksa dks tuekul ds lEeq[k Li"V fd;k gSA buds
}kjk izLrqr fopkj rdZ iw.kZ ,oa oSKkfudrk ls ;qDr gSaA dgha ij Hkh muesa f'kfFkyrk ugha fn[kkbZ
iM+rhA fu%lansg budh nk'kZfud ekU;rk,° ekuo eu esa O;kIr la'k; dks nwj djus rFkk mudh
ftKklk dks 'kkUr djus esa iw.kZ l{ke gSaA
lUnHkZ %
1- loZiYyh jk/kkd`".ku~ % /keZ vkSj lekt] jktiky ,.M lUt] fnYyh] laLdj.k 1975] i`- 43
2- ΩXosn 10@90@1
3- dBksifu"kn~ 1@3@15
4- bZ'kkokL;ksifu"kn~] 'kkfUrikB] i`-1
5- ';kelqanj nkl % dchj xzaFkkoyh&jeSa.kh (cM+h v"Vinh jeSa.kh)] iap'khy izdk'ku] t;iqj] laLdj.k

2016] i`- 213
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6- ij'kqjke prqosZnh % dchj&lkfgR; dh ij[k] Hkkjrh HkaMkj] iz;kx] laLdj.k 2011] i`- 92
7- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk flºkUr ,oa xzUFkkoyh& f}rh; [k.M] Kku i¥~pkfldk]

e/;izns'k 'kklu lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] in 18] i`-63
8- ogh] in 19] i`- 63
9- ogh] in 13] i`- 62
10- rqylhnkl % Jhjkepfjrekul&ckydk.M] xhrkizsl] xksj[kiqj] laor~ 2065 fo-] in 1@116
11- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk flºkUr ,oa xzUFkkoyh&f}rh; [k.M] xq.kku cRrhlh]

e/;izns'k 'kklu lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] in 23] i`- 465&466
12- ogh] izFke [k.M] i`- 219
13- ΩXosn 1@164@20
14- 'osrk'orjksifu"kn~ 5@10
15- Jhen~Hkxon~xhrk 2@20
16- ';kelqanj nkl % dchj xzaFkkoyh] in&jkx xkSM+h] iap'khy izdk'ku] t;iqj] laLdj.k 2016] in 44] i`-124
17- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk flºkUr ,oa xzUFkkoyh] v{kj vuU; ds fpV~Bk&

6@15] e/;izns'k 'kklu lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] i`- 25
18- rqylhnkl % Jhjkepfjrekul&mRrjdk.M] xhrkizsl] xksj[kiqj] laor~ 2065 fo-] in 1@117
19- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk flºkUr ,oa xzUFkkoyh] mikluk cks/k] e/;izns'k

'kklu lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] in 10] i`- 52
20- ogh] vuU; izdk'k] in 96] i`- 142
21- iz'uksifu"kn~ 6@4
22- Jhen~Hkxon~xhrk 9@10
23- ';kelqanj nkl % dchj xzaFkkoyh&fprko.kh dkS vax] iap'khy izdk'ku] t;iqj] laLdj.k 2016] in 13] ì- 62
24- jkefuokl % lar f'kjksef.k xq# jfonkl xzUFkkoyh] ok≥~e; izdk'ku] t;iqj] laLdj.k 2016] in 133] ì- 219
25- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk flºkUr ,oa xzUFkkoyh] lk[kh] e/;izns'k 'kklu

lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] in 317] i`- 424
26- ogh] vuU; izdk'k] in 38] i`- 134
27- ogh] in 43] i`- 135
28- 'osrk'orjksifu"kn~ 4@10
29- Jhen~Hkxon~xhrk 7@13
30- jke pUÊ frokjh % dchj&ehekalk] yksdHkkjrh izdk'ku] bykgkckn] laLdj.k 1995] i`- 125
31- ';kelqanj nkl % dchj xzaFkkoyh] lk[kh&xq#nso dkS vax] iap'khy izdk'ku] t;iqj] laLdj.k 2016] in

20] i`- 48
32- eywdnkl dh ckuh] eu vkSj ek;k ds pfj=&'kCn&1] csyohfM;j fizfVax oDlZ] bykgkckn] laLdj.k

2011] i`- 8
33- vEckizlkn JhokLro % v{kj vuU;&thouh] lk/kuk fl)kUr ,oa xzUFkkoyh] Kku i¥~pkfldk] e/;izns'k

'kklu lkfgR; ifj"kn~] Hkksiky] laLdj.k 1969] in 14] i`- 62

34- ogh] in 15] i`- -62
rrr

'kks/k&v/;srk] fgUnh foHkkx] MkW- gjhflag xkSj fo'ofo|ky;] lkxj (e-Á-)
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t;uanu ledkyhu dFkk&lkfgR; ds ,d ,sls dFkkdkj
gSa] ftUgksaus viuh dgkfu;ksa esa orZeku le; esa O;kIr

ekuo thou ls ewY;ksa ds Œkl dks n'kkZ;k gS vkSj muesa uohu
laLdj.k dh vxzn'khZ cksËk ls lkdkj djus dh dksf'k'k Hkh
djrs gSaA budh jpuk,° muds thou ds Hkksxs gq, ;FkkFkZ dk
vuqHko gSA t;uanu us viuh dgkfu;ksa esa n'kkZ;k gS fd
ekuo thou esa ^ewY;* og vkËkkjf'kyk gS] ftl ij ekuo
vius fopkj] vuqHko vkSj fparu dks fu;af=r djrk gSA
budh dgkfu;ksa }kjk Li"V gksrk gS fd ^ewY;* ekuo ‚n; ds
Hkkoksa dks fu;af=r djus ds lkFk&lkFk fn'kk funsZ'kd dk Hkh
dk;Z djrk gSA budh dgkfu;ksa dh dFkkoLrq ls Li"V gksrk gS
fd ekuo thou ds gj {ks= esa pkgs og ifjokj] lekt] uhfr]
Áse] laLœfr] vFkZ] ËkeZ vkfn gks muesa ewY;ksa dh fopkjËkkjk
fujarj xfr'khy jgrh gSA ys[kd us viuh dgkfu;ksa ds fofoËk
ik=ksa }kjk n'kkZrs gq, bl ckr dh vksj ladsr fd;k fd ekuo
dk 'kqº vkpj.k lekt dks lqO;ofLFkr cukrk gSA t;uanu
viuh dgkfu;ksa ds fofo/k izlaxksa ls n'kkZrs gaS fd vkt ds
ifjorZu'khy nkSj esa ekuo ewY;ksa dk Œkl gks jgk gSA cM+h
csckdh ds lkFk budh dgkfu;k° ;g Li"V djrh gSa fd Hkkjr
esa ftl rjg ls if'peh laLœfr dks viukus dh gksM+ yxh
gqbZ gS mlesa ;g ns[kk x;k gS fd gekjs ijEijkxr ewY;ksa dk
iru gqvk gS vkSj blds ÁHkko us gekjs thou dks vfu;af=r
cuk fn;k gSA t;uanu viuh ys[kuh ds }kjk lekt esa O;kIr
folaxfr;ksa dk inkZQk'k djds uhfrijd ewY;ksa dh Áfr"Bk
djus dh dksf'k'k djrs gSaA

cht 'kCn % ewY;] vk/kqfudhdj.k] ckSfºdrk] vkfFkZd
mnkjhdj.k] HkweaMyhdj.k
izLrkouk %

t;uanu dh dgkfu;ksa esa vkËkqfud ekuo thou ds dfBu
ifjfLFkfr;ksa dk okLrfod fooj.k gS rks ogh mUgksaus vukxr

t;uanu dh
dgkfu;ksa esa

ewY;cksèk
µlfjrk dqekjh

'kks/k&lalkj

t;uanu us viuh dgkfu;ksa
esa lkekftd ewY;ksa ds cnyrs
:i dk rF;kRed o.kZu
fd;k gSA vkt orZeku le;
es a euq"; ds fy, futh
Lora=rk gh egRo j[krh gSA
ifjokj dh egŸkk ?kVrh tk
jgh gSA ekrk&firk] ifr&
iRuh] HkkbZ&HkkbZ] HkkbZ&cgu
tSls laosnukRed fj'rksa ds
txg ckSfºdrk us ys yh gSA
ifjokj esa ekStwn o`ºksa dk
egRo vkt ds le; esa lcls
cM+k ladV cuk gqvk gSA
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ds Áfr O;kdqy ekuo ‚n; ds Hkhrj thou dks thus ds fy, ,d ubZ vk'kk dh fdj.k dks tkx̀r
djrs gSaA blh lanHkZ esa 'kaHkq xqIr fy[krs gaS fd&fit;uanu us Loa; viuk y{; fuËkkZfjr fd;k Fkk_
ekuoh; ewY;ksa ds Œkl vkSj migkl dh cgqr gh ;FkkFkZ idM+ vkSj bl ;FkkFkZ dk lw{e fo'ys"k.k
mudh dgkfu;ksa esa 'kq: ls vkt rd feyrk gSA ;FkkFkZ dks idM+us vkSj mlds lw{e fo'ys"k.k dh
mudh ;g dksf'k'k njvly ledkyhu ifjǹ'; dk ,d ,slk 'kksËk&iw.kZ jpukRed vË;;u gS]
tks ,dne vNwrs vkSj van:uh rF;ksa ls gekjk dykRed ifjp; djkrk gSA t;uanu cgqr
ftKklq vkSj lefiZr Hkko ls ;FkkFkZ dh iryh v°Ëksjh lqjax esa ?kqlrs gSa vkSj mldk gj&,d
dksuk&v°rjk tk°p&iM+rky csgn vk‹ofLr vkSj vkRefo‹okl ds lkFk mlls ckgj fudyrs gSaA
bl iwjh Áfÿ;k esa ikBd ,d xokg dh rjg muds lkFk jgrk gSAfl1 t;uanu viuh jpukvksa esa
lekt dks mlh rjg ls is'k djrs gSa] ftls ikBd ns[k vkSj lqu jgk gSA

t;uanu dh dgkfu;ksa ds dsaÊ esa xk°o eq[; :i ls jgk gSA xk°o dh foo'krk dks mUgksaus
vius ckY;dky ls gh ns[kk gSA viuh vkthfodk pykus ds fy, mUgsa xk°o dks NksM+dj
'kgj vkuk iM+k fdarq xk°o ds Áfr mudk eu ges'kk O;fFkr jgk gSA xk°o ds cnyrs :i dks
ns[kdj muds xzkeh.k ‚n; esa mFky&iqFky ep tkrh gSA 'kgjhdj.k ds dkj.k xk°o dk
ifjos'k vc nwf"kr gks pqdk gSA ifjokj esa Lusg] lkSgknZ vkSj vkReh;rk dh txg LokFkZ dk
egRo c<+ pqdk gSA xk°o esa iui jgh LokFkZijr jktuhfr] f?kukSuh pky] viuh Áfr"Bk
dk;e j[kus ds fy, vuSfrd dk;Z] bu lkjh folaxfr;ksa ds fo:º ys[kd viuh dgkfu;ksa
ds }kjk tu dks lpsr djrs gSaA blh lanHkZ esa vk'kqrks"k dqekj >k fy[krs gSa fd fit;uanu
dk dFkk lalkj vuqHko ds Bksl ;FkkFkZ ij vkËkkfjr gSA [ksr&[kfygku] fdlkuh&i'kqikyu
ls gksrs gq, xzkeh.k lekt ds reke var}±}] lkearh tdM+] lo.kZ vdM+ vkSj ijaijk ds uke
ij ik[kaM iks"k.k&;g lc dqN mudh dgkfu;ksa ds o.;Z fo"k; gSAfl2 ^NksVk fdlku*
'kh"kZd dgkuh esa œ"kdksa ds œf"k ds Áfr mnklhu Hkkouk dks n'kkZrs gq, fy[krs gSa&fiekjokfM+;ksa
dks nsf[k,] iwjs ns'k esa QSydj ËkaËkk dj jgs gSa vkSj D;k BkV&ckV dh ftanxh clj dj jgs
gSaA muds ikl [ksr gksus dh t:jr Hkh D;k gS\fl3 ^dop* vkSj ^ekVh ds cyeqavk* 'kh"kZd
dgkfu;ksa esa ikfjokfjd la=kl dks fn[kyk;k x;k gSA bu dgkfu;ksa esa ys[kd us xk°o esa
O;kIr tehu gfFk;kus dh lPpkbZ ls :&c&: djok;k gSA ^gudh cw<+h* vkSj ^usVgk dkdk*
,sls gh ik= gS tks vius gh ifjokj okyksa ds gkFkksa 'kksf"kr gSaA

t;uanu us viuh dgkfu;ksa esa lkekftd ewY;ksa ds cnyrs :i dk rF;kRed o.kZu fd;k
gSA vkt orZeku le; esa euq"; ds fy, futh Lora=rk gh egRo j[krh gSA ifjokj dh egŸkk
?kVrh tk jgh gSA ekrk&firk] ifr&iRuh] HkkbZ&HkkbZ] HkkbZ&cgu tSls laosnukRed fj'rksa ds
txg ckSfºdrk us ys yh gSA ifjokj esa ekStwn o`ºksa dk egRo vkt ds le; esa lcls cM+k
ladV cuk gqvk gSA o`º ekrk&firk vius gh larkuksa }kjk ÁrkfM+r gks jgs gSA ^dsapqy*]
^ykokfjl firk*] ̂ [ksr dh ewyh*] 'kh"kZd dgkfu;ksa esa ys[kd o`ºksa ij gks jgs vudgs  vR;kpkjksa
dks of.Zkr djrs gSaA ^dsapqy* 'kh"kZd dgkuh esa ,d o`º firk dks viuh gh cgw ds gkFkksa
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viekfur gksuk iM+rk gSA ftl csVs dks firk us vHkko esa Hkh jgdj ukSdjh ds yk;d cuk;kA
vkt mlh ls enn ekaxus ds fy, tc og mlds ∂ySV ij tkrs gaS rks mudh cgw pank dh utj
iM+rh gS rks mlus vius ukd&eqag ;w can dj fy;s tSls dksbZ lM+h pht ns[k yh gksA psgjs ij
<sj lkjh fgdkjr ykdj nkar ihlrs gq, dgk mlus & fifHk[keaxksa tSls diM+ksa esa ;gka vkrs
vkidks 'keZ ugha vk;h\ vPNk&vPNk rks cSy [kjhnus ds fy;s Hkh[k ekaxus vk;s gSaA pys
tkvks ;gka lsA bl fyckl esa dksbZ ns[ksxk rks gekjh bTtr feÍh esa fey tk;sxhA lkQ&lkQ
lqu yks ;gka dksbZ iSls dk xkN ugha gS fd fgyk;k vkSj rksM+ fy;kAfl4 ogha HkweaMyhdj.k ds
ÁHkko ls L=h&iq:"k ds lacaËkksa esa Hkh cnyrs :i lkeus vk, gSA nkEiR; lacaËk viuh ifo=rk
dks [kksrk tk jgk gSA lekt esa ;kSu lacaËkksa ds Áfr Hkh cnyko vk;k gSA fookgsŸkj ;kSu lacaËk
rFkk fyo bu fjys'kuf'ki dk nkSj dkQh rsth ls gekjs lekt esa QSy jgk gSA ys[kd us
^HkrjNkM+h* dh ^lfr;k* tks viuh ;kSu r`".kk feVkus ds fy, ckj&ckj vius ifr ds ?kj ls
Hkkx tkrh gS vkSj ^Hkksegk* dh ^iwfu;k°* viuh ;kSu r`".kk feVkus ds fy, vius gh ifr dks ?kj
ls fudky nsrh gSA rks ogha ^{k.kHkaxqj* dh ukf;dk lqxaËkk vius ifr ds iqalRo [kks tkus ls og
fdlh nwljs iq:"k ds lkFk ;kSu lq[k ÁkIr djrh gSA ^lw[krs L=ksr* 'kh"kZd dgkuh esa fyo bu
fjys'kuf'ki dks fn[kyk;k gS fd vkt dh ;qok ih<+h fookg ds caËku esa u caËkdj Lora= :i
esa L=h&iq:"k ,d lkFk jguk vius dSfj;j ds fy, mfpr le>rs gSaA lafËkuh vius iq= fu>Zj
vkSj mldh Ásfedk fyih ls fookg djus ds fy, dgrh gS rks fyih mlls dgrh gS & fivki
tYnh pkgrh gSa] bl [kcj ls fu>Zj us eq>s voxr djk fn;k gSA eSa bl ckjs esa bruk gh vtZ
djuk pkgw°xh fd œi;k ge ij dksbZ gM+cM+h u Fkksfi,A 'kknh djds ge viuh lq[k&'kkafr dks
moZj ugha cukuk pkgrs gSaA vHkh dh fLFkfr bl :i esa gekjs fy, lqfoËkktud ugha gS] ge bls
vuqdwy gksus dk bartkj dj jgs gSaA ge bl ek;us esa dksbZ tksf[ke mBkuk ugha pkgrs fd bl
le; ge ftruk [kq'k gSa] bruh [kq'kh Hkh gekjs ikl u jg tk,Afl5

vkËkqfudhdj.k ds ÁHkko ds dkj.k ekuo thou ls xzkeh.k laLœfr foyqIr gksrh tk jgh
gSaA t;uanu viuh dgkfu;ksa esa xzkeh.k laLœfr ds Áfr vius ik=ksa ds }kjk la?k"kZ djrs gq, mls
iquthZfor djus dh dksf'k'k djrs gSaA yksd u`R;] yksd xhr] mRlo] yksd dFkk,° vkfn ;s lkjs
thou ds Ëkjksgj gSA t;uanu viuh dgkuh ^upfu;k pks[ksyky* dk uk;d ^pks[ksyky* vkSj
^jQw fe;ka ukpokyk* ds uk;d ^jQw* ds ekË;e ls yksdthou ds ;s lkaLœfrd ewY;ksa dks
cpk, j[kuk pkgrs gSaA ys[kd bl ckr ij Hkh ikBd dks lkspus ds fy, etcwj djrs gSa fd
vc ;s lkaLœfrd Ëkjksgj dqN yksxksa rd gh lhfer jg xbZ gSA dgkuh ̂ upfu;k pks[ksyky* dk
uk;d ^pks[ksyky* vius xk°o esa ykS.Mk ukp ds fy, ,d Áflº Qudkj gSA ysfdu vkt ds
ifjorZu'khy nkSj esa Áglu] ykS.Mk ukp] ukSVadh bR;kfn yksddyk,° foyqIr gksrh tk jgh gSaA
rduhfd Áxfr ds ÁHkko ls pks[ksyky dh dyk dk lekt esa vc dksbZ LFkku ugha jg x;k gSA
mls vc [ksrksa esa etnwj cudj viuh vkthfodk pykuh iM+rh gSA t;uanu ,sls Qudkjks ds
Áfr viuh laosnuk O;‰ djrs gq, fy[krs gSa fd&fibudh ;g n'kk blhfy, gks xbZ fd rqe tSls
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tkfgyksa vkSj x°okjksa ds chp ;s Q°ldj jg x,A vukfM+;ksa us dks;yk le> fy;k vkSj
budh ij[k djus ds fy, tkSgjh bUgsa feyk ughaA buesa oks flQr Fkh fd cM+s ?kj esa iSnk
gksrs rks fcjtw egkjkt cu tkrs] ftls Hkkjr ljdkj in~eJh ls lEekfur djrh vkSj dbZ
cM+s 'kgjksa esa budh u`R;'kkyk,° pyrhaA bUgsa iafMrth dgdj iqdkjk tkrk vkSj buls
lh[kus okyksa dh ykbu yxh jgrhA yksx buls lh[k&lh[kdj ËkU;&ËkU; eglwl djrsA
Vhoh ij budk xq.kxku vkSj baVjO;w Álkfjr gksrk] v[kckjksa esa vk, fnu buds c;ku Nirs]
budh Nhad&[kk°lh Hkh [kcj cu tkrhA cM+s eapksa ij budk xk;u gksrk vkSj ^feys lqj esjk
rqEgkjk* esa budk Hkh psgjk fn[kk;k tkrkA volj vkSj igq°p dk uke fcjtw egkjkt] yrk
eaxs'kdj vkSj fd'kksj dqekj gksrk gS nksLr] ojuk bl ns'k esa gtkjksa fcjtw egkjkt] yrk
eaxs'kdj vkSj fd'kksj dqekj fofHkUu xfy;ksa esa] >ksaifM+;ksa esa] [kksfy;ksa esa blh rjg rqe tSls
vius lxs yksxksa }kjk ÁrkfM+r gksdj cjckn gks tkrs gSaAfi6

t;uanu orZeku le; ds Hkkjr ds xk°o vkSj 'kgj esa O;kIr vkfFZkd fLFkfr dk o.kZu djrs
gq, ekuo thou esa vk, ifjorZu dks fn[kykrs gSaA budh dgkfu;ksa ds ik= orZeku vkfFZkd
fLFkfr;ksa ls tw>rs gq, utj vkrs gSaA dBksj ifjJe djus ds ckn Hkh mUgsa mfpr ikfjJfed ugha
feyrkA LokËkhu gksus ds ckn Hkh lekt dk ,d ,slk oxZ gS tks vius thou dks thus ds fy,
ekewyh lqfoËkkvksa ls Hkh oafpr gSA blh lanHkZ esa MkW- vk'kqrks"k dqekj >k fy[krs gS & fidFkkdkj
t;uanu dh ;g fo'ks"krk gS fd os 'kgjh rFkk xzkeh.k nksuksa ifjos'kksa dh dgkfu;ksa esa vkfFZkd
ifjǹ'; dk lw{erk ls fp=.k dj ysrs gSaA xzkeh.k ifjos'k dk fp=.k djrs o‰ ogk° dh
ifjfLFkfr;ksa esa ekuoh; lacaËkksa esa Vdjko vkSj cnyko ds fofHkUu vkfFZkd lanHkZ mudh dgkfu;ksa
esa ǹf"Vxkspj gksrs gSaAfi7 t;uanu viuh dgkfu;ksa esa 'kksf"kr oxZ ds yksxksa ds Áfr viuh lgkuqHkwfr
O;‰ djrs gq, mUgsa bu 'kks"k.kpÿ ls ckgj fudyus dk ekxZ Hkh fn[kykrs gSaA ys[kd ^ikuh fcp
ehu fi;klh* 'kh"kZd dgkuh esa vkS|ksfxd etnwjksa ds 'kks"k.k dks fn[kykrs gSaA vkfFZkd mnkjhdj.k
dh uhfr ds dkj.k ns'k ds cgqla[;d dkj[kkuksa esa vR;kËkqfud e'khusa yxkbZ xbZA vFkkZr yksxksa ds
LFkku ij e'khuksa dk cksyckyk gks x;kA ftlds dkj.k dkj[kkuksa ls etnwjksa dh N°Vuh gksus yxhA
dkj[kkuksa ds ÁcaËku dk O;ogkj etnwjksa ds Áfr vkSj Hkh T;knk :<+ gksus yxkA ys[kd fy[krs
gSa&fins[krs&gh&ns[krs fons'kksa ls ykdj daI;wVjkbTM U;wesjhdy daV™ksYM e'khusa cSBk;h tkus yxhaA
vc ipkl etnwjksa ds dke fuiVkus esa ,d e'khu gh dkQh gksxhA vkWfQl ds fy, Hkh dEI;wVj
vk pqdk FkkA Hkkjh rknkn esa dkj[kkus ds etnwj vkSj vkWfQl ds csrsy&ikuh okys dqN ckcw
ljIyl gksus okys FksA budh N°Vuh lqfuf'pr FkhA ;g dSlk vthc gknlk Fkk fd eq∂r[kksj
ekfyd dks equkQs ds ≈ij vkSj equkQk pkfg,] exj esgurd'k etnwjksa dks tgkyr ds ≈ij
vkSj tgkyrAfl8 ogha ̂  ?kj Qwad rek'kk* 'kh"kZd dgkuh esa ys[kd us vkt ds le; ds lcls cM+h
pqukSrh dks lkeus ykrs gS fd tks yksx xk°o ls Hkkxdj 'kgj dh vksj jkstxkj dh ryk'k esa vkdj bu
dkj[kkuksa esa etnwj ds :i esa cl pqds Fks] os vc dgk° tk,°xsA ys[kd dgkuh ds uk;d Vsdyky
ds }kjk etnwjksa ds N°Vuh dh =klnh dks fn[kykrs gq, fy[krs gSa fd & fiigys nwjnjkt ds 'kgjksa ;k
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xk°oksa ls yksx bl vkS|ksfxd 'kgj esa vkrs Fks vkSj mUgsa mudh dkfcfy;r ds yk;d cM+s ;k fQj
NksVs dkj[kkuksa esa Ák;% dke fey tkrk FkkA vkt bl vkS|ksfxd 'kgj ls foLFkkfir gks dj dke
dh ryk'k esa nwljh xSjvkS|ksfxd txg tkuk iM+ jgk gSA D;k vkfFZkd mnkjhdj.k dk y{; blh
jlkry fLFkfr ij igqapuk Fkk fd ns'k ds reke etnwjh ds volj vkSj etnwjksa dh [kqf'k;ksa esa ,d
lkFk lsaËk yx tk;s\fl9 bl vkfFZkd ifjorZu dk ÁHkko lekt ds dqN ,sls yksxksa dks Hkh ÁHkkfor
fd;k gS tks ekuo thou ds nSfud fÿ;k&dykiksa ls viuk isV Hkjrs FksA ys[kd ̂ fo‹o cktkj dk
≈°V* 'kh"kZd dgkuh esa bl vkfFZkd ifjorZu ds ÁHkko dks fn[kykrs gq, fy[krs gS fd & fichl
lky igys ds gekjs jgu&lgu esa Hkkjh cnyko vk;k gSA rc gekjs ikl vkt dh HkkSfrd lqfoËkk,°
& f›t] LdwVj] okf'akx e'khu] feDlh] xSl&pwYgk] bysfDV™d&vk;ju] ,;j&dwyj] Vhoh]
ohlhvkj ugha FksA bu midj.kksa ds dkj.k ijEijkxr is'ks pykusokys dbZ yksxksa dh gekjs ?kjksa ij
fuHkZjrk [kRe gks x;hA ge diM+s ?kj esa gh Ëkks ysrs gSa_ cky lSywu esa tkdj dVokrs gSaA**10

t;uanu viuh dgkfu;ksa esa LokËkhu Hkkjr esa O;kIr jktuhfrd O;oLFkk dks O;‰ djrs gSa
vkSj jktusrkvksa ds futh LokFkZ dks fn[kykrs gSaA LokËkhurk ÁkfIr ds i'pkr jktusrkvksa us
ns'kokfl;ksa dks tks liuk fn[kk;k Fkk] og lkjs >wB lkfcr gq,A jktusrkvksa us vke turk ds
vfËkdkjksa dk guu vkSj viuh tsc dks Hkjuk gh T;knk Qk;nsean le>kA bl ewY;ghu fopkj ds
dkj.k 'kgj vkSj xk°o nksuksa gh ÁHkkfor gq, gSA vkt orZeku le; dh jktuhfr esa Hkz"Vkpkj]
voljoknh] csbZekuh] diV vkfn dk gh cksyckyk gSA mEehnokj ds :i esa ,sls gh O;f‰ dks
lkeus yk;k tkrk gS] ftldh uhfr gh Hkz"V gksrh gSA Hkkjr esa ekStwn bl ewY;ghu oksV dh
fÿ;k&dykiksa ds fo:º ys[kd us vke turk dks lpsr fd;k gSA mudh ^ukxfjd erkfËkdkj*
'kh"kZd dgkuh esa blh oksV Áfÿ;k dks fn[kyk;k x;k gSA ys[kd us dgkuh ds uk;d ^ekLVj
jke:i 'kj.k* ds ekË;e ls iwjs ns'kokfl;ksa dks ;g lans'k nsrs gSa fd mEehnokj dk lgh p;u
djuk gh vke turk ds Hkfo"; dks lqjf{kr djuk gSA ijarq gekjs ns'k dk nqHkkZX; ;g gS fd ftUgsa
lkspus&le>us dh ij[k gS os gh bu lc ckrksa ls viuk iyM+k >kM+ ysrs gSA tc ^ekLVj jke:i
'kj.k* xk°o ds eqf[k;k] bUnÊukFk flag] odhy lkgc] ÁksQslj lkgc vkSj c̀tfd'kksj ikaMs dks
cqykdj viuk fopkj j[krs gq, dgrs gSa fd & fi;gh ekufldrk geyksxksa dks yxkrkj {kfrxzLr
dj jgh gSA o‰ vkrk gS vkSj ge O;f‰xr :i ls fdlh dks cxSj tkus&le>s oksV ns nsrs gSaA
Hkqykos esa Mkyusokys ikVhZ dh fopkjËkkjkvksa vkSj uhfr;ksa ls vkdf"kZr gksdj mlds uke ij [kM+s
ekVh ds ekËkks dks Hkh oksV Mky nsrs gSaA ysfdu t:jr gS gesa ;g le>us dh fd ukxfjd vfËkdkjksa
esa erkfËkdkj lcls egŸoiw.kZ LFkku j[krk gS] ftldk mfpr] lVhd ,oa foosdiw.kZ Á;ksx u gksus
ls O;f‰ ,oa lekt ds Hkwr&orZeku&Hkfo"; rhuksa ÁHkkfor gksrs gSaA ;gh dkj.k gS fd vkt loZ=
vPNkb;ksa dk yksi gks jgk gS] cqjkb;k° gj {ks= esa tM+ idM+ jgh gSaAfl11 oksV Áfÿ;k ds lkFk&lkFk
ys[kd jktuhfr esa O;kIr HkkbZ&Hkrhtkokn dh uhfr dk Hkh inkZQk'k djrs gSA ̂ lUukVk Hkax* 'kh"kZd
dgkuh esa bl lPpkbZ dh vksj b'kkjk fd;k x;k gS fd usrkvksa ds ifjokj tuksa dks og lkjh
lqfoËkk,° lgt :i esa ÁkIr gksrh gS] ftlds fy, vke turk dks dkQh la?k"kZ djus ds ckn Hkh
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ÁkIr gksuk eqf'dy gksrk gSA dgkuh dk uk;d ̂ jatu* ds cM+s HkkbZ dks ea=h dk in feyrs gh muds
ifjokj ds Áfr Hkh lekt dk joS;k cny tkrk gSA mUgsa gj LFkku ij ÁkFkfedrk feyuh yxrh gSA
bl rjg lekt ds cnys gq, joS;s dks ns[kdj jatu lksprk gS & ficM+s HkS;k tura= ds ea=h cus Fks
;k fdlh jktra= ds jktkA gj vkneh dh fuxkg esa gekjs iwjs ifjokj ds fy, vlkËkkj.k Hkko_ gj
txg gekjs fy, jkLrs lkQ_ gj eqdke gekjs fy, lqfoËkk vkSj lgwfy;r fy;s gq, rS;kj [kM+kA
;gka rd fd gekjs u;s cgky ukSdj rd dks ns[kdj gkV&cktkj vkSj nqdku vkfn esa HkhM+ ,d
rjQ gks tkrh Fkh_ clksa dh lhVsa rd NksM+ nh tkrh FkhaA ÿe dk dksbZ eryc ugha] fdlh dke ds
fy, vkf[kjh Hkh gks rks ÁkFkfedrk fcu ekaxs miyCËkAfl12

fu"d"kZr% t;uanu us viuh dgkfu;ksa dks vkËkkj cukdj ekuo thou esa ewY;cksËk dks
fujarj xfreku j[kk gSA mudh ys[kuh esa vkfFZkd] jktuhfrd] lkekftd vkSj lkaLœfrd
ewY;ksa ds Áfr tkx:drk ,oa mudh xgu oSpkfjd i{kËkjrk gSA mudh jpukvksa esa mifLFkr
ewY; muds fopkjksa dh gh mit gSA orZeku HkkSfrd ,oa rduhdh le`fº vkSj vkikËkkih Hkjs
lkekftd thou ds chp [kksrs gq, ewY;cksËk rFkk rRlacaËkh lkaLœfrd ewY; dgha foyqIr ls
gksrs tk jgs gSaA njvly] t;uanu cgqr iSuh varnZ̀f"V ds }kjk mUgsa iqu% [kkstus ,oa Áfr"Bkfir
djus dk jpukRed Á;kl djrs gq, utj vkrs gSaA xgjkbZ ls ns[kk tk, rks bUgha ewY;ksa ds }kjk
lkekfld laLœfr ,oa pkfjf=d ÁksUufr dk ekxZ fudyrk gS] tks fd t;uanu ds dFkkns'k esa
xgjkbZ ls QSyk gqvk gSA bl oSpkfjd euksHkwfe ,oa lkekftd lanHkZ lfgr buds dFkk Álaxksa ls
xqtjuk ewY;cksËk Hkjh ,d egku oSpkfjd i`"BHkwfe ls :&c&: gksuk gSA

lanHkZ lwph %
1- xqIr 'kaHkq] dgkuh ;FkkFkZokn ls eqf‰] ÁFke laLdj.k % 2016] ok.kh Ádk'ku] u;h fnYyh] i`- 225
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ènqyk xxZ fgUnh dFkk lkfgR; dh fofHkUu foËkkvksa dh
oSlh flº gLrf'kYih gSa ftUgksaus viuh jpukvksa esa ukjh

ik=ksa dk l`tu djrs le; fieSa bl iq#"k ds fy, D;k gw°\fl
ds ctk; fieSa D;k gw°\fl Á'u dks ukjh dh Lora=rk vkSj
lkFkZdrk dh ryk'k ds lanHkZ esa vuojr :i ls ifjHkkf"kr
fd;k gSA mudk laiw.kZ jpuk lalkj ekuoh; laosnukvksa vkSj
vuqHkwfr;ksa ds vR;ar lw{e fo'ys"k.k ls ifjiw.kZ gS tks efgykvksa
dh eufLFkfr;ksa dk fofHkUu ifjos'kksa vkSj ifjfLFkfr;ksa esa
vkdyu djrk gSA chaloha lnh ds lŸkj ds ckn ds n'kdksa
esa L=h&foe'kZ fopkjËkkjk dh ì"BHkwfe esa ifjorZu'khy Hkkjrh;
lekt ds Lo:i dk Hkkjrh; thou'kSyh ij tks ÁHkko iM+k
mlds vuq:i Hkkjrh; ukjh ds fparu] ekufldrk vkSj O;ogkj
esa vk;s ifjorZu e`nqyk xxZ dh jpukvksa ds dsaÊ fcanq jgs gSaA

vius cksYM vkSj Lora= ys[ku ds QyLo:i os L=h&foe'kZ
dky dh Áeq[k ukjh ÁoDrk ds :i esa lkeus vkrh gSaA

e`nqyk th us Hkkjrh; ukjh ds lanHkZ esa viuk jpuk lalkj
nks Hkkxksa esa foHkDr fd;k gSA bldk ,d i{k ikjaifjd
thou'kSyh dk fuoZgu djrh vkn'kZ Hkkjrh; ukjh dks ÁLrqr
djrk gS rks nwljk vkËkqfud lekt esa rsth ls vk, ifjorZuksa
dks Lohdkjrh vkSj mlds vuq:i thou'kSyh esa <yh ,d
LoPNan ukjh dksA tgk° vkn'kZ ukjh dk ÁLrqrhdj.k vkrk gS
ogk° e`nqyk th dh ukfj;ka ,d vPNh csVh] lqx<+ lgËkfeZ.kh]
vkn'kZ ek°] vPNh fe=] mi;q‰ lykgdkj] d#.kke;h lekt
lsfodk] ikjaifjd fj'rksa dk lEeku djus okyh] ysf[kdk
nwljksa dh enn dks rRij ukjh vkfn ds :i esa lkeus vkrh
gSaA ogha nwljh vksj mlds ve;kZfnr] mUeq‰ thou 'kSyh dh
vuqxkfeuh] Lofu.kZ; {kerk lEiUu] thou'kSyh dk pquko
LosPNk ls djus okyh] ijaijkxr jhfr&fjoktksa vkSj lacaËkksa dks
udkjus okyh];kSu 'kqfprk dks egRo u nsrs gq, ij iq#"kksa ls
lacaËk cukusokyh] fookg ÁFkk dks udkjrh] Lora= lksp
j[kusokyh vkSj Li"Voknh Lo:i ds n'kZu gksrs gSaA

e`nqyk xxZ dk
ukjh&ǹf"Vdks.k

µvatuk dukSft;k

'kks/k&lalkj

chaloha lnh ds lŸkj ds ckn
ds n'kdksa esa L=h&foe'kZ
fopkjËkkjk dh i`"BHkwfe esa
ifjorZu'khy Hkkjrh; lekt
ds Lo:i dk Hkkjrh;
thou'kSyh ij tks ÁHkko
iM+k mlds vuq:i Hkkjrh;
ukjh ds fparu] ekufldrk
vkSj O;ogkj esa vk;s ifjorZu
ènqyk xxZ dh jpukvksa ds dsaÊ
fcanq jgs gSaA
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e`nqyk th dh ,slh ukfj;ka ,d mRdV ykylk ls Ásfjr gSa tks laHkkoukvksa dks ryk'krh vkSj
vuk;kl ÁkIr {k.kksa dk loZs{k.k ls miHkksx djus dh {kerk j[krh gSaA ukjh ds bl ifjofrZr
Lo:i dk ;g vFkZ dnkfi ugha gS fd e`nqyk th us ,d okluksfLdr] drZO;ghu] laLdkjghu
vkSj mRJà[ky ukjh dk fp=.k viuh jpukvksa esa fd;k gSA mudh œfr;ksa dk xgu vË;;u
;g Ánf'kZr djrk gS fd muds ukjh ik= vkËkqfudrk ds rhoz Áokg esa cgrs gq, Hkh ikfjokfjd
nkf;Roksa ls eq°g ugha eksM+rsA os f'kf{kr vkSj vkRefuHkZj gSaA mudh fuHkhZdrk mUgsa vkiniw.kZ ekxZ
ij pyus ls ugha jksd ldrhA os dqN u;k gha djuk pkgrh gSaA iq#"k dh ijNkbZ cu
eu&opu&deZ ls mlds fÿ;k&dykiksa dk vuqlj.k u dj os muls daËks ls daËkk feykdj
viuh lkekftd Nfo dks lqËkkjus esa O;Lr jgrh gSaA os vius vfËkdkjksa ds Áfr ltx gSa vkSj
vius fy, U;k; ekaxus ds fy, dfVcº gSaA

Hkkjrh; ukjh ds bl f}i{kh; Lo:i dks e`nqyk th us viuh jpukvksa esa LFkku fn;k gSA
vr% mudh jpukvksa dks lanfHkZr djrs gq, bl cksYM ysf[kdk ds ukjh n`f"Vdks.k dks fuEu
fcanqvksa dh O;k[;k ds vkËkkj ij le>k tk ldrk gS %&

ukjh dk 'kS{kf.kd Lrj % f'k{kk us L=h dks ;g crk;k gS fd og ghu] HkksX;k ;k flQZ mi;ksx
esa ykbZ tkus okyh oLrq ugha gS ftls tc pkgs tSls mi;ksx esa yk;k tk ldsA f'k{kk ukjh ds
vkRefo‹okl dh vfHkòfº djrh gSA ènqyk th dh jpukvksa ds vfËkdka'k ukjh ik= mPp
f'kf{kr gSaA bldk ,d dkj.k ;g Hkh gS fd ysf[kdk Lo;a mPp f'kf{kr gSa vkSj mUgksaus vius
thoudky esa f'k{kk ds {ks= esa dkQh dke fd;k gSA bldh Li"V Nki mudh jpukvksa esa
ifjyf{kr gksrh gSA mudh ̂ [kjhnkj* 'kh"kZd dgkuh dh ukf;dk uhuk lkËkkj.k 'kDy&lwjr dh gksrs
gq, Hkh f'k{kk dh cnkSyr gh vkbZ-,-,l- inkfËkdkjh cu ik;h gS vkSj Lo;a dks HkksX;k ;k fcdk≈
eky dh fLFkfr ls mckjdj [kjhnkj dh fLFkrh rd yk ikbZ gSA mipquko djus dh mldh ckjh
gSA ,d vU; ^dgkuh nqfu;k* dk dk;nk dh ukf;dk j{kk dkWyst esa ysDpjj gS] f'k{kk mls vius
ckSfºd fodkl ds fy, t:jh yxrh gS tcfd dkWyst esa i<+kuk viuh lkFkZdrkA

ukjh esa vkRefo'okl vkSj vkRefuHkZjrk % bl lacaËk esa e`nqyk xxZ fy[krh gSa ^^Hkjh lHkk
esa lekt esa vFkok ?kj esa fuMj gksdj L=h tc viuh ckr dgrh gS rks ;gh L=h foe'kZ dh
igpku gksxh----mldh Ácqº psruk gh mlds ifjorZu dk |ksrd gksxkA**1 vkRefuHkZjrk gh
ukjh esa vkRefo'okl txkrh gSA muds miU;kl ^mlds fgLls dh Ëkwi* dh f=dks.kh; Áse
lacaËk esa Qalh ukf;dk ds thou esa ,d ,slk le; Hkh vkrk gS fd og vius nksuksa Áseh ik=ksa ls
foyx vius ^Lo* dh fpark djrh gSA og lksprh gS fd D;k mlds Lo;a dk dksbZ vfLrRo
ugha gS\ vius ^fut* dh ryk'k mlds vanj dh L=h dks ml ls feyokrh gS vkSj thou ekxZ
ij vkxs c<+us ds fy, ekxZ Á'kLr djrh gSA mudh ,d vU; jpuk ^rhu fdyks dh Nksjh* dh
'kkjnkcsuxkao esa tPpk&cPpk dsaÊ dh lsfodk gSA og ,d uotkr rhu fdyks dh Nksjh dks tks
mlds ekrk&firk dh rhljh dU;k larku gS vkSj os mls Lohdkjus esa viuh v#fp Ánf'kZr
djrs gS] dks ns[krs gq, Lo;a mlds ykyu&iks"k.k dk fu.kZ; ysrh gSA 'kkjnkcsu fuËkZu t:j gS
ijarq og iSls dekus okyh ,d vkRefuHkZj L=h gS vkSj ;gh vkRefuHkZjrk mlds vanj NksVs
cPps dks iky ldus dk vkRefo'okl txkrh gSA
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Lofu.kZ; dh {kerk % e`nqyk xxZ us vius ukjh ik=ksa dk l`tu djrs le; mUgsa fuHkhZd]
Hkfo"; esa vkus okyh leL;kvksa ls tw>us ds fy, ekufld vkSj 'kkjhfjd rkSj ij 'kf‰
laiUu vkSj rdZ&fordZ ,oa ?kkr&Áfr?kkrksa ls Lora= gksdj LosPNk ls vius Áfr fu.kZ; ysus
dh {kerk fodflr dh gSA muds ukjh ik= Lo;a fu.kZ; ysus ds ifj.kkeLo:i vkxr nq[kksa
dks >syus dh n`<+ bPNk'kf‰ vius ‚n; esa latks, j[krs gSaA mudh ,d pfpZr jpuk ^esjk*
dh ukf;dk ehrk ekr`Ro dks >syrh vius L=h;ksfpr ËkeZ dk ikyu djuk pkgrh gS ijUrq
mldh ek°] ifr vkSj vU; mlds bl uSlfxZd drZO; esa ckËkd gSaA os viuh&viuh
fLFkfr;ksa vkSj ekufldrkvksa ls f?kjs LokFkZ ds o'khHkwr gksdj mls xHkZikr djkus ds fy,
Ásfjr djrs gSaA fdadrZO; foew<+ ehrk varr% blds fy, rS;kj Hkh gks tkrh gS ijUrq tc
ysMh MkWDVj xHkZikr djkus ds fu.kZ; dh ,d i{krk dk o.kZu djrs gq, mls lwfpr djrh
gS fd ;g dsoy vkSj dsoy ekrk dk gh vfËkdkj gS fd og viuk cPpk j[ksa ;k fxjk;s] rks
ehrk ds vanj vkRefo'okl txrk gSA og vkxr leL;kvksa dk vkdyu djrh gS vkSj
vius HkkSapd ifr dh vogsyuk djrs gq, cPps dks tUe nsus dk Lofu.kZ; ysrh gSA e`nqyk
th bls ldkjkRed fparu dh laKk nsrh gSA

uSfrd ekunaMks dh vogsyuk djrh ukjh % ènqyk xxZ ds ukjh ik= vius Lora= O;f‰Ro dks
cuk, j[kus ds fy, ewY;ksa] ekunaMksa] fu;eksa vkSj vkn'kksZa dks] tks dsoy L=h ds fy, gh cuk, x,
gSa] ls vius dks vyx djuk pkgrh gSA uSfrd ekunaMks vkSj L=h iq#"k lacaËkksa dks cuk, j[kus dk
Hkkj flQZ og gh ogu djuk ugha pkgrh gSA iq#"kksa ls Hkh vius gh led{k uSfrdrk dh og
vkdka{kh gSaA ijarq fLFkfr fo'ks"k esa ènqyk th ds ukjh ik= fookgsŸkj ij iq#"k lacaËkksa dks lgtrk ls
Lohdkj djrh utj vkrh gSaA mudh dgkuh ^vodk'k* dh ukf;dk ifr ds lkeus lgtrk ls
bldk mYys[k djrh gS&^^eSa lehj ls I;kj djrh gw°] eq>s rykd pkfg,A**2 blh Ádkj
^#dkoV* dgkuh dh ukf;dk jhrk vius fookg iwoZ Áseh ls nSfgd lacaËk j[kus ls ugha fgpfdpkrhA
ijarq ;g nksuksa ukjh ik= oSokfgd caËku esa caËkh gSaA os vius ifr] iq= vkSj ifjokj ds mŸkjnkf;Ro
ds Áfr ltx gSA vius ;kSu lq[k ds fy, ij iq#"k lacaËk dks os viuh t:jr le> fuHkkrh vk
jgh gSaA ;s ukjh ik= viuh uSfrdrk dh ifjHkk"kk vki ns jgh gSaA bl lacaËk esa ènqyk th dgrh
gSa&^^fiNys nks n'kdksa esa bl fLFkfr esa rCnhyh vkuh 'kq: gqbZ gSA eSa le>rh gw° fd esjh ih<+h dh
ysf[kdkvksa dk ,d ògr~ ;ksxnku ;g jgk gS fd mUgksaus L=h dh balkuh vkSj lkekftd xfjek dks
O;k[;kf;r djds vkus okyh ih<+h ds fy, jkLrk lkQ fd;k gS fd os u, laLdkj cukus ds dke
dks vkxs c<+k ldsaAfl3 varr% ;g dguk lgh gksxk fd ukjh ds fy, uSfrdrk dk ǹf"Vdks.k cM+h
rsth ls cny jgk gS ftldks ènqyk th us viuh jpukvksa esa leFkZu fn;k gSA

LosPNkiw.kZ thou thus dh {kerk % tc dksbZ L=h Áfrdkj vkSj ÁfrjksËk dh Hkk"kk dks
viuh vfHkO;f‰ dk ekË;e cukrh gS rks bldk vFkZ ;g gksrk gS fd og vius vuqlkj
viuk thou thuk pkgrh gSA ysf[kdk dh ,d vU; jpuk ^chp dk ekSle* esa bUgha rF;ksa
dks Ë;ku esa j[kdj e`nqykth us pkj lgsfy;ksa ds thou dk o.kZu fd;k gSA ukf;dk ek;k
,d rykd'kqnk ukjh gS tks viuh lgsyh f{kÁk ds ifr vksckse ds lkFk tqM+h gqbZ gSA ij
vksckse mlds vykok vkSj fdlh rhljs ds lkFk Hkh tqM+k gqvk gSA ek;k mez ds ftl eksM+ ij
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gS ogk° mls iwjd&iq#"kksa dh t:jr de gksus yxh gSA fnu Hkj dke djus ds ckn 'kke nksLrksa]
ifjfprksa ds lgkjs vFkok vdsys i<+rs&fy[krs Hkh [kq'kh ls dV tkrh gSA vksckse dks ysdj og
T;knk ugha lkspuk pkgrh gSA olar ds NksVs ls oDQs dks og ekSle dh rjg thuk pkgrh gSA
ysf[kdk fy[krh gS&^^nqfu;k esa fdrus yksx gSa ns[kus djus dks] fnypLi yksx] n'kZuh; LFkku]
vËkwjs mÌs';A lp iq#"k ds lkFk dne feykdj pyus ds fdLls esa cgqr dqN NwV tkrk gS
thou esaAfl5 ;fn ge vius vkl&ikl ns[ksa rks thou dks viuh 'krksZa ij thus dh vfHkyk"kk
ikyus okyh vusdksa fL=;ksa dks lekt esa <w°< ldrs gSaA mudk dk;Z{ks= dqN Hkh gks ldrk gS&
jktuSfrd] lkekftd] ikfjokfjd ;k blls vU;rjA os vius ifjos'k ls tks pkgs O;kikj]
ukSdjh] tho&tarq ;k [ksydwn gks] esa ,slh je tkrh gS fd iq#"k ik=ksa dk muds thou esa fo'ks"k
egRo ugha jg tkrk gSA os vxj vkrs Hkh gSa rks fe= ;g lgdehZ ds :i esa vfËkdA

ftthfo"kk ls ifjiw.kZ ukjh % dgk x;k gS fd ^^ftanxh ftankfnyh dk uke gS eqnkZ fny D;k
[kkd ft;k djrs gSa** bl rF; dks ènqyk th us viuh ^gjh fcanh* 'kh"kZd jpuk esa fn[kk;k gSA
dgkuh dh ukf;dk uhuk dks thou esa ,d fnu ,slk feyrk gS ftldk mi;ksx mldh LosPNk ij
fuHkZj gSA ,slh ifjfLFkfr esa mldh ÁlqIr dkeuk,a vkdkj ysus yxrh gSA og fiatjs ls NwVs iaNh
dh ekfuan lHkh caËkuksa ls eq‰ gks Lora= mM+ku Hkjus dks vkrqj gks mBrh gSaA vr% og viuk bl
le; bRehuku ls lksus] ugkdj rS;kj gksus] csesy gjh fcanh yxkus vkSj pkanh ds cM+s >qeds igus
lSj&likVk djus fudy iM+rh gSA vifjfpr fons'kh ds lkFk fQ+Ye ns[krh] dkWQh ihrh vkSj
VSDlh esa mlds lkFk vius ?kj rd vkrh gSA vius vifjfpr lkFkh ds lkFk fcrk;s lq[kdj {k.kksa
dh vuqHkwfr mlesa g"kZ vkSj fookn ds lfEefyr Hkko mRiUu djrh gSA ,sls ukjh ik= vius Lora=
O;f‰Ro] tks nwljksa ls dqN vyx vkSj vkd"kZd gksa] ds Áfr lps"V jgrh gSaA

vkËkqfud ifjos'k ds vuqdwy ukjh % e`nqyk th us viuh jpukvksa esa vkËkqfud thou
'kSyh dks viukrh ukjh ik=ksa dk o.kZu fd;k gSA ,sls ukjh ik= mUeq‰ thou thrs vius
ekgkSy dks viukrs tkrs gSaA os :f<+okfnrk vkSj nfd;kuwlh ikjaifjd laLdkjksa ls [kqn dks
vyx djrs tkrs gSa vkSj vkËkqfud cuus dh pkg esa e;kZnk dk mYya?ku djrs tkrs gSaA
^fdruh dSnsa* dgkuh dh ukf;dk ehuk ,slh gh ,d ukjh gS tks vius foxr thou esa ,d
lkËkkj.k lh ?kjsyw yM+dh FkhA ijUrq dkWyst esa fcrk, le; esa mldk lacaËk ekSt&eLrh
djus okys ,d xzqi ls gks tkrk gSA og ekWMuZ cuus ds Á;kl esa viuk igukok cnyrh gS]
rkSj&rjhdksa esa Hkh cnyko ykrh gS vkSj varr% flxjsV ls 'kq: gksdj M™x rd tk igqaprh
gSA mldh ijkdk"Bk mlds lkewfgd cykRdkj vkSj mlls mRiUu ikfjokfjd cafn'kksa vkSj
;krukvksa esa gksrh gSA e`nqyk th dh dqN vU; dgkfu;k° tSls & ^#dkoV* vkSj ^vodk'k*
ds ukjh ik= Hkh vkËkqfud lksp ls tqM+s gSaA os O;ofLFkr ifjokj ls tqM+s gksdj Hkh viuh
bPNk iwfrZ ds fy, ij iq#"kksa ls lacaËk cuk, j[krh gSa vkSj bl fLFkfr dks lgtrk ls Lohdkj
Hkh djrh gSaA ,sls ukjh ik= ;kSu&lacaËkksa esa viuh lafyIrrk iq#"k ds led{k ekurh gSaA
e`nqyk th ,slh fL=;ksa dks vR;ar egRokdka{kh ekurh gSaA

foÊksgh ukjh % e`nqyk th us viuh jpukvksa esa foÊksgh ukfj;ksa dks nks oxksZa esa j[kk gSA ,d
oxZ lLoj vius Áfr fd, x, vukpkj] 'kks"k.k vkSj vieku dk fojksËk djrk utj vkrk gS
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tcfd nwljk oxZ iw.kZ:is.k vareZq[kh gks tkrk gSA ,slh fLFkfr esa dsoy mldh Hkko&Hkfxek,a gh
mlds fojksËk dks vfHkO;‰ djrh gSaA viuh dgkuh ^nqfu;k dk dk;nk* esa j{kk ds ekË;e ls
lkekftd dqÁFkkvksa ij ysf[kdk us lLoj dqBkjk?kkr fd;k gSA viuh tsBkuh dh e`R;q ij j{kk
nq[k ds Án'kZu dk vfrjaftr vkSj migklkRed n`'; ns[krh gSA ml n`'; dh i`"BHkwfe esa gh
vius tsB ds iqufoZokg dh ;kstuk curs Hkh ns[krh gSA tsBkuh ds yM+ds dk Hkkj fdlh dks u
ysrs ns[k og bldk Áfrokn djrh gS vkSj ftEesokfj;ksa ds fuoZgu dk fopkj ÁdV djrh gSA
blh dgkuh esa vius fookg ds mijkar vius ifr lquhy }kjk viuh LokFkZ iwfrZ ds fy, iRuh
ds Á;ksx dk og Áfrdkj djrh gSA blds foijhr e`nqyk th dh ,d vU; jpuk ^for`".kk* esa
ukf;dk 'kkfyuh vius ifr fnus'k }kjk yacs le; ls misf{kr jgus ds dkj.k vareZq[kh gks tkrh
gSA laÁs"k.k ds vHkko esa vkSj HkkoukRed Lrj ij u tqM+ ikus ds dkj.k ifr ds Áfr og
iw.kZ:is.k laosnughu gks tkrh gSA mlds eu esa ifr ds Áfr for`".kk Hkjh gqbZ gS ftls og vius
O;ogkj vkSj Hkko&Hkafxek ls fu'kCn fujarj O;‰ djrh jgrh gSA 'kkfyuh ds bl ekSu ;a=or
:i esa mldh mis{kkvksa dk cnyk ysus dh Áo`fŸk fnus'k ds fy, tkuysok cu tkrh gS A grk'k
fnus'k dguk pkgrk gS &^^vc tks dqN dguk gS gesa ,d&nwljs ls gh dguk gSA bl rjg pqIih
lkËks jgus ls ftanxh dSls pysxh\ og lksprk gS og ph[ks---mlds daËks ncksp ysxk vkSj rc
rd mlds cnu dks >Vds nsrk jgsxk tc rd og ph[k u iM+sA**5 bl Ádkj e`nqyk th ukjh
eu ds bl :i dks mlds vfLrRo ds guu vkSj mlds Áfr fd, x, vR;kpkj ds Áfrdkj ds
:i esa ÁLrqr djrh gSaA

ekr`Ro lq[k ikus dh pkg % ukjh thou dh ijkdk"Bk mlds ek° cuus esa gSA ek° 'kCn mls
iw.kZrk Ánku djrk gS vkSj ikfjokfjd&lkekftd Lrj ij Áfrf"Br djrk gSA bl ykylk dks
lHkh fL=;ksa vius thoudky esa QyhHkwr gksrs ns[kuk pkgrh gSaA ^,d ph[k dk bartkj* esa
HkkHkh viuh nsojkuh ds Álo osnuk ds {k.kksa esa mlds ikl fujarj cuh jgrh gSA og mls
ckj&ckj lkaRouk Hkh nsrh jgrh gSA cPpk turs le; tPpk dh ph[k dk mls bartkj gSA yscj
:e esa nsojkuh dks ys tk;s tkus ds ckn ÁR;sd {k.k mls Hkkjh yxrk gS vkSj og vR;fËkd
ruko ls f?kj tkrh gSA e`nqyk th us HkkHkh ds :i esa ,d ,slh ukjh ik= dk l`tu fd;k gS tks
viuh nsojkuh ds Álo esa viuk ekr`Ro ryk'krh utj vkrh gSA

ukjh vfËkdkjksa ds Áfr tkx:drk % fL=;ksa ds vfËkdkj {ks= vlhfer gSA ;s ikfjokfjd]
lkekftd] vkfFkZd] lkaLœfrd] dkuwuh] 'kSf{kd] jktuSfrd vkSj blls vU; nj Hkh gks ldrs
gSaA ;s vfËkdkj L=h dks mlds nks;e ntZs okyh ekufldrk ls mckjdj lekt esa mlds ^Lo*
dks Áfrf"Br djus esa lgk;d gksrs gSaA e`nqyk th ds ukjh ik= bu vfËkdkjksa dh ÁkfIr ds fy,
ltx fn[k iM+rsa gSaA MkW- Hkhejko vacsMdj dk dFku gS&^^Hkkjrh; lekt O;oLFkk esa L=h
nfyrksa esa Hkh nfyr gSA bl O;oLFkk us u dsoy mldh vfLerk dks udkjk gS vfirq mls ges'kk
nks;e ntkZ fn;k gSA Kku{ks= ls ysdj ËkeZ{ks= rd mldk Áos'k oftZr FkkA gtkjksa o"kkZs ls ;g
L=h misf{krk thou th jgh FkhA**MkW- vacsMdj ds dFku ds vuq:i lekt esa pyh vk jgh
O;oLFkk ds fojksËk dks e`nqyk th us viuh&viuh ukjh ik=ksa ds ekË;e ls vfHkO;f‰ nh gSA
og pkgs ,d dq'ky Á'kklfud vfËkdkjh ds :i esa ^[kjhnkj* dh uhuk gks ;k ,d ysDpjj ds
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:i esa ^nqfu;k dk dk;nk* dh j{kk gksA e`nqyk th dk bl lacaËk esa viuk dFku gS&^^bl
lkaLœfrd] lkekftd ifjos'k esa] jktuhfrd lŸkk esa L=h dh fgLlsnkjh cgqr egRoiw.kZ gks
mBrh gSA tc dqN fL=;k° LFkkuh; jkT; lŸkk dk ÁfrfufËkRo djus okyh xzke iapk;r dh
lnL; cuha rks mlds eu esa viuh n`f"V dks ysdj ifjorZu vk;kA mUgsa eglwl gqvk fd os
egrh egRoiw.kZ fu.kZ; ys ldrh gSaA iq#"kksa ds opZLo vkSj fL=;ksa dks ukepkjs ds fy, lnL;
cuk, tkus ds Álaxksa ds ckotwn vkaf'kd :i ls gh lgh] L=h fu.kkZ;d 'kf‰ cuhA jkT; lŸkk
esa Hkkxhnkjh ds fy, 'kq: esa L=h dks vkj{k.k dh vko';drk iM+ ldrh gSA**7 lekt esa
vius vfËkdkjksa dh ÁkfIr vkSj muds laj{k.k ds Áfr ukjh dh dfVcºrk mldh Áfr"Bk dk
ekunaM gSaA ;g fuf'pr djrk gS fd ukjh dh orZeku fLFkfr D;k gS\ vr% efgyk;sa vius
vfËkdkjksa ds Áfr ftruh lps"V vkSj eq[kj gksaxh os mruk gh vxzlj gks ik;saxhA

bl Ádkj ge ns[k ikrs gSa fd Hkkjrh; ukjh ds Lo:i dks e`nqyk xxZ th us viuh jpukvksa
esa fofoËkrk Ánku dh gSA mudh ukfj;ka vius vfËkdkjksa ds Áfr ltx vkSj cM+s vkRefo‹okl
ds lkFk fujarj vxzlj gSA buesa laosnuk,a Hkjh gqbZ gSA ijUrq uk ;s ykpkj gS vkSj uk muesa cspkjh
gSaA buesa ls dqN ukfj;ka nkEiR; ruko dks >syrh utj vkrh gSa ijarq os lHkh ifjfLFkfr;ksa esa
le>kSrk ugha djrhaA mudk LokfHkeku vkSj vfLerk gh muds fy, lcdqN gSA os bldh cfy
nsdj lqjf{kr thou thuk Hkh ugha pkgrhA vc Hkkjrh; ukjh viuh igpku [kqn cukus ds fy,
dfVcº gSaA os vius O;f‰Ro dks bruk mBk pqdh gSa fd mls nckuk laHko ugha gSA vc
vijkËkcksËk mUgsa ugha xzlrkA ifjokj ds nkf;Ro dh iwfrZ ds fy, os iq#"kksa ds lg;ksx dh
vkdka{kh gSaA mUgksaus vuko';d ruko ls cprs gq, lgt :i ls thou thus dh dyk lh[k yh
gSA ,slh fL=;k° vkinkiw.kZ ekxZ ij Hkh pyus esa ladksp ugha djrhA e`nqyk th us viuh
jpukvksa esa fpf=r ukjh dks LoLFk] niZ;q‰] vkRefo'oklh] thou dks lkFkZd djusokyh]
vkRefuHkZj] viuh fof'k"V igpku cukusokyh] ncax] lkekftd nkf;Ro fuHkkus okyh vkSj
mlds fy, gj pqukSrh Lohdkjus dk lkgl j[kus okyh L=h ds :i esa fn[kk;k gSA ;g L=h
lgkjk ugha <wa<rh cfYd vkSjksa dks lgkjk nsusokyh gSaA vc og lqanj] LoPN fopkjksa okyh
foosd'khy] lQyrkvksa&nqcZyrkvksa ls ;q‰ ekuoh; L=h gSA ;g e`nqyk th ds Hkkjrh; ukjh
ds lanHkZ esa O;kid n`f"Vdks.k dks bafxr djrk gSA
lanHkZ %
1- pwdrs ugha loky] e`nqyk xxZ] i` - 73
2-  pfpZr dgkfu;k°] vodk'k] e`nqyk xxZ] i` -10
3-  lekxe] e`nqyk xxZ] i`- 32&133
4- pfpZr dgkfu;k°] MSQksfMy ty jgs gSa] e`nqyk xxZ] i` - 97
5- lekxe] chp dk ekSle] e`nqyk xxZ] i`- 108
6- pfpZr dgkfu;k°] ohr`".kk] e`nqyk xxZ] i`- 134&135

7- pwdrs ugha loky] e`nqyk xxZ] i` - 71
rrr

'kksËkkFkhZ] fganh foHkkx] dksYgku fo'ofo|ky;] pkbZcklk] >kj[k.M&833201-
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nfyr foe'kZ ,d ,slk foe'kZ gS ftlus lEiw.kZ Hkkjrh;
lekt vkSj lkfgR; esa ,d vkUnksyu dk :i /kkj.k dj

fy;k gSA ftlds ewy esa vfLerk ewyd tuÿkafr gSA 1997
esaa gal if=dk esa /kkjkokfgd :i esa izdkf'kr vkseizdk'k
okYehfd dh vkRedFkk ^twBu* us lkfgR; esa nfyrksa ds
thou ls tqM+h dM+oh lPpkbZ dks nqfu;k ds lkeus izdV
fd;k FkkA ;gh ls nfyr lkfgR; foe'kZ dk eqn~nk cukA bl
lanHkZ esa vxj ge nfyr ys[ku dh ckr djsa rks gesa irk
pysxk fd lEiw.kZ fganh lkfgR; esa bl oxZ dh ihM+k vkSj
nq%[k dk mYys[k gksuk dksbZ u;k fo"k; ugha gSA blls igys
Hkh fganh lkfgR; esa nfyr lEosnukvksa dks FkksM+h cgqr ek=k esa
ns[kk tk ldrk gSA ij nfyr oxZ ds nq%[k vkSj ihM+k dh
rqyuk esa ;g dqN Hkh ugha gSA ckSº dky ls gh bl oxZ dh
mifLFkfr lkfgR; esa jghA oSls bldk bfrgkl dkQh iqjkuk
gSA 13oha 'krkCnh esa larksa dh ok.kh esa bls eglwl fd;k tk
ldrk gSA ftuds fopkjksa ij flºksa] ukFkksa ,oa ;ksfx;ksa dk
izHkko FkkA ftUgksaus viuh fuxZq.k okf.k;ksa esa lkekftd
vlekurk] tkfr&ikfr] ≈°puhp] HksnHkko] deZdk.M]
dqjhfr;k° ,oa czk„.kokn ds 'kks"k.kiw.kZ joS, ij pksV djrs gq,
mudk fojksËk fd;k vkSj lekurk] HkkbZpkjk vkSj ln~Hkkouk ij
tksj fn;kA nfyr larks ds bl ;qx dks ,d izdkj ls
vkË;kfRed ÿkafr dk ;qx ekuuk pkfg,A bl ;qx esa izkphu
le; ls pyh vk jgh v/;kfRed psruk ,oa ewY; dk fojksËk
fd;k x;k tks euq";&euq"; ls Hksn dks Lohdkjrk FkkA mu
larks dk ,d ek= y{; Fkk lHkh dks lerk dk vf/kdkj izkIr
gksA bl ‹kà[kyk esa egkjk"V™ ds lar ukenso] lar ,dukFk] lar
rqdkjke] nknw iyVnkl] lqUnjnkl] jTtc vkfn larksa us ljy
ok.kh esa ewfrZiwtu] vorkjokn] /kkfeZd <dkslyksa] /kkfeZd
dV~Vjoknksa dk [kqydj fojks/k fd;kA

LokuqHkwfr dk
lkfgR; %

nfyr lkfgR;
µMkW- iksf'kZ;k ljdkj

'kks/k&lalkj

egkRek Qqys vkSj vEcsMdj
dk ekuuk gS fd f'k{kk o Kku
ds vHkko ds dkj.k gh nfyrksa
dks bruk nq%[k >syuk iM+k ,oa
mudh fLFkfr bruh n;uh;
gks xbZA vkt nfyr ys[ku
i;kZIr ek=k esa gks jgk gSA
ftlus ekuks ,d vkUnksyu dk
:i /kkj.k dj fy;k gSA vkt
dk ;qx ,oa lkfgR; lgh ekbus
esa uotkxj.k dk ;qx ,oa
lkfgR; gSA ne rksM+rh ekuork
vkt fQj ls thfor gksus dk
vuqHko dj jgh gSA
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 jSnkl ds dkO; esa lerk ds lkSan;Z dks bl :i esa ns[kk tk ldrk gS&
^^jfonkl czk„.k efr iwft,] tm gksoS xq.kghuA Ikwftfga pju paMky ds] tm gksoS xqu izoh.k˚1

vk/kqfud ;qx ds fganh lkfgR;dkjksa esa iszepan] fujkyk] fnudj] vKs; ,oa ;'kiky ds
lkfgR; esa Hkh nfyr lEosnukvksa dh vfHkO;fDr feyrh gSA dqN lkfgR;dkj ,oa vkykspd
fganh esa nfyr lkfg; dk vkjEHk 1914 esa ̂ ljLorh if=dk* ds flrEcj vad esa izdkf'kr ghjk
Mkse dh dfork ^vNwr dh f'kdk;r* ls ekurs gSaA bl dfork esa ,d nfyr vkRek dh xgu
ihM+k vkSj nq%[k dks eglwl fd;k tk ldrk gSA ftlesa rRdkyhu lkekftd] vkfFkZd ,oa
ËkkfeZd folaxfr;ksa ,oa fonzwirkvksa dk cM+k gh eeZLi'khZ fp=.k gS&

^^geuh ds jkfr fnu nq[kok Hkksxr ckuh] geuh ds lgsc ls feurh lqukbfcA
geuh ds nq[k Hkxokuvksa u ns[krk rs] geuh ds dcys dyslok mBkbfcA**2

lqizflº nfyr lkfgR;dkj 'kj.kdqekj fyackys us bl dfork ds fo"k; esa dgk gS fd bls
nfyr lksp dh orZeku /kkjk dh igyh jpuk dgk tk ldrk gS pw°fd blesa dsoy nfyrksa dh
f'kdk;r ;k O;Fkk gh ntZ ugha dh xbZ cfYd vkÿks'k vkSj fojks/k Hkh trk;k x;k gSA nfyr
'kCn dk 'kkfCnd vFkZ gS ftldk nyu ;k neu gqvk gSA fofHkUu fopkjdksa ,oa fo}kuksa us
nfyr 'kCn dks vius <ax ls ifjHkkf"kr fd;k gSA ^nfyr* 'kCn Hkkjrh; lekt esa ,d [kkl
oxZ ds fy, iz;qDr gksrk gS ftldk vFkZ fganh 'kCndks'k esa ^^elyk] jkSank ;k dqpyk**3 gqvk
crk;k x;k gSA gekjk Hkkjrh; lekt fofHkUu tkfr;ks esa foHkkftr gksus ds dkj.k dqN tkfr;ksa
dk lkekftd] vkfFkZd vkSj jktuSfrd 'kks"k.k dj mUgsa lekt dh eq[; /kkjk ls ges'kk ds fy,
vyx dj fn;k x;kA ftldk Qy os vkt rd Hkksx jgs gSaA nfyr fopkjd d°oy Hkkjrh us
nfyr 'kCn dks bu 'kCnksa esa ifjHkkf"kr fd;k gS&^^nfyr og gS ftl ij vLi`';rk dk fu;e
ykxw fd;k x;k gSA ftls dBksj vkSj xans dk;Z djus ds fy, ck/; fd;k x;k gSA ftls f'k{kk
xzg.k djus vkSj Lora= O;olk; djus ls euk fd;k x;k vkSj ftl ij lNwrksa us lkekftd
fu;ksZXrkvksa dh lafgrk ykxw dh] ogh vkSj ogh nfyr gSA**4 MkW- ,uh chlsaV us nfyr ,oa
'kksf"kr ds fy, ^fMiszLM* 'kCn dk iz;ksx fd;k FkkA nfyr iSaFklZ ds ?kks"kuki= esa ^^ckSº]
vuqlwfpr tkfr] dkexj] Hkwfeghu etnwj] xjhc] fdlku] [kukcnks'k tkfr ,oa ukjh lekt dks
nfyr dgk x;kA ekuo lekt dk gj ml O;fDr dks nfyr ekuk x;k ftldk fdlh izdkj ls
'kks"k.k ;k nyu gqvk gSA og oxZ Hkh nfyr dh Js.kh esa vkrs gS ftldk lkekftd] lkaLd`frd]
jktuSfrd] /kkfeZd] vkfFkZd ,oa ekuoh; vf/kdkjksa dk guu gqvk gS ;k ftl ij fdlh Hkh
izdkj dk vU;k; gqvk gSA**5 nfyr mºkj dks vius thou dk mÌs'; ekuus okys MkW-
vEcsMdj dk ewyea= gh gS&^f'kf{kr cuks] laxfBr gks] la?k"kZ djks*A ftUgksaus jgh :i esa nfyrksa
esa ,d oSpkfjd ÿkafr yk nh vkSj ftUgksaus buesa lerk vkSj cjkcjh ds Hkko dks txk;k vkSj
nfyr la?k"kZ dks rst fd;kA lk/kkj.k 'kCnksa esa nfyrkas }kjk vius thou vkSj viuh leL;kvksa
dks dsanz esa j[kdj lkfgR; esa mls izLrqr djuk nfyr lkfgR; dgykrk gSA mŸkj vkËkqfudrkokn
ds bl ;qx esa vU; foe'kks± esa nfyr foe'kZ us dkQh tksj idM+k gSA nfyr lkfgR; vkt ,d
,slk foe'kZ cu pqdk gS ftldk v/;;u fd, fcuk vkt fganh lkfgR; dks i<+uk vkSj le>uk
dfBu gSA lcls igys egkjk"V™ ds ys[kdksa us nfyr ys[ku dh 'kq:vkr dh rRi'pkr lEi.kZ
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Hkkjrh; Hkk"kkvksa esa nfyr ys[kdksa us viuh vkokt cqyan dhA bl lekt us dqyhu oxZ
vkSj mPp tkfr;ksa }kjk ftl ihM+k] 'kks"k.k vkSj vieku dk thou ft;k gS ,oa th jgs gSaA
mldk vanktk yxkuk dfBu gSA yksdra= esa tgk° gj ukxfjd dks lekurk dk vf/kdkj]
volj] U;k; ,oa Lora=rk dk vf/kdkj izkIr gSA ijarq fQj Hkh nfyr ,Oka  rFkkdfFkr fuEu
tkfr ,oa o.kks± esa mRiUu yksxkas ij vkt Hkh vekuoh; O;ogkj fd;k tkrk gSA ekDlZokn
ftl 'kks"k.k dh ckr djrs gSaaA Hkkjrh; nfyr lekt mlh vFkZ esa izrkfM+r gSA vktknh ds
ckn nfyr lkfgR; fy[kus okys pfpZr jpukdkjksa esa ekdZ.Ms;] vejdkar] jktsUnz ;kno]
uSfe'kjk;] vkseizdk'k okYehfd] iqUuh flag] izse dikfM+;k] MkW- n;kuan cVksgh] MkW- rst
flag] ckcwyky [kaMk] jkepan vkfn gSaA efgyk jpukdkjksa esa m"kk panzk] jef.kdk xqIrk] jtr
jkuh ^ehuw* eS=s;h iq"ik] lqHknzdqekjh vkfn 'kkfey gSA nfyr ihM+k vkSj Xykfu dks nfyr
lkfgR;dkjksa us viuh vkRedFkk] dfork] dgkuh vkSj miU;kl vkfn fo/kkvksa esa O;Dr
fd;kA lfn;ksa ls vius varl esa fNih xgjh ihM+k] rM+i] dq.Bk] [kht] Xykfu] vieku
cksËk dks dkxtkas ij mrkjus dk lkgl djuk fdlh vkUnksyu ls de ugha gSA bl ifjizs{;
esa dqN egŸoiw.kZ nfyr jpuk,° tSls vkse izdk'k okYehfd dk ^twBu* (vkRedFkk)]
iPphl pkSdk Ms<+ lkS (dgkuh)] ^Bkdqj dk dqvka* (dfork)] rqylh jke dk ^eqnZfg;k*
(vkRedFkk)] eksgunkl uSfe'kjk; dk *viuk xk°o* (dgkuh)] ey[kku flag dh ^lquks
czk„.k* (dfork)] t;izdk'k dnZe dk ^uks ckj* (dgkuh)] vlax?kks"k dk ^eSa nwaxk ekdwy
tokc* (dfork)] dkS'kY;k oSlU=h dk ^nksgjk vfHk'kki* (vkRedFkk)] lq'khyk VkdHkkSjs
dk ^f'kdats dk nnZ* (vkRedFkk) vkfn gSaA buds ys[ku esa gtkjksa lky ds mRihM+u ds
vkÿks'k dh >yd gSA vius 'kjhj vkSj thou dks vLi`'; vkSj vifo= ekuus ds fy,
etcwj djuk fdlh vfHk'kki ls de ugha gSA lSdM+ksa lky ls vius fuokl LFkku dks viuk
u dg ikus dk nnZ] Hkkjrh; ukxfjdrk u izkIr djus dh ;a=.kk] fuft lEifŸk dk nLrkost
dk u gksuk fdruh ihM+knk;d gS mls crk ikuk dfBu gSA mnkgj.k ds rkSj ij&^^pwYgk
feV~Vh dk@feV~Vh rkykc dh@rkykc Bkdqj dk** iafDr;ksa esa Hkk"kk dh ljyrk vkSj vFkZ dh
xaHkhjrk fdlh Hkh ‚n; dks Hksn dj ldrk gSA lfn;ksa ls lkfgR; dks lEosnuk vkSj
lgkuqHkwfr ls mRiUu ekuk tkrk jgk gSA Hkh[k ij feyh lEosnuk vkSj lgkuqHkwfr dks ;g oxZ
vc ?k`.kk djrk gSA tkrh; na'k ls ttZfjr gkf'k, ij j[kk x;k ;g lekt vc viuk
thou] viuk lkfgR; vkSj viuk bfrgkl [kqn jpus ds fy, rS;kj [kM+k gSA vc mls fdlh
dh lgkuqHkwfr dh vko';drk ugha gSA vc mls HkkX; ds lgkjs thuk drbZ Lohdkj ugha gSA
ckSº n'kZu dk ,d deZ flºkar lw= okD; ^^vIi nhiks Hko%** vFkkZr viuk izdk'k Lo;a
cuks dk ea= vkt gj nfyr vkRek dk ewy ea= cu pqdk gSA vc og tku pqdk gS lekt
dks cnyus ds fy, igys lkfgR; dh 'kfDr ds }kjk badyko ykuk gksxkA

fdlh Hkh ns'k dk lkfgR; mlds bfrgkl esa ?kVusokyh lkjh xfrfof/k;ksa] la?k"kks± ,oa
ÿkafr;ksa dh xokg gSA ijarq bl ckr esa fdruh lPpkbZ gS ;g xos"k.kk dk fo"k; gSA ,slk ekuk
tkrk gS fd lkfgR;dkj ,d laosnu'khy izk.kh gksrk gS og vius vkl&ikl tks Hkh dqN vuqHko
djrk gS mls og vius 'kCnks esa O;Dr djrk pyk tkrk gSA vkPkk;Z 'kqDy ds vuqlkj ̂ ^tc fd
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izR;sd ns'k dk lkfgR; ogk° dh turk dh fpŸko`fŸk dk lafpr izfrfcac gksrk gS] rc ;g
fuf'pr gS fd turk dh fpŸko`fŸk ds ifjorZu ds lkFk&lkFk lkfgR; ds Lo:i esa Hkh ifjorZu
gksrk pyk tkrk gSA vkfn ls var rd bUgha fpŸko`fŸk;ksa dh ijEijk dks ij[krs gq, lkfgR;
ijEijk ds lkFk mldk lkeatL; fn[kkuk ghA ^lkfgR; dk bfrgkl* dgykrk gSA**6 izsepan us
lkfgR; dks thou dh vkykspuk ekuk gSA ijarq D;k lekt dh lkjh lPpkbZ gekjs lkfgR; esa
izfr/ofur gksrh gSA lekt esa gjsd iy cgqr dqN ,slk ?kVrk pyk tkrk gS ftls ?kfVr ugha
gksuk pkfg, ij og ?kVrk tkrk gSA ijarq ftldk fojks/k Hkh djusokyk dksbZ ugha gksrk gSA vkSj
Ëkhjs&/khjs og lekt O;oLFkk dk fgLlk cu tkrk gSSA bl rjg thou dk dyqf"kr i{k
Ëkhjs&Ëkhjs vkSj dyqf"kr gksrk pyk tkrk gSA ;gk° ls dbZ dqizFkkvksa ,oa ekU;rkvksa dk tUe gksus
yxrk gSA ij D;k okLro esa gekjh lekt O;oLFkk esa tks dqN ?kV jgk gksrk gS mldk izfrfcEc
lkfgR; esa iM+rk gSA lfn;ksa ls gekjk Hkkjrh; nfyr lekt ukuk lkekftd dqjhfr;ksa] tkfrokn
vkSj /kkfeZd dV~Vjokn dk f'kdkj gksdj ne rksM+ jgk gS ijarq mldk lgh ekbus esa fojks/k igys
dHkh fn[kkbZ ugha fn;kA nfyrksa ds elhgk MkW- vEcsMdj dh izsj.kk ls dqN nfyr ys[kdksa us
vius nq%[kksa ,oa vkichrh dks 'kCnksa esa fyficº djus dh ps"Vk dhA ftlls izsfjr gksdj
lSdM+ksa nfyr HkkbZ;ksa us vius vf/kdkjksa dh j{kk dh xqgkj yxkbZA lgh ekbus esa bl vkUnksyu
dks uotkxj.k vkSj oSpkfjd tkxj.k dk lPPkk :i ekuuk pkfg,A vius vf/kdkjksa ds fy,
la?k"kZ dk nwljk uke gh nfyr lkfgR; gSA ijarq fganh ds reke vkykspdksa dks ;g lkfgR;
egŸoghu] dykfoghu ,oa vizklafxd yxrk gSA cgqr yksxksa dk bl ckr esa erHksn gS fd
vkf[kj nfyr lkfgR; fdls ekuuk pkfg,A nfyr lkfgR; ds fo"k; esa vkykspdkas ds nks er
gSaA ,d oxZ nfyrksa ij fy[kk x;k lkfgR; dks nfyr lkfgR; ekurs gSaA pkgs mldk ys[kd
fdlh Hkh o.kZ dk D;ksa u gksA blds foijhr nwljk oxZ nfyr ys[kdksa }kjk nfyrksa ds fy,
fy[kk x;k lkfgR; dks gh nfyr lkfgR; dh ‹kzs.kh esa j[krs gSaA isze dqekj ef.k dk ekuuk gS
fd&^^nfyrkas }kjk nfyrksa ds fy, fy[kk tk jgk lkfgR; nfyr&lkfgR; gSA**7 nfyr lkfgR;
ds fo"k; esa eksgunkl uSfe'kjk; dk dFku ;gk° n`"VO; gS&^^nfyr lkfgR; ihMk+] osnuk] eqfDr
dk gh lkfgR; ugha cfYd vius vf/kdkjksa] vfLerk vkSj igpku ds fy, la?k"kZ djus okyksa dk
Hkh lkfgR; gSA^^8 ftlesa mUgksaus bl lkfgR; dk ,d ek= mÌs'; vfLerk dh igpku ekuk gS
ftls LokfHkeku ls gh gkfly fd;k tk ldrk gSA vius U;k;iw.kZ vf/kdkj gd dh yMkbZ ls
gh fey ldrk gSA dye vkSj dkxt bldk l'kDr ek/;e gSA ofj"B lkfgR;dkj vkse
izdk'k okYehfd dk ekuuk gS&^^nfyr lkfgR; tu lkfgR; gS] ;kuh ekl fyVjspj (mass

literature) flQZ bruk gh ugha fyVjspj vkWQ ,D'ku (literature of Action) Hkh gS tks
ekuoh; ewY;ksa dh Hkwfedk ij lkearh ekufldrk ds fo#º vkÿks'k tfur la?k"kZ gSA blh
la?k"kZ vkSj fonzksg ls mitk gS nfyr lkfgR;A**9 MkW- jkepanz dk ekuuk gS fd ^^,d ,slh
ifj?kVuk ftlus lkfgR; ds ekbus vkSj ekunaMksa dks :ikf;r vkSj vFkkZrfjr dj fn;k gSA**10

vkxs mUgksaus bls lkekftd vkSj jktuSfrd vkUnksyu ds cjkcj pyusokyk ,d jk"V™h;
vkUnksyu ekuk gSA blesa vfHkO;Dr osnuk ,oa psruk us Hkk"kk vkSj {ks= dh nhokjksa dks rksM+ fn;k
gSA bl vkanksyu dks fo'o ca/kqrk vkSj Lora=rk dh ubZ laLd`fr dk chtkjksi.k ekuk gSA
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lkfgR; dk l`tu vusd izdkj ls gksrk gS ijarq lcls vf/kd HkkokRedrk ,oa lEosnukRedrk
dk lkfgR; LokuqHkwfr ls mRiUUk lkfgR; gh gSA nfyr lkfgR; ds ifjizs{; esa vxj lexz
Hkkjrh; lkfgR; dks ns[kas rks ge ik,W°xs fd cgqr yEcs le; rd ,d cgqr cM+k oxZ 'kks"k.k]
vekuoh;rk vkSj ukjdh; va/kdkj esa ne rksM+ jgk FkkA ftudh nq%[k vkSj ihM+k dks lquusokyk
dksbZ ugha FkkA lfn;ksa ls ;g oxZ xqeukeh ds va/kajksa esa HkVd jgk FkkA ;s yksxs D;k [kkrs gaS\ dgk°
jgrs gSa\ fdl rjg dk thou thrs gaS\ D;k lksprs gaS\ mudh bPNk,° dkSu lh gS\ vknh ckrksa
dks ckgj dh nqfu;k u ds cjkcj tkurh gSA Hkkjrh; o.kZ O;oLFkk tks fd izkjEHk esa deZ ij
vkËkkfjr FkhA igys deZ ls gh O;fDr dh tkfr dh igpku gksrh Fkh ckn esa mlds tUe ls
mldh tkfr dh igpku gksus yxhA vc tkfr O;fDr ls ges'kk ds fy, fpid xbZA dkykarj
esa mlh tkfr ds vk/kkj ij mls czk„.k ;k 'kwnz vkSj ftUgas vLi`'; vkSj vNwr ekuk tkus yxk
vkSj mUgas osn ikB ,oa vU; Kku dh izkfIr ls loZnk oafpr j[kk x;kA vius opZLo dks cpk,
j[kus ds fy, ;g mPpo.kks± dk ,d izdkj ls "kM+;a= FkkA rkfd Kku ds izdk'k ls ;g oxZ dHkh
vkyksfdr u gks ik, vkSj ,slk gh gqvk ih<+h nj ih<+h ;g oxZ 'kksf"kr] ihfM+r vkSj vogsfyr
gksrk pyk x;kA bl lEca/k esa vusd ckrksa dk v/;;u fd;k tk ldrk gSA ijarq tkfrokn esa
filusokyh vla[; thou dh rM+i] nq%[k] Xykfu] viekucks/k dks 'kk;n gh iwjh rjg eglwl
fd;k tk ldrk gSa\ Ewkyr% Hkkjrh; o.kZ O;oLFkk us gekjs lekt dks ftu tkfr;ksa esa foHkkftr
fd;k gSA og vlekurk] 'kks"k.k vkSj opZLo ij vkËkkfjr gSA Hkkjr dk nfyr lekt fpjdky
ls 'kksf"kr ,oa ihfM+r gSA Hkkjrh; izkphu lekt esa nfyr oxZ dks gj izdkj ds vf/kdkjksa ls
oafpr j[kk tkrk FkkA mUkds ikl u isV Hkjus dks Hkkstu Fkk] u jgus ds fy, dksbZ vPNh txg
vkSj u ihus dks ikuhA euq"; gksus dk lEeku Hkh mUgsa izkIr ugha FkkA muds cPpksa dks f'k{kk dk
vf/kdkj u FkkA mUgas fdlh ls feyus tqyus dk vf/kdkj u Fkk vkSj muds vkokl Hkh xk°o ls
ckgj xanh cfLr;ks esa gksrk FkkA mudh lkekftd fLFkfr dh vksj bafxr djrs gq, ,l- lh nqcs
us fy[kk gS&^^lekt esa budks gj oDr viekfur fd;k tkrk Fkk ;fn dksbZ bUgsa Nw tkrk rks mls
diM+s lesr Luku djuk iM+rk FkkA ;gk° rd fd vNwr tkfr ds yksxksa dks viuk ?kj] lo.kks± ds
?kj ls nwj cukus dk funsZ'k Fkk rFkk eafnj vkSj xk°o dh fuf'pr lhek ds vanj izos'k djus dk
vf/kdkj ugha FkkA**11

dqyhu lekt us lfn;ksa ls bUgsa igpku ugha nh vkSj budh vkokt Hkh vulquh dj nh
xbZA ftudh 'kDy Hkj ns[kus ij ftudk fnu [kjkc gks tkrk FkkA ijarq buds ?kj] vk°xu vkSj
[ksrksa dk dke buds cxSj ugha pyrk FkkA ;g dSlh foMEcuk gS fd vkt Hkh vf/kdka'k
Hkkjrh; x°koksa vkSj dlcksa dh ;gh dgkuh gSA vktknh ds 60 lky ckn Hkh vkt gekjh 90
izfr'kr vkcknh dks ;g tkudkjh gh ugha gS fd nfyr vkSj vLi`'; dgykus okys bu yksxksa ds
ifjJe vkSj R;kx ds dkj.k gh ge  lM+dksa] LVs'kuksa] ikdks± dks lkQ lqFkjk rjhdksa ls miHkksx
djrs gSaA muds dkj.k gh ge lgh :i ls lk°l ysrs gSaA oukZ gekjk thou nqHkZj gks tkrkA

vk/kqfud nfyr lkfgR; dks ,d izdkj ls uotkxj.k ls vuqizsfjr lkfgR; ekuuk
pkfg,A fganh ds bl uotkxfjr ;qx dks ,d izdkj ls bu foe'kks± ls gh mRiUu LokuqHkwfr
dk lkfgR; ekuuk pkfg,A nfyr foe'kZ vkt ds ;qx dk ,d Toyar eqÌk gSA okLro esa
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lfn;ksa ls ftu 'kfDr;ksa dks vNwr ,oa vLi`'; dgdj nck;k x;k gS vkSj tk jgk gS
okLro esa ;gh Hkfo"; dh 'kfDr;k° gSA vkt lEiw.kZ Hkkjrh; lkfgR; esa nfyr lkfgR;
i<+k ,oa fy[kk tk jgk gSA blds ihNs egku fopkjdksa] fpardksa ,oa lPps lekt lq/kkjdksa
dk gkFk gSaA ftlesa nfyr lar T;ksfrck Qqys] Lokeh vNwrkuan gfjgj ,oa ckck vEcsMdj
vkfn 'kkfey gSA ftuds vFkd ifjJe] la?k"kZ ,oa ekxn'kZu us nfyr uked ftl 'kfDr
dks vkBos n'kd esa igyh ckj egkjk"V™ esa izdV gksus vkSj Qyus&Qwyus dk volj
iznku fd;k mldk vkt lexz Hkkjro"kZ esa bruk izpkj&izlkj gks pqdk gS fd vkt gj
fiNM+k o 'kksf"kr dks cksyus dk gd fey x;k gSA gj og O;fDr tks fd vius vki dks
ckdh nqfu;k ls vyx j[kus ds fy, etcwj Fkk] vkt viuh lEosnukvksa dks nwljksa rd
fcuk fdlh Mj ds izdV dj jgk gSA ftl vekuoh;rk dks ;s tkfr;k° lfn;ksa ls >sy jgh
FkhA mldk vc os MVdj fojks/k dj jgs gSaA os fopkjd ,oa euhf"k;k° ftUgksaus bl fn'kk
esa egRoiw.kZ dk;Z fd;k mudk lexz ekuo tkfr vkHkkj izdV djrh gSaA egkRek Qqys
vkSj ckck vEcsMdj dk ekuuk gS fd f'k{kk o Kku ds vHkko ds dkj.k gh nfyrksa dks
bruk nq%[k >syuk iM+k ,oa mudh fLFkfr bruh n;uh; gks xbZA vkt nfyr ys[ku
i;kZIr ek=k esa gks jgk gSA ftlus ekuks ,d vkUnksyu dk :i /kkj.k dj fy;k gSA vkt
dk ;qx ,oa lkfgR; lgh ekbus esa uotkxj.k dk ;qx ,oa lkfgR; gSA ne rksM+rh ekuork
vkt fQj ls thfor gksus dk vuqHko dj jgh gSA
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fgUnh nfyr lkfgR; ds fodkl esa vkseÁdk'k okYehfd
dk ;ksxnku vrqyuh; gSA ÁkjfEHkd nkSj esa mudh

vfHkO;f‰ dk ekË;e dfork jgh gSA ,d lkekftd dk;ZdrkZ
ds :i esa lfÿ; jgus ds lkFk&lkFk dforkvksa dh vksj
mudk >qdko yxkrkj c<+rk x;kA grk'kk vkSj fujk'kk ds
le; dforkvksa us mUgsa lEcy Ánku fd;kA nfyr oxZ ds
dqyhu oxZ }kjk i;kZIr lg;ksx dh deh] efgykvksa dks nqfu;k
ds i;kZIr ÁfrfufËkRo dh deh] vkfFkZd nqfu;k vkSj f'k{kk esa
detksj vkSj nfyr lkfgR; dks ljdkjh laj{k.k dh deh dk
iwjk lp gesa vkseÁdk'k okYehfd th ds lkfgR; esa ns[kus dks
feyrk gSA vkseÁdk'k okYehfd us vius lkfgR; esa nfyr
thou dh fofHkUu leL;kvksa] ;krukvksa ,oa vR;kpkjksa dks
vfHkO;‰ djrs gq, nfyr lekt dks tkxzr djus dk Á;kl
fd;k gSA 'kksf"kr ekuo dh vkg gh mudh dfork gSA
vkseÁdk'k okYehfd viuh dforkvksa esa pkjksa o.kksZa ds lekt
}kjk Fkksis x, fu;eksa dks pqukSrh nsrs gSaA HkkX;] bZ‹oj] fu;fr
ds fo:º okYehfd muds ihNs O;kIr LokFkZ ,oa "kMÓU= dks
mtkxj djrs gSaA ÁLrqr 'kksËk fo"k; dk mÌs'; vkseÁdk'k
okYehfd th ds lkfgR; esa nfyr psruk dks foLrkj ls tkuuk
gSA ÁLrqr 'kksËk esa lekt'kkL=h; 'kksËk iºfr dk Á;ksx fd;k
tk,xkA ,d ÁkFkfed lzksr ds :i esa budh ewy jpuk,° vkSj
nwljs lzksr ds :i esa 'kksËk fo"k; ls lacafËkr egRoiw.kZ iqLrdksa]
if=dkvksa] CykWxksa] osclkbVksa esa Ádkf'kr ys[kksa dk Á;ksx
fd;k tk,xkA

eq[; 'kCn% nfyr thou] la?k"kZ] lekt] lkfgR;] lnh]
vfHkO;f‰] psrukA
ÁLrkouk

vkseÁdk'k okYehfd dk tUe 30 twu 1950 dks
eqt∂Qjiqj (mŸkj Áns'k) ftys ds cjyk xkao esa ,d vNwr

vkseçdk'k
okYehfd ds

lkfgR; esa
nfyr psruk

µthHkokuh dqekj jtd
µMkW- jRus'k fo'oDlsu

'kks/k&lalkj

vkseÁdk'k okYehfd ,d ,slk
uke gS] ftlus viuh jpukvksa
ds ekË;e ls dqyhurk vkSj
dqyhu laLœfr ds ewY;ksa dk
fuekZ.k fd;k gSA mUgksaus lkfgR;
dh lfn;ksa iqjkuh tM+rk dks
rksM+ fn;k vkSj lekt dh rjg
misf{kr nfyrksa dks lkfgR; ds
dsaÊ esa ykdj lkfgR; ds nk;js
ls ckgj yk;sA vkseÁdk'k
okYehfd dh ckrsa vkSj ys[ku
cqº] T;ksfrck Qqys] lkfo=h
ckbZ Qqys vkSj ckcklkgsc MkW-
Hkhejko vacsMdj ds n'kZu esa
fufgr gSa] ogha nwljh vksj mudh
jpukvksa esa eË;dkyhu lar
dfo;ksa dchj vkSj jSnkl
(jfonkl) dk vnE; lkgl Hkh
gSA
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okYehfd ifjokj esa gqvk FkkA mUgksaus viuh f'k{kk vius xkao vkSj nsgjknwu ls ÁkIr dhA mudk
cpiu lkekftd vkSj vkfFkZd dfBukb;ksa esa chrkA i<+kbZ ds nkSjku mUgsa dbZ vkfFkZd]
lkekftd vkSj ekufld dfBukb;ksa dk lkeuk djuk iM+kA okYehfd th dqN le; egkjk"V™
esa jgsA ogka os nfyr ys[kdksa ds laidZ esa vk, vkSj mudh Ásj.kk ls MkW- Hkhejko vEcsMdj ds
dk;ksZa dk vË;;u fd;kA blls mudh jpukRed n`f"V esa ekSfyd ifjorZu vk;kA vkseÁdk'k
okYehfd us fganh esa nfyr lkfgR; ds fodkl esa egRoiw.kZ Hkwfedk fuHkkbZ gSA mUgksaus vius
ys[ku esa tkfr&vieku vkSj mRihM+u dk thoar o.kZu fd;k gS vkSj Hkkjrh; lekt ds dbZ
vuNq, igyqvksa dks ikBdksa ds lkeus ÁLrqr fd;k gSA mudk ekuuk gS fd nfyr gh nfyr dh
ihM+k dks csgrj <ax ls le> ldrk gS vkSj dsoy ogh ml vuqHko dks Ákekf.kd :i ls O;‰
dj ldrk gSA mUgksaus jpukRed lkfgR; ds lkFk&lkFk vkykspukRed ys[ku Hkh fd;k gSA
mudh Hkk"kk ljy] rF;ijd vkSj vkosxiw.kZ gSA vfHku; vkSj ukVdksa ds funZs'ku esa Hkh mudh
#fp gSA vius ÁkjafHkd thou esa mUgsa ftu vkfFkZd] lkekftd vkSj ekufld d"Vksa dk lkeuk
djuk iM+k] mUgsa muds lkfgR; esa O;‰ fd;k x;k gSA okYehfd dqN le; egkjk"V™ esa jgsA
ogka os nfyr ys[kdksa ds laidZ esa vk, vkSj mudh Ásj.kk ls MkW- Hkhejko vacsMdj ds dk;ksZa
dk vË;;u fd;kA blls mudh jpukRed n`f"V esa ekSfyd ifjorZu vk;kA1

fganh dgkuh dh nqfu;k esa vkseÁdk'k okYehfd ,d ,slk uke gS] ftudh vuqifLFkfr esa
fganh nfyr lkfgR; dh ckr djuk csbZekuh yxrh gSA ok.kh Ádk'ku }kjk Ádkf'kr iqLrd
*vkseÁdk'k okYehfd&O;f‰] fopkjd vkSj l`td* ds laikndh; esa Á[;kr ys[kd t;Ádk'k
dnZe fy[krs gSa& *vkseÁdk'k okYehfd ,d ,slk uke gS] ftlus viuh jpukvksa ds ekË;e ls
dqyhurk vkSj dqyhu laLœfr ds ewY;ksa dk fuekZ.k fd;k gSA mUgksaus lkfgR; dh lfn;ksa iqjkuh
tM+rk dks rksM+ fn;k vkSj lekt dh rjg misf{kr nfyrksa dks lkfgR; ds dsaÊ esa ykdj lkfgR;
ds nk;js ls ckgj yk;sA vkseÁdk'k okYehfd dh ckrsa vkSj ys[ku cqº] T;ksfrck Qqys] lkfo=h
ckbZ Qqys vkSj ckcklkgsc MkW- Hkhejko vacsMdj ds n'kZu esa fufgr gSa] ogha nwljh vksj mudh
jpukvksa esa eË;dkyhu lar dfo;ksa dchj vkSj jSnkl (jfonkl) dk vnE; lkgl Hkh gSA

vkseÁdk'k okYehfd us fganh {ks= ds nfyrksa dks viuh vkokt nh gSA mudh vkRedFkk
*twBu* muds tUe dk ,d vkRedFkkRed ys[k gS vkSj 1950 ds n'kd ds u, Lora= Hkkjr esa
,d vNwr] nfyr ds :i esa Hkkjr esa ,d van:uh lw= ds n`f"Vdks.k ls nfyr thou ds igys
fp=.kksa esa ls ,d gSA mUgksaus vius thou ds dM+os vuqHkoksa dks lkgl ds lkFk ^twBu* esa
'kkfey fd;k gSA blesa okYehfd th us dgk gS fd *gtkjksa o"kksZa ls pyh vk jgh nfyr thou
dh dgkuh gekjs lekt dk œ".k i{k gSA* mUgksaus vius ys[ku ls nfyrksa dks ,d ubZ fn'kk nh
gSA bl dkj.k mudk ;ksxnku ljkguh; gSA ledkyhu Hkkjrh; fganh lkfgR; esa mudk ;ksxnku
egRoiw.kZ gS D;ksafd mUgksaus vius ys[ku ds ekË;e ls nfyr ys[kdksa esa LokfHkeku dh Hkkouk
txkdj nfyr ys[ku dh Ëkkjk dks ,d u;k eksM+ fn;k gSA2
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vkseÁdk'k okYehfd ds jpuk lalkj
vkseÁdk'k okYehfd nfyr lkfgR; dks tulkfgR; ekurs FksA nfyr thou dh ihM+k

vkSj mldk la?k"kZ nfyr lkfgR; esa Áeq[k gSA blfy, nfyr lkfgR; esa nfyr tkfr;ksa dh
ihM+k dh okLrfodrk mldh psruk dh vkokt dks rst djrh gSA

nfyr lkfgR; ds bl vxz.kh dh fo'ks"krk ;g Fkh fd mUgksaus lkfgR; txr esa ,d ubZ
nqfu;k dh ryk'k ugha dh] cfYd mu lR;ksa dks lkgliwoZd lkoZtfud fd;k ftUgsa f}t
lkfgR; lSdM+ksa o"kksZa ls fNikus dh dksf'k'k dj jgk FkkA vFkkZr~ lkfgR; ds ikjaifjd Lo:i dks
cnyus dk Á;kl vkseÁdk'k okYehfd dh jpukvksa dk eq[; mÌs'; FkkA mUgksaus nfyr
lkfgR; dks ifjHkkf"kr djrs gq, nfyr lkfgR; dks Áse] fe=rk vkSj ekuork dk lkfgR;
crk;kA og nfyr 'kCn ds fy, Li"V :i ls dgrs gSa fd *nfyr ,d lkewfgd 'kCn gS]
ftlesa os tkfr;k° 'kkfey gSa ftUgsa ihf<+;ksa ls nck fn;k x;k gS*A

orZeku Ádk'ku ls o"kZ 1989 esa mudh ÁkjafHkd œfr ^lfn;ksa dk larki* dkO; laxzg ds
:i esa Ádkf'kr gqbZA mu fnuksa fLFkfr vkt tSlh ugha FkhA tkx:drk dk Hkh vHkko FkkA
blfy,] mUgksaus Lo;a viuh dfork ds bl laxzg dks cspus dk fu'p; fd;kA ,slk djds og
vius ys[ku ds ekË;e ls lekt dks cnyus ds fy, Hkwfe rS;kj dj jgs FksA ;g laxzg 1974
vkSj 1989 ds chp fy[kh xbZ mudh dforkvksa dk laxzg gS] tks tkfroknh O;oLFkkxr HksnHkko
vkSj mRihM+u dks O;‰ djrs gSaA blh ladyu esa ladfyr ^lfn;ksa dk larki* dfork esa og
fy[krs gSa &

finksLrksa! @bl ph[k dks txkdj iwNks@ fd vHkh vkSj fdrus fnu@blh rjg xqelqe jgdj
@lfn;ksa dk larki lguk gSAfl

vkseÁdk'k okYehfd dk nwljk dfork laxzg 1997 esa ^cLl cgqr gks pqdk* (ok.kh
Ádk'ku] ubZ fnYyh) vk;kA Hkkjrh; lekt esa lkekftd vlekurk ds fo#º vkokt dks
,d iaf‰ nsrs gq, os fy[krs gSa fd

fi>kM+w Fkkes gkFkksa dh ljljkgV@ lkQ lqukbZ iM+rh gS HkhM+ ds chp @ fc;kcku taxy esa
lulukrh gok dh rjg @ xgjh iFkjhyh unh esa@ vla[; ewd ihM+k,° @ dlelk jgh gSa @ eq[kj
gksus ds fy,@ jks'k ls Hkjh gqbZAfl

vkseÁdk'k okYehfd dk rhljk dkO; laxzg *vc vkSj ugha* o"kZ 2009 esa Ádkf'kr gqvk
FkkA viuh bl dfork laxzg esa og nfyr thou dh vkokt dks eq[kj rjhds ls vfHkO;‰
djrs gSaA tSls fd &

 fiNn~eos'kh 'kCnksa dk Árki tkjh gS @ lqu pqds vFkZghu rdZ Hkh @cgqr fnu th pqds grk'kk
vkSj uSjk'; ds chp@dykckth vkSj prqjkbZ Hkjs 'kCnksa dks @ [ksy gks pqdk @vc vkSj ughaAfl

nfyr lkfgR; dk ys[ku la?k"kZ dk ys[ku gSA ysfdu tc dqN vkykspdksa us vkseÁdk'k
okYehfd ds dkeksa dks dkYifud gksus dk vkjksi yxk;k] rks mUgksaus Hkh csckdh ls tokc fn;kA
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mudk pkSFkk dfork laxzg&*'kCn >wB ugha cksyrs* o"kZ 2012 esa Ádkf'kr gqvk FkkA bl ladyu
esa 'kkfey viuh ,d dfork esa mUgksaus vius vkykspdksa dks tokc nsrs gq, fy[kk Fkk fd &

fiesjk fo‹okl gS@rqEgkjh reke dksf'k'kksa ds ckn Hkh@'kCn ft+Unk jgsaxs@le; dh lhf<+;ksa
ij@vius ik°o ds fu'kku@xksnus ds fy,@cny nsus ds fy,@gokvksa dk #[k---D;ksafd] 'kCn
dHkh >wB ugha cksyrs!fl

vkseÁdk'k okYehfd dh egRoiw.kZ vkykspukRed iqLrdsa *^nfyr lkfgR; dk lkSan;Z
'kkL=* vkSj ^nfyr lkfgR; & vuqHko] la?k"kZ ,oe ;FkkFkZ* gSaA mUgksaus viuh vkykspukRed
iqLrd esa nfyr lkfgR; dh ifjHkk"kk dk foLrkj djrs gq, fy[kk gS fd *nfyr lkfgR; tu
lkfgR; gSA bruk gh ugha] fyVjspj vkWQ ,D'ku Hkh gS] tks ekuoh; ewY;ksa dh Hkwfedk ij
lkearh ekufldrk ds f[kykQ ,d viekutud la?k"kZ gSA blh la?k"kZ vkSj foÊksg ls nfyr
lkfgR; dk tUe gqvk gSA

vkseÁdk'k okYehfd dks tks [;kfr dFkk&dfork vkfn ds dkj.k feyh] og vkykspuk
ds {ks= esa og ugha ik lds] ysfdu mudk vkykspukRed n`f"Vdks.k lekt&'kkL=h; iºfr ds
djhc gSA mudh vkykspuk nfyr lkfgR; ds lkSan;Z'kkL= ds lacaËk esa gS] tks ,d gokbZ fdyk
ugha cfYd ,d Hkkjrh; lkekftd okLrfodrk gSA vkseÁdk'k okYehfd us viuh vkykspuk
esa Li"V :i ls dgk gS fd *nfyr lkfgR; Áse dk lkfgR; gS] vkSj Áse fo‹okl ls vftZr gksrk
gSA* okLro esa vkseÁdk'k okYehfd mu rFkkdfFkr vkykspdksa dks Hkh fn'kk nsrs gSa] tks nfyr
dFkkvksa dk ikB u i<+dj fdlh Hkh jpuk vkSj jpukdkj ds fy, igys ls gh viuk eu cuk
ysrs gSaA mudk ekuuk Fkk fd Ásepan dks nfyr lkfgR; ds lkeus j[kus okys vkykspd fdl
gn rd lgh gSa\ ;g ,d lkËkkj.k lh ckr gS fd 1990 ds n'kd esa fgUnh nfyr lkfgR; dk
vkxeu gqvk vkSj ,sls esa nfyr ys[kdksa dks udkjus ds fy, Ásepan dks mBkuk dgk° rd lgh
gS\ Ásepan ds lanHkZ esa os dgrs gSa fd *eSaus Hkh Ásepan dks i<+dj dgkfu;k° fy[kh gSaA ysfdu
esjk lq>ko gS fd vki Ásepan dks nfyr dgkfu;k° i<+dj i<+saA3

L=h foe'kZ
vkseÁdk'k okYehfd dh dgkuh *taxy dh jkuh* esa Hkh gesa nfyr L=h foe'kZ ns[kus dks

feyrk gSA lcls igys fMIVh lkgc ds paxqy ls Ldwy dh f'kf{kdk deyh viuh igpku rks
cpkrh gS ysfdu tku ugha cpk ikrhA vkseÁdk'k okYehfd dh dgkfu;ksa *vaËksjh cLrh* vkSj
*;g var ugha gS* esa ubZ ih<+h ds ;qokvksa dks vius ifjokj vkSj lekt dh efgykvksa ij gksus
okys 'kkjhfjd geyksa ds f[kykQ yM+us dh rkdr gS] rks dgkuh ^jhr* dk uk;d vius iwoZtksa
ls pyh vk jgh ml lkaerh jhr dks rksM+rk gS ftlesa uofookfgr dks igyh jkr tehnkj ds ?kj
xqtkjuh iM+rh gSA *;g var ugha gS* esa ghjksbu fcjek ds lkFk jsi dh uh;r ls dh xbZ NsM+NkM+
dk inkZQk'k gksrk gSA ;gka efgyk dks efgyk gksus ds dkj.k viekfur ugha fd;k tk jgk gSA
muds ihNs eq[; dkj.k nfyr efgyk dk gksuk gSA4
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nfyr psruk
,d dgkuhdkj ds :i esa] vkseÁdk'k okYehfd tkfr O;oLFkk dh vkarfjd ijrksa esa

Áos'k djrs gSa vkSj bldh lajpuk vkSj blds xBu esa ;ksxnku djus okys dkjdksa dk tk;tk
ysrs gSaA mudh dgkfu;k° crkrh gSa fd 21oha lnh dk dqyhu vkSj vfHktkr oxZ tkfr dh
tM+rk dks rksM+us esa foQy jgk gSA tkfr&vkËkkfjr vkSj tkfr&vkËkkfjr ykecanh us u dsoy
lekt dks foHkkftr fd;k] cfYd yksdra= dks Hkh pqukSrh nhA tkfr vkSj tkfr ykecanh ds
xBtksM+ us u dsoy nfyrksa vkSj efgykvksa dks vafre ik;nku ij Ëkdsy dj muds vfËkdkjksa
ds nk;js dks lhfer dj fn;k Fkk] cfYd mUgsa ekuoh; fLFkfr ls oafpr djus dk Hkh chM+k
mBk;k FkkA *lyke* tkfrokn vkSj lkearokn dh tqxycanh dh Hkhrjh ijrksa dk tk;tk ysus
okyh dgkuh gSA tgka tkfr lajpuk nfyrksa dks 'kf‰ghu dj nsrh gS] ogha lkearh O;oLFkk
nfyrksa dk neu djrh gSA ÁHkq oxZ us ,sls fu;e vkSj ijaijk,° cukbZa fd nfyrksa dks
lkoZtfud :i ls vkSj muds fj'rsnkjksa dh mifLFkfr esa viekfur fd;k tk ldrk FkkA
lkearoknh rkdrsa nfyrksa ds lkekftd vkSj lkaLœfrd {ks= esa gLr{ksi djrh jgh gSa vkSj
mUgsa fu;af=r djrh jgh gSaA

vkseÁdk'k okYehfd us *lyke* dgkuh esa vekuoh; ijaijkvksa vkSj tkfrokn ds Hk;kud
:i dks ÁLrqr fd;k gSA dgkuh dk ,d ik= dey mikË;k; vius nksLr gjh'k dh 'kknh esa
'kkfey gksus ds fy, 'kgj ls xkao vkrk gSA dey mikË;k; ds nksLr gjh'k Hkaxh leqnk; ls gSaA
gjh'k dh ckjkr ,d ,sls xkao esa vkbZ tgka ds ekgkSy esa tkfrokn vkSj lkearokn dk esy gSA
dey mikË;k; tc lqcg pk; ihus ds fy, xk°o dh nqdku ij x,] rks mudk 'kgjh :i
ns[kdj pk; cukus okys cw<+s us muls iwNk fd D;k ckcw 'kgj ls vk, Fks\ dey miË;k; us
tokc esa dgk fd dy nsgjknwu ls tks ckjkr vkbZ Fkh] og mlh esa vk;k gSA ;g lqudj pk;
okys us dgk fd og ckjkr rks pwgM+ksa ds ?kj vkbZ gSA mlus dgk fd rqe pwgMs+ vkSj Hkaxh gks vkSj
ge pwgM+ksa&pekjksa dks pk; ugha fiykrsA dey mikË;k; us cw<+s ls dgk fd og pwgjk&pekj
ugha] cfYd czk„.k gS] ysfdu cw<+s us mldh ckrksa ij fo‹okl ugha fd;kA ;g cw<+k vkneh bl
ckr dh ckuxh gS fd dSls fganqRooknh rkdrksa us turk ds eu esa tkfrokn ds tgj dks ?kksy
fn;k gSA

bl Ádkj vkseÁdk'k okYehfd dh dgkfu;k° lekt ds gj rcds ls vkrh gSaA mudh
vfËkdka'k dgkfu;k° nfyrksa ds 'kks"k.k vkSj HksnHkko dks mtkxj djus dk egRoiw.kZ dke djrh
gSaA vkseÁdk'k okYehfd dh dgkfu;ksa ds nfyr ik=] psruk ls ySl] 'kks"k.k vkSj vU;k; dk
fojksËk vkSj Áfrdkj djrs gSaA muds dgkuh ys[ku esa czk„.koknh vkSj tkfr O;oLFkk ds Áfr
xgjk vkÿks'k gSA bl dgkuhdkj dh dgkfu;ksa esa igpku lekurk ds lzksr fn[kkbZ nsrs gSaA bl
dFkkdkj dh dgkfu;ksa esa lkekftd U;k; ds i{k esa tcnZLr ykecanh gSA 'kk;n ;gh xq.k
vkseÁdk'k okYehfd dks gkf'k, ij iM+s lekt dk ÁfrfufËk dgkuhdkj cukrk gSA5
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vkseÁdk'k okYehfd dh vkRedFkk ^twBu* esa nfyr psruk
okYehfd dh vkRedFkk *twBu* esa nfyr leqnk; iwjh rjg ls viekfur vkSj mRihfM+r

gSA muds vuqlkj nfyr thou vR;ar ihM+knk;d gS] tks lkfgfR;d jpuk esa LFkku ÁkIr
ugha dj ikrk gSA ge ,d ,slh lkekftd O;oLFkk esa iys&c<+s gSa tks nfyrksa ds Áfr csgn
ÿwj] vekuoh; vkSj d#.kke; gSA *twBu* esa tkfrxr HksnHkko dk fp=.k djrs gq,
okYehfd th dgrs gSa fd *tkfr* Hkkjrh; lekt dk ,d egRoiw.kZ rRo gSA mUgksaus crk;k
fd *tkfr* tUe ysus okys ds o'k esa ugha gksrhA vxj ;g fu;a=.k esa gksrk] rks eSa Hkaxh
ifjokj esa D;ksa iSnk gksrk\ tks yksx [kqn dks bl ns'k dh lkaLœfrd fojklr ds ekud dgrs
gSa] D;k os r; djrs gSa fd os fdl ?kj esa iSnk gksaxs & mPp ;k fuEu\ okYehfd us *twBu* ds
ekË;e ls lans'k fn;k gS fd *tkfr* gh O;f‰ dh igpku D;ksa gS\ bl lPpkbZ dks mtkxj
djus ds fy, mUgksaus ^twBu^ esa dbZ ,slh ?kVukvksa vkSj ?kVukvksa dk fp=.k fd;k gS tks
,dne lp lkfcr gksrh gSaA tkfr ds dkj.k vkseÁdk'k okYehfd dks vius thou esa dbZ
ckj viekfur vkSj ÁrkfM+r gksuk iM+kA mudh vkRedFkk *twBu* esa ,d nfyr thou ds
nnZukd vuqHkoksa dks fpf=r fd;k x;k gS] ftudh egRoiw.kZ ?kVuk,° vkSj Álax bl Ádkj
gSa& vkseÁdk'k okYehfd ,d nfyr leqnk; dh *pqgM+k* tkfr ds gSa] ftudk dke xanxh
lkQ djuk] >kM+w yxkuk] lwvj pjkuk vkfn Fkk] ftlds dkj.k mUgsa viekfur eglwl
djuk iM+rk FkkA ,sls esa muds cpiu dk ekgkSy ,slk Fkk fd pkjksa rjQ xanxh Fkh- bruh
nqxZaËk fd ,d feuV esa lkal ?kqV tk,xhA okYehfd dk cpiu rax xfy;ksa esa ?kwers lwvj]
uaxs cPps] dqŸks] jkst dh yM+kbZ vkfn tSls xans okrkoj.k esa chrkA okYehfd th us *twBu*
ds ekË;e ls ml le; ds lanHkZ dks crkus dh dksf'k'k dh gS tks nfyr thou dh =klnh
dks mtkxj djrk gSA ckr ml le; dh gS tc vkseÁdk'k okYehfd ds ?kj esa NksVs&cM+s
lHkh lnL; dksbZ u dksbZ dke djrs FksA fQj Hkh mUgsa jksVh ds fy, lQkbZ ls ysdj [ksrh
vkSj rkxk ds ?kjksa esa lHkh dke djus iM+rs FksA ;gka rd fd jkr&jkr caËkqvk etnwjh Hkh
djuh iM+rh Fkh] ftlds cnys esa dksbZ iSlk ;k vukt ugha FkkA ;fn tcju etnwjh ij jksd
yxk nh tkrh rks ÁrkM+uk vkSj xkyh&xykSt Hkh ugha gksrhA fdlh Hkh lo.kZ tkfr dks uke
ysdj iqdkjus dh vknr ugha FkhA blfy, mez esa cM+s gksus ij mUgsa *vks pqgM+s* tSls uke ls
lacksfËkr djds mudk vieku fd;k tkrk Fkk vkSj mez esa NksVk ;k cjkcj gksus ij *vcs
pqgM+s*A

vkseÁdk'k ls tqM+k *okYehfd* 'kCn tkfrxr ghurk dk ugha cfYd mldh viuh
tkfrxr igpku vkSj igpku ds Árhd ds :i esa mHkjk gS] tks tkfr O;oLFkk vkSj ?k`.kk
dks foQy dj jgk gSA Li"V gS fd ;g vkRedFkk ^okYehfd* miuke ds tkfrxr Hkko
dh vkRe&Lohœfr dh yach ;k=k dk o.kZu djrh gS] ftlesa nfyr thou dh foMacukiw.kZ
ifjfLFkfr;ksa] tkfr O;oLFkk ls mRiUu vLi`';rk ds na'k] ;kruk] ;kruk ds fofHkUu
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igyqvksa dks mtkxj fd;k x;k gSA vkRedFkk vkseÁdk'k ds vkRe&la?k"kZ ds lkFk muds
miuke ^okYehfd^ ds fookn ds lkFk lekIr gksrh gS vkSj ;g miuke muds la?k"kksZ a vkSj
fparkvksa dk ,d lkFkh cu x;k] blfy, mUgsa cgqr vkReh; eglwl gqvkA dqN fe=ksa dks
*okYehfd* miuke vkd"kZd yxk rks dqN dks *tkfr* Hkko dh ghurk dh rjg yxkA lp
rks ;g gS fd gekjs ns'k esa vkt Hkh lEeku dks *tkfr* ls tksM+k tkrk gS] D;ksafd tkfr dk
uke tkuus ds ckn yksxksa dk O;ogkj vkSj vkpj.k nksuksa cny tkrk gSA ,slk dgus okyksa
esa T;knkrj gekjh gh tkfr ds i<+s&fy[ks yksx] ifjokj ds lnL;] fj'rsnkj gSaA rFkkdfFkr
nfyr lkfgR;dkj HkhA6

fu"d"kZ &
vkseÁdk'k okYehfd dh Áokge;h HkkokfHkO;f‰ mudh jpukvksa dks fof'k"V vkSj

cgqvk;keh cukrh gSA mudh jpukvksa esa ;FkkfLFkfr ds fo:º ckj&ckj vkÿks'k mHkjrk
utj vkrk gSA mudh jpukvksa ds Árhdksa esa mifLFkr fgalk o ekuoh; ?k`.kk lekt esa
lerk] LorU=rk vkSj cUËkqrk dks c<+kus gsrq vko';d gSA os vU;k; ds i{kËkj tkfroknh
O;ogkjksa ij l[rh ls is'k vkrs gSaA mudh nfyr jpukvksa esa Hkko i{k dh ÁËkkurk gS]
ysfdu vkseÁdk'k okYehfd dh jpukvksa dk lkSUn;Z tkfr] ËkeZ] fyax] LFkku vkfn esa u
gksdj ekuoh; xq.kksa ds la?k"kZ esa gSA mudh jpuk 'kks"k.k ds tkus&ekus gfFk;kjksa ls fufeZr
lkekftd rkus&ckus dks udkjdj] U;k;ijd lekt dk iqufuZekZ.k djrh utj vkrh gSA
bl Ádkj muds dkO;&l`tu esa vkUrfjd ;FkkFkZ Li"V utj vkrk gSA mUgksaus viuh
jpukvksa esa nfyr psruk ,oa L=h foe'kZ dks cgqr gh vPNs <ax fn[kyk;k gSA nfyrksa dh
gekjs ns'k esa tks fLFkfr jgh gS og vkt rd cgqr n;uh; jgh gS vr% ge dg ldrs gSa fd
;fn dksbZ nfyrksa dh LFkfr dks tkuus dh bPNk j[krk gS rks og fu%ladksp vkseÁdk'k
okYehfd ds lkfg; dk vË;;u dj ldrk gSA
lanHkZ xzaFk lwph
1- vkseÁdk'k okYehfd& ifjp;] vfËkdkfjd osclkbZV http://gadyakosh.org

2- thuxj] ve`r yky] ̂ ^nfyr thou dh =klnh^^] ekËko fo‹ofo|ky;] i`"B% 1&3A
3- pkSËkjh] dkfrZd] ̂ ^vkseÁdk'k okYehfd] ftUgsa ihf<+;ka ;kn j[ksaxh*] QkWjoMZ Ásl] 2021] i`"B% 1&4A
4- dqekj] vk'kh"k ,oa dkfeuh] ^^fgUnh nfyr dgkfu;ks esa nfyr ukjh dk voyksdu**] mŸkjokrkZ] 2017]

i`"B% 1&7A
5- dqekj] lqjs'k] ̂ ^nfyr dgkfu;ka vkSj tkfrokn ds chgM+ bykds (lanHkZ&vkseÁdk'k okYehfd)**] QkWjoMZ

Ásl] 2021] 1&4A

6- thuxj] ve`r yky] ̂ ^nfyr thou dh =klnh^^] ekËko fo‹ofo|ky;] i`"B% 1&3A
rrr

'kksËkkFkhZ] fganh foHkkx] >kj[kaM dsaÊh; fo‹ofo|ky;] eksckby % 9523706139] bZesy % jibhawanikumarrajak@gmail.com

'kksËk funZs'kd] ÁksQslj fganh foHkkx] >kj[kaM dsaÊh; fo‹ofo|ky;
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lkfgR; lekt dk u flQZ ÁfrNk;k gksrk gS] vfirq og
lekt ds okLrfod ekxZn'kZd dh Hkwfedk dk fuoZgu

Hkh djrk gSA lnSo ls gh ledkyhu lkekftd ifjfLFkfr;k°
lkfgR;dkjksa dks ÁHkkfor djrh jgh gSaA ;gh otg gS fd mudh
jpukvksa ds dsUÊ esa ekuo lekt] jk"V™ dh foœr leL;k,°]
okLrfod fLFkfr;ka gh jgh gSaA lg;k=h cudj lkfgR;dkj
orZeku le; dh ?kVukvksa] }Un] ruko] vUrfoZjksËk dks Lo;a
vuqHko djrs gq, okLrfod ;FkkFkZ dks jpukRed Lo:i Ánku
djrs gSaA bu ;FkkFkZ dks mtkxj djus ds fy, dHkh&dHkh
lkfgR;dkj dks O;aX; dk lgkjk ysuk vko';d gks tkrk gSA
O;aX; dks ekË;e cukdj 'kklu vkSj lekt dh folaxfr vkSj
foœfr;ksa dk ;FkkFkZ fp= ÁLrqr fd;k tkrk gSA lkfgR; esa
O;aX; dh rst iSuh Ëkkj thou dh folaxfr;ksa ds  eq[kj vfHkO;f‰
dk ,d egRoiw.kZ lkËku gSA blh dM+h esa ujsUÊ dksgyh dk
O;aX;  miU;kl ^vkfJrksa dk foÊksg* gS ftlesa 'kklu vkSj
lekt dh ;FkkFkZ thou dh Li"V >yd ns[kus dks feyrh gSA
bl miU;kl dh O;aX;kRed laosnuk 'kklu fojksËkh gSA miU;kl
dh dFkkoLrq jktuhfrd&lkekftd ifjfËk;ksa dks Nwrh gqbZ ;FkkFkZ
tu&thou dh folaxfr;ksa] leL;kvksa dk fp=.k ds lkFk gh
lekËkku Hkh ÁLrqr djrh gSA

ewy 'kCn % lkfgR;] lekt] 'kklu] O;aX;] folaxfr]
;FkkFkZ] miU;klA
ÁLrkouk&

fldsoy euksjatu u dfo dk deZ gksuk pkfg,A
mlesa mfpr mins'k dk Hkh eeZ gksuk pkfg,AAfi1
jk"V™dfo eSfFkyh'kj.k xqIr th dh ;g iaf‰ lekt vkSj

lkfgR;dkj ds eË; ?kfu"B lEcUËk dks O;‰ djrh gSA
lkfgR;dkj viuh jpukvksa esa u dsoy lekt ds xq.k&nks"kksa
dks ÁdV djrk gS] vfirq muesa vko';d lqËkkj dk ekxZ Hkh
Á'kLr djrs gaSA lkfgR;dkj dk ftl lekt esa jg fuokl

fgUnh O;aX;
miU;kl

ijEijk esa
vkfJrksa dk

foæksg
µfcUnq Mulsuk

µMkW- ch-,u- tkx`r

'kks/k&lalkj

O; aX; miU;kl dh bl
ijEijk esa Jhyky 'kqDy dk
dkyt;h O;aX; miU;kl
^jkx njckjh* 1968 bZ- esa
Ádkf'kr gqvkA fgUnh lkfgR;
esa bl O;aX; miU;kl dks ehy
dk iRFkj ekuk tkus yxkA
jkepaÊ frokjh bl miU;kl
ds fo"k; esa fy[krs gSa&fl;g
,d fof'k"V miU;kl gSA
ys[kd u s i wjk miU;kl
O;aX;kRed 'kSyh esa fy[kk gSA
dFkk dk dsaÊ f'koiky xat
gSA ysfdu ;g dFkk Hkkjr ds
fdlh Hkh xk°o dh gks ldrh
gSAfi
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gksrk gS] mldh leLr ifjfLFkfr;ksa ls og HkyhHkkafr  ifjfpr  gksrk gSA ;gh dj.k gS fd
ikBd mudh jpukvksa ls rknkRE; LFkkfir dj lekt ds ;FkkFkZ tu&thou ds n'kZu djrs
gSaA lkfgR; dh fofoËk foËkkvksa ds ekË;e ls lkfgR;dkj }kjk lekt ds ;FkkFkZ dks viuh
jpukvksa esa lekfgr djus dk Á;kl fd;k tkrk jgk gSA miU;kl ,d ;FkkFkZoknh l'k‰
foËkk gS] tks lekt vkSj tu thou ds lexz igyqvksa dk fp=.k bl Ádkj djrk gS] fd og
muds ekul iVy ij iwjh rjg vafdr gksus ds lkFk gh euksoSKkfud Lrj ij Hkh xgjh Nki
NksM+rh gSA 'kq:vkrh nkSj esa miU;klksa dk l`tu euksjatu] ,s;kjh vkSj lekt dks misn'k
Ánku djus ds fy, gqvkA orZeku esa miU;kl dk ÁR;{k lEcUËk thou ds ;FkkFkZ cksËk ls
gSA blh ;FkkFkZ dks viuh jpukvksa esa lesVus ds nkSjku ,oa ys[ku dk;Z ds i'pkr~
miU;kldkj ds le{k fofoËk (lkekftd vkykspuk] d+kuwuh leL;k,°) vojksËk mRiUu
gksrs gSaA vr% ys[kd dks okLrfod ;FkkFkZ dks lekt rd igq°pkus ds fy, O;aX; dh
lgk;rk ysuk vko';d gks tkrk gSA O;aX; lekt dh folaxfr;ksa] Hkz"Vkpkj] Á'kklfud
uhfr;ksa] orZeku jktuhfr ds fxjrs Lrj ij rat dlrk gSA O;aX; ds ÁLQqVu ds fo"k; esa
MkW- ujsUÊ dksgyh fy[krs gSa&fivukl‰ foosd tc U;k; ds i{k esa vius vkÿks'k dks
dykRed :i esa vfHkO;‰ djrk gS] rks O;aX; dk tUe gksrk gSA O;aX; dh vkRek gS] mldh
Á[kjrk vkSj rstfLorkA gkl&ifjgkl] fouksn] dVk{k bR;kfn mlds lg;ksxh gks ldrs
gSaAfl2

vktknh ds i'pkr~ ifjofrZr gksrs gq, ifjos'k vkSj mlesa xgjkrh lkekftd] jktuhfrd
folaxfr;ksa us fgUnh O;aX; foËkk dks eq[kj vfHkO;f‰ Ánku dh gSA blds iwoZ Hkkjrsanq ;qx
vkSj Nk;koknh&;qx esa Hkh O;aX; dk Á;ksx gqvk fdUrq ifjos'k dh lexz foœfr;ksa dks Hkksxus
vkSj vfHkO;‰ djus dk dk;Z vktknh ds ckn gh vfËkd gqvk gSA vktknh ds mijkar
lekt ds gj {ks= (jktuhfrd] lkekftd] Á'kklfud] ËkkfeZd] vkfFkZd] lkaLœfrd vkSj
O;f‰xr) esa folaxfr vkSj foœfr;ksa us vius iSj ilkjsa gSa] ftlls O;aX; foËkk dks vkSj
vfËkd fodflr gksus dk volj ÁkIr gqvkA O;aX; dk tUe vkÿks'k] {kksHk] foÊksg]
folaxfr;ksa vkSj foœfr;ksa ds  QyLo:i gksrk gSA O;aX; lekt lqËkkj dk ,d lkËku gS] tks
vius rh[ks vkSj dVq Ágkj ls lks, gq, lekt dks tkxzr djrk gSA O;aX; ,d fo'ks"k
ifjfLFkfr dh ekax djrk gS] ftlesa lkekftd folaxfr;ka] fo"kerk,a] 'kks"k.k] ihM+k] vuhfr]
vR;kpkj] vUrfoZjksËk rFkk lkekftd] jktuhfrd ,oa O;f‰xr ewY;ksa dk ∫zkl rsth ls gksrk
gSA vktknh ds i'pkr~ bl Ádkj dh folaxfr;ksa dks vkSj vfËkd Qyus Qwyus dk volj
ÁkIr gqvkA xgjkrh leL;kvksa ds eË; lkfgR;dkjksa us vius vkÿks'k o {kksHk dh vfHkO;f‰
dk eq[kj ekË;e ds :i esa O;aX; dks pqukA ÁkjEHk esa O;aX; dk mi;ksx lHkh foËkkvksa esa
fd;k x;k tSls&O;aX; ukVd] O;aX; fucUËk] O;aX; miU;kl] O;aX; dgkuh vkfnA bl Ádkj
O;aX; us Lora= vfLrRo ds lkFk viuh mifLFkfr ntZ djk;hA Hkkjrh; tu&thou esa QSyh
dqjhfr;k°] folaxfr;ka] Hkz"Vkpkj] 'kks"k.k vkSj QSyh vO;oLFkkvksa dks vfHkO;‰ djus dk
ekË;e O;aX; miU;kl ds :i esa lekus vk;kA lEiw.kZ ;qx dh ihM+k] VwVu] la=kl dks
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iw.kZr% mtkxj djus dk l{ke Á;kl vktknh ds ckn ds O;aX; miU;kldkjksa us fd;kA fganh
miU;klksa esa O;aX; dks nks Ádkjksa ls O;‰ fd;k x;kA ,d ,sls miU;kl ftlesa O;aX; dks
iw.kZr% dsaÊ rRo cuk lEiw.kZ dFkkud dk l`tu O;aX; dks vkËkkj cukdj fd;k x;k nwljk
os miU;kl ftlesa flQZ O;aX; dh >yd gh ÁLrqr dj leLr {ks=ksa dh folaxfr;ksa dks
ysdj vÁR;{k O;aX; fd;k x;kA O;aX; Lora=rk i'pkr dy dh nsu gS] O;aX; dk
vfLrRo fganh lkfgR; esa vkfndky ls ysdj vkt rd ds fofHkUu dky[kaMksa esa fofoËk
:i esa ns[kus dks feyrk gSA ÁsepUn ls ysdj Hkxorh pj.k oekZ ds miU;klksa esa O;aX; dks
,d lgk;d ds :i esa mi;ksx dj vko';d Álaxksa esa gh O;aX; dk Á;ksx fd;k x;k fdUrq
vktknh ds i'pkr~ O;aX; miU;klksa dh lEiw.kZ ijEijk lkeus vk;hA 1952 bZ- esa Ádkf'kr
jkaxs; jk?ko dh miU;kl ^gqtwj* ftlesa uk;d ds :i esa ,d dqŸks dks fy;k x;k gSA ogha
jkËkkœ".k dh 1954 bZ- esa Ádkf'kr miU;kl ^lulukrs lius* ftldh dFkk ds dsaÊ esa
fujk'k csVksa dh dFkkoLrq dk O;aX;kRed vfHkO;f‰ gqbZ gSA blh dky dk ,d Áflº
miU;kl d<+h vkSj dks;yk Ádkf'kr gqbZ ftlesa ik.Ms; cspsu 'kekZ ^mxz* us O;aX;kRed
'kSyh esa dydŸkk ds ekjokM+h leqnk; dh mu lHkh foœfr;ksa dks mtkxj fd, gSa] tks
vuk;kl Ëku vkxeu ds lkFk vkrh gSA O;aX; f'kjksef.k gfj'kadj ijlkbZ ds y?kq miU;kl
^jkuh ukxQuh dh dgkuh* ,oa ^rV dh [kkst* 1961 bZ- esa Ádkf'kr gqbZ] ftlesa QSaVslh
'kSyh ds ekË;e ls lekt esa QSyh f'k{kk O;oLFkk ,oa jktuhfr ds {ks= esa QSyh folaxfr;ksa
dk ;FkkFkZ fp=.k ÁLrqr fd;k x;k gSA

mUgksaus Lo;a Hkwfedk esa bl rF; dks Lohdkj fd, gSañfiQSaVslh ds ekË;e ls eSaus vkt dh
okLrfodrk ds dqN igyqvksa dh vkykspuk dh gSAfl3

leLr Hkkjrh; turk }kjk vktknh iwoZ ns[ks x, lius [kafMr gks pqds Fks] ikl Fkh rks
fc[kjko] VwVu vkSj la=kl] bu lHkh dh vfHkO;f‰ gfj'kadj ijlkbZ us vius O;aX;kRed]
eeZLi'khZ ifjgkl }kjk dVq ,oa rhoz Ágkj fd, gSaA 1962 bZ- esa Ádkf'kr miU;kl pkanh dk twrk
foaË;kpy Álkn xqIr dk ftlesa QSaVslh 'kSyh ds ekË;e ls ?kwl[kksjh] Hkz"V vQljksa dh
dk;ZÁ.kkyh ij djkjk O;aX; fd;k x;k gSA

O;aX; miU;kl dh bl ijEijk esa Jhyky 'kqDy dk dkyt;h O;aX; miU;kl ^jkx
njckjh* 1968 bZ- esa Ádkf'kr gqvkA fgUnh lkfgR; esa bl O;aX; miU;kl dks ehy dk iRFkj
ekuk tkus yxkA jkepaÊ frokjh bl miU;kl ds fo"k; esa fy[krs gSa&fi;g ,d fof'k"V miU;kl
gSA ys[kd us iwjk miU;kl O;aX;kRed 'kSyh esa fy[kk gSA dFkk dk dsaÊ f'koiky xat gSA
ysfdu ;g dFkk Hkkjr ds fdlh Hkh xk°o dh gks ldrh gSA eq[; leL;k f'koikyxat dkWyst
dh gS fdUrq vU; leL;k,° LokFkZ] ewY;ghurk] vekuoh;rk] voljokn] Ny Áiap] uSfrd
fxjkoV] dqfRlr jktuhfr&blh ds lkFk tqM+h gSaAfl4

fijkx njckjh miU;kl dk f'koiky xat ,d fo'ks"k xk°o u gksdj lewpk Hkkjr gSA D;ksafd
Hkkjr xkaoksa esa clk gS vkSj Hkkjr ds leLr xk°o f'koikyxat dh rjg gSA vktknh ds ckn Hkkjr dk
gj xk°o Lo;a iw.kZ fodflr gksus okyk Fkk tgk° u dksbZ NksVk gksxk u cM+kA lkFk gh lkjh lq[k
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lqfoËkk,° xk°o esa gh eqgS∏;k gksus okyh Fkh ij vktknh ds ckn 'kgj ds ikl clus okyk xk°o
f'koikyxat] 'kgjh Áxfr ls dkslksa nwj gSA 'kgjh ik= jaxukFk LokLF; ykHk djus ds fy,
,sls xk°o esa vkrk gS] tgk° gj O;f‰ ekufld n`f"V ls vLoLFk gSA ;gk° dk dkWyst ;qok oxZ
dks lqf'kf{kr djus dh ctk, xqVcanh ds nkao isap dh nh{kk ns jgk gS] lŸkk dh jktuhfr ds
cy ij luhpj tSlk fonw"kd xzke lHkk dk ÁËkku gks tkrk gSA xk°o okyksa dh lqj{kk ds fy,
rSukr iqfyl fujijkËkksa dks idM+rh gS] O;oLFkk ,slh fd xjhc (yxM+) ds U;k; dh iqdkj
e[kkSy cudj jg tkrh gSAfl5

bl miU;kl esa O;aX; pjekoLFkk ij gS] Árhd 'kSyh viukrs gq, ys[kd us orZeku f'k{kk
iºfr] lekftd foœfr;ksa vkSj nwf"kr ,oa Hkz"V jktuhfr dk ;FkkFkZ fp= dks mËksM+ dj j[k fn;k
gSA jkx njckjh ds i'pkr~ vU; O;aX; miU;klksa dk Ádk'ku gqvk] ftlesa MkW- ';ke lqUnj ?kks"k us
vius miU;kl ^,d mywd dh dFkk* 1970 bZ- esa ,d mYyw dks vkËkkj cuk orZeku lekt dk
okLrfod o ;FkkFkZ fp=.k ÁLrqr fd;k gSA mYyw ds ekË;e ls ys[kd lekt esa gks jgs ?kVukvksa]
folaxfr;ksa dk lw{e o.kZu fd, gSa tSls pksjh ds eky esa fgLlk ysrs usrk] lekt esa HkS;k yksxksa dh
nknkfxjh] lekpkj i= ds lokannkrk vkSj laiknd] futh tklwlksa dh vlaxfr;ksa dks vius O;aX;
dk fo"k; cuk;k gSA 1971 bZ- esa Ádkf'kr ^,d pwgs dh ekSr* cnhmTtek dk O;aX; miU;kl gSA
ftlesa miU;kldkj us pwgs dh ekSr dks uke jfgr] igpkughu orZeku tu thou dk Árhd ekuk
gSA pwgk Q+kby dk Árhd gS] pwgs[kkuk ljdkjh n∂rjksa dk pwgs ekjus okyk DydZ ls ysdj Hkz"V
vQljksa dk Árhd gSA bl miU;kl dk Áeq[k mÌs'; ljdkj ,oa Á'kklu orZeku O;oLFkk ra=
ij Ágkj djuk gSA cnhmTtek dk gh miU;kl ̂ NBk rU=* 1977 bZ- esa Ádkf'kr gqvk] bl miU;kl
esa ,d fcYyh ,oa pwgs ds mins'kkRed dFkkoLrq dks vkËkkj cuk lekt dks txkus dk lQy
Á;kl fd;k x;k gSA ;g vktknh ds i'pkr~ Hkkjr esa fuokljr vke vkneh dh folaxfr;ksa ,oa
fujFkZd thou O;rhr djus dh fu;fr dk Áekf.kd nLrkost gSA

blh dM+h esa MkW- 'kadj iq.krkEcsdj dk O;aX; miU;kl ^,d ea=h LoxZyksd esa* QSaVslh
'kSyh dk mi;ksx djrs gq, ea=h in ds folaxfr ,oa Á'kklu dk okLrfod Lo:i dk fp=.k
fd;k x;k gSA MkW- Jo.kdqekj xksLokeh vius miU;kl ^taxy rU=e~* dh jpuk iaprU= dh
dgkfu;ksa dks vkËkkj cukdj fd, gSaA bl miU;kl ds Áeq[k ik=ksa ds fy, mUgksaus eksj] ukx]
pwgk vkSj flag dk pquko fd;k gSA bUgha dk nwljk miU;kl ̂ niZ.k >wB u cksys* gSA bl miU;kl
esa yksdra= esa Á'kklu] 'kkldh; deZpkjh] dk;kZy;] iqfyl] lŸkk:<+ ny ,oa foi{kh ny ij
O;aX; vkœfr;ksa ds ekË;e dVk{k fd, gSaA 1977 bZ- esa Ádkf'kr ;'k dksBkjh dk O;aX;
miU;kl ^;'k dk f'kdatk* vk;kA vkfcn lqjrh dk O;aX; miU;kl ^dkyh fdrkc* esa 'kSrku
dh ifjdYiuk }kjk orZeku Hkkjrh; ifjfLFkfr;ksa dk ÁLrqfrdj.k fd;k x;k gSA

O;aX; miU;kl dh bl dM+h dks vkxs c<+kus dk dk;Z MkW- ujsUÊ dksgyh ds O;aX; miU;kl
^ikap ,ClMZ* vkSj ^vkfJrksa dk foÊksg* gSA ikap ,ClMZ miU;kl dk Ádk'ku o"kZ 1971 bZ- gS
fganh O;aX; lkfgR; esa ikap ,ClMZ miU;kl loZFkk uohu Á;ksx gSA ftlesa orZeku lekt dh
okLrfodrk dk ;FkkFkZ fp=.k ÁLrqr fd;k x;k gSA bl miU;kl esa ikap dgkfu;ka lekfgr gSa]
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ftlesa ys[kd us vkRedF; 'kSyh dk Á;ksx djrs gq, ledkyhu vFkZghu thou ij djkjk
O;aX; fd, gSaA dF; ,oa f'kYi dh n`f"V ls ;g O;aX; miU;kl ,d uohure Á;ksx gSA

^vkfJrksa dk foÊksg* dk Ádk'ku o"kZ 1973 bZ- gSA ;g miU;kl dkWyst ds vgkrs ls
xqtjrh gqbZ fnYyh uxj esa jgus okys vke turk ds fofHkUu lkekftd vkSj jktuhfrd ifjfËk
dks Nwrh gqbZ] ogk° dh fofoËk leL;k,°&jk'ku] ikuh] fctyh] nwËk] ;krk;kr vkfn ds lkFk
tw>us dh dFkk dk ;FkkFkZ fp=.k fd;k x;k gSA bl O;aX; miU;kl dh laosnuk Á'kklu fojksËkh
gSA QSaVslh 'kSyh dk Á;ksx djrs gq, orZeku 'kklu O;oLFkk dh folaxfriw.kZ fLFkfr ds fo#º
djkjk O;aX; bl miU;kl esa fd;k x;k gSA bl O;aX; miU;kl dk ewy mÌs'; 'kklu dh
folaxfr;ksa dks mtkxj djuk gSA lEiw.kZ fganh O;aX; lkfgR; esa laHkor% igyh ckj Á'kklu ds
fo#º foÊksg dh laHkkouk dks fpf=r fd;k x;k gSA bl miU;kl esa ;g fn[kk;k x;k gS fd dSls
vketurk dk thou =Lr gS] nSfud miHkksx dh vko';d oLrqvksa dh mfpr O;oLFkk u gks ikus
dh otg ls loZ= vO;oLFkk QSyh gqbZ gSA bl O;aX; miU;kl esa gj oxZ 'kklu ds fo#º foÊksg
djus dks rS;kj [kM+k gS tSls&dkWyst ds Nk=ksa }kjk ifjogu O;oLFkk ds fo#º] jk'kfuax dh
vO;oLFkk ds fo#º fe- dkfy;k dk foÊksg] nqXËk O;oLFkk ds fo#º psru ds }kjk foÊksg dh
Hkkouk dks fn[kk;k x;k gSA 'kklu }kjk ^vkfJrksa ds foÊksg* dks nckus ds fy, dkjxj mik; gS
vkikr fLFkfr ?kksf"kr dj lEiw.kZ vfËkdkj vius gkFk ys ysukA fo'o ds lcls cM+s yksdra= ds
fuoklh bl fLFkfr ls HkyhHkkafr ifjfpr gSaA ;g ckr iw.kZr% lR; flº gksrh gS fd ys[kd vrhr
vkSj orZeku gh ugha Hkfo"; dk Hkh l̀"Vk gksrk gS ;Fkk&1973 esa Ádkf'kr ;g miU;kl vkSj 1975
bZ- dk ljdkjh neu ÁR;{k gS] blls O;aX; dh lkFkZdrk vkSj mi;ksfxrk flº gksrh gSA

egkuxjksa ds ifjogu ,oa lM+dksa ds xÔksa ij dVk{k djrs gq, ys[kd fy[krs gSa fd &
fifnYyh dh lM+dsa pDdh dk fupyk ikV gS vkSj ≈ijh ikV ds :i esa ;gk° vusd V™d vkSj
clsa ?kwerh jgrh gSaA dqN nkus tks dqN vlkoËkku gksrs gSa vkSj mu lM+dksa dks ̂ ckcqy dk vaxuk*
le>rs gSaAfl6

orZeku le; dh Hkz"V jktuhfrd O;oLFkk esa 'kkld oxZ }kjk ftl Ádkj yksdra= ds
uke ij yksxksa dks ÁrkfM+r fd;k tkrk gS] fuEu oxZ rFkk nfyr oxZ dk 'kks"k.k djrs gq, mUgsa
fuËkZurk esa gh thou O;rhr djus ds fy, vko';d ifjfLFkfr;ksa dk fuekZ.k djrs gSaA Á'kklu
ij vkfJr turk ljdkjh O;oLFkk ds fo#º viuk foÊksg ÁdV djus ij foo'k gks tkrh gS]
ij jktuhfr mls fQj ls vius Ny Áiap }kjk cxZyk dj iqu% Á'kklu ra= ij vkfJr gksus dks
etcwj dj nsrh gSA jktuhfr vkSj Hkz"V usrkvksa ij O;aX; djrs gq, MkW- ujsUÊ dksgyh fy[krs
gSa&fifoIyoh O;kogkfjd jktuhfr dk eeZK Fkk vkSj ns'k ds usrkvksa ds in&fpUgksa ij iwjh rjg
py jgk FkkA U;k; vU;k; ;k flºkarksa ls vfËkd egRoiw.kZ pht bysD'ku FkhA xËkk cudj Hkh
bysD'ku thrk tk lds rks thrsxk] tSlkfd vius ns'k dk fjokt gSA og vius ns'k ds fjoktksa
ds fo#º dSls tk ldrk Fkk] ns'kHk‰ tks BgjkAfl7

blh Ádkj fnuksa ñfnu fxjrh tk jgh ns'k dh vkfFkZd Áxfr vkSj egaxkbZ ,oa thou ds lkekU;
i{k dk o.kZu rFkk mlds ekË;e ls lkekftd leL;kvksa ds fo#º rat dlrs gq, fy[krs
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gSa&fiiRuh dh [kkalhA os dqN pSrU; gq,A iRuh dk LokLF; ns'k dh vkfFkZd fLFkfr ds leku
fcxM+rk tk jgk Fkk_ fo'ks"k :i ls mldh [kkalh fnuksfnu egaxkbZ ds leku c<+rh tk jgh gSAfl8

bl O;aX; miU;kl esa  MkW- dksgyh us fo'kky lkekftd O;oLFkk esa cnyko ykus dh ea'kk
ls foÊksg dh Hkkouk dks ok.kh Ánku ugha dh gSA vfirq buds foÊksg dk eq[; mÌs'; Hkz"V vkSj
fuf"ÿ; Á'kklu O;oLFkk dks cnydj lfÿ; cukuk gSA

fgUnh O;aX; ijEijk esa v'kksd 'kqDy dk O;aX; miU;kl ^ÁksQ+slj iqjk.k* Hkkjrh; mPp
f'k{kk Á.kkyh ij djkjk O;aX; gS] ;g egkfo|ky;ksa dh fLFkfr vkSj vË;kidksa dh fu;qf‰ ls
lk{kkRdkj djkrk gSA ^gM+rky  gfjdFkk* bl miU;kl esa 'kS{kf.kd txr dh folaxfr;ksa dks
mtkxj fd;k x;k gSA galjkt jgcj dk ^fdLlk rksrk i<+kus dk* euksgj ';ke tks'kh dk dq:
dq: Lokgk] MkW- lqn'kZu ethfB;k dk dkxth lqYrku] ds-ih- lDlsuk dk Jh xqyluksoj dh
;k=k] MkW- ljkstuh Áhre dk fcds gq, yksx 1986 bZ- esa lEeku dh ykylk rFkk vkfFkZd ykHk
ÁkfIr ds bPNqd lkfgR;dkjksa dh ;knksa dk iksLVekVZe fd;k x;k gSA

eqÊkjk{kl dk ÁiaprU=] MkW- Kku prqoZsnh us ujd ;k=k] ckjkeklh] vyx] ejhfpdk vkSj
ge u ejc vkfn O;aX; miU;klksa ds }kjk lekt ds dVq lR; tks inZs ds ihNs Nqik jgrk gS mls
ijr nj ijr m?kkM+rs gq, ;FkkFkZ fp=.k fd;k x;k gSA

orZeku dky esa vusd O;aX;dkjksa ds O;aX; miU;kl Ádkf'kr gq,] ftUgksaus vius O;aX;
miU;klksa ls lkekftd jktuhfrd] vkfFkZd] lkaLœfrd] ËkkfeZd vkfn {ks=ksa dh folaxfr;ksa ij
rh[kk Ágkj dj fgUnh O;aX; miU;klksa dh ijEijk dks vkSj vfËkd lqfodflr fd, gSaA

fu"d"kZr%ñO;aX; miU;klksa dh bl J`a[kyk esa ^vkfJrksa dk foÊksg* viuh lkFkZdrk
fy, gq, gSA vkËkqfudrk ds bl ;qx esa ijEijkxr ewY;ksa dk ∫zkl vkSj muds LFkku ij uohu
ewY;ksa dh LFkkiuk esa la?k"kZ ,d egRoiw.kZ vko';drk curh tk jgh gSA vkËkqfudrk ds jax
esa ljkcksj O;f‰] lewg] lekt vkSj Á'kklu vius O;ogkj esa ftu Áo`fŸk;ksa dks xzg.k dj
jgk gS] muesa voljokfnrk] fj'or[kksjh] csbZekuh] folaxfr;ka vkSj foœfr;k° vkfn lekt
ds Lo:i dks dq:irk Ánku dj lkekftd O;oLFkk dh tM+ksa dks u"V djrs tk jgh gSA

lUnHkZ xzUFk lwph
1- www.rachnakar.org] lqjsUÊ oekZ] eSfFkyh'kj.k xqIr dh ewY; psrukA
2- ujsUÊ dksgyh] =kfg&=kfg (lexz O;aX;&2)] HkwfedkA
3- gfj'kadj ijlkbZ] jkuh ukxQuh dh dgkuh ys[kd dh ckr] i`- 76-
4- jkepUÊ frokjh] fganh dk x| lkfgR;] i`- 293-
5- la- jkeo`{k flag vkSj MkW- ckysUnq 'ks[kj frokjh] jkxnjckjh O;aX; lUnHkZ dh ij[k (iqjksokd~)A
6- ujsUÊ dksgyh] =kfg&=kfg (lexz O;aX; 2)] i`- 279-
7- ujsUÊ dksgyh] =kfg&=kfg (lexz O;aX; 2)] i`- 252-
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e'kgwj 'kk;j MkW- c'khj cÊ dk ,d 'ksj gS &
uT+e] x+t+y] vQ+lkuk] xhr] ,d frjk gh xe Fkk ftldks geus
dSlk&dSlk uke  fn;k gS] dSls&dSls  ck°V fy;k gSA

bl 'ksj esa MkW- c'khj cÊ lkgc us Hkys uT+e (dfork) vkSj
x+t+y dks ,d gh lhek esa ckaËkk gqvk gS ij tc dfork

vkSj x+t+y dh ifjHkk"kk,a i<+rs gSa rks vusd vFkZ vkSj ekU;rk,a
lkeus vkrh gSaA

mnZw ds cM+s leh{kd MkW- v'kZn t+eky us vius ,d
ys[k esa ftÿ fd;k gS&

^LoxhZ; j?kqifr lgk; mQ+Z fQ+jkd xksj[kiqjh lkgc us
x+t+y dh cM+h gh Hkkoiw.kZ ifjHkk"kk fy[kh gS&^tc dksbZ
f'kdkjh taxy esa dqŸkksa ds lkFk fgju dk ihNk djrk gS vkSj
fgju Hkkxrs&Hkkxrs fdlh ,slh >kM+h esa Qal tkrk gS] tgka ls
og fudy ugha ldrk] ml le; mlds daB ls ,d nnZ Hkjh
vkokt+ fudyrh gSA mlh d:.k Loj dks x+t+y dgrs gSaA
vkxs viuh ckr tksM+rs gq, MkW-  t+eky fy[krs gSa&^blfy,
foo'krk dk fnO;re :i esa ÁxV gksuk] Loj dk d#.kre gks
tkuk gh x+t+y dk vkn'kZ gSA

nwljh rjQ tc dfork ds ckjs esa fQjkd lkgc ls iwNk
tkrk gS rks ckr dqN vkSj fudydj lkeus vkrh gSA

fgUnh ds cM+s lekykspd LoxhZ; MkW- ÁHkkdj Jks=h;
dh vkykspukRed fdrkc ̂ dfo ijEijk&rqylh ls f=ykspu*
ds igys gh vË;k;] tks fd rqylhnkl th ij gh gS] mldk
'kh"kZd gS&^Ë;ku ls lquuk lfn;k° cksy jgh gSa*A ;g 'kh"kZd]
j?kqifr lgk; mQ+Z fQ+jkd xksj[kiqjh dh x+t+y dk gh ,d
felzk gSA rqylhnkl th ij fy[kh tk jgh lekykspuk esa
fQ+jkd xksj[kiqjh ds felzs dk ftÿ vkSj og Hkh 'kh"kZd ds
:i esa] lcdks pkSadkrk gSA pkSadkus okyh ckr ;g Hkh gS fd
bl fdrkc ds igys ist dk igyk iSjkxzkQ gh mnZw Hkk"kk ls

fgUnh dfork
esa x+t+yksa dh

fLFkfr
µnhiekyk

'kks/k&lalkj

vkt vxj fgUnh dfork ds

yk sx vkokjk] ikxy]

nhokuk] eLrkuk vkfn

r[kYyql dk bLrseky dj jgs

gSa rks og Hkh x+t+y dh gh nsu

gSA ;gh ugha vxj dfork esa

dqN yksx nnZ dh dgkfu;ka

dg jgs gSa rks blds ihNs Hkh

dgha u dgha x+t+y dh gh

ekStwnxh gSA dqN vxj x+ty

dks b'd vk Sj e qgCcr]

'kjkc&'kckc vkSj eaph;

xk;dh rd lhfer j[kdj

x+t+y esa ugha mrj lds] muesa

x +t +y dh dld vHkh

cjdjkj gSA
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Hkjk gqvk gSA igys iSjkxzkQ ds lkrosa 'kCn ekfgjsuDdhn ls ysdj vtheq''kku] gdhd+rvk'uk]
rudh,rke] eqlkfgcs] rq'kZt+cku tSls vusd BsB vkSj dfBu mnZw 'kCnksa dk Á;ksx  lkfgR; dh
xaxk tequh rgthc dk ifjpk;d rks gS gh] dfork esa x+t+y dh LFkfr dks Hkh c[kwch Li"V
djrk gSA

njvly fQjkd xksj[kiqjh lkgc dh tUe'krh ij ^okxFkZ* if=dk ds fy, MkW-
ÁHkkdj Jks=h; th dks dqN fo'ks"k lkexzh nsuh FkhA blds fy, mUgksaus] muds vtht
nksLr jsorhyky 'kkg ls enn ek°xhA ^okxFkZ* ds bl vad esa jsorhyky 'kkg lkgc dk Hkh
,d lathnk exj fnyd'k ys[k 'kkfey FkkA Jh 'kkg ds bl ys[k esa fganh ds tkus ekus
yfyr fucaËkdkj Jh mekdkar ekyoh; }kjk fQjkd xksj[kiqjh lkgc ls fy, x, ,d
lk{kkRdkj dk gokyk fn;k x;k FkkA pw°fd fQjkd xksj[kiqjh lkgc fganh] mnZw] vjch vkSj
Qkjlh Hkk"kk ds cgqr cM+s tkudkj Fks] xksj[kiqj esa tUes gksus ds dkj.k laLœr ij Hkh
idM+ j[krs FksA mnZw esa fy[krs Fks vkSj vaxzsth ds ÁkË;kid Fks vkSj 'kk;jh dh gj Hkk"kk
dks xgjs rd tkurs FksA mekdkar ekyoh; th muls ,d loky iwNrs gSa & ^vki bruh
Hkk"kk ds dkO; ls ifjfpr gSa] fdlh ,d dfo dk uke tcku ij vk,xk rks fdldk
vk,xk\*

mŸkj Fkk & ^rqylhnkl dk vkSj fdldk\*
vkxs iwNk x;k&^vkidks yxrk gS fd vki muds lg;k=h gSa\*
fdafpr mŸksftr gksdj fQ+jkd lkgc us mŸkj fn;k &
^D;k ew[kZrkiw.kZ ckr djrs gks] eSa lwj] rqylh] dchj vkSj ehjk ds djksM+ ehy nwj rd

x+kfyc] bdcky vkSj VSxksj dks ugha ekurk rks esjh rks fclkr gh D;k gSA
[kqn jsorhyky 'kkg lkgc us ,d ckj fQ+jkd ls rqylh ds ckjs esa mudh jk; tkuuk pkgh

Fkh] rks dgus yxs Fks %
^fe;k° ,d yk[k fQ+jkd feydj Hkh rqylh dk eqdkcyk ugha dj ldrsA rqylh dh

dfork tc dku esa iM+rh gS rks ,slk yxrk gS fd ,d&,d 'kCn ds lkFk dku esa ve`r Vid
jgk gksA

fQjkd lkgc us rkmez vfËkdk°'kr% x+t+ysa dghaA mnZw ls vfr'k; Áse ds dkj.k viuk uke
rd j?kqifr lgk; ls fQjkd xksj[kiqjh j[k fy;k fQj mUgsa rqylh th esa D;k fey x;k] tks
vaxszth] mnZw] vjch] Qkjlh vkSj nwljh t+ckuksa esa ugha FkkA

dkj.k lkQ+ gS fd tc rqylhnkl ds lEiw.kZ thou dks vkRelkr djus ij mlds eaFku ls
tks jl Vidrk gS ] ml jl ls flQ+Z dfork curh gS vkSj tc  Hkkxrs&Hkkxrs thou] fdlh ,slh
>kM+h esa Qal tkrk gS] tgka ls og fudy ugha ldrk] ij thus dh mEehn cjdjkj jgrh gS] rc
oks nnZ Hkjh vkokt+ x+t+y dgh tkrh gS]  x+t+y] dfork dk ,d Ádkj gks ldrh gS ij dfork
ughaA ;kfu vyx ls dksbZ bldk :i ugha gks ldrkA
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 gkykafd dfork ds fodkl esa x+t+y dh Hkwfedk] dfork dh jl lŸkk esa tcjnLr
feBkl ?kksyrh gSA ;gh ugha rqylh] ehjk] lwj vkSj dchj ls vkxs vkrs gq, Nk;kokn dh pkS[kV
ls FkksM+k vanj ?kqlus ds ckn tc lfpnkuan ghjkuUn okRL;k;u vKs; jkLrs esa [kM+s feyrs gSa]
ogka dqN le; ds fy, dfork dh xhr Ëkkjk VwVrh gqbZ fn[kkbZ iM+rh gS vkSj ogha dgha csut+j
nq";ar dqekj fganh x+t+y ds :i esa ,d vyx ls fo'kky edku rS;kj dj jgs gksrs gSa] tgka
dfork dks Nan dh gYdh lh rkdr feyrh gS vkSj Ëkhjs&Ëkhjs ;s rkdr dfork dks u, Ák.k nsrh
gSA

nq";ar ds le; esa fgUnh dfork ,d u;k :i vf[r;kj dj jgh gksrh gSA ,sls uktqd nkSj
esa nq";ar ,d volj ysdj x+t+y dks fgUnh esa fy[kus dk Á;kl djrs gSaA oks xt+y dgrs ugha]
fy[krs gSa blfy, cgj ls csijokg gks tkrs gSa ij fujkyk ds xhrksa dh rjg Nan ds vklikl jgrs
gSaA os x+t+y ds Jksrk ugha] ikBd rS;kj djrs gSa vkSj x+t+y ds ekË;e ls dfork ds fodkl dh
u;h bckjr fy[krs gq, fn[kkbZ iM+rs gSaA

nq";ar dqekj dh ek= 52 x+t+yksa ds flQZ ,d ladyu ^lk;s esa Ëkwi* us x+t+y dk og
ekgkSy iSnk fd;k fd ledkyhu vU; dforkvksa dh Áo`fr;ka og vlj iSnk ugha dj ldhaA
nq";ar dqekj ds ys[ku dh 'kq#vkr ubZ dfork ls gwbZA mUgksaus xhr vkSj dgkfu;ka Hkh fy[kha
ysfdu 'kksgjr gkfly gqbZ x+t+y lsA ;g dguk vfr';ksf‰ ugha gksxk fd nq";ar dqekj us gh
fganh dfork dks xt+y ds ygts ls thounku fn;kA rRdkyhu dfo;ksa us Hkys ml le;
nq";ar dks u dfo gh vkSj u 'kk;j gh ekuk gks exj vkt vxj x+t+ydkjksa dh bruh yEch
QgfjLr gS vkSj fnu ij fnu c<+rh tk jgh gS rks og nq";ar dh gh nsu gSA ljnkj eqtkoj dh
vkt ls 21 cjl igys 2001 esa Ádkf'kr œfr ^fgUnh x+t+y dk orZeku n'kd* ds vuqlkj
lu~ 1990 ds ckn fgUnh x+t+yksa dh ,d ck<+ lh vkbZ Árhr gksrh gSA vxj nq";ar ls igys ds
cM+s jpukdkjksa vehj [kqljks] dchj] Hkkjrsanq gfj'paÊ] t;'kadj Álkn vkSj fujkyk dks NksM+ Hkh
fn;k tk, rc Hkh nq";ar ds ckn ds cM+s dfo;ksa Á;kx 'kqDy vkSj  jkenj'k feJ tSls dfo;ksa
dk x+t+y esa mrjuk dfork ds fodkl esa x+t+y dh cM+h n[ky gSA ;gk° rd fd eap ij
viuh gkL; dforkvksa ls lcdks yqHkkus okys cM+s dfo v'kksd pÿËkj] lqjsaÊ 'kekZ] vYgM+
chdkusjh vkSj ekf.kd oekZ ljh[ks dfo x+ty fy[krs jgs gSa @fy[k jgs gSa rks ;g Hkh dfork dks
vkxs c<+kus esa x+t+y dk ,d vÁfre ;ksxnku gSA

ekf.kd oekZ ds x+ty laxzg ^x+t+y esjh bcknr gS* dh Hkwfedk fy[krs gq, e'kgwj 'kk;j
MkW- c'khj cÊ Bhd gh fy[krs gSa&^dfo lEesyuksa esa O;aX; dfork i<+dj bUgksaus oks ed+cwfy;r
gkfly dh] tks yksx O;aX; vkSj mldh ,fDVax djds gkfly djrs gSaA-------u, t+ekus dh
[kwclwjr 'kk;jh rtqcksZa esa clh  gksrh gS vkSj ,slh x+t+y cu tkrh gS] tks fgUnh ds ljek;s esa
btkQk djrh gSA* ;gka MkW- c'khj cÊ dk fgUnh ls vk'k; fganh dfork ls gSA vxj ofj"B
lkfgR;dkj MkW- ';kSjkt flag cspSu vius uke ds vkxs ^cspSu* r[kYyql ds :i esa bLrseky
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djrs gSa rks og Hkh dgha x+t+y dh gh ifjf.kfr gSA vkt vxj fgUnh dfork ds yksx vkokjk]
ikxy] nhokuk] eLrkuk vkfn r[kYyql dk bLrseky dj jgs gSa rks og Hkh x+t+y dh gh nsu
gSA ;gh ugha vxj dfork esa dqN yksx nnZ dh dgkfu;ka dg jgs gSa rks blds ihNs Hkh dgha
u dgha x+t+y dh gh ekStwnxh gSA dqN vxj x+ty dks b'd vkSj eqgCcr] 'kjkc&'kckc
vkSj eaph; xk;dh rd lhfer j[kdj x+t+y esa ugha mrj lds] muesa x+t+y dh dld
vHkh cjdjkj gSA

ledkyhu dfork tks ,d le; viuh Hkk"kk 'kSyh] vlgtrk vkSj Ny  ds dkj.k lekt
ls dV xbZ FkhA ml okrkoj.k esa xty us vius [kwclwjr vankt] f'kYi] ,d vyx rjg dh
Hkk"kk vkSj ygts esa lkekftd 'kks"k.k vkSj fo"kerk ds f[kykQ viuh tcjnLr mifLFkfr ntZ
dhA lcls cM+h ckr ;g Hkh gS fd xty esa fufgr mlds Áse rRo us ,d cM+s ;qok oxZ dks
lnk viuh rjQ [khapdj j[kkA gkykafd Áse vkSj Áœfr ds rRo dgha u dgha  Nk;kokn dh
dforkvksa esa Hkh Fkk] ysfdu ekuk tkrk gS fd Nk;koknh dfo feFkd vkSj dYiuk esa vfËkd
thrs FksA 'kk;n blhfy, fnudj th us Hkh Nk;kokn ds f[kykQ LoPNanrkokn dh cqfu;kn
j[kh vkSj ;FkkFkZ dh vksj vkus dk ladsr fn;kA x+t+y vius ycksa] ygtksa] viuh rduhd
vius eqgkojksa] dgu vkSj xhrkRedrk ds dkj.k ikBdksa vkSj Jksrkvksa dh igyh ilan cu xbZA
mnZw xty esa ftl Áse dk ftÿ Fkk] fganh xty esa vkdj og ekuo Áse esa cny x;kA ;gh
otg gS fd HkkjrsUnq Hkh bls utjvankt ugha dj lds vkSj mUgksaus x+t+yksa ds lkFk lkFk x+t+y ds
vankt esa dbZ jpuk,a fy[khaA

fganh xty ij ;g vkjksi Hkh Ëkhjs&Ëkhjs feVrk pyk x;k fd og  dkO; rRo  ls nwj FkhA
ogka tks Áse Fkk mlesa ikdht+xh FkhA Á;ksxoknh dfork dh rjg ogka j‰ [kkSyk nsus okyh ckr
ugha FkhA ysfdu ;g Hkh ekuuk gksxk fd xty dksbZ Hkh ckr [kqydj ugha dgrhA ,d 'ksj ds
gtkj vFkZ gksrs gSaA ikBd ;k Jksrk vius fglkc ls mldk vFkZ fudkyrk gSA

geus ekuk fd ;s iRFkj dk 'kgj gS ysfdu
;s t:jh rks ugha [kqn dks cukyks iRFkjA µKku Ádk'k foosd
iwjs cnu ij lyoVsa gh lyoVsa gSa
pyks jc ds ?kj diM+s cnyrs gSaA µjke vorkj cSjok
 x+t+y us fganh dfork dks fodflr gh ugha fd;k] dfork dks u;h igpku Hkh fnykbZA

dbZ 'kk;jksa us thou esa ,d gh vPNk 'ksj dgk exj vej gks x,A yksx mu 'kk;jksa ds uke ugha
tkurs ij 'kk;jh ds eqjhn gSa&

tc lkjk thou chr x;k ouoklh thou dks <ksrs
rc irk pyk bl nqfu;k esa lksus ds fgj.k ugha gksrsA µvuke
fgUnh esa x+t+y dgus ;k fy[kus okys vyx ls ugha igpkus tkrs] mUgsa vHkh dfo gh dgk

tkrk gSA
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ij 'kk;n vU; foËkkvksa esa lkFk&lkFk fy[kus okys ;s vo'; eglwl djrs gSa fd x+t+y
dk ,d 'ksj og c;ka dj nsrk gS] tks ,d iwjk miU;kl ugha dg ikrkA vxj 'ksj esa ,d iwjk
miU;kl dgus dh rkdr ugha rks og 'ksj nwj rd ugha igqap ldrkA blhfy, yksdfÁ; 'kk;j
jkevorkj cSjok dgrs gSa &

rsjh rtZs&rgjhj eq>dks rc dgha :gkuh yxs]
rw dgkuh dgs rks dfork yxs] dfork dgs rks dgkuh yxsA
,d vuke 'ksj dSls eqdEey ftanxh c;ka dj tkrk gS&
csfyckl vk, Fks bl tgku esa]
,d dQu ds fy, bruk la?k"kZ djuk iM+kA µvuke
 gka ;g Hkh gS fd x+t+y esa ,d 'ksj dks le>us ds fy, nwljs 'ksj dks i<+us dh drbZ t:jr

ugha gksrh ij dfork dh fLFkfr FkksM+h fHkUu gSA fcuk iwjh dfork i<+s bl fu"d"kZ ij igqapuk
dfBu gks tkrk gSA

Hkk"kkbZ n`f"V ls ,d ckr vkSj ykfteh gS fd vxj mnZw fgUnh dks ,d djds ns[kk tk,
rks x+t+y] dfork dh tqM+oka cgu fn[kkbZ iM+rh gSA [kqn nq";ar us Hkh yxHkx 20 Áfr'kr
'kCn mnZw ds bLrseky fd, gSaA fo[;kr dFkkdkj deys'oj us 2006 esa vius lEiknu esa
mnZw] fgUnh ds 100 ls vfËkd Js"B 'kk;jksa dk tks ladyu jktiky Ádk'ku ls Ádkf'kr
gqvk gS] mls ^fgUnqLrkuh x+t+ysa* uke fn;k gSA vxj Hkkjr ds iwoZ egkefge jk"V™ifr Jh ds-
vkj- ukjk;.ku }kjk 1999 esa fn, x, vfHkHkk"k.k dk ftÿ fd;k tk, rks mUgksaus Hkh ;g ckr
dgh Fkh ^mnZw  Hkkjr dh lkekfld laLœfr dk [k+tkuk gSA bl Ádkj mnZw Hkk"kk fofoËkrkvksa
Hkjs gekjs fo'kky ns'k esa jk"V™h; ,drk vkSj v[kaMrk] lkEÁnkf;d lkSgknZ vkSj lkekftd
,drk dk ,d lkSE; vkSj l'k‰ lkËku gks ldrh gSA* dguk vkSj lkFkZd gksxk fd Hkkjr ds
rhu cM+s fgUnh Hkk"kh Áns'k mŸkj Áns'k] eË;Áns'k vkSj jktLFkku ds yksxksa dh t+cku esa 20
Áfr'kr 'kCn mnZw ds lekfgr gksrs gSaA fgUnh dfork rd thou] nqdku] rktk] dRy]
v[kckj vkfn fons'kh Hkk"kkvksa ds lgkjs iw.kZ gks ikrh gS] tc fd mnZw rks gekjh [kqn dh cukbZ]
c<+kbZ Hkk"kk gS vkSj tc fgUnh x+t+y dh ckr vkrh gS rks nq";ar ^lk;s esa Ëkwi* dh Hkwfedk
fy[krs gq, [kqn Lohdkj djrs gSa&fd mnZw vkSj fgUnh vius&vius flagklu ls mrjdj tc
vke vkneh ds chp tkrh gS rks mlesa QdZ dj ikuk cM+k eqf'dy gksrk gSA esjh fu;r vkSj
dksf'k'k ;gh jgh gS fd bu nksuksa Hkk"kkvksa dks vkSj djhc yk ldwaA blfy, ;s x+t+ysa ml
Hkk"kk esa fy[kh xbZ gSa] ftlesa eSa cksyrk gw°A

gkykafd tc xwxy ij lpZ djrs gSa rks nq";ar dh ^lk;s esa Ëkwi* fdrkc dk Lo:i
^dfork,a* feyrk gS vkSj x+t+y dks ;gka foËkk dgk x;k gSA fQj MkW- c'khj cÊ dk ftÿ
fd;k tk, rks mUgksaus viuh fdrkc ^vehj [kqljks&rk&c'khj cÊ* esa fy[kk gS&^dkyhnkl]
ehjk] dchj] ehj vkSj xkfyc fdlh Hkk"kk ds ugha cfYd 'kk;jh ds uke gSaA*
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fuLlansg xty us vius lkSan;Z] yphysiu] Hkko Hkafxek vkSj laxhr ls dfork dks u;k
vk;ke fn;k gSA vkykspd Hkys xty dks dfork ekuus ls budkj djrs jgs] ij ikBdksa vkSj
Jksrkvksa dh Lohœfr mls gjne feyrh jghA vkykspdksa us rks rc Hkh vkSj vkt Hkh nq";ar
dqekj dks x+t+ydkj ugha ekuk tc fd nq";ar ds dkj.k ;k ;wa dgsa fd fgUnh x+ty ds dkj.k
dfork vkSj x+t+y dk Hksn feVkA

nq";ar dh x+t+ysa Hkys iwjh rjg cgj esa u gksa ij mudh xty ds lkFk gh yxHkx ,d
n'kdh; vKs;oknh fgUnh dfork ds lekarj dfork esa Nan dh okilh gqbZA gkykafd nq";ar us
Hkh u;h dfork,a [kwc fy[khA cfYd ;wa Hkh dg ldrs gSa fd vius x+t+yksa esa u;h dfork ds
f'kYi dks mrkjdj ns[kk vkSj cgqr lQy gq,A

nq";ar dh x+t+yksa us gj lq[k&nq[k dks] g"kZ&fo"kkn dks vk'kk&vkdka{kk dks viuk fo"k;
cuk;kA MkW- vkj ih 'kekZ egf"kZ ds vuqlkj x+t+y lelkef;d thou esa mi;ksxh rFkk viuh
Ëkjrh vkSj ifjos'k ls tqM+h gqbZ gSA blfy, ge iDds rkSj ij dg ldrs gSa fd fganh xty ftl
lkekftd fpark ls xqtjrh gS] og mls nh?kZ thoh cukrh gSA fdlh Hkh dfork dk tuthou dk
ljksdkj ftruk xgjk gksrk gS] og jpuk mruh ÁHkkoh gksrh gSA x+t+y ds ckjs esa MkW- baÊukFk flag
dk ekuuk gS Nkanfldrk] xhrkRedrk vkfn dkjdksa ds lkFk thou ds lHkh i{kksa dks lgtrk ds
lkFk vfHkO;‰ djus dh vn~Hkqr {kerk us gh fganh dfork esa x+ty ds ekxZ dks lqxe fd;kA
,d ckr vkSj fd x+t+y fy[kuk bruk ljy ugha gS ij mldk viuk ,d vankt gS] ,d <kapk
gS vkSj vxj og ÁHkkfor u dj lds rks x+t+y Hkh ugha gSA MkW- ljnkj eqtkoj dk fopkj gS fd
ubZ dfork dh Naneq‰rk] x|e;rk vkSj likV c;kuh ls futkr fnykus dk dke xty us
fd;kA okLro esa fganh dfork esa xty og dkO; foËkk gS] ftlesa lcls igys ;qxhu ifjos'k
vkSj lkekftd thou dk ;FkkFkZ lk{kkRdkj fn[kkbZ nsrk gSA leh{kd MkW- vfu#º flUgk
fy[krs gSa fd x+t+y euq";rk dks dsaÊ esa j[kdj gh viuh ckr dgrh gSA

;g Hkh dguk t:jh gS fd nq";ar ls igys Hkh fgUnh esa x+t+ysa fy[kh xbZ gSaA vehj [kqljks]
dchj] Hkkjrsanq feJ] t;'kadj Álkn vkSj fujkyk ljh[ks jpukdkjksa us x+t+y dgh gSa exj
x+t+y fy[kus dk vuwBk Á;kl fuLlansg nq";ar dqekj us gh fd;k gSA fganh x+t+y tc vehj
[kqljks ls jke vorkj cSjok rd igqaprh gS rks mlesa dbZ u, vk;ke] miek,a vkSj vyadkj
tqM+ tkrs gSaA ;gka rd fd oks njckj ls fudydj ?kj ckgj rd igqapdj tu&tu dh Hkk"kk
cu tkrh gSA ;gh dkj.k gS fd pkuu xksfoaniqjh dks dguk iM+k fd xty og tkunkj cwVk gS
tks gj Ádkj dh tehu esa mxus vkSj gj ekSle esa fodflr gksus dk lkeF;Z j[krk gSA

vkt fganh xty vkanksyu ds :i esa [kM+h gSA fganh esa vPNh x+t+ysa fy[kh tk jgh gSa]
ftlesa f'kYixr lkSan;Z Hkh gS vkSj Hkkoxr lkSan;Z HkhA fganh ds dbZ xt+yxks gSa] ftUgksaus nq";ar
dh ijaijk dks lyhds ls laHkky j[kk gSA ledkyhu fganh ds le`º x+t+ydkjksa esa tghj dqjS'kh]
fou; feJ] foKku ozr] jkts'k jsÏh] jkedqekj œ"kd] vne xksaMoh] iou dqekj vkSj
jkevorkj cSjok vkfn ds uke egRoiw.kZ gSaA
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fganh dfork esa x+t+y vkt viuh rkdr] laÁs"k.k dkS'ky] ÁLrqrhdj.k vkSj xgjkbZ ds
dkj.k Qy&Qwy jgh gSA gj vkneh x+t+y dk nhokuk gSA cM+k dkj.k ;g Hkh gS fd x+t+y ds
gj 'ksj esa vke tu dks viuh vkokt lqukbZ nsrh gSA fganh ds dqN egRoiw.kZ x+t+ydkjksa ds 'ksj
Hkh bl lanHkZ esa ns[ks tk ldrs gSa&

nhokjksa ij nLrd nsrs jfg,xk] nhokjksa esa njokt+s cu tk,axsA &MkW- dqaoj cspSu
tc tc tksM+ yxkrk gwaA vDlj [kqn ?kV tkrk gwaA &foKku ozr
dksbZ f'kYih mls ;wa NksM+ x;k] og u ewjr gS vc u iRFkj gSA & gjsjke lehi
eq>dks ml oS| dh fo|k ij rjl vkrk gS] Hkw[ks yksxksa dks tks lsgr dh nok nsrk gSA

&xksiky nkl uhjt
reke 'kgj esa ?kwedj vk x, ckny] dgk° cjlrs gj rkykc esa >qfXx;ka gSaA
fcxM+rk gS balka lqËkjrs&lqËkjrs] lqËkjrh gS x+t+y fcxM+rs&fcxM+rsA & jkevorkj cSjok
dguk u gksxk fd viuh blh fo'ks"krkvksa ds dkj.k fganh dfork esa x+t+y viuh fLFkfr

dks fnu ij fnu c<+krs vkSj cuk, gq, gSA bldk ycks ygtk] vankt+ ÁLrqrhdj.k vkSj
cqfu;knh <kapk bls lcls vyx vkSj lcls csgrj vlj cukrk gSA fgUnh dkO; eap ij rks
fLFkfr ;g gS fd gj dfo fcuk 'kk;jh ds viuh dfork dgrk gh ughaA x+t+y us Hkys
^okg&okg* 'kCn gh mRiUu fd, gksa] ijUrq cgqr ls 'kk;j ̂ vkg* 'kCn Hkh mRiUu djrs gSaA fgUnh
x+t+y vHkh Hkys 50 cjl dh gh gqbZ gks ij tYn gh og bl ÁkS<+rk ls vkxs  c<+sxh vkSj dfork
ds ^vkg* rd igqapdj u, vkdk'k pwesxhA
lanHkZ %
1- ufpdsrk o"kZ 2014] v"VNki i`"B 8] Qksfue ifCyds'ku fnYyh 53
2- Jh vkjih 'kekZ egf"kZ] o"kZ 2005] x+t+y ys[ku dyk] i`"B 15] ehuk{kh Ádk'ku fnYyh 92
3- Jh ekf.kd oekZ] x+t+y esjh bckjr gS] o"kZ 2010] Mk;eaM cqDl] fnYyh
4- MkW- ÁHkkdj Jks=h;]  dfo ijEijk : rqylh ls f=ykspu] Hkkjrh; KkuihB
5- MkW- ujs'k] o"kZ 2004] fganh xty n'kk vkSj fn'kk i`"B 85] ok.kh Ádk'ku fnYyh
6- ljnkj eqtkoj] o"kZ 2001] fgUnh x+t+y dk orZeku n'kd rFkk 2007] fganh dh Nk;koknh xty] ok.kh

Ádk'ku fnYyh
7- vfu#º flUgk o"kZ 2009 fganh x+t+y dk lkSan;kZRed fo'ys"k.k] i`"B 20] tokgj ifCyds'klZ ubZ fnYyh

16
8- vehj [kqljks&rk&c'khj cÊ] ok.kh Ádk'ku] lu~ 2000
9- foKku ozr] 2018] tSls dksbZ ykSVsxk i`"B 76 v;u Ádk'ku ubZ fnYyh
10- nq";ar dqekj u;k laLdj.k o"kZ 2014 lk, esa Ëkwi] jkËkkœ".k Ádk'ku fnYyh
11- jke vorkj cSjok ds x+t+y laxzg 1- lqcg 2- nksigj

12- xwxy lpZ
rrr

'kksËkkFkhZ (fgUnh foHkkx)] fnYyh fo‹ofo|ky;
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vius thou dk vueksy fgLlk xkao esa O;rhr djus okys
lqjs'oj f=ikBh us vius dFkk lkfgR; esa xzkh.k thou

dk ltho ,oa ;FkkFkZ o.kZu fd;k gSA f=ikBh th us viuh
dgkfu;ks a es a xzkeh.k ifjos'k] cksypky] jgu&lgu]
jhfr&fjokt] thou esa O;kIr vusd leL;kvksa dks 'kCn fp=
}kjk gj jax:i esa js[kkafdr fd;k gSA [ksrksa esa nwj&nwj rd
ygjkrh Qlysa] dM+h /kwi vkSj [kqys vkleku ds uhps dke
djrk fdlku] ?kjksa dh HkkxnkSM+ laHkkyrh rFkk [ksrksa esa etnwjh
djrh fL=;ka] cjxn dh tM+ksa esa cSBh yksxksa dh e.Myh rFkk
pkjk [kkrs eos'kh vkfn ds ltho fp= xkao ds izfr f=ikBh
th dh laosnuk rFkk muds xgu vuqHko dks n'kkZrs gSaA xzkeh.k
vapy esa tUesa f=ikBh th xzkeh.k thou dh ul&ul ls
ifjfpr gSA Hkjrh; xzkeh.k thou dks mUgksaus lEiw.kZ ;FkkFkZ ds
lkFk fpf=r fd;k gSA

gekjs lkfgR;dkj xzkeh.k ;FkkFkZ ls voxr gSaA orZeku
le; esa xzkeh.k laLœfr esa vk jgsa mFky&iqFky dks os le>rs
gSaA blfy, mudh jpukvksa esa xzkeh.k lekt dh okLrfodrk
dk vadu ns[kus dks feyrk gSA ^cM+dh ekeh*] ^cUn gksBksa
dh phRdkj*] ^NksVh lh Hkwy*] ^dkS, dh pksap*] ^egq, dk
isM+*] ^ijcfr;k ds vkalw*] ^jruiqjk dh clarh*] ^fj[k≈
ckck*] ^er Nwuk eq>s*] ^tklwl* vkfn dgkfu;ksa esa xzkeh.k
ifjos'k rFkk laLœfr ds gj jax :i rFkk igyw ds n'kZu gksrs
gSaA cM+dh ekeh dgkuh dh 'kq:vkr esa gh xzkeh.k ifjos'k
dh >yd ns[kus dks fey tkrh gS & fl?kj ds ckgj gh tkequ]
vke] ve:n] vkaoys] uhacw vkfn ds isM+ksa ds dkj.k ogka
dkQh gfj;kyh cuh jgrh Fkh vkSj cM+s isM+ksa dh ?kuh
Nkao&pkjikb;ksa ij ysVdj&cSBdj yksx vkil esa ckrsa fd;k
djrs FksA ogka dk ekgkSy ,slk Fkk fd dsoy ekek ds ?kj ds
gh ugha xkao ds vkl&ikl ds yksx Hkh vkdj le; fcrk;k
djrs FksA njokts ij gh ukn cus gq, Fks ftuds lkeus xk;&cSy

lqjs'oj
f=ikBh dh

dgkfu;ksa eas
fpf=r xzkeh.k

thou
µeatw nsoh

'kks/k&lalkj

lqjs'oj f=ikBh dh dgkfu;ksa
esa xk°°o ds yksx vHkkoxzLr
thou thrs gq, Hkh izœfr dh
xksn esa fo'kky vkdk'k ds
uhps 'kk a frfi z; thou
jkth&[kq'kh fcrkrs gq, fn[kkbZ
nsrs gSaA vkfFkZd fLFkfr dks
lqn`<+ cukus ds fy, [ksrh o
etnwjh gh muds eq[; lk/ku
gSA muds ikl ,d vU;
fodYi xk°o ls iyk;u gSA
'kgjks a es a tkdj thfodk
dekuk vkSj viuk thou
fuokZg djuk yksxksa dks lgh
yxrk gSA flvfrfFk nsoksa Hko%*
ijEijk dks xk°o esa yksx vkt
Hkh ftUnk j[ks gq, gSaA
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vkSj HkSals ca/kh jgrh FkhA eukst dks ns[krs gh (ckcw&yky) us ,d pkjikbZ fcNk;h vkSj
xqM+&ikuh ykdj fn;kAfi1

ys[kd us cM+dh ekeh] cqf/k;k dh ekbZ rFkk lqjs'k dh eka vkfn eq[; ukjh ik=ksa dks bUgha
ukeksa ls lacksf/kr fd;k gSA bu ik=ksa ds vius ewy uke ugha gSaA ys[ku us ,slk xzkeh.k ifjos'k
rFkk laLœfr dks /;ku esa j[kdj gh fd;k gS D;ksafd xkao esa fookfgr L=h dks ewy uke ls ugha
iqdkjk tkrk cfYd mlds cPpksa ds uke ls iqdkjk tkrk gSA ys[kd us ^cUn gksBksa dh phRdkj*
rFkk fj[k≈ ckck dgkuh ds ek/;e ls  xzkeh.k yksxksa dh fnup;kZ ij izdk'k Mkyk gSA

flyksx Hkksj ls gh fnup;kZ 'kq: dj nsrs gSaA eosf'k;ksa dh la[;k ds vuqlkj Je Hkh djuk
iM+rk gSA ftuds ;gka vf/kd eos'kh gksrs gSa] muds ;gka dke Hkh T;knk gksrk gSA fj[k≈ ckck Hkksj
esa gh mB tkrs gSaA igys njokts ij jkrHkj esa eoSf'k;ksa }kjk fd;s x, xkscj dks os [kkaph ls mBkrs]
mls ys tkdj ,d xM~<s esa Mkyrs gSaA ;s xkscj ;k rks daiksLV [kkn cukus ds dke vkrk gS ;k blds
miys cuk;s tkrs gSaA blds ckn os lw[kh vjgj ls cuh ,d yach >kMw ls iwjk njoktk lkQ+ djrs
vkSj og dwM+k Hkh [ksrksa esa ys tkdj Qsadrs gSaA pkjk e'khu ls gjk pkjk dkVdj j[kus ds ckn uknksa
esa Hkwlk Mkyrs] mlesa FkksM+k gjk pkjk feykrs vkSj fQj eosf'k;ksa dks >ksaiM+h ls fudkydj ukn dh
vksj yk;k tkrkA dHkh&dHkh jkr esa ?kj ds cps [kkus vkSj [khj vkfn dks feykdj eosf'k;ksa ds
ukn esa Mkyk tkrkA ;g muds fy, LohV fM'k dh rjg gksrk FkkAfi2

xkao ds yksxksa dk vkfFkZd thou izk;% [ksrh ij gh fuHkZj gksrk gSA vf/kdka'k yksx [ksrh djds
vius ifjokj dk isV ikyrs gSaA fdlku iwjk fnu esgur djds viuk gh ugaha cfYd iwjs ns'k ds
yksxksa dk isV Hkjrs gSaA [ksrksa esa ygjkrh Qlysa fdlkuksa esa mEehn dh fdj.k txk nsrh gSaA ;gh
mEehn fdlku dks vkSj vf/kd esgur djus ds fy, mRlkfgr djrh gSA ys[kd us dgha xsgwa] eVj
o pus dh Qlyksa dks gjs jax dh pknj esa fyiVs gq, fn[kk;k gS rks dgha xUus vkSj vjgj dh Qlyksa
dks [ksrksa esa ygjkrs gq, fn[kk;k gSA ̂ fj[k≈ ckck* dgkuh esa ys[kd us Qlyksa dh tqrkbZ rFkk cqvkbZ
dk ltho o.kZu fd;k gS & fl[ksrksa dh cqvkbZ ds igys lkjs [ksrksa dh tqrkbZ gksrhA ,d nks ckj tqrkbZ
ds ckn ikVk pykdj feV~Vh dks lery fd;k tkrkA ,sls le; Hkksj esa gh mBuk gksrkA xk; HkSalksa
ds pkjs dk uacj ckn esa vkrkA pwafd igys f[kyk&fiykdj rS;kj djuk gksrkA [ksrksa dh rS;kjh ds
ckn cqvkbZ 'kq: gksrhA ftl [ksr esa /kku dh jksiuh djuh gksrh mlesa ikuh dk yckyc Hkjk gksuk
t:jh gksrkA cjlkr us œik dj nh rks Bhd ugha rks V~;wcosy ls ikuh Hkjdj /kku dh jksiuh djuh
iM+rhA fnu Hkj dhpM+ esa b/kj&m/kj Hkkxuk iM+rkAfi3 ys[kd us xUus ds jl ls xqM+ cukus dh iwjh
izfÿ;k dk ltho o.kZu Hkh viuh dgkfu;ksa esa fd;k gSA

xkao okfl;ksa ds fy, ijEijkvksa rFkk jhfr&fjoktksa dk muds thou esa egŸoiw.kZ LFkku gksrk
gSA os gj NksVh&NksVh ls jLeksa dks iwjs fof/k&fo/kku rFkk mRlkg ds lkFk djrs gSaA ys[kd us
^NksVh lh Hkwy* dgkuh esa fookg ds le; fuHkkbZ tkus okyh ojj{kk] fryd dh jLe] ngst]
}kjiwtk] vkfn jLeksa dks ys[kd us n'kkZ;k gSA 'kknh dh lcls igyh jLe ojj{kk (cj{kk) gksrh
gSA ftlesa yM+dh okyksa dh rjQ ls dqN yksx yM+ds okyksa ds ?kj vkdj yM+ds dh NksVh lh
iwtk djds mldh cqfdax dj ysrs gSaA ikl&iM+ksl esa feBkbZ ck°Vdj fookg r; gksus dh lwpuk
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ns nh tkrh gSA mlds ckn fryd dh jLe gksrh gSA fryd ds volj ij yM+dh okys rjQ ls
yM+ds okyksa dks leku rFkk nku&ngst fn;k tkrk gS a xkao ds yksx ngst ysuk vkSj nsuk xyr ugah
ekursA flxkao esa nsus okys [kq'kh ls ns jgs Fks vkSj ysus okys 'kku ls flj mBk;s ngst ys jgs FksA bl
dqizFkk ds f[kykQ cksyuk rks nwj] lkspuk Hkh xkao ds ml ekgkSy esa laHko ugha FkkAfi4 frydksRlo
ds nkSjku vkSjrsa rFkk yM+fd;ka rjg&rjg ds xhr xkrh gSaA fryd dh jLe ds ckn yksxksa dks jkr
dk Hkkstu djok;k tkrk gSA ̂ cM+dh ekeh* dgkuh esa ys[kd us yM+ds ds N% fnu dk gksus ds ckn
eukbZ tkus okyh ^NfB;kj dk jLe* ij Hkh izdk'k Mkyk gSA ml fnu iwtk&ikB rFkk Hkxor~ xhrk
dk egkikB djk;k tkrk gSA ?kj esa R;kSgkj tSlk ekgkSy gksrk gSA iwtk ds ckn xk°oksa ds yksxksa dks
Hkkstu djok;k tkrk gS ftlesa rjg&rjg ds idoku rFkk feBkbZ;ka cukbZ tkrh gSaA

xk°o esa yM+dk rFkk yM+dh dh 'kknh ds fy, muls lykg ysuk t:jh ugha le>k tkrkA
ifjokj ds iq#"k Lo;a gh fey cSBdj fj'rk iDdk dj nsrs gSaA yM+dk ;k yM+dh nksuksa esa
fdlh dh fgEer ugaha gksrh fd os viuh ethZ ls fookg dj ldsaA ^NksVh lh Hkwy*& dgkuh esa
;gh gksrk gSA viuh 'kknh r; gksus dh ckr ij jfo vius nksLr mn; ls dgrk gS flvjs ugha ;kj]
eSa rks ml yM+dh dks u rks tkurk gwa vkSj u gh ns[kk gwaAfi5

xzkeh.k lekt esa vusd rjg dh leL;k,a fn[kkbZ nsrh gSa tSls f'k{kk dh leL;k] fpfdRlk
dh leL;k] ;krk;kr ls lacaf/kr leL;k,a rFkk vlqj{kk dh Hkkouk vkfnA f=ikBh th us vius
dgkfu;ksa esa xkao dh vHkkoxzLr ftUnxh dk ;FkkFkZ fp=.k fd;k gSA lqjs'oj us ^cUn gksBksa dh
phRdkj* dgkuh esa xkao esa fpfdRlk lqfo/kk ds vHkko dh leL;k dks n'kkZ;k gSA xkao esa
vLirky u gksus ds dkj.k xkao ds yksx 'kgjksa esa tkdj bykt djkrs gSaA xkao ls vLirky rd
dbZ ?k.Vksa dk jkLrk FkkA lquSuk ds ifr dks tgjhys lkai us dkV fy;k] ftl dkj.k mldh tku
[krjs esa Fkh fltYnh gh vLirky igqapkus dh O;oLFkk djuh gksxh] r; fd;k x;k fd pkjikbZ
dks gh pkj yksx mBkdj jkeuxj rd ys pysaxs vkSj ogka ls dkj ls ikgqu dks xksj[kiqj vLirky
igqapk fn;k tk;sxkA rhu fdyksehVj dk jkLrk r; djus esa yxHkx ,d ?kaVk yxkA ,d vkneh
vkxs ls nwljk ihNs ls VkWpZ tykrs gq, py jgk FkkA jkeuxj ls ikgqu dsk fiNyh lhV ij
fyVk;k x;kA djhc Ms< ?kaVs esa gh yksx xksj[kiqj igqqap x;sA ogha vlirky ds vkbZlh;w esa
ikgqu dks HkrhZ djk fn;k x;kA6

xk°oksa esa ;krk;kr dh vPNh lqfo/kk,a ugha gSaA xkaoksa esa lM+dksa dh deh ds dkj.k
;krk;kr esa cgqr cM+h leL;k mRiUu gksrh gSA xk°oksa esa iDdh lM+d vkSj ;krk;kr ds lkËku
u gksus ds dkj.k yksxksa dks cgqr d"V lgus iM+rs gSaA f=ikBh us ^NksVh lh Hkwy*] ^egq, dk
isM+*] ^cUn gksBksa dh phRdkj*] ^rqe ftUnk ugha gks* vkfn dgkfu;ksa esa ;krk;kr dh leL;k
dks mBk;k gSA ;krk;kr ds lk/kuksa rFkk lM+dksa dh deh ds dkj.k nks ;k rhu fdyksehVj dh
nwjh r; djus esa Hkh dbZ ?k.Vs yx tkrs gSaA rqe ftUnk ugha gks dgkuh esa ys[kd blh leL;k
ij izdk'k Mkyrs gS & flcMgyxat ls tksfxanj flag ds xkao tkuk Hkh vR;ar nq#g vkSj
jksekapd gksrk FkkA ogka ls yxHkx chl fdyksehVj nwj iVuk ?kkV tkuk iM+rkA [kMa+ts dh
lM+ds ls fgpdksys [kkrs gq, iVuk ?kkV ls yxHkx rhu fdyksehVj igys gh mrj tkuk
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iM+rkA ogka ls iSny rhu fdyksehVj iSny vkSj fQj uko ls jkIrh ikj djus esa dHkh&dHkh
rhu&pkj ?k.Vs yx tkrs FksA jkIrh ikj djus ds ckn ,d fdyksehVj fQj iSny vkSj rc
feyrh Fkh thiA thi okys vknfe;ksa dks HksM+ cdfj;ksa dh rjg Bwal&Bwal dj Hkjrs rHkh
thi vkxs c<+rhA ikap&Ng vkneh tgka cSB ldrs ogka pkSng ianzg vkneh thi ij ykns
tkrsA thi tksfxanj flag ds xkao ls yxHkx Ms< fdyksehVj ij NksM+uh iM+rhA ogka ls fQj
iSny pyus ij tksfxanj flag dk xkao vkrkA7

xjhch xkao ds fodkl dh lcls cM+h ,oa igyh ck/kk gSA vusd eqlhcrksa dks >syrs gq,
n;uh; thou fcrkus ds fy, foo'k xzkeh.kksa dk fp=.k lqjs'oj f=ikBh us viuh dgkfu;ksa esa
fd;k gSA vktknh ds brus o"kks± ds ckn Hkh xzkeh.k lekt esa dksbZ lq/kkj ugha vk;k gSA xjhch ds
dkj.k xzkeh.k dks nSfud thou esa vusd ;krukvksa dks lguk iM+rk gSA ^midkj dk cnyk*]
^cqfËk;k dh ekbZ*] ̂ ijcfr;k ds vkalw*] ̂ egq, dk isM+* ̂ jruiqjk dh clarh* vkfn dgkfu;ksa esa
ys[kd us xjhch dh ekj >sy jgs xzkeh.k ifjokjksa dk okLrfod o.kZu fd;k gSA ^ijcfr;k ds
vkalw* dgkuh esa eax: iafMr dk ifjokj nfjnzrk ds chp thou fcrk jgk FkkA eax: dk
[kiM+Sy dk ?kj fxj tkus ds ckn os >ksiM+h esa jgus yxs FksA xjhch us mUgsa bruk etcwj dj
fn;k fd os gfjtuksa dh cLrh esa tkdj jgus yxsA ijcfr;k viuh i<+kbZ dks chp esa gh
NksM+dj viuh eka ds lkFk feydj etnwjh djrh Fkh rkfd vius NksVs HkkbZ cguksa dks isV Hkj
ldsA fleax: iafMr dh cM+h ufruh ijcfr;k xkao dh vdsyh yM+dh Fkh tks czk„.k dh csVh
gksrs gq, Hkh [ksrksa esa etnwjh djrh FkhA ?kj dh nfjnzrk us yksd ykt R;kxdj mls xksaM] iklh]
nqlkn] uk≈ vkSj gfjtu tSlh tkfr dh yM+fd;ksa&vkSjrksa ds lkFk etnwjh djus ds fy, ckË;
dj fn;k FkkA ijcfr;k dh lgsfy;ksa esa ,d Hkh czk„.k ?kj dh yM+dh ugha FkhA deyk]
pesyh vkSj xqykcksa mldh fiz; lgsfy;ka FkhAfi8

f=ikBh th us xkaoksa esa tkfrxr jktuhfr ij Hkh izdk'k Mkyk gSA ̂ egq, dk isM+* ̂ ijcfr;k
ds vkalw*] ^rqe ftUnk ugah gks* vkfn dgkfu;ksa esa tkfrxr jktuhfr ns[kus dks feyrh gSA
ijcfr;ka ds vkalw dgkuh esa xkao dk ekgkSy tkfrxr jktuhfr esa Mwck gqvk gSA gfjtu if.Mrksa
ls cnyk ysus ds fy, xjhc if.Mr dh csVh ijcfr;k dh bTtr ywV dj fglkc&fdrkc
cjkcj djuk pkgrs gSaA fldSyk'k gfjtu ;qodksa ds chp ,d usrk ds :i esa mHkj jgk FkkA og
,d jktuhfrd ny ls tqM+k Fkk] tgka fnu&jkr ,d ckr lcdks fl[kkbZ tkrh Fkh fd czk„.kksa us
mlds lkFk cgqr vU;k; fd;k gSA mlds eu esa ;g ckr Hkj nh x;h Fkh fd mudh cgw&csfV;ksa
dh bTtr tc pkgrs gSa] ;s czk„.k ywV ysrs gSaA dSyk'k us cgqr fnuksa igys gh ;kstuk cuk;h fd
og fdlh czk„.k dh yM+dh dh bTtr ywVdj fglkc&fdrkc cjkcj dj nsxkA blds fy,
lcls mi;qDr mls ijcfr;k gh yxhA9 ^rqe ftUnk ugah gks*] dgkuh esa Hkh czk„.k vkSj Bkdqjksa
ds vyx&vyx xqV Fks vkSj dLcksa esa bu xqVksa ds vkneh Fks ftuesa dqN [kqys rkSj ij rks dqN
xksiuh; <ax ls vius&vius xqV ds usrk ds leFkZu esa ejus&ekjus dks rS;kj jgrs FksA

ys[kd us xkaoksa esa QSys yksdfo'okl vkSj feFkdksa dk Hkh dgkfu;ksa esa fp=.k fd;k gSA
^dkS, dh pksap* dgkuh xkaoksa esa izpfyr va/kfo'okl ij vk/kkfjr gSa xkaoksa esa yksxksa dk ;g
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yksdfo'okl gS fd dkSvk vxj fdlh ds flj ij pksap ekj ns rks cgqr cM+k vi'kdqu gks tkrk
gSA flbl vi'kxqu dks feVkus dk ,d gh jkLrk gS] ftl O;fDr dks dkS, us pksap ekjh gks] mlds
fdlh ifjtu dks igys mlds ejus dh [kcj ns nh tk; vkSj tc og vkalw cgk ys] rc mls
crk fn;k tk, fd okLro esa dksbZ ejk ugha gS cfYd dkS, us pksap ekjh gSAfi10 rqe ftUnk ugha gks
fldgkuh esa ;g yksdfo'okl gS fd ;fn fdlh yM+dh ds eu esa ifr ds :i esa fdlh yM+ds
dh Nfo cu x;h rks og vkthou gh mls viuk ifr ekusxhA dgkuh esa vk'kk Hkh 'kknh'kqnk
uhykHk dks eu gh eu viuk ifr eku ysrh gS vkSj vius ekrk&firk ls dg nsrh gS fd og
'kknh djsxh rks uhykHk ls gh djsxh ugha rks viuh tku ns nsxhA

lqjs'oj f=ikBh dh dgkfu;ksa esa xk°°o ds yksx vHkkoxzLr thou thrs gq, Hkh izœfr dh
xksn esa fo'kky vkdk'k ds uhps 'kkafrfiz; thou jkth&[kq'kh fcrkrs gq, fn[kkbZ nsrs gSaA vkfFkZd
fLFkfr dks lqn`<+ cukus ds fy, [ksrh o etnwjh gh muds eq[; lk/ku gSA muds ikl ,d vU;
fodYi xk°o ls iyk;u gSA 'kgjksa esa tkdj thfodk dekuk vkSj viuk thou fuokZg djuk
yksxksa dks lgh yxrk gSA flvfrfFk nsoksa Hko%* ijEijk dks xk°o esa yksx vkt Hkh ftUnk j[ks gq,
gSaA xk°oksa ds yksxksa dh NksVh&NksVh [kqf'k;k°] eu&eqVko] ,d&nwljs ls bZ";kZ rFkk ÿks/k] laLdkj
eku&e;kZnk] fj'rs ukrksa dk cU/ku] xzkeh.k yksd Hkk"kk] fdlkuh&la?k"kZ] vkfn lHkh igyw
dgkfu;ksa esa ns[kus dks feyrs gSaA xk°o dh NksVh ls NksVh ?kVukvksa dks ys[kd us iwjh latnxh ls
mBkdj ikBdksa ds lkeus izLrqr fd;k gSA

fu"d"kZ % ge dg ldrs gSa fd lqjs'oj f=ikBh th xzkeh.k ds VwVrs&fc[kjrs vkSj thfor
ekuoh; laca/kksa ds dFkkdkj gSaA f=ikBh th us xzkeh.k lekt ds gj igyw dks mtkxj fd;k gSA
ftlesa xzkeh.k lekt dh yksd laLœfr] xzkeh.k lekt ds Hkfo"; ds izfr fpUrk] xzkeh.k
lekt esa thfor vkReh;rk L=h thou] fj'rksa esa ,drk dk Hkko] vkilh }s"k] izse izlax] yksd
ijEijk dk egŸo] vapy fo'ks"k dk o.kZu vkfn lHkh dks ns[kk tk ldrk gSA
lanHkZ %
1- lqjs'oj f=ikBh % eSa flok=h ugha gw° (dgkuh laxzg)] i`- 12
2- lqjs'oj f=ikBh % xhyh jsr dk ?kjkSank (dgkuh laxzg)] i`- 135
3- ogh] i`- 136&137
4- ogh] i`- 26
5- ogh] i`- 24
6- lqjs'oj f=ikBh % cUn gksBksa dh phRdkj (dgkuh laxzg)] i`- 22&23
7- lqjs'oj f=ikBh % xhyh jsr dk ?kjkSank (dgkuh laxzg)] i`- 69&70
8- lqjs'oj f=ikBh % ijcfr;ka ds vk°lw] i`- 44
9- ogh] i`- 47

10- lqjs'oj f=ikBh % xhyh jsr dk ?kjkSank] i`- 36
rrr

ih,pMh] 'kks/kkFkhZ] mPp f'k{kk vkSj laLFkku] gSnjkckn
nf{k.k Hkkjr fgUnh izpkj lHkk] enzkl] [kSjrkckn] gSnjkckn&500004
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rstsUÊ 'kekZ vkËkqfud fgUnh lkfgR; txr~ ds ,d ,sls
ÁfrHkk'kkyh jpukdkj gSa] ftUgksaus viuh jpuk'khyrk vkSj

lkfgR; l`tu ds ekË;e ls fganh lkfgR; txr~ esa ,d ubZ
igpku gkfly dh gSA rstsUÊ 'kekZ ledkyhu dgkuh foËkk
dk ,d ,slk mHkjk vkSj Áfrf"Br uke gS] tks fons'k esa jgdj
Hkh fgUnqLrku dh feÍh ls tqM+s gq, gSaA rstsUÊ th yxHkx
fiNys pkj n'kd ls fgUnh dgkuh ys[ku esa lfÿ; gSaA rstsUÊ
th ,d ,slh i`"BHkwfe vkSj ifjos'k ds jpukdkj gSa] ftudh
rqyuk vU; fdlh jpukdkj ;k lkfgR;dkj ls djuk dfBu
gSaA ekuork dh lexz osnuk rFkk d:.kk mudh dgkfu;ksa esa
n`f"Vxr gksrh gSA 'kekZ th dh dgkfu;k° ,d u;s Fkhe vkSj
ubZ fo"k;&oLrq dks gekjs lkeus ysdj vkrh gSaA rstsUÊ th
dh dgkfu;ksa esa e`R;q ckj&ckj vkrh gSA 'kekZ th us u flQZ
e`R;q dks dkQh utnhd ls ns[kk] cfYd mls vuqHko vkSj
eglwl Hkh fd;kA mudh dgkfu;ksa esa e`R;q ds vyx&vyx
:i ns[ks tk ldrs gSaA

rstsUÊ th Lo;a bl lacaËk esa dgrs gSa&fieSaus ekSr dks cgqr
djhc ls ns[kk gSA igys firkth dh fny dh chekjh ls e`R;q
vkSj fQj banq th dh dSalj ls ekSrA blds igys Hkh foeku
nq?kZVuk esa 329 ;kf=;ksa dh ekSr tSls gknls fdlh Hkh ys[kd
dks fy[kus ds fy, etcwj dj nsaxsAfl1

cht 'kCn % e`R;q cksËk] ;FkkFkZ
ÁLrkouk %

Áoklh lkfgR; vkt ds le; esa dksbZ uohu voËkkj.kk
ugha gSA vkt Áoklh lkfgR; viuh ,d fof'k"V igpku ,oa
eqdke cuk pqdk gSA Áoklh lkfgR;dkjksa ls rkRi;Z mu
lkfgR;dkjksa ls gS] tks fofHkUu dkj.kksa ls Hkkjr ls ckgj jgdj
fganh lkfgR; dh jpuk dj jgs gSaA Áokl esa jgrs gq, mu yksxksa

e`R;qcksèk ds
ifjçs{; esa

rstsUæ 'kekZ
dh çfrfufèk

dgkfu;k¡
µÁks- Ánhi JhËkj

µpk: vxzoky

'kks/k&lalkj

rstsUÊ th dh dgkfu;k° lPph
?kVukvksa ij vkËkkfjr gSaA
mudh dgkfu;ksa esa ekuo eu
dh fofHkUu fLFkfr;k s a ]
ifjfLFkfr;ksa ,oa eukso`fŸk;ksa
dk fp=.k fd;k x;k gSA
mUgksaus e`R;q dks Hkh viuh
dgkfu;ksa dk ,d l'k‰
fo"k; cuk;k gSA rstsUÊ 'kekZ
fdlh ,d foËkk ls tqM+ s
lkfgR;dkj ugha gSa] cfYd os
,d dgkuhdkj] dfo
x+t+ydkj] eap vfHkusrk
funZs'kd] flusek dykdkj]
Vh-oh- lhfj;y dykdkj]
lEiknd gksus ds lkFk&lkFk
dFkk (;w-ds-) laLFkk ds
egklfpo Hkh gSaA
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us vius la?k"kZ] dfBu ifjJe vkSj vFkd Á;kl ls fofHkUu ns'kksa esa ,d vyx vkSj ubZ
igpku fufeZr dh gSA Áoklh ifjos'k esa jgrs gq, Hkh ;g yksx vkt Hkh u flQZ Hkkjr cfYd
fons'kh lH;rk vkSj laLœfr ls tqM+s gq, gSaA bUgksaus vius lkfgR; ds ekË;e ls Hkkjr vkSj
Áoklh ns'k ds ifjos'k vkSj ogk° dh laLœfr dk lk>k fp=.k ÁLrqr fd;k gSA budk lkfgR;
fofHkUu laLœfr;ksa dk laxe gSA Áokl esa jg jgs bu Hkkjrh;ksa us tc viuh vuqHkwfr;k° fgUnh ds
ekË;e ls O;‰ dh rks] muds lkfgR; esa u dsoy Áoklh Hkkjrh; lekt dks thoar fd;k]
vfirq mudh vuqHkwfr;k° vkSj O;Fkkvksa us O;kid Lrj ij ekuo eu dks Hkh Li'kZ fd;kA Hkkjr
esa okl djus okys yksxksa dk vkSj Áoklh yksxksa dh ifjfLFkfr;k° vkSj ifjos'k vyx vkSj fHkUu
gks ldrk gS] fdUrq mudk ruko] ekuo eu dh ewyHkwr Áo`fŸk;k° vkSj euksO;Fkk,° fcYdqy ,d
lh gksrh gSaA
rstsUÊ 'kekZ dk laf{kIr lkfgfR;d ifjp; %

rstsUÊ 'kekZ vkËkqfud fgUnh lkfgR; txr~ ds mu vHkwriwoZ jpukdkj esa ls ,d gSa] ftUgksaus
fganh lkfgR; txr~ esa ,d vyx vkSj fo'ks"k igpku gkfly dh gSA ledkyhu dgkuh foËkk
dks jkspd yksdfÁ; vkSj l'k‰ cukus esa rstsUÊ th us viuh ,d vge vkSj egRoiw.kZ Hkwfedk
fuHkkbZA rstsUÊ th fgUnh ds mu cgqeq[kh ÁfrHkk lEiUu jpukdkjksa esa ls ,d gSa] ftUgksaus viuh
dgkfu;ksa dks ,d u;s Ëkjkry ij ykdj [kM+k fd;k gSA budh dgkfu;k° dkYifud ugha gSaA
rstsUÊ 'kekZ us viuh dgkfu;ksa dk l`tu ;FkkFkZ ds Ëkjkry ij fd;k gSA bUgksaus viuh dgkfu;ksa
ds ekË;e ls lekt esa ?kfVr gqbZ ?kVukvksa vkSj folaxfr;ksa dk fp=.k ÁLrqr fd;k gSA rstsUÊ
'kekZ cgqeq[kh ÁfrHkk ds Ëkuh rks gSa gh] blds lkFk gh lkFk os ,d vPNs dFkkdkj] vuqoknd]
lEiknd vkSj vusd lkfgfR;d xfrfofËk;ksa ls Hkh tqM+s gq, gSaA rstsUÊ 'kekZ ,d ,sls Áflº
vkSj lQy dFkkdkj gSa] tks tu&ekul ds fofoËk ik=ksa dks ysdj muds nq%[k&nnZ vkSj mudh
vkUrfjd o ekfeZd n'kk dks bl Ádkj ÁLrqr djrs gSa fd] og ik= dkYifud gksrs gq, Hkh
ltho gks mBrs gSaA

rstsUÊ th dh dgkfu;k° lPph ?kVukvksa ij vkËkkfjr gSaA mudh dgkfu;ksa esa ekuo
eu dh fofHkUu fLFkfr;ksa] ifjfLFkfr;ksa ,oa eukso`fŸk;ksa dk fp=.k fd;k x;k gSA mUgksaus
e`R;q dks Hkh viuh dgkfu;ksa dk ,d l'k‰ fo"k; cuk;k gSA rstsUÊ 'kekZ fdlh ,d
foËkk ls tqM+s lkfgR;dkj ugha gSa] cfYd os ,d dgkuhdkj] dfo x+t+ydkj] eap
vfHkusrk funZs'kd] flusek dykdkj] Vh-oh- lhfj;y dykdkj] lEiknd gksus ds lkFk&lkFk
dFkk (;w-ds-) laLFkk ds egklfpo Hkh gSaA rstsUÊ th fganh lkfgR; txr~ ds ,d lQy
vkSj Áflº dgkuhdkj ds :i esa [;kfr ÁkIr dj pqds gSaA ledkyhu dgkuh foËkk esa
rstsUÊ 'kekZ dk uke fdlh ifjp; dk eksgrkt ugha gSaA buds Áflº dgkuh laxzg ^f<cjh
ykbV*] ^nsg dh dher*] ^dcz dk equkQk*] ^cs?kj vka[ksa*] ^dkyk lkxj*] ^;g D;k gks
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x;k] ^nhokj esa jkLrk*]vkSj ^lius ejrs ugha* vkfnA 'kekZ th dh dgkfu;ksa ds fo"k; esa

ofj"B dFkkdkj œ".kk lkscrh fy[krh gSa&firstsUÊ 'kekZ dh dgkfu;ksa ls xqtjrs gq, ge

;g f'kÌr ls eglwl djrs gSa fd ys[kd vius otwn dk VsDLV gksrk gS] mlds ik=

ftUnxh dh eqf'dyksa ls xqtjrs gSa vkSj u;k jkLrk ryk'k djrs gSaAfl2 rstsUÊ th dh

dgkfu;k° e`R;q cksËk ls Ásfjr ,oa lR; ?kVukvksa ij vkËkkfjr gSaA mUgksaus e`R;q dks viuh

dgkfu;ksa dk l'k‰ fo"k; cuk;k gSA

e`R;qcksËk %

rstsUÊ th us e`R;qcksËk ij yxHkx 26 dgkfu;k° fy[kh gSa] mudh dgkfu;ksa esa ^dSalj*]

^dkyk lkxj*] ^nsg dh dher*] ^vijkËk cksËk dk Ásr*] ^'ko&;k=k*] ^dcz dk equkQk* vkSj

^lhyh vka[kksa esa Hkfo";* vkfnA

1- e`R;q thou dk 'kk'or lR; % oSls rks thou esa tks vkrk gS] mldk tkuk r; gSA gekjs

n'kZu esa e`R;q ij cgqr dqN fy[kk tk pqdk gSA e`R;q gj balku dks gksrh gS] ysfdu mlds

vkus ds rjhds fofHkUu vkSj vyx gksrs gSaA dqN yksx e`R;q ls Mjrs gSa] rks dqN yksx mls

vafre lR; ekudj Lohdkj dj ysrs gSaA

2- tUe vkSj e`R;q nksuksa dk ,d nwljs ls vU;kU;ksfJr ikjLifjd lacaËk % bl nqfu;k esa

tks Hkh euq"; vk;k gS] mldk ejuk Hkh r; gS] tks ejk gS] mldk fQj nqckjk tUe ysuk Hkh

lqfuf'pr gSA tUe vkSj e`R;q nksuksa dk gh vkil esa ,d nwljs ls ikjLifjd lacaËk jgk gSA

oSls rks dqN yksxksa us e`R;q dks Hkh mnkŸk crk;k gSA bl thou ds ftrus igyw gSa] mrus gh

igyw e`R;q ds Hkh gSA e`R;q ds vkus ds Hkh vyx&vyx rjhds gksrs gSa] ;g ekSrA dHkh

vkRegR;k ls] rks dHkh nq?kZVuk ls] dHkh ty dj rks dHkh ikuh esa MwcdjA dHkh thou ls

grk'k gksdj] rks dHkh cfynku nsrs gq, vkrh gSA e`R;q ges'kk vyx&vyx rjhds ls

bUlku ds thou esa vkrh gSA

3- e`R;q dh Hk;kogrk % rstsUÊ th dh dgkfu;ksa esa e`R;q dk Hk;kog :i gesa ns[kus dks

feyrk gSA budh dgkfu;ksa esa e`R;q dks cM+h ckjhdh ls ns[kk tk ldrk gSA rstsUÊ th

us vius ifjokj vkSj iRuh dh e`R;q ds ;FkkFkZ vkSj ltho :i dks viuh dgkfu;ksa ds

ekË;e ls fpf=r fd;k gSA rstsUÊ th dh dgkfu;k° e`R;q ds bZnZ&fxnZ ?kwerh gSa vkSj

mudh dgkfu;ksa esa e`R;q ds vyx&vyx :iksa dks ns[kk tk ldrk gSA

4- e`R;q ek= 'kjhj dh gh ugha Hkkoukvksa dh Hkh % e`R;q ges'kk 'kjhj dh gh ugha gksrh gS]

vfirq dHkh&dHkh og eu] fopkjksa vkSj Hkkoukvksa dh Hkh gksrh gS vkSj ,sls le; esa balku

e`R;q ls ?kcjkrk ugha] cfYd mlesa lek tkus dh Hkjld dksf'k'k djrk jgrk gSA rstsUÊ

'kekZ dh dbZ dgkfu;ksa esa gesa e`R;cksËk fn[kkbZ iM+rk gSA bldh otg 'kk;n mudh iRuh
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vkSj muds ifjokj ds lnL; Hkh gks ldrs gSa] D;ksafd mUgksaus viuh iRuh dh e`R;q dks cgqr
djhc ls ns[kk gSA blfy, rstsUÊ th mu Hkkoukvksa ls Hkyh&Hkkafr ifjfpr gSaA

rstsUÊ 'kekZ dh dgkfu;ksa esa e`R;qcksËk %
rstsUÊ 'kekZ dh dgkfu;k° e`R;q ds bnZ&fxnZ gh dsfUÊr gSaA mudh dgkfu;k° lPph vkSj

okLrfod ?kVukvksa ij vkËkkfjr gSaA
rstsUÊ th us dqN dgkfu;ksa esa euq"; dk ltho vkSj thoar :i ÁLrqr fd;k gSA oSls rks

'kekZ th dh dbZ dgkfu;ksa esa gesa e`R;qcksËk fn[kkbZ iM+rk gS] ysfdu dqN dgkfu;ksa esa tgk° e`R;q
ds vyx vkSj fofHkUu :i ns[kus dks feyrs gSa] rstsUÊ th ,d laosnu'khy euq"; gSa] tks viuh
iRuh banq ls csgn Áse djrs Fks vkSj muds vle; fuËku ls os VwVs rks t:j] ysfdu mudh
dgkfu;ksa esa e`R;q ,d u;k vkdkj ysus yxh tks mudks Hkh irk ugha pykA rstsUÊ th dh dqN
dgkfu;ksa esa tgk° e`R;qcksËk dk ltho vkSj ÁR;{k :i eq>s ns[kus dks feyrk gS] muesa ls dqN
dgkfu;ksa dk Li"Vhdj.k bl Ádkj gS &
dSalj %

rstsUÊ 'kekZ dh dgkuh ^dSalj* e`R;qcksËk ij vkËkkfjr dgkuh gSA oSls rks vfËkdka'k
ikBd tkurs gSa fd] rstsUÊ th dh iRuh bUnq th dks dSalj tSlh vlkË; chekjh ds dkj.k
gh e`R;q us vle; gh vius vkxks'k esa ys fy;k FkkA bl dkj.k rstsUÊ th fcYdqy VwV gh
ugha x,] cfYd  [kqn dks cgqr vlgk; eglwl djus yxsA mUgksaus Lo;a fy[kk Hkh gS fd
^banq* dh chekjh ds nkSjku cgqr ls ,sls vuqHko gq,] tks esjh fofHkUu dgkfu;ksa esa ns[ks tk
ldrs gSaA bl dgkuh esa e`R;q ls igys dk Hk;] ruko]  }a}] fujk'kk] nq%[k vkSj ekfeZdrk
dk lkQ vkSj lVhd fp=.k ns[kus dks feyrk gSA ujsu dks tc ;g irk pyrk gS fd]
mldh iRuh iwue dks czsLV dSalj gS] rks og viuh iRuh ds nq:[k dks vkSj mldh vksj
c<+rh e`R;q ds dneksa dh vkgV dks eglwl djrk gS] pw°fd vHkh iwue dh mez gh D;k gS]
ek= 35 o"kZA nks NksVs cPpsA gkykafd ujsu vius eu dks cgykrk gS fd] vHkh dSalj
vkjfEHkd voLFkk esa gSA iM+ksl dh pkoyk vkaVh dSalj ds ckotwn yack thou thus
okyh gh ugha cfYd [kq'k Hkh gSA ujsu vius ekufld }a} ls tw>rk gSA mls dHkh [;ky
vkrk gS fd tc iwue ds ys∂V czsLV dk vkijs'ku gksxk] rks likV Nkrh ds lkFk iwue
dSls jgsxh\ og [kqn ls gh loky djrk gS fiD;k fookg dk 10 o"kksZ a dk Áse Nkfr;ksa ds
dkj.k gS \fl3

dbZ yksx mUgsa vyx&vyx rjg ds lq>ko nsrs gSaA Vksuk VksVdk Hkh fd;k tkrk gS]
peRdkj dh dYiuk dh tkrh gSA dksbZ ljlksa ds rsy dh ekfy'k dh lykg nsrk gS] rks dksbZ
pus [kkus dhA bl dgkuh esa dSalj ds dkj.k ,d vksj ifr&iRuh ds lacaËkksa esa vk, cnyko
dh vksj b'kkjk fd;k x;k gS] ogha nwljh vksj lekt esa QSyh cqjkbZ dks dSalj ds :i esa fn[kk;k
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x;k gS vkSj mldk Hk;kogrk dh vksj ladsr fd;k x;k gSA iwue ujsu ls loky djrh gS&
fiesjk ifr esjs dSalj dk bykt nok ls djus dh dksf'k'k dj ldrk gS ñ exj ftl dSalj us mls
pkjksa vksj ls tdM+ j[kk gS&D;k ml dSalj dk dksbZ bykt gS\fl4
nsg dh dher %

rstsUÊ 'kekZ dh dgkuh ^nsg dh dher* ekSr ds bnZ&fxnZ ?kwerh jgrh gSA gekjs ns'k dh
;qok ih<+h jkstxkj ikus ds fy, fons'k tkrh gSA vius nksLrksa ds ?kj okyksa ;k fj'rsnkjksa dks
ns[kdj fons'k tkus dk liuk gjnhi us vius eu esa latks;k gSA gjnhi vius firk ds dkjksckj
gksrs gq, Hkh voSËk rjhds ls tkiku pyk rks tkrk gSA ogk° gksVy esa ,d osVj dh ekewyh ukSdjh
djds iSlk dekrk gSA gjnhi Hkkjr vkdj fookg dj ysrk gS vkSj viuh uofookfgr iRuh ds
lkFk ikap eghus fcrk dj fQj tkiku pyk tkrk gSA ogk° tkdj gjnhi dh ,d lM+d nq?kZVuk
esa e`R;q gks tkrh gSA voSËk rjhds ls ogk° jgus ds dkj.k dksbZ Hkh 'ko dh f'kuk[r dj ugha ikrk
gSA gjnhi dh yk'k dh f'kuk[r mlds nksLrksa ls djok;h tkrh gSA mlds nksLr] mldh yk'k
dks Hkkjr Hkstuk pkgrs gSaA mlds fy, rhu yk[k dk pUnk bdÎk djrs gSaA 'ko dks Hkstuk T;knk
egaxk gksus ds dkj.k mlds nksLr lksprs gSa fd gjnhi dk lkjk fÿ;k&deZ tkiku esa gh dj
mlds fy, bdÎk fd;k iSlk mldh iRuh ds fy, Hkst nsaA ;g QSlyk os mlds ?kjokyksa ij
gh NksM+ nsrs gSa ysfdu mu iSlksa dks ikus dh gksM+ ek° vkSj Hkkb;ksa esa yx tkrh gSA csVs dh e`R;q dk
nnZ iSlksa ds lkeus Qhdk iM+us yxrk gSA ek° lkjs iSls cgq ds ctk; vius ikl  j[kuk pkgrh
gSA HkkbZ Hkh ek° dk lkFk nsrs gSaA iRuh Hkh pqipki jgdj ,d rjg ls iSlksa dh vksj gh b'kkjk dj
nsrh gSA vkf[kj ek° vius NksVs csVs dqynhi ls viuh cgw ij pknj Myokuk pkgrh gS] rkfd
iSls ?kj ij gh jgsaA

fimlus rhu yk[k #i;s dk M™k∂V mBk;kA mls le> esa ugha vk jgk Fkk fd] ;g mlds ifr
dh nsg dh dher gS ;k mlds lkFk fcrk, ik°p eghus dh dherAfl5

nsg dh dher rks ;gk° ek°] HkkbZ vkSj iRuh dks fey tkrh gS] ysfdu balkfu;r 'keZ'kkj gks
tkrh gSA ,sls dbZ gknls nqfu;k esa gksrs jgs gSaA dHkh eqvkots ds rkSj ij rks dHkh nok ds dkj.k
ejus okyksa ds ?kjokyksa dks iSlk fey tkrk gSA ,sls esa iSlksa ds fy, >xM+rs ?kjokys fn[kkbZ nsrs
gSaA lekt dk okLrfod o.kZu bl dgkuh esa n'kkZ;k x;k gSA
dkyk lkxj %

^dkyk lkxj* rstsUÊ 'kekZ dh ,d lPph vkSj okLrfod ?kVuk ij vkËkkfjr dgkuh gSA
;s dgkuh ?kksj ;FkkFkZoknh dgkuh gSA bl dgkuh esa nq?kZVuk esa ekjs x, 329 ;kf=;ksa dh ekSr
vkSj muds ?kj ifjokjksa ds lnL;ksa dh vekuoh;rk dks mUgksaus m?kkM+ dj j[k fn;k gSA gj
O;f‰ ml nq?kZVuk esa ekjs x, vius ifjtu ds cnys T;knk ls T;knk Qk;nk mBkus dk
Á;kl djrk fn[kkbZ nsrk gSA ;g dgkuh laosnughurk dk pje fcUnq gS tgk° yksx vius
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LokFkZ flº djus ds fy, e`R;q tSlh nq?kZVuk dks Hkqykus esa Hkh dksbZ ladksp ugha djrs gSaA

mudh fnypLih vkSj #fp bl ckr esa gS fd] ifjtuksa dh e`R;q ij fdldks fdruk

eqvkotk feysxkA ;gh ugha vfirq fons'k tkus dh yyd vkSj fons'kh oLrqvksa ds Áfr

vfrfj‰ eksg mudh euq";rk dks rkj&rkj  dj nsrk gSA fi,d ;k=h foey egktu rd

igq°pk&feLVj egktu [kkuk&ihuk rks Bhd gS] ij gesa dqN vykmal cxjSg Hkh fnyokus dk

ÁcaËk dj nsaA rks vPNk gksxkAfl6

bl dgkuh dks i<+rs gq, gekjs eu esa bruh for`".kk gks tkrh gS fd] dSls yksx vius LokFkZ

ds pyrs gq, vius ifjtuksa dh ekSr ls nq%[kh gksus ds LFkku ij vfËkd ls vfËkd eqvkotk ikus

;k ykHk mBkus dh lksprs gSaA

lius ejrs ugha %

^lius ejrs ugha* dgkuh rstsUÊ 'kekZ dh e`R;qcksËk ls vksr&Áksr ,d ,slh dgkuh gS] bl

dgkuh esa byk vius ^fLVy ckWuZ* ;kuh e`r iSnk gq, cPps dks ns[kdj ekuks cqr lh gks xbZ gSA

bldk vlj mlds eu ij gh ugha] cfYd 'kjhj ij Hkh iM+ jgk gSA byk dh ;knnk'r rd

detksj gksrh tk jgh gSA MkWDVj mls dkmfUly djokus dh lykg nsrs gSa rkfd og bl fMÁs'ku

ls ckgj vk ldsA mldk ifr uhys'k fibyk dks ;g Hkh ugha le>k ik jgk Fkk fd] mldk nnZ

byk ls dbZ xquk vfËkd gSA cPpk rks nksuksa dk ejk gSA exj uhys'k dks bl nq%[k ds lkFk&lkFk

byk dk nq%[k Hkh cnkZ'r djuk FkkA u dsoy cnkZ'r djuk Fkk] mls vius nq%[kksa dks nwj djus

ds fy, Á;kl djuk Fkk vkSj lkFk gh lkFk nq%[kksa dks ,d rjQ ljdkrs gq, ifjokj dks iVjh

ij Hkh ykuk FkkAfl7

bl dgkuh esa cPps dh ekSr ls nksuksa ds thou esa vk;s cnyko dks rks n'kkZ;k gh x;k gS]

blds lkFk gh lkFk cPps dh ekSr ls nksuksa dh ftUnxh fdl rjg ÁHkkfor gks jgh gS vkSj muds

liuksa dks pdukpwj dj Mkyrh gSA

lhyh vka[kksa esa Hkfo"; %

^lhyh vka[kksa esa Hkfo";* dgkuh dk v{kr vius cM+s HkkbZ Árhd dh o"kksZa igys ,DlhMsaV

esa gqbZ ekSr dks Hkwy ugha ik jgk gSA mlds ek°&cki Hkh yEcs vjls rd vius csVs dh

vlkef;d ekSr ds nq%[k dks Hkwy ugha ik,A Árhd dks eksVj lkbfdy ysuh gS] ysfdu mlds

ekrk&firk vHkh ugha pkgrs Fks fd] oks vHkh eksVj lkbfdy ysA csVs dh [kq'kh ds vkxs tfru

vkSj 'khy gkj x, vkSj Árhd us eksVj&lkbZfdy ys gh yhA vpkud ls ,d Qksu us g°lrs

[ksyrs ?kj dh [kqf'k;k° Nhu yh] Qksu 'khy us mBk;k Fkk vkSj jksrs gq, tfru dks vkokt yxkbZ

fi ^tfru] Árhd----A D;k gqvk Árhd dks \* vkSj 'khy cl jksrh pyh xbZ] tfru us 'khy ds

gkFk ls eksckby Qksu ysdj gSyks dgk] nwljh rjQ ls iqfyl dh lËkh gqbZ Hkkoukvksa jfgr
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vkokt Fkh] HkkSpd lk v{kr Hkh vius ek°&cki dh rjQ rkds tk jgk Fkk] mls dSls le>krs
fd] mlds HkkbZ dh e`R;q gks xbZ gSAfl8

bl dgkuh esa ;g fn[kk;k x;k gS fd] 'khy] tfru vkSj v{kr ds ≈ij Árhd dh ekSr ds
ckn D;k ÁHkko iM+k vkSj mudk thou iy Hkj esa fdl rjg ls fc[kj lk x;k] ysfdu 'khy
vkSj tfru vc v{kr ds ekË;e ls [kqf'k;k° cVksjus dh dksf'k'k dj jgs gSaA
fu"d"kZ %

rstsUÊ 'kekZ dh dgkfu;ksa esa e`R;q ls iwoZ vkSj e`R;q ds ckn gksus okys ÁHkkoksa dks
Hkyh&Hkk°fr n'kkZ;k x;k gSA e`R;q dh ;knsa bUlku dks fdl rjg >ad>ksj j[k nsrh gSaA e`R;q
dh ckrsa balku ds eu dks ngyk nsrh gSa vkSj mldh vkus okyh ftanxh ij fdl rjg ls
ÁHkko Mkyrh gSaA blh dk ltho vkSj ;FkkFkZ :i gesa rstsUÊ 'kekZ dh dgkfu;ksa esa ns[kus dks
feyrk gSA rstsUÊ 'kekZ dh dgkfu;k° e`R;qcksËk dks rks n'kkZrh gh gSa] blds lkFk gh lkFk ekuo
thou ds fofoËk igyqvksa dks Hkh mtkxj djrh gSaA rstUÊ 'kekZ us cgqr lVhd rjhds ls
euq"; ds eu esa pyus okys fopkjksa dks ÁLrqr fd;k gSA mUgksaus viuh dgkfu;ksa esa ik=ksa ds
fopkjksa dks ,sls ÁLrqr fd;k gS] tSls fd oks ik= muds lkeus [kM+k gksA fdlh ds Hkh ?kj esa
gksus okyh e`R;q mlds ifjokj ds thou esa cgqr xgjk ÁHkko Mkyrh gSA dqN le; ds fy,
,slk yxus yxrk gS] ekuks tSls ftanxh Fke lh xbZ gks] ij thou ,d pÿ gS] tks ?kwerk jgrk
gSA ;gk° dksbZ O;f‰ vius fÁ; ds e`R;q ds dkj.k nq%[kh gSA dHkhñdHkh thou esa ,slk le;
Hkh vkrk gS fd yksx vius ifjokj ds lnL; ds fy, vius nq%[k dks Hkqykdj vkxs c<+rs gSaA
D;ksafd pyus dk uke gh ftanxh gSA thou dHkh Hkh fdlh ds fy, ugha #drk gSA ge
vius thou ls nwj tkus okys ml lnL; dks dHkh Hkh ugha Hkwy ikrs gSa] D;ksafd oks gekjh
ftanxh dk ,d ,slk vge vkSj vn`'; fgLlk gksrs gSa] tks uk jgrs gq, Hkh ges'kk gekjs fnyksa
esa ftank jgrs gSaA
lanHkZ %
1- ^dkyk lkxj*] rstsUÊ 'kekZ] ok.kh Ádk'ku] ubZ fnYyh] 1990-
2- Áoklh dFkkdkj rstsUÊ 'kekZ % eqÌs vkSj pqukSfr;k°] MkW- deys'k dqekjh] i`"B&188-
3- ^lhËkh js[kk dh ijrsa* rstsUÊ 'kekZ] ok.kh Ádk'ku] ubZ fnYyh] i`"B&20-
4- ogh] i`"B&30-
5- ogh] o`"B&19-
6- ogh] i`"B&274-
7- ^lius ejrs ugha* rstsUÊ 'kekZ] lkef;d Ádk'ku] nfj;kxat] ubZ fnYyh] i`"B&150-
8- ogh] i`"B&102-

rrr

1- funs'kd] dUgS;kyky ekf.kdyky eqa'kh fganh rFkk Hkk"kkfoKku fo|kihB] MkW- Hkhejko vkacsMdj fo‹ofo|ky;] vkxjk
2- 'kksËk Nk=k] fganh&foHkkx] ds-,e-vkbZ-] MkW- Hkhejko vkacsMdj fo‹ofo|ky;] vkxjk
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f'k{kk fdlh Hkh Áxr jk"V™ dk vkËkkj gksrh gSA f'k{kk og
lkekftd laLFkk gS ftlds ekË;e ls ÁR;sd lekt

vius lewg dks ekSfyd Kku Ánku djrk gSA og Kku tks

euq"; dks iw.kZ euq"; cukus dh Áfÿ;k gksrk gSA f'k{kk esa

cqfu;knh rF;] ukSdjh vkSj jkstxkj dk dkS'ky vkSj lkaLœfrd

ewY; 'kkehy gksrs gSaA f'k{kk dh lcls egRoiw.kZ miyfCËk ;g

gS fd blls O;f‰xr thou esa lqËkkj gksrk gS] O;f‰xr thou

esa lqËkkj vFkkZr lekt dh mUufrA f'k{kk ls ekufld] ckSfºd]

HkkSfrd nfjÊrk dks lekIr fd;k tk ldrk gSA blesa dksbZ

lansg ugha fd ,d vPNh f'k{kk ek= O;f‰ ds O;f‰Ro dks

gh ugha cnyrh cfYd mlds thou] lekt vkSj ns'k cnyus

dh Hkh 'kf‰ j[krh gSA

dsoy ijh{kk;sa ikl djds vPNs Hkk"k.k nsuk] fMxzh;ka

cVksjuk f'k{kk ugha gSA tSls Lokeh foosdkuan ds 'kCnksa esa

fivki ml O;f‰ dks f'kf{kr ekurs gSa ftlus dqN ijh{kk;sa

ikl dj yh gks] rFkk tks vPNs Hkk"k.k ns ldrk gksA ij

okLrfodrk ;g gS fd tks f'k{kk tulkËkkj.k dks thou&la?k"kZ

ds fy, ugha r;kj dj ldrh] ,slh f'k{kk ls D;k ykHk gSa\fi1

blfy, ml f'k{kk dh vko';drk gS ftlds }kjk pfj= dk

fuekZ.k gksrk gS] efLr"d dh 'kf‰ es o`fº gksrh gS] cqfº

fodflr gksrh gS] rFkk ftldks ÁkIr dj O;f‰ vius iSjksa ij

[kM+k gks ldrk gSaA xkaËkhth ds vuqlkj&fif'k{kk ls esjk rkRi;Z

gS] ckyd vkSj euq"; ds 'kjhj] efLr"d vkSj vkRek es ik;k

tkusokys lokZsŸke xq.kksa dk pgqeq[kh fodklAfi2 pgqeq[kh

fodkl vFkkZr 'kjhj] ‚n;] eu rFkk vkRek ds leqfpr

fodkl ls gSA f'k{kk ,slh gks ftlls ckyd dh leLr 'kf‰;ksa

jk"Vªh; f'k{kk
uhfr&2020 %
ekr`Hkk"kk vkSj
egkRek xkaèkh

dk n`f"Vdks.k
µMkW- ehjk fupˇs

'kks/k&lalkj

ubZ f'k{kk uhfr&2020 ;g
21oha 'krkCnh dh f'k{kk uhfr
gS] ftldk y{; O;f‰]
lekt] ns'k ds fy, vfuok;Z
vko';drkvksa dks iwjk djuk
gSA ;g ÁR;sd O;f‰ esa fufgr
jpukRed {kerkvk s a  ds
fodkl ij cy nsrh gSA ;g
uhfr bl flºkar ij
vkËkkfjr gS fd] f'k{kk ls
lk{kjrk vkSj la[;kKku tSlh
^cqfu;knh {kerkvks a* ds
lkFk&lkFk ̂ mPprj Lrj* dh
rkfdZd vkSj leL;k lekËkku
lacaËkh laKkukRed {kerkvksa
dk fodkl gksuk pkfg, cfYd
uSfrd] lkekftd vk Sj
HkkoukRed Lrj ij Hkh O;f‰
dk fodkl gksuk vko';d gSA
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dk fodkl djuk pkfg, ftlls og iw.kZ ekuo cu tk;saA ^f'k{kk* ds Learning outcome

ds lanHkZ esa vkpk;Z jtuh'k dqekj 'kqDy dgrs gSa] fif'k{kk ds ifj.kke ds :i esa tks mHkjdj

vkrk gS og f'k{kkFkhZ esa fufgr vkarfjd xq.k gksrs gSa bl varfuZfgr dks Ádkf'kr djuk gh vPNh

f'k{kk gSAfi3

ubZ f'k{kk uhfr&2020 ;g 21oha 'krkCnh dh f'k{kk uhfr gS] ftldk y{; O;f‰]

lekt] ns'k ds fy, vfuok;Z vko';drkvksa dks iwjk djuk gSA ;g ÁR;sd O;f‰ esa fufgr

jpukRed {kerkvksa ds fodkl ij cy nsrh gSA ;g uhfr bl flºkar ij vkËkkfjr gS fd]

f'k{kk ls lk{kjrk vkSj la[;kKku tSlh ̂ cqfu;knh {kerkvksa* ds lkFk&lkFk ̂ mPprj Lrj* dh

rkfdZd vkSj leL;k lekËkku lacaËkh laKkukRed {kerkvksa dk fodkl gksuk pkfg, cfYd

uSfrd] lkekftd vkSj HkkoukRed Lrj ij Hkh O;f‰ dk fodkl gksuk vko';d gSA bl

ubZ f'k{kk uhfr ds dsaÊ esa ;gh Learning Outcome gSA O;f‰] lekt vkSj jk"V™ ds

pgqeq[kh fodkl dks og ifj.kke ds :i esa ns[kuk pkgrh gSA ;gh bldh fu;fr gSA ftl

jksV yfuZax Áfÿ;k ls f'k{kk jpukRedrk dks [kks cSBh Fkh ogh jpukRedrk&l`tukRedrk

viuh {kerkvksa ls lk{kkRdkj rFkk blds fy, ekr`Hkk"kk dk Lohdkj ;g bl uhfr dh

egRoiw.kZ fo'ks"krkvksa esa ls ,d gSA lekt] jk"V™ vkSj fo'o ds lexz fodkl ds fy, ;qok

ih<+h dk fuekZ.k djuk gSA fijk"V™h; f'k{kk uhfr 2020 okLro esa Lokeh foosdkuan vkSj

iafMr enu eksgu ekyoh; ds n'kZu dks okil ykrh gSA bldk eq[; mÌs'; ,slh ;qok ih<+h

dk fuekZ.k djuk gS] ftlesa dYiuk dk f'k[kj gks] okLrfodrk ds lkFk xgjk laidZ gks]‚n;

esa laosnu'khyrk gks ,oa vius gkFkksa dk mi;ksx djds dfBu ls dfBu dk;Z dks laHkkyus dh

{kerk gksAfi4

jk"V™h; f'k{kk uhfr 2020 us vius bUgha lokZaxh.k mÌs'; dks iw.kZ djus ds fy,

ekr`Hkk"kk dks ekË;e cuk;k gSAubZ f'k{kk uhfr flQkfj'k djrh gSa fd d{kk ikapoh rd

ekr`Hkk"kk esa i<+kbZ gksxhA lkFk gh LFkkuh; ;k {ks=h; Hkk"kk Hkh i<+kbZ dk ekË;e gksxhA bls

d{kk vkBoha ;k mlls Hkh vkxs c<+k;k tk ldrk gSA bl uhfr ds dkj.k lcls igys

ekr`Hkk"kk] LFkkuh; ;k {ks=h; Hkk"kk dks lEeku ÁkIr gksxkA ftls vaxzsth ds dkj.k udkjk

x;k FkkA 28 ekpZ 1918 dks vf[ky Hkkjrh; fganh lkfgR; lEesyu ds vkBosa okf"kZd

egkvfËkos'ku ds lHkkifr ds :i esa xkaËkh th us dgk Fkk&^eq>s [ksn gS ftu Ákarksa dh

jk"V™Hkk"kk (ekr`Hkk"kk) fganh gS] ogka ij Hkh ml Hkk"kk dh mUufr djus dk mRlkg ugha

fn[kkbZ nsrk gSA mu Ákarksa esa vkjf{kr oxZ vkil esa i= O;ogkj vkSj dk;Z vaxzsth esa djrs

gSa ›kal esa jgus okyk vaxzst vaxzsth esa dke djrk gS tcfd ge vius ns'k esa viuk
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egRoiw.kZ dk;Z fons'kh Hkk"kk esa djrs gSaA ;g mfpr ugha blh ekufld vkSj ckSfºd

xqykeh dks lewy u"V djus ds fy, ÁkFkfed f'k{kk ls ysdj mPp f'k{kk rd ekr`Hkk"kk

dk iqjLdkj ubZ f'k{kk uhfr djrh gSA

ekr`Hkk"kk jk"V™ dh fparu'kf‰ gSA jk"V™ dks ≈tkZoku cukus ds L=ksr lw= ds :i esa

fo‹oLrj ij vusd jk"V™ks a us mls tkuk&igpkuk vkSj Lohdkjk gSA ekr`Hkk"kk ds xkSjo dks

xkaËkh th us Lojkt ds lEeq[k ns[kkA xkaËkhth ,d LFkku ij dgrs gSa] fiesjk uez ysfdu n`<+

vfHkÁk; fd] tc rd ge Hkk"kk dks jk"V™h; vkSj viuh&viuh Ákarh; Hkk"kkvksa dks mudk

;ksX; LFkku ugha nsaxs rc rd LojkT; dh lc ckrsa fujFkZd gSA^^5 xkaËkhth us vkthou

ekr`Hkk"kk dk iqjLdkj fd;kA og bl lR; ls HkyhHkkafr ifjfpr Fks fd] ftl l{kerk ds

lkFk ekr`Hkk"kk esa fopkj fofue;] dYiuk dh ≈aph mM+ku Hkjh tk ldrh gS] og vU;

Hkk"kk ;k nwljh rhljh Hkk"kk ls laHko ughaA ekr`Hkk"kk gh cPpksa ds fodkl dk ewyea= gS

ftlds dkj.k og Lo;a dh lqIr 'kf‰;ksa ls lk{kkRdkj dj ldrk gS] LokHkkfod <ax ls

og Kku foKku ds {ks= esa viuh Hkk"kk ls lgt gksrk gSA f'k{kk mls cks> ugha yxrh vkSj

dksbZ Hkh fo"k; dfBu ugha jgrkA ;gh dkj.k Fkk fd xkaËkhth ekr`Hkk"kk ds Ácy leFkZd

Fks] ,d txg dgrs gSa] fi;qod vkSj ;qofr;k° vaxzsth nqfu;k dh nwljh Hkk"kk,a [kwc i<+s

ysfdu muls eSa vk'kk d:axk fd os vius Kku dk Álkn Hkkjr dks vkSj lkjs lalkj dks

mlh rjg Ánku djsaxs tSls cksl] jk; vkSj Lo;a dfo johaÊukFk us Ánku fd;k FkkA exj

eSa gjfxt+ ugha pkgwaxk fd dksbZ Hkh fganqLrkuh viuh ekr`Hkk"kk dks Hkwy tk,] ;k mldh

mis{kk djsa] ;k mls ns[kdj 'kjek, vFkok ;g eglwl djsa fd og viuh ekr`Hkk"kk esa

≈aps ls ≈aps fparu ugha dj ldrk gSAfi6 fo'odfo xq# johaÊukFk Bkdqj dk mnkgj.k

lEeq[k j[kdj os Li"V djrs Fks fd] cz„kaM dk dksbZ Hkh ,slk fo"k;] n'kZu'kkL= ugha gS

ftl ij ekr`Hkk"kk esa Js"B fparu u gksrk gksA

ekr`Hkk"kk ds lanHkZ esa ,d ckr dks ysdj xkaËkhth cgqr gh {kqCËk FksA vius vki dks f'kf{kr]

vkËkqfud trkus ds yksHk esa fons'kh Hkk"kk dk vuqdj.k rFkk ekr`Hkk"kk ds Áfr ghu n`f"Vdks.k ls

os nq[kh gksrs FksA ^ftlds eu esa viuh Ëkjrh] viuh Hkk"kk vkSj viuh laLœfr ds Áfr vkLFkk

,oa fo'okl ugha gS og lPps vFkksZa esa ml ns'k dk ukxfjd dgykus dk vfËkdkjh ugha gSA^

xkaËkhth dh blh Áfrfÿ;k dh Áfrfÿ;k ;g f'k{kk uhfr gSA viuh Hkk"kk&jk"V™&laLœfr ,oa

mlds Áfr vkLFkk vkSj fo'okl txkus dh Áfÿ;k rFkk Lo dh tkx`fr bldk y{; gSA viuh

ekr`Hkk"kk ds Áfr ghu Hkkouk dk R;kx djds mls xaHkhjrk vkSj iwjs lEeku ds lkFk Lohdkj

djus ds fy, ;g uhfr foo'k djrh gSA
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ykWMZ eSdkys us Hkkjr esa ftl f'k{kk dh uhao j[kh Fkh] mlus lcdks vaxzsth dk xqyke

cuk;k FkkA vktknh ds brus o"kksZa ds ckn lPps vFkksZa esa yx jgk gS] ge Lora= gq, gSa] D;ksafd

vc ge fdlh fonsf'k;ksa us r; fd, x, fu.kZ;ksa dk vuqdj.k ugha djsaxs] cfYd gekjs ns'k dh

Ákphu Kku ijaijk dk ikyu djsaxsA viuh Hkk"kk esa mldk foLrkj djsaxsA

fu"d"kZr% Hkk"kk Kku ÁkIr djus dk ekË;e gksrh gSA Hkk"kk f'k{kk Ánku djus dk ,d

egRoiw.kZ ekË;e Hkh gSA Kku vkSj f'k{kk esa vfËkd varj ugha gksrk gSA f'k{kk KkuktZu dh ,d

Áfÿ;k gS] ftls Hkk"kk ds ekË;e ls lh[kk tkrk gSA Hkkjr tSls cgqHkk"kh vkSj cgq lkaLœfrd ns'k

esa f'k{kk ds ekË;e ls jk"V™h; ,drk dks cuk, j[kk tk ldrk gSA lkFk gh cgqHkk"kkokn dks HkhA

Hkk"kk u dsoy f'k{kk Ánku djus dk ekË;e gS] cfYd ;g f'k{kk dk fo"k; Hkh gSA blfy, bl

f'k{kk uhfr esa Hkk"kk ds i{k ij fopkj djuk vko';d gks tkrk gSA la{ksi esa ;g f'k{kk uhfr

ekr`Hkk"kk vkSj Hkkjrh; Hkk"kkvksa dks l'k‰ cukus dk thoar nLrkost gSA f'k{kk esa ekr`Hkk"kk ds

egRo dks] mlds mi;ksx ij gj dksbZ fopkj djus ij foo'k gSA f=Hkk"kk dh uhfr dks cjdjkj

j[krs gq, elkSnk rS;kj fd;k x;k gSA u rks fganh vkSj u gh vaxzsth Hkk"kk dk dgha fo'ks"k :i ls

mYys[k fd;k x;k gS] fdarq lHkh Hkkjrh; Hkk"kkvksa dk lEeku djrs gq, ekr`Hkk"kk dks lokZsPp

LFkku fn;k x;k gSA

lanHkZ %

1- lDlsuk Lo:i ,u-vkj-] MkW- prqoZsnh f'k[kk] MkW- ËkeZsUÊ dqekj] MkW- prqoZsnh f'kYik- (2014) mnh;eku
Hkkjrh; lekt esa f'k{kd % esjB] vkj-yky- cqd fMiks] i`"B ÿ- 355

 2- lDlsuk Lo:i] ,u-vkj-] MkW- prqoZsnh f'k[kk] MkW- ËkeZsUÊ dqekj] MkW- prqoZsnh f'kYik- (2014) mnh;eku
Hkkjrh; lekt esa f'k{kd] esjB] vkj-yky- cqd fMiks] i`"B ÿ- 320

 3- feJ] Ω"kHkdqekj (laik-) (2021)- f'k{kk tks Loj lkËk lds % fnYyh] ok.kh Ádk'ku] i`"B ÿ- 13

 4-  MkW- lkjLor ch-ds- iqjksokd- feJ] Ω"kHkdqekj- (laik-) (2021)- f'k{kk tks Loj lkËk lds % fnYyh]
ok.kh Ádk'ku-

 5- dsljokuh] jkt (laik-) (twu 2006) okXËkkjk % bankSj- jk"V™h; fgUnh lsoh egkla?k- i`"B ÿ- 26

 6- dsljokuh] jkt (laik-) (twu 2006) okXËkkjk % bankSj- jk"V™h; fgUnh lsoh egkla?k- i`"B ÿ- 30
rrr

lgk;d ÁksQslj] vuqokn vË;;u foHkkx] e-xka-va- fganh fo‹ofo|ky;] oËkkZ
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21oha lnh ds foosP; vkapfyd miU;klksa esa miU;kldkjksa
}kjk fpf=r vapy dk ifjos'k [kqydj lkeus vk;k

gSA bu miU;klksa esa ifjos'k ds fp=.k ds ek/;e ls xkaoksa esa cls
Hkkjr dks ?ksjrh vVwV tM+rk] va/kfo'oklksa] vf'k{kk] :f<+oknh]
lkearoknh vkSj xqykeh dh nhokjsa Li"V :Ik ls ns[kus dks
feyrh gSA miU;kldkjksa us bu folaxfr;ksa dk mtkxj cgqr
thoarrk ds lkFk fd;k gSA bu folaxfr;ksa ds fy, ifjos'kxr
fofHkUurk,a dkQh gn rd ftEesnkj jgh gSaA *lsrqca/k* esa xaxk
rV ij fLFkr [kknj ds xkao xaxkiqj ds fLFkfr dk fp=.k bl
izdkj gS] **[kknj esa tSls&tSls le; chrrk x;k ogka ds vkneh
dh ftanxh nwHkj gksrh xbZA ck<+ vkSj vdky ml vkneh ds
HkkX; dh dqN ,slh vfer js[kk,a curh xbZ ftuds vkxs ekuork
ckj&ckj ?kqVus Vsdus dks etcwj gksrh jghA**1 vFkkZr xaxk ds
fdukjs dk [kknj {ks= esa fLFkr xkao ds ifjos'k vkSj ;gka lacaf/kr
leL;kvksa dk fp=.k fd;k x;k gSA

Ekwy 'kCn % lsrqca/k] ouokfl;ksa] vofLFkr] pspd]
vapy] iwoksZŸkj
izLrkouk

Xykscy xkao ds nsork esa vkfnokfl;ksa ouokfl;ksa ls lacafËkr
vlqj tkfr ds fuokl ls lacaf/kr vapy >kj[kaM jkT; ds cjos
ftys esa ekStwn dks;y ch?kk iz[kaM esa vofLFkr HkkSjkikV ls
lacaf/kr gS] **ehyksa rd iljs igkM+ ds ≈ij dk ;g pkSjl
bykdk eu dks vkSj mpkV dj jgk FkkA fNViqV taxy ckdh
[kkyh nwj&nwj rd QSys mtkM+ catj [ksr] chp&chp esa ckWDlkbV
dh [kqyh [knkusa] tgka ls ckWDlkbV fudkys tk pqds Fks os xM~<s
Hkh eqag ck;s iM+s FksA ekuks /kjrh eka ds psgjs ij pspd ds
cM+s&cM+s /kCcs gksaA**2 *cpiu HkkLdj dk* uked miU;kl esa
miU;kldkj us jkIrh vkSj xkSjkZ ufn;ksa ds chp ehyksa&ehy yacs
QSys dNkj esa vofLFkr xkao ek/kksiqj ds ifjos'k dk o.kZu bl
izdkj fd;k gS] **xkao ds mŸkj esa nks cM+s&cM+s ckx FksA ,d
if'peksRrj esa ,d iwoksZRrj esa] ,d nksuksa ds chp esa Hkh FkkA xkao

21oha lnh ds
miU;klksa esa

fpf=r Xkzkeh.k
ifjos'k

µxq# lsod flag

'kks/k&lalkj

lHkh tutkrh; lewgksa dh
thou i z.kkyh] muds
vkpkj&fopkj] laLœfr]
ijEijk, °  ,o a Ëkkfe Zd
ekU;rk,° vyx&vyx gSaA
fdUrq bruh fHkUurkvksa ds
gksus ds ckotwn Hkh muds
thouÿe] jgu&lgu ,oa
lkaLœfrd fodkl esa dqN
lekurk, °  ut+j vkrh
gSa&ftuds vkËkkj ij gh bu
leqnk;ksa dks lfEefyr :Ik
ls tutkfr dgdj iqdkjk
tkrk gSA ^tutkfr* 'kCn
vaxszth ds ^V™kbc* dk fgUnh
vuqokn gSA
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ds iwoZ rjQ nwj rd dksbZ xkao ugha FkkA cl [ksr Fks vkSj xkao ds floku ij Vhyk Fkk ftl ij
nhf{kr oje ckck dh ih<+h Fkh vkSj mlds cxy esa ,d iks[kjk FkkA iwoZ fn'kk esa gh xkao ds ,d
Qykax nwj ikdM+ ds nks isM+ FksA ,d ds uhps Mhg ckck dk Fkkuk Fkk] nwljs ds uhps cje ckck dh
ih<+h FkhA ;g xkao dk [kfygku Hkh FkkA xkao ds nf{k.k fn'kk esa nfyrksa dh cLrh ds ihNs dkyh
ekbZ dk Fkku Fkk vkSj ogka ls ,d fdyksehVj dh nwjh ij ,d xkaoA if'pe fn'kk esa Hkh dkQh nwj
rd [kqykiu FkkA blh fn'kk esa ihiy dk ,d cM+k isM+ Fkk ftl ij èrdksa ds ?kaVs cka/ks tkrs FksA
nf{k.k&if'pe esa Hkxuk ukyk Fkk ftlls gksdj jkIrh Hk;adj mRikr epkrh Fkh ;kuh ck<+ cu tkrh
FkhA**3 vkNjh&ekNjh dk ifjos'k igkM+h tu&thou ls lacaf/kr gS bldh tkudkjh gesa miU;kl
ds 'kq: essa gh fey tkrh gS] **og fnu Fkk vkNjh dk viuksa ls vyx gksus dkA lqcg mldh vka[k
[kqyh rks] ml fnu dk m"kk dh ykfyek lnk dh vis{kk mls fcYdqy fHkUu yxhA mlus f{kfrt
dh vksj ns[kk rks le> esa dqN Hkh ugha vk;kA ,d vkx mxyrk f{kfrtA /kqa/k mls nwj&nwj rd
ugha fn[khA lkeus dh igkfM+;ksa ij utj nkSM+kbZ ,dne uaxhA igkfM+;ksa dks ns[kdj mldk fny
cSB x;kA gok esa nwj ls vkrh rSjrh vkokt dks lquus ds fy, mlus dku ds ihNs gFksyh yxk mls
lqukA ljljkrh gok ds 'kksj ds vykok mls dqN Hkh ugha lqukbZ iM+kA**4

Eknu eksgu ds miU;kl *tgka ,d taxy Fkk* dk ifjos'k mRrj izns'k esa fLFkr iwokZpy dk
usiky ls lVk gqvk bykdk gSA ;gka ij cgqrk;r ek=k esa taxy gS rFkk ;gka ij fLFkr cfLr;ksa dk
ouVkafx;k cfLr;ksa ds uke ls tkuk tkrk Fkk] **chjxat dLck ds iwohZ lhekar ls ,d taxy 'kq:
gksrk Fkk&taxy dk flyflyk usiky dh lhek rd iljk FkkA chp&chp esa taxy dk fgLlk
curh xaob± cfLr;ka Hkh FkhA ftUgsa ouVkafx;k ;k cuoklh cfLr;ksa ds uke ls tkuk tkrk FkkA**5
vkapfyd ifjos'k dh igpku ges'kk miU;kl ds izkd̀frd ifjos'k ds }kjk gh ugha gksrh cfYd
dHkh&dHkh miU;kldkj lh/ks&lh/ks izkd̀frd ifjos'k dk fp=.k vkfn u djds Hkk"kk ik+=ksa ds
cksyh vkfn ds ek/;e ls fof'k"V vapy dh igpku djokrk gSA Hkxoku nkl eksjoky ds
miU;kl *ckcqy rsjk ns'k esa* miU;kl ds ifjos'k dh igpku Hkk"kk cksyh ds vk/kkj ij dh tk
ldrh gSA cksyh ds vk/kkj ij cM+h vklkuh ls Kkr gksrk gS fd ;g miU;kl jktLFkku ds esokr
vapy ls lacaf/kr gS] **jbZlu dk cki] Nkrh rks esjh Hkh QV&QV tkos gSA cgw iksrku ds fcuk ij
eSa jkaM dgka ryd ekax&ekax ds ykmaA ,dk/k dq<+ ckM+h fclok Hkh uk gSA ftUus dkbZ of.k;k&oke.k
ds iS ikl fxjoh /kjds C;kt&cV~Vk is iSlk&/ksyk mBk ysrh vkSj ;kgs dgh yisV nsrhA**6

lHkh tutkrh; lewgksa dh thou iz.kkyh] muds vkpkj&fopkj] laLœfr] ijEijk,° ,oa ËkkfeZd
ekU;rk,° vyx&vyx gSaA fdUrq bruh fHkUurkvksa ds gksus ds ckotwn Hkh muds thouÿe] jgu&lgu
,oa lkaLœfrd fodkl esa dqN lekurk,° ut+j vkrh gSa&ftuds vkËkkj ij gh bu leqnk;ksa dks
lfEefyr :Ik ls tutkfr dgdj iqdkjk tkrk gSA ^tutkfr* 'kCn vaxszth ds ^V™kbc* dk fgUnh
vuqokn gSA lkekU; O;ogkj esa fxfjtu 'kCn Hkh O;kid Lrj ij izpyu esa gSA lafo/kku us ftu
vkfne tkfr;ksa dks lwphcº fd;k gS os vuqlwfpr tutkfr dgykrh gSaA izkphu Hkkjr esa gt+kjksa o"kks±
ls Hkkjrh; xazFkksa esa vkt Hkh vkfne tkfr;ksa dk muds ewy ukeksa ls mYys[k fd;k x;k gSA ;Fkk&Hkhy]
dksy] fdjkr fu'kkn vkfnA Hkkjr esa gt+kjksa o"kks± ls taxyksa ,oa igkM+ksa esa jg jgh vkfne tutkfr;ksa us
[kqys eSnkuksa rFkk lH;rk ds dsUnzksa esa cls yksxksa ls vf/kd lEidZ LFkkfir fd, fcuk gh viuh vfLerk
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dks cuk, j[kk gSA fdUrq ;s tutkrh; lekt tc ls lH; lekt ds lEidZ esa vk, gSa vius izkphu
Lo:Ik dks [kksrs tk jgs gSa vkSj vkS|ksfxd lH;rk dk fodkl ljy tutkrh; laLœfr dks iwjh rjg
u"V dj jgk gSA os rc ls vius vfLrRo ds lkFk la?k"kZ dj jgs gSa tc ls rFkkdfFkr vk/kqfud lH;rk
ds Ëotkokgdksa us muds lekt esa ?kqliSB dh gSA muds thou n'kZu rFkk ikjEifjd ewY; O;oLFkk
fc[kjko ds dxkj ij gSaA tutkrh; lekt mRdV ftthfo"kk ,oa LoPNUn fopkjksa okyk lekt gS tks
taxyksa ,oa igkM+ksa esa dBksj ls dBksj ifjLFkfr;ksa dk lkeuk Hkh cM+s /kS;Z ds lkFk djrk gS vkSj izlUu
eqÊk esa jgrk gSA tutkrh; lekt taxy esa eaxy eukus okyk leqnk; gSA le; ij vusd fonsf'k;ksa
us bu ij geyk fd;kA dHkh vaxzstksa us rks dHkh eqxyksa us buds 'kkfUriw.kZ okrkoj.k dks Hkax djus dk
iz;kl fd;kA budks gjkus vkSj xqyke cukus dh dksf'k'k dh] fdUrq tutkrh; lekt us dHkh leiZ.k
ugha fd;kA os bu fonsf'k;ksa ls yM+rs jgs] la?k"kZ djrs jgsA Mkax ftys ds xksaM gksa ;k jktLFkku ds Hkhy]
>kj[k.M ds eq.Mk gksa ;k fcgkj ds mjk°o&bUgksaus vaxzstksa dks ukdksa pus pcok fn,A v.Meku ds
vkfnoklh Hkh la?k"kZ djrs jgs fdUrq nkl ugha cusA bUgsa ejuk eatwj Fkk] nkl cuuk ughaA blh dk
ifj.kke Fkk fd mUgsa muds LFkkuksa ls [knsM+ fn;k x;kA vaMeku ds vkfnoklh ?kus taxyksa esa jgus ds
fy, pys x, fdUrq nkl ugha cusA tutkrh; lekt la?k"kZiw.kZ thou dks thus okyk LoPNUn lekt
gSA ns'k ds vkt+kn gksus vkSj foKku ;qx esa izos'k djus ds ckotwn Hkh tutkrh; lekt dh fLFkfr esa
dksbZ ifjorZu ugha vk;k gSA vkt Hkh tutkrh; lekt 'ks"k Hkkjrh; lekt ds led{k vkus dh
vis{kk ns'k dk lcls xjhc] fuj{kj] vU/kfo'oklh] lcls fiNM+k vkSj chekj rcdk gSA mudh
fLFkfr gesa lkspus ij foo'k djrh gS fd fodkl dk <+ksy ihVus okyh O;oLFkk eas vkt Hkh ekuo
leqnk; dk ,d va'k fuœ"V thou thus dks foo'k gSA mudh ;g fLFkfr gesa cspSu djrh gS vkSj
gekjs Hkhrj orZeku O;oLFkk ds izfr ,d vkÿks'k dh Hkkouk mRiUu djrh gSA vkt tutkrh; thou
dh psruk dgha [kks xbZ gS vkSj fujk'kk dk Hkko mudh ft+Unxh esa nLrd nsrk ut+j vkrk gSA orZeku
O;oLFkk dh ?kqVu Hkjh tathjksa dks rksM+dj ckgjh lalkj dh vksj Nykax yxkus dh psruk dk mn;
vHkh rd mudh lkewfgd thou 'kSyh esa ugha gqvk gSA muds lkfgR; dks Hkh dHkh dfFkr eq[;/kkjk
dh jpukvksa esa LFkku ugha fn;k x;kA ≈°pk cksyuk] rst xfr ls vfHkO;Dr gksuk vkSj vius vge~ dh
nenkj mifLFkfr ntZ djkuk tutkrh; thou n'kZu dk vax ugha gS] cfYd lgtrk] ljyrk]
ftankfnyh] d:.kk] izse] n;k ,oa Hkksysiu ls yksxksa ds fnyksa esa viuh igpku cukuk tutkrh; lH;rk
,oa laLœfr dh izeq[k fo'ks"krk gSA tutkrh; leqnk; fo'o leqnk; esa fo'ks"kdj Hkkjrh; lekt esa
,d ,slk leqnk; gS tks vkt Hkh fodkl dh jks'kuh ls nwj] foKku ls vufHkK vkSj vNwrk jgdj
viuh ̂ nqfu;k* esa fleVk gqvk gSA viuh laLœfr ,oa thou 'kSyh dh ftu fof'k"Vrkvksa  dks lqjf{kr
,oa lajf{kr djus ds fy, og eq[;/kkjk ds lekt ls nwjh cukrk jgkA vkt foKku ,oa fodkl us
mUgha fof'k"Vrkvksa vkSj lajpukvksa dks u"V dj MkykA Ëkhjs&/khjs bl lekt ds Hkhrj Hkh gypy gqbZ]
fopyu iSnk gqbZ vkSj ifj.kkeLo:Ik vkt tutkrh; lekt dh vfLerk [krjs esa iM+ xbZ gSA7

f'koewfrZ dk *vkf[kjh Nykax* miU;kl xzkeh.k thou esa fdlkuksa dh nqnZ'kk dks O;Dr
djrk gSA i`"B Hkwfe gS vo/k dk xzkekapy ;g miU;kl lwn[kksjh ljdkjh ra= ds edM+tky esa
Qals vke fdlku dh dgkuh dgrk gSA xkao ds ,d vke fdlku dk uke gS *igyoku* blh
ds ek/;e ls ys[kd us xzkeh.k leL;kvksa ds fp=.k dk rkuk&ckuk cquk gSA ;|fi igyoku
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dk uke dqN vkSj jgk gksxk ijarq nwljs xkao ds igyokuksa dks v[kkMs esa ijkLr djus] ljdkj
}kjk d`f"k jRu iqjLdkj izkIr djus rFkk csVs ds bathfu;fjax izos'k ijh{kk esa mPp LFkku gkfly
djus ds dkj.k xkao ds yksxksa esa lEekFkZ *igyoku* ds uke ls tkuk tkrk gSA ijarq ;g lEeku
vc igyoku dks cpk;s j[kuk eqf'dy izrhr gks jgk gS] dkj.k gS pkjksa vkSj leL;kvksa dk eqag
ck;s [kM+s gksukA ftldk izHkko mldh fnup;kZ ij Li"V fn[kkbZ nsrk gS] **ij b/kj dqN fnuksa
ls igyoku dks ,d&,d djds brus >ksM+ yxs fd mudh <jsZ ij pyus okyh vkRerq"V
fnup;kZ esa [kyy lkQ fn[kus yxk gSA8

csVh ds C;kg dh fpark csVs dh Qhl dh fpark V~;wcsy ds fcy dh fpark rFkk lkslk;Vh ls yh
xbZ [kkn ds dtZ pqdkus dh fpark us muds eu dks NksVk rFkk galh dks csvkokt dj fn;k gSA
igyoku dh n'kk mldh iRuh bl izdkj O;Dr djrh gS] **dgka rc ds os igyoku vkSj dgka
vkt ds ;s fnuksa fnu fldqM+rs fleVrs tkus okysA igyoku dh ijNkbZ\34 igyoku 'kCn lqurs
gh tgka ,d la?k"kZ ,oa mRlkg ls laiUu O;fDrRo lkeus fn[kkbZ nsrk gS vkt ogh igyoku vkfFkZd
/kjkry ij detksj gksus ds dkj.k vius vki dks nhu&ghu ,oa vlgk; eglwl dj jgk gS] **ogha
igyoku tks dHkh rky Bksddj iwjs bykds dks yydkjrs Fks vkSj dksbZ gkFk feykus dh fgEer ugha
djrk Fkk] vius ls ,d gkFk NksVs efj;y ls v/ksM+ pijklh }kjk ljs cktkj jkg jksddj idM+
fy, x, FksA igyoku ds ck;sa iats esa viuk nkfguk iatk Qlk;s og mUgsa ysdj ykys cfu;k dh
pDdh dh vksj pykA igyoku mlds lkFk ,sls py jgs Fksa tSls ixgs esa ca/kk cdjk fpdos ds
ihNs&ihNs f?klVrk pyk vkrk gSA fefe;krk rd ughaA

xk°o okyksa ds iz;kl ls og fQygky vehu ds pqaxy ls eqDr gksrk gSA ijarq leL;k tl
dh rl cuh gqbZ gSA v[kkM+s esa rh[ks lkjs nkao ftanxh ds bl j.k{ks= esa csdkj lkfcr gks x;sA8

xkao essa fdlkuksa ds le{k gj le; leL;k,a cuh jgrh gSA u rks og csVh dk fj'rk euilan
txg dj ldrk gS vkSj u gh cPps dh vPNh i<+kbZ dk gh izca/kA gj txg muds lkeus vkfFkZd
leL;k,a fo|eku jgrh gSSa] tgka csVh dh 'kknh ds fy, oj dh ryk'k esa igyoku dh O;kdqyrk
bu 'kCnksa esa O;Dr gksrh gSA **tks dke yk;d yM+ds gSA mudk Hkko rks vkleku ij gS gh] tks
fdlh dke ds ugha gS muds eka cki Hkh lh/ks eqag ckr djus dks rS;kj ugha fn[krsA37 bu leL;kvksa
ds fujkdj.k gsrq igyoku [ksr cspus dk QSlyk djrk gSA ;g leL;k dsoy igyoku dh gh
ugha cfYd vklikl xkao ds yxHkx lHkh fdlkuksa dh gSA **bl bykds esa nl ianzg ,dM+ tehu
okys fdlku rks pkj N% xkaoksa esa [kkstus ij 'kk;n ,dkËk gh feysaxsA lkS esa iphl rhl ?kj ,dne
Hkwfeghu gSaA pkyhl ipkl ?kjksa ds ikl vk/ks ls ,d ,dM+ rd tehu gSA38 [ksykou tks fd xkao
ds lsdjsVjh gSA xkao ds yksxksa dh leL;kvksa dk dkj.k mudk ,dtqV u gksuk ekurs gSA os
igyoku ls dgrs Hkh gSa fd cgqr lkjs eqn~ns ,sls gSa ftu ij fdlkuksa dks [kqn yM+kbZ yM+uh gksxhA
[ksykou dgrs gS% **tkxuk rks iM+sxkA yM+uk rks iM+sxkA ftank jguk gS rks vius ekjus okyksa ds
lkeus MVuk rks iM+sxkA tSls gtkjksa tkfr;ksa] tu&tkfr;ksa] i'kq if{k;ksa dh iztkfr;ka bl nqfu;k ls
mfNUu gks xbZ oSls gh fdlku uke dh iztkfr Hkh foyqIr gks tk;sxahA

;|fi igyoku fefMy] gkbZLdwy ,oa baVjehfM;V rhuksa izFke Js.kh esa ikl djus ds
ckotwn ifjokj ds vdsys iq= gksus ds dkj.k xkao esa gh jg x, rFkk firk ds nsgkar ds ckn
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[ksrh&ckM+h laHkkyus yxsA [ksrh mUgksaus vPNh dh ijarq xyr ljdkjh uhfr;ksa ,oa fopkSfy;ksa
ds lkft'k ds dkj.k mUgsa Qly dk okftc ewY; ugha feyrk FkkA vkt igyoku dks vius
cM+s cqtqxksZa dh ckr esa fujk'kk ,oa dksQ~r gksrh Fkh vkSj os Hkh ekuus yxs Fks fd **fdlkuh ds
is'ks esa cjdr ugha gksus okyhA viuh ysbZ iawth yxkdj tks Qly og ?kj ykrk gS mls vKku
ykHk le>dj FkksM+h nsj [kq'k gks tkrk gSA blfy, dh mls ykxr vkSj ykHk dh ifjHkk"kk dk
irk ugha gSA u pkgrs gq, Hkh igyoku ds ?kj dk cNM+k fcd tkrk gSA igyoku dks cgqr ihM+k
gksrh gS ckj&ckj lius esa mls ikaMs ckck ;kn vkrs gS tks fd cSad ls Ω.k ysdj VSzDVj [kjhns
ijarq fdLr u pqdk ikus ds dkj.k var% ijs'kku gksdj vkRegR;k dj ysrs gSaA ,d fnu lius
esa galrs gq, ikaMs ckck iwjs ns'k ds fdlkuksa ds nqnZ'kk dk fp=.k bl izdkj djrs gS] **ge
fofHkUu izkarksa ds vkRegR;k djus okys fdlku gSa cPpk rqe fganqLrku esa jgdjh fdlkuh thou
ds nq%[k vkSj nfjnzrk ls eqfDr ikus dk liuk ns[k jgs gksA ;g liuk dHkh iwjk u gh gksus okyk
cPpkA fcuk ejs bl ls eqfDr ugha fey ldrhA blds fy, Hko lkxj ikj djuk gksxkA

*xeds ekVh xkao dh* esa ys[kd us Hknksgh ftys ds bZ'kiqj vkSj gfj;kWo xkao rFkk vklikl
ds vapy dh dFkk dks O;Dr fd;k gSA iwjs miU;kl dh dFkk izse o nfyr thou dh
fo"kerkvksa ij vk/kkfjr gSA lwn[kksjh ,oa dtZ dh leL;k Hkh miU;kl esa gSA eqa'kh jekukFk ds
lwn[kksjh dh ppkZ jaxukFk bl rjg djrk gSa] **eqa'kh jekukFk dk dtZ ftl ij p<+ tkrk gS
mrjrk ughaA fpid tkrk gS tSls tksad fpidrh gSA Hkk"k.k dk Hkw[kk gj vkneh dks tkuoj
le>dj f[kykrk gSA esjs firk dks thou Hkj pwlk] bl tksad us rks mudh tku gh ys yhA43
HkS;kjke th eqa'kh jekukFk ds ckjs esa dgrs gSa] **eqa'kh rks C;kt ij C;kt yxkrk gSA C;kt dk
C;kt rks de ugha gksrk] fQj ewy/ku dSls iVsxk\ xkao esa lwn[kksjh dk gky ;g gS fd jaxukFk
ds firk ls vaxwBk yxokdj lkS :i, ds cnys muds uke ls ikap lkS :Ik, dk QthZ dkxt
rS;kj fd;k x;k Fkk vkSj dtZ mrkjrs&mrkjrs jaxukFk ds firk vle; gh nqfu;k ls fonk gks x,
FksA
lanHkZ %
1- MkW clar lqosZ% vkikr~dkyksRrj fganh xzkekapfyd miU;klksa dh ehekalk i`"B&40
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Hkkjrsanq gfj'paÊ ds i'pkr~ fganh ukVd ds {ks= esa t;'kadj
Álkn vkSj eksgu jkds'k ;qx ÁorZd jpukdkj ekus tk

ldrs gSaA Álkn Lora=rk iwoZ ds rks eksgu jkds'k Lora=rk ds
ckn ds Hkkjrh; ifjos'k ,oa okrkoj.k dk ;FkkFkZ vkHkkl
djkrs gSaA nksuksa gh jpukdkj ukV~; lkfgR; }kjk vius ;qx dh
ukjh dh okLrfod fLFkfr ls voxr djokrs gS a rFkk
vius&vius Lrj ij ukjh dh ijkËkhurk ls eqf‰ dh iSjoh
djrs fn[kkbZ nsrs gSaA L=h Lora=rk dh mudh vkdka{kk ;qxkuq:i
gh fpf=r gqbZ gSA

ijra= ukjh dh Lora=rk ds fy, o"kksZa ls ik'pkR; ,oa
Hkkjrh; fo}ku] fpUrd lkfgR;dkj] lkekftd dk;ZdrkZ]
jktuhfrK vkfn le;&le; ij fofHkUu laLFkkvksa laxBuksa]
if=dkvksa rFkk lkfgfR;d jpukvksa esa vius egRoiw.kZ fopkj
O;‰ djrs jgs gSaA vfLerk dk {ks= vius&vki esa foLr`r
gksus ds dkj.k O;k[;kf;r&fo'ysf"kr djuk dfBu gSA vfLerk
dk fuËkkZj.k lekt esa O;f‰ dh vusdksa igpkuksa ds la;q‰
lanHkZ ls gh fuËkkZfjr gks ikrk gS] ugha rks vfLerk dk Lo:i
,dkaxh jg tkrk gSA L=h vfËkdkjksa ds leFkZdksa esa ik'pkR;
ys[kdksa esjh oksYlVuÿk∂V] tkWu LVqvVZ fey lqyksfeFk
Qk;jLVksu] fleksu n cksmvkj] ot�fu;k oqYQ dsV feysV]
teZsu fÁ;j vkfn dk ;ksxnku ljkguh; jgkA Hkkjr esa L=h
Lora=rk ds Áfr psruk if'pe dh rqyuk esa yxHkx vkËkh
lnh ckn esa vkbZ ÁLrqr 'kksËk esa lkfgfR;d ifjÁs{; ds varxZr
ukjh vfLerk dh vfHkO;f‰ ds lkFk&lkFk ys[ku dk;Z esa
LokuqHkwfr vkSj lgkuqHkwfr ds Á'u ij Hkh fopkj fd;k gSA

^Álkn ds ukVdksa esa ukjh vfLerk* 'kh"kZd ds rgr Álkn
ds ledkyhu ifjos'k ,oa okrkoj.k dks Ë;ku esa j[kdj ukjh
vfLerk vkSj mldh igpku ds Á'uksa dks Li"V fd;k x;k

t;'kadj
çlkn o eksgu

jkds'k ds
ukVdksa esa L=h
ik=ksa dk o.kZu

µxhrktafy dkyjk

'kks/k&lalkj

Álkn rRdkyhu ;qx dh ukjh

dh reke leL;k dk lekËkku

Hkkjrh; laLœfr esa gh [kkstus

dk Á;kl djrs gS aA ;gh

dkj.k fd Hkkjrh; ukjh ds

vkn'kZ ,oa mnkj :i dks

efgekeafMr djrs gSaA Hkkjrh;

laLœfr Áse ds Áse d#.kk]

n;k] dkseyrk] Lusg] ljyrk

vkfn xq.kksa dks L=h pfj=ksa esa

eq[kfjr djrs gSa] D;ksafd ;s gh

xq.k Hkkjrh; laLœfr ds

Ák.krRo ekus tkrs gSaA
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gSA L=h&thou dh ihM+kvksa dks O;f‰xr rkSj ij eglwl djus ds ckn gh Álkn ekurs gSa fd
ukjh lekt dk fuekZ.k foËkkrk us >qa>ykgV esa fd;k gSA L=h ds 'kks"k.k mRihM+u dks ns[kdj gh
Álkn mls lkekftd thou esa mPp LFkku Ánku djus ds fy, vius ukVdksa esa jk"V™h;
vkUnksyu dh lfÿ; pfj= ds :i esa gekjs lkeus ÁLrqr djrs gSa] L=h dks loZxq.klaiUu
fpf=r djrs gSaA ftlls fd iq#"k lekt L=h dh lkekftd egŸkk ,oa mikns;rk ls voxr gks
ldsA Álkn ds ukVdksa dk dFkkud pkgs ,sfrgkfld gks] ysfdu muesa tks L=h fpf=r dh x;h
gS og iwjh rjg ls dne ls dne feyk dj pyus okyh L=h gS or Álkn ds ukVdksa esa
Lora=rk vkUnksyu esa L=h dh egRoiw.kZ Hkwfedk dks efYydk] nsolsuk] vydk] lqokfluh]
ekyfodk] dY;k.kh vkfn ik=ksa esa ;FkkFkZ :i esa ns[kk tk ldrk gSA jk"V™ dh j{kk dh [kkfrj
vius Áse dh vkgqfr nsuk Álkn ds L=h ik=ksa dh egRo iw.kZ fo'ks"krk gSA nsolsuk] ekyfodk]
vydk vkfn blh Js.kh esa vkrs gSA Álkn ds ukVdksa dk vË;;u djus ij ,d ckr rks ;g
Li"V gksrh gS fd muds ukVdksa ds ik= lkekU; oxZ ls uk gksdj jkt egyksa dk ÁfrfufËkRo
djrs gSaA tc jktegyksa esa jgus okyk L=h lekt vius vfLrRo vkSj vfLerk ds Áfr bruk
fpafrr fn[kkbZ nsrk gS rks vke L=h dh ihM+k dks lgt gh eglwl fd;k tk ldrk gSA laiUu
ik=ksa dks Hkh jktifjokj esa Lora= fu.kZ; ysus esa vM+pusa vkrh gSa rFkk iq#"k ds vkns'kksa dk ikyu
djus ds fy, etcwj fn[kkbZ nsrh gSA

Álkn rRdkyhu ;qx dh ukjh dh reke leL;k dk lekËkku Hkkjrh; laLœfr esa gh
[kkstus dk Á;kl djrs gSaA ;gh dkj.k fd Hkkjrh; ukjh ds vkn'kZ ,oa mnkj :i dks
efgekeafMr djrs gSaA Hkkjrh; laLœfr Áse ds Áse d#.kk] n;k] dkseyrk] Lusg] ljyrk vkfn
xq.kksa dks L=h pfj=ksa esa eq[kfjr djrs gSa] D;ksafd ;s gh xq.k Hkkjrh; laLœfr ds Ák.krRo ekus
tkrs gSaA ik= gksus ds ckotwn L=h dh fofoËko.khZ Nfo;k° ns[kus dks feyrh gS ysfdu Hkkjrh;
laLœfr ds xq.k ftl ik= esa lekfgr feyrs gSa ogh mudh n`f"V esa lQy Hkh gksrs gSa] vkn'kZ ls
iFkHkz"V L=h ik=ksa dks Álkn thou ds lQj esa lQy ugha gksus nsrs gSaA blhfy, vkykspd
uannqykjs oktis;h ekurs gSa fd ukjh&euksfoKku vkSj ukjh&fp=.k ds mn~?kkVu esa Álknth dks
iq#"k fp=.k dh vis{kk dgh vfËkd lQyrk ÁkIr gqbZ gSA Álkn us vius ukVdksa }kjk
rRdkyhu ifjos'k esa L=h dh lkekftd mikns;rk crykbZ gSA jktuhfrd lfÿ;rk muds
ÁR;sd L=h ik= esa feyrh gS] lerk dk lUns'k Hkh L=h ik= nsrs gSa] LokfHkeku ds Áfr lpsr
efYydk] ljek] nsolsuk] tSls ik= feyrs gSa] tkrh; Áse ls ;q‰ ik= ljek vkSj eulk gSA

L=h;ksfpŸk vfËkdkjksa ds Áfr tkx:d efYydk] ljek nsolsuk vkfn ik= gSA tuest;
dk ukx;K esa ljek dk vius ifr oklqdh ls dgk x;k dFku n`"Vo; gSA vkidks vkSj lc
vfËkdkj gS] ij esjh lgt Lora=rk dk vigj.k djus dk ughaA ,d nkl dks dqN iSlk vo';
feyrk gS ysfdu L=h xqyke gksrh gS ftldk ekufld :i ls 'kks"k.k fd;k tkrk gS vkSj mls
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dksbZ dke ugha feyrk gS cl vkthou ifr dh xqykeh esa viuk thou dkVuk gksrk gSA iq#"k
}kjk L=h thou ij ykns x, vuqfpr vfËkdkj rFkk oSokfgd lacaËkksa esa vusf‰drk dk fojksËk
Álkn ds ukVdksa esa Hkjiwj feyrk gSA Álkn ds ukjh ik=& efYydk] ljek] nsolsuk] vydk]
lqokfluh ËkzqoLokfeuh vkfn lHkh dgha&u&dgh fir`lŸkk }kjk fufeZr L=h dh dkYifud Nfo
ds Nn~e dks rksM+dj vfLerkfuekZ.k esa lfÿ; gksrs gSaA ÁLrqr 'kksËk esa ^eksgu jkds'k dk ukV~;
lkfgR; vkSj ukjh fparu vË;k; ij Hkh foLr`r dke fd;k x;k gSA jkds'k us lEiw.kZ ukV~;
lkfgR; esa fpf=r L=h dh Nfo dks vkRelkr djrs gq, L=h lacaËkksa dks viuh ekSfyd jaxn`f"V
}kjk ,d u;k cksËk Ánku fd;kA jkds'k us y{ehukjk;.k feJ] Hkqous'oj] misUÊukFk v'd
vkfn ds ukVdksa dh Hkkafr vius ukVdksa dk dF; L=h&iq#"k lacaËkksa dks gh pquk gS ysfdu muds
ukVdksa ds ukjh ik= lkekftd psruk ds LFkku ij oS;f‰d psruk dks vfËkd egRo nsrs gSaA
bl n`f"V ls jkds'k L=h fp=.k esa uohurk dk ÁfrfufËkRo djrs gSaA muds lHkh ukVdksa esa L=h
gh dsUÊh; Hkwfedk dk fuokZg djrh gS] blhfy, iq#"k ls T;knk Ák.koku fn[kkbZ nsrh gSA
^vk"kk<+ dk ,d fnu*] ^ygjksa ds jktgal* rFkk ^vkËks&vËkwjs* lHkh ukVdksa esa ukf;dk dk d{k
;k ?kj gh dsaÊ esa gSA foijhr ifjfLFkfr;ksa esa Hkh muds ukVdksa dh ukjh vnE; ftthfo"kk ds
lkFk vfLrRo dh ryk'k esa fujarj la?k"kZjr fn[kkbZ nsrh gSA

muds ukVdksa ds L=h ik= pkgs efYydk gks] lqanjh gks ;k lkfo=h gks] lHkh rhoz osnuk Hkksxrs
gS ysfdu thou ls iyk;u ugha djrs gSa cfYd osnuk Hkksxdj vkRepsrk curs gSA vkykspd
xksfoUn pkrd L=h ds blh vkRepsrk Lo:i dks mlds vfLrRo dh ryk'k dk ekxZ ekurs gSaA
ygjksa ds jktgal esa jkds'k us ukjh ds Hkksxoknh n`f"Vdks.k dks fpf=r fd;k gS ftlesa lqUnjh ds
ekË;e ls fojkxh iq#"k ds Áfr L=h ds fojksËk dks fn[kyk;k gSA ukjh ds Áfr jkds'k dk ;g u;k
cksËk gSA jkds'k us vkËks vËkwjs esa ,d ,slh ukSdjhis'kk vkRefuHkZj L=h dk fp=.k fd;k gS]
ftldh vk; ij mldk ifjokj fuHkZj gSA ftl Ádkj lfn;ksa ls ifjokj esa iq#"k eqf[k;k ?kj
[kpZ dk L=h ls ,d ,d iSls dk fglkc ysrk vk;k gS] mlh Ádkj lkfo=h iq#"k egsaÊ ukFk ls
ysrh gSA fir`lŸkkRed lekt ds mn; ls gh L=h vkfFkZd :i ls iq#"k ij vkfJr jgrh vkbZ
gS jkds'k us vkËks&vËkwjs esa lkfo=h ds ekË;e ls bl ijaijk dks rksM+k gSA fir`lŸkkRed lekt
esa iq#"k ds Hkksxoknh] oklukRed eq[kkSVs dks m?kkM+us dk Hkh dk;Z jkds'k us vkËks&vËkwjs ukVd
ds ekË;e ls fd;k gSA ukVd ds lHkh iq#"k ik= oklukRed n`f"V ls leku gSA Lora=rk ds
i'pkr~ ifjokj uked laLFkk esa [kkldj L=h&iq#"k lacaËkksa ds uSfrd vkpj.k esa Hkkjh ifjorZu
vkrk gS ftldks jkds'k us vius ukVdksa esa vfHkO;f‰ Ánku dh gSA vk"kk<+ dk ,d fnu dh
efYydk tgk° fookg ugha djus dk QSlyk vkËkqfud L=h dh Hkkafr ysrh fn[kkbZ nsrh gS] ogha
og vius vfËkdkjksa viuh vfLerk ds Áfr iw.kZr;k vkReltx L=h gSA ckgjh gLr{ksi dk
vLohdkj Hkh efYydk] lqUnjh] lkfo=h esa cjkcj feyrk gSA
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vkËkqfud ukjh viuh fof'k"V igpku] vfLrRo dh Áfr"Bk pkgrh gS vkSj ;g dke L=h
dks furkar oS;f‰d Lrj ij vkUrfjd fparu&euu }kjk viuh vfLerk rFkk vfLrRo dh
fujarj [kkst djokrs pyrs gSaA jkds'k ds ukVdksa dk dFkkud muds futh thou esa Hkksxs x,
thou dk ;FkkFkZ gksus ds dkj.k lthork Ëkkj.k fd;s gSA vfEcdk] lqUnjh tSls ;FkkFkZ esa thus
okys ik= rks gSa gh] lkFk gh ^Hkkouk esa Hkkouk dk oj.k* djus okys ik= Hkh vius thou esa
;FkkFkZ dk lkeuk vo'; djrs gSa vkSj muds fy, ;gh dVq ;FkkFkZ mUgsa vius thou dh
vfLrRo dh vfLerk dh okLrfod igpku djokrk gSA

L=h&psruk dh n`f"V ls fganh ,dkdh ds {ks= esa t;'kadjÁlkn] Hkqo.ks'oj] mn;'kadj
HkÍ] y{ehukjk;.k feJ] fo".kq ÁHkkdj y{eh ukjk;.k yky] eUuw HkaMkjh vkfn us egRoiw.kZ
dk;Z fd;k gSA jkedqekj oekZ vkfn dh ,sfrgkfld ,dkafd;ksa dks NksM+dj vxj ns[kk tk;s rks
fganh ,dkafd;ks dk ewy dFkkud L=h&iq#"k lEcUËk vkSj muds vfËkdkjksa dh yM+kbZ gh gSA
vfËkdkjh ds Áfr lpsr iq#"k dh cUnh ;k ykSaMh gksus dk fojksËk Áse vkSj fookg ij viuh
ekSfyd n`f"V vkSj lksp ikjEifjd caËkuksa ls eqf‰ dh NViVkgV] Lokrá ;ksŸkj f'kf{kr] ukSdjhis'kk]
vkfFkZd :i ls vkRefuHkZj L=h dk fp=.k feyrk gSA nkEiR; lacaËkksa esa vk;s fc[kjko ihf<+;ksa
ds varjky] nsg dh ;kSu ifo=rk vifo=rk ds Á'u dks Hkh buesa mBk;k x;k gSA

Áse vkSj fookg ds ewyHkwr Á'uksa dks lkekftd lUnHkZ dks Ë;ku esa j[krs gq, Álkn vkSj
jkds'k ds jax&fparu esa vfHkO;‰ fd;k gSA Áse laosnuk vkSj fookg 'krkfCn;ksa ls fir`lŸkk ds
vuq:i gh viuk Lo:i x<+rs pyrs gSaA tgk° rd L=h ds ifjÁs{; esa ckr dh tk;s rks
fir`lrkRed fookg uked laLFkk L=h ds Áse o laosnuk ij lfn;ksa ls dqBkjk?kkr djrh vkbZ
gSA fookg laLFkk ds varxZr L=h ds gksus okys mRihM+u] neu] 'kks"k.k ds dkj.k gh ik'pkR; L=h
vkykspd esjh oksYlVuÿk∂V ekDlZ&,axYl] LVqvVZ fey] dsV feysV vkfn us fookg dks
^oSËkkfud oS';kòfŸk* dk ntkZ fn;k gSA fookg laLFkk ds vkSfpR;&vukSfpR; ds Á'uksa dks ÁLrqr
'kksËk esa O;‰ fd;k gSA tkWu LVqvVZ fey fookg ds dkuwu dks rkuk'kkgh dk dkuwu ekurs gSaA

Álkn ds ukVdksa dh L=h ik= ljek] efYydk] nsolsuk] ËkqzoLokfeuh vkfn fir`lŸkk ;k
lekt }kjk fufeZr oSokfgd vkSj laosnukRed caËkuksa dks udkjrh gSa vkSj ;gh nfd;kuwlh
ijaijkxr ewY;ksa dks udkjus dh mudh vkUrfjd lksp muesa vfLerk cksËk txkrh gSA Álkn
oSokfgd la[;k ds vuqfpr caËkuksa ls eqf‰ dh iSjoh vius ukVdksa esa djrs fn[kkbZ nsrs gSa vkSj
fo'ks"k rkSj ij ËkeZ ds }kjk L=h ij ykns x, vuSfrd caËkuksa ij ËkzqoLokfeuh ukVd esa
eUnkfduh] iqjksfgr rFkk ËkzqoLokfeuh ds laokn }kjk dVq Ágkj djrs gSaA L=h dh futh
bPNkvksa&vkdka{kkvksa dk Álkn fo'ks"k :i ls Ë;ku j[krs gSaA

jkds'k ds ukV~; lkfgR; esa Lora=rk ds ckn eË; oxhZ; L=h iq#"k ds oSokfgd lacaËkksa esa
vk;s rhoz cnyko dks ns[kk tk ldrk gSA orZeku esa fookg laLFkk dh uSfrdrk dB?kjs esa gksus
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ds ckotwn L=h iq#"k lacaËkksa esa lkeatL; cukus okyh fookg ds brj dksbZ nwljh laLFkk dkjxj
Hkh fn[kkbZ ugha nsrh gSA fyo bu fjys'kuf'ki tSls vkËkqfud rjhdksa dh fookg ds fodYi ds
:i esa Áklafxdrk vHkh lafnXËk cuh gqbZ gSA

L=h viuh laosnuk ;k Hkkokosx vFkkZr d#.kk] R;kx] n;k vkfn xq.kksa ds dkj.k vius
vfLrRo ds Áfr bruh psruk 'kwU; gks tkrh gS fd mls viuh vfLerk dk cksËk gh ugha jgrk gSA
Álkn ds vtkr 'k=q ukVd dh 'kf‰ viuh vfLerk ds Áfr iwjh rjg tkx:d gksus ds dkj.k
gh L=h ds fy, iq#"k lŸkk }kjk fuËkkZfjr drZO;ksa&d#.kk] n;k] 'khryrk vkfn dks Lohdkjus ls
euk djrh gSA L=h ds ftu xq.kksa dks l`f"V ds fodkl dk vkËkkj ekuk x;k gS] mUgha xq.kksa ls ;q‰
L=htkfr ij lfn;ksa ls iq#"k 'kklu djrk vk jgk gSA L=h ds bu ln~xq.kksa dks viukus ls D;k
ykHk gqvk\ njvly ;s fir`lŸkk }kjk fufeZr csfM+;ka gh gSA jkds'k ds vk"kk<+ dk ,d ^fnu*
dh efYydk thou esa dsoy Hkkouk dk gh oj.k djrh gS blhfy, thouiFk ij vlQy
jgrh gSA thou dks okLrfod vFkZ Ánku djus ds fy, Hkkouk ,oa ;FkkFkZ dk lkeatL;
vko';d gksrk gSA

Lora=rk ds i'pkr~ L=h&iq#"k lacaËkksa esa vk;s cnyko dks fganh jaxeap us u, vk;ke Ánku
fd;sA eksgu jkds'k] y{ehukjk;.k yky] lqjsUÊ oekZ] Hkh"e lkguh lq'khy dqekj flag] jes'k
o{kh] eqÊkjk{kl] eUuw HkaMkjh] dqlqe dqekj vkfn ds ukVdksa esa L=h&iq#"k lacaËkksa dh fofHkUu
n`f"Vdks.k ls iM+rky dh xbZ gSA bl n`f"V ls fganh ukVdksa ds vykok fofHkUu Hkk"kkvksa ds
ukVddkjksa&fxjh'k dukZM] fot; rsanqydj] egs'k ,ydqapokj vkfn us nkEiR; lacaËkksa dks dsaÊ
cukdj ukV~; jpuk dh gSA bu lHkh ukVddkjksa dk Á;kl oSokfgd lacaËkksa esa O;kIr vtuchiu]
oSeuL;] dVqrk] ruko] vyxko vkfn ds dkj.kksa dh [kkbZ dks ikVdj lekurk LFkkfir djuk
jgk gSA

fu"d"kZr% dgk tk ldrk gS fd ÁR;sd euq"; dks viuh Lora=rk dk fuËkkZj.k djus dk
gd gS] vr% L=h dks Hkh tcju yknh xbZ ijEijkvksa] uSfrdrkvksa e;kZnkvksa] dqjhfr;ksa]
ËkekZUËkrkvksa dks R;kxdj vius vfLrRo fuekZ.k dh Áfÿ;k esa Lo;a lfÿ; gksuk pkfg,A L=h
dks vc fdlh laxBu] laLFkk ;k fopkjËkkjk ds rgr viuh vfLerk dk fuekZ.k ugha djds
vius vareZu dh vkokt lqudj] lksp ds Ëkjkry ij eqf‰ dk fopkj iSnk djds] futh
vfLerk ÁkfIr ds fy, Á;kl djuk pkfg,A vfLrRo fuekZ.k dh Áfÿ;k esa L=h }kjk iq#"k dks
'k=q u ekudj ,d lg;ksxh ds :i esa lkspuk iM+sxkA fL=;ksa ds Áfr lkekftd nfjÊrk dh
fLFkfr esa O;kid cnyko dk vkuk t:jh gSA
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lkfgR; lekt dk niZ.k gSA blls vrhr ls lacaËkksa dh
fujarjrk curh gS rks orZeku dks O;ofLFkr djus dk

rjhdk feyrk gS rFkk Hkfo"; ds fy, uwru ǹf"V feyrh gSA
Ásepan dgrs gSa fllkfgR; lekt rFkk jktuhfr dk lacaËk fcYdqy
vVy gSA lekt vknfe;ksa ds lewg dks gh rks dgrs gSaA lekt
esa tks gkfu ykHk rFkk lq[k nq[k gksrk gS] og vknfe;ksa ij gh gksrk
gS uA jktuhfr esa tks lq[k nq[k gksrk gS og vknfe;ksa ij gh
iM+rk gSA lkfgR; ls yksxksa dks fodkl feyrk gSAlkfgR; ls
vkneh dh Hkkouk,a vPNh vkSj cqjh curh gSaA bUgha Hkkoukvksa
dks ysdj vkneh thrk gS vkSj bu lc phtksa dh mRifŸk dk
dkj.k vkneh gh gSAfi(1) ekuo thou dh lHkh leL;k,a
lkfgR; dk fo"k; cuh gS vkSj bl lanHkZ esa foLFkkiu dh
leL;k dk ,d fof'k"V LFkku gSA lkekftd lapyu] lkaLœfrd
laÿe.k] oSpkfjd ÁLQqj.k vkSj vkfFkZd varj.k foLFkkiu ds
lanHkZ esa lkfgR; foe'kZ dk fo"k; curs jgs gSaA

foLFkkiu lekt dh LFkkfir ekU;rkvksa ij Ágkj gSA
blus u dsoy ,d ubZ O;oLFkk dks tUe fn;k gS vfirq
lekt dh fLFkjrk esa fufgr ewy rRoksa dks Hkh ÁHkkfor fd;k
gSA jpukRed foËkk,a lkekftd ifjos'k ls gh lathouh 'kf‰
ÁkIr djrh gSaA vLrq] lkfgR; dh fofHkUu foËkkvksa ij foLFkkiu
dk Li"V ÁHkko ifjyf{kr gksrk gSA dgha ;g vkS|ksxhdj.k ls
fu%l̀r fn[krk gS] rks dgha Ákœfrd vkinkvksa ls] dgha thfodk
dh ryk'k esa HkVdrs etnwjksa ds thou ls] dgha cnyrs gq,
vkfFkZd lacaËk lkfgR; ds u, fo"k; curs gSa rks vius LFkku
ls nwj dgha ugha Nk;k esa iYyfor gksrk O;f‰ vius ,dkdhiu
ls cpus dh vdqykgV dks jpukdkjksa ds fy, fo"k; Lo:i
Ánku dj nsrk gSA bl rjg lkfgR; tks dsoy lekt dk
niZ.k gh ugha lekt dk ekxZn'kZd Hkh gS_ cgqvk;keh ifjorZuksa
dks lgstrk] lesVrk] mdsjrk ml ;qxcksËk dks vkËkkj nsrk gS
ftlls ekuo leqnk; dh igpku gSA bu lHkh dk ifjp;
feyrk gS dgkfu;ksa rFkk miU;klksa esaA

foLFkkfir
thou thus
dk ltho

fp=.k %
^clarh*

µMkW- vpyk ikaMs;

'kks/k&lalkj

foLFkkiu lekt dh LFkkfir
ekU;rkvksa ij Ágkj gSA blus
u dsoy ,d ubZ O;oLFkk dks
tUe fn;k gS vfirq lekt dh
fLFkjrk esa fufgr ewy rRoksa dks
Hkh ÁHkkfor fd;k g SA
jpukRed foËkk,a lkekftd
ifjos'k ls gh lathouh 'kf‰
ÁkIr djrh gSaA vLrq] lkfgR;
dh fofHkUu foËkkvks a ij
foLFkkiu dk Li"V ÁHkko
ifjyf{kr gksrk gSA
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^clarh* Hkh"e lkguh dk ;FkkFkZ dh i`"BHkwfe ij fy[kk x;k leL;k ÁËkku tuoknh
miU;kl gSA jktLFkku ds lqnwj xzkeh.k vapy esa lw[ks o vdky ds dkj.k thfodksiktZu ds
mÌs'; ls viuk ?kj&}kj] [ksrh&ckjh NksM+dj fnYyh ds vklikl catj iBkjh iFkjhyh Hkwfe
ij >qXxh&>ksiM+h cukdj jgus dks foo'k yksxksa rFkk lhek Ákar ds Hkh vius oru ls fcNM+s
yksxksa dh foLFkkiutU; leL;kvksa ds dkj.k vusd vkfFkZd] lkekftd] jktuSfrd leL;kvksa
ls xzLr yksxksa dh ekufld Hkwfe dks laosnuk ds Lrj ij thdj ys[kd us bl dFkk dk l`tu
fd;k gSA bl miU;kl dk eq[; pfj= gS clarh tks vius vki esa bruk lkQ&lqFkjk] fujkin
o O;ogkfjd gS fd ys[kd dks blls vPNk dksbZ nwljk uke ugha lw>k vkSj jpuk dks clarh ds
uke ij dj fn;kA clarh ,d O;f‰ ls T;knk leL;k gS vkSj leL;k ds ewy esa gS foLFkkiuA
foLFkkiu dk dkj.k dqN va'kksa esa Ákœfrd vo'; gS ijarq mlls T;knk jktuSfrd Hkh gSA

foLFkkiu esa iwjk dk iwjk thou gh m[kM+ tkrk gS] mtM+ tkrk gSA euq"; dh LokHkkfod
laosnuk dqafBr gks tkrh gSA clarh dk firk rukoxzLrvkSj ‚n;ghu gks tkrk gSA og ifjfLFkfr;ksa
ds lkeus ?kqVus Vsd nsrk gSA thou dks thfor j[kus ds fy, lkekftd] uSfrd o ekuoh;
ewY;ksa dh frykatfy ns nsrk gSA ;gka rd fd og firk gksdj Hkh viuh larku dks ladVkiUu
ns[kdj Hkh lkekU; cuk jgrk gS fody ugha gksrk ;g tkudj Hkh fd mlds iq= ds iSj jsy dh
iVjh ij dV x,A og ns[kus rd ugha tkrk gS] yM+dk ej x;k gS ;k thfor] mldh [kkst
[kcj rd ugha j[krkA clarh ifjp; nsrs gq, dgrh gS&fltc xkM+h pyus yxh rks dgha fdlh
us psu [khapdj xkM+h [kM+h dj nhA yksx fpYykus yxs dksbZ yM+dk xkM+h ds uhps vk x;k gS
---A fdlh us dgk nksuksa Vkaxs dV xbZ gS---A dksbZ dgrk vLirky ys tkvks cgqr [kwu cg jgk gS
---A fMCcs esa gekjs xkao ds yksx FksA vxj gekjs xkao dk gS rks mBkdj fMCcs esa ys vkvks dksbZ
dg jgk FkkA--- ckiw us flj ihNs [khap fy;k vkSj pqipki viuh lhV ij cSB x;kAfi(2)

clarh dk firk jktLFkku esa tehankj Fkk] mldh Ëkkd Fkh ijarq vkt og uke ek= dk pkSËkjh
jg x;k gSA jktLFkkfu;ksa fd bl cLrh esa gh lM+d ds ikl gfj;k.kk vkSj mŸkj Áns'k ds dqN ukbZ]
eksph] Ëkksch Hkh vkdj cl x, FksA yksx viuh tkfr dks Hkqykdj is'kk djrs FksA dksbZ jktfeL=h]
rks dksbZ ËkqykbZ] rks dksbZ pk; dh nqdku ij dke djus yxkA pkSËkjh ukbZ dh nqdku yxkrk FkkA
pkSËkjh le; dks igpkurk Fkk vius le; dk pkykd vkneh FkkAvius eu esa dgrk gS&

flvHkh dqN dj yks rks dj yks ihNs ugha gksxkfiA vkB ckjg lkS :i;s ysdj nks cM+h
yM+fd;ksa dh 'kknh cw<+ksa ls djds viuk cks> gYdk dj fy;k gSA clUrh ';kek ls dgrh
gS&flvkidks irk gS choh th\ D;k\ gekjk ckiw csfV;ka csprk gS------lp] choh th] esjh cM+h
cfgu dk C;kg Hkh xkao esa fdlh cw<+s ls dj fn;kA mlls vkB lkS :i;s Hkh fy,A og xkao esa
cSBh ?kkl Nhyrh gSA eq>s Hkh rks cw<+s ds lkFk C;kg jgk FkkAfi (3)

;g okD; ml ifjos'k dks fpf=r djrk gS tgka csVh cks> gS vkSj nwljh vksj vkenuh dk
lkËkuA cks> le>us ds dkj.k gh clarh dk firk mlds fy, vi'kCnksa dk Á;ksx djrk gS&

flgjketknh rw dgka Hkkx xbZ Fkh\fi (4)
vius ?kj dks iDdk djus ds fy, clUrh dk firk ckjg lkS :i;s esa clarh dks nthZ ds

lkFk csprk gSA
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pkSËkjh lfgr mlds xkao ds yksx foLFkkfir gksdj vkckn vo'; gks x, Fks ijarq Áfriy
;g Mj cuk jgrk gS fd dc iqfyl vk,xh vkSj clk clk;k ?kj mtM+ tk,xkA ;g mtM+uk nks
:iksa esa mHkjrk gSA ÁFker% cLrh dk mtM+uk] f}rh;r% clarh dh ftanxh dk mtM+ukA
ljdkj ds rjQ ls cLrh [kkyh djus rFkk mtkM+ dj Qsad nsus dk gqDe gqvk FkkA cLrh Hkh nks
pkj fnuksa dh esgeku Fkh vkt mtM+sxh ;k dy\ ewyjkt yksxksa dks le>krk Hkh gS fd dksBjh
iDdh u djksA u rqEgkjh tehu] u rqEgkjs uke dk iÍkA cls gq, yksxksa dk ;g dguk fd flnl
chl fnuksa dh ckr gksrh rks dPph >ksifM+;ksa esa iM+s jgrsAvc rks ;gka jgrs cjlksa chr x, ?kj
iDdk cuk fy;k rks D;k xqukg fd;kAfi (5)

ys[kd us foLFkkfir&tuksa ds laoknksa ds ekË;e ls muds ukxfjd vfËkdkjksa dh Hkh
odkyr dh gSA ns'k viuk gS] ljdkj viuh gS] ukxfjd gh ljdkj dks cukrs gSaA ;g yksx
o"kksZa igys fujkfJr jgdj fnYyh ds QqVikFk] ikdksZa dks o catj tehu esa [kqys vkdk'k ds rys
Nk x, FksA bUgksaus fnu jkr esgur djds vius ifjokj dk flj Nqikus dks ,d dksBjh cuk fy,
rks D;k vkckn gks x,\ ljdkj dy budks iqu% fujkfJr] cs?kj] csjkstxkj o foo'k cukdj
cckZn dj nsxhA D;ksafd iDdh dksBkfj;k cukuk gh ugha ljdkjh tehu ij dCtk djuk gh
xSjdkuwuh gSA clarh dh 'kknh mldk firk cw<+s nt� cqykdh ds lkFk ckjg lkS :i;s esa r;
dj fn;kA cqykdh nwYgk cudj iafMr th ds lkFk vkus okyk Fkk fd ,d cM+h vkQr vk xbZ
cLrh ds ≈ijA pkSËkjh us Hkkxrs gq, yM+ds ls iwNk fd D;k gS js\ dSlk gYyk gS\

fliqfyl vkbZ gS lM+d ij ykfj;ka&gh&ykfj;k° gSA og ?kj fxjk,axsAfi (6)
iqfyl ds cM+s vfËkdkjh tkurs Fks fd bruh cM+h cLrh ,d fnu esa ugha fxjkbZ tk ldsxh

ijarq 'kq: ds rhl&pkyhl ?kjksa dks rksM+ Mkyuk t:jh gS] ftlls cLrh jgus ds fy, udkjk gks
tk, vkSj yksx ;gka ls Hkkx tk,aA cLrh [kkyh dj nsa blfy, mUgksaus chl&chl :i;s dk
ÁyksHku nsdj ml cLrh ds dqN jkt etnwjksa dks idM+ fy;k FkkA

cLrh ds lHkh yksx viuk lkeku ?kj x`gLFkh ysdj bËkj&mËkj dqN fc[kj x,] dqN
ykfj;ksa esa p<+dj uxj dh vksj pys x,A HkhM+ esa clarh us vius eka&cki dks ns[kk fleka ds dqrZs
ds cVu [kqys Fks og lnk dh Hkkafr QVs gky flj ij duLrj vkSj xBjh mBk, f?klVrh pyh
vk jgh Fkh mldk ihyk&ihyk psgjk fdlh eqnZs ds psgjs tSlk yx jgk FkkAfi (7)

pkSËkjh jkew o viuh iRuh dks ykjh esa cSBkus ds ckn clarh dks ykjh esa p<+us dks ugha dgk
clarh NwV xbZ&flclarh dk eu O;fFkr gks x;kA eka&cki o jkew dks nwj ns[k mlds xys esa dkaVs
pqHkus yxsA jkew dks ys x, gSa vkSj eq>dks ihNs NksM+ x, gSaA----clarh dqN nsj ogh fBBdh [kM+h
jgh vkSj fQj lM+d ikj djds jes'k uxj ds ?kjksa dh vksj c<+ xbZAfi (8)

cLrh mtM+ xbZ Fkh pkSËkjh Hkh viuh csVh clarh ds cnys ckjg lkS :i;s dh Hkkjh jde
ysdj viuh mtM+h x̀gLFkh ysdj tkus dgha lM+d ds fdukjs QqVikFk ;k ikdZ esa 'kj.k ys fy;k
FkkA og tkucw>dj clarh dks NksM+ x;k FkkA clarh dks ,d ckj igys Hkh ekywe gqvk Fkk fd
mldh 'kknh cqykdh ls gksxh rks mlus pwgs okyh nok [kk yh FkhA ;fn] ,d ?kaVs dk Hkh le; fey
x;k gksrk rks vc rd clarh lkB o"khZ; nthZ ds ?kj nqYgu cu dj cSBh gksrh ijarq nqHkkZX; cqykdh
dk tks nwYgk lquk clarh pair gks xbZ vkSj nqHkkZX; pkSËkjh dk tks cLrh gh VwV xbZA
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?kj VwV tkuk] uxj NwV tkuk ekrk&firk ls NwV tkuk clarh ds fy, leL;k rks Fkh mlls
Hkh cM+h leL;k mldh L=h tkfr FkhA ;fn og yM+dh ugha gksrh rks cki ckjg lkS D;k ckjg
gtkj esa Hkh ugha csp ikrkA clarh ds ikl cqykdh ds lkFk tkus ds vfrfj‰ dksbZ nwljk jkLrk
Hkh ugha FkkA cqykdh gj Lrj ls clarh dks ikus esa l{ke FkkA jktLFkkfu;ksa dh iapk;r esa ,d
Hkh balku ,slk ugha Fkk tks dg lds fd cw<+s cqykdh dh 'kknh pkSng o"kZ dh clarh ls vuqfpr
gSA clarh thus&[kkus dh fpark djsa ;k fQj Lo;a dks Nqikrh fQj nksuksa gh leL;k mlds
vfLrRo dks fuxyuk pkgrh FkhA clarh us jes'k uxj esa jgus okyh ';kek choh dh 'kj.k yhA
ogka mlds xqtj&clj dh O;oLFkk gks xbZA clarh dks lgkjk fey x;k tcfd ';kek iq.;
dek jgh FkhA clarh ds thou dk nwljk egRoiw.kZ ijarq nqHkkZX; iw.kZ vË;k; rc 'kq: gqvk tc
fdlh 'kknh ds volj ij crZu Ëkksrs le; mldk ifjp; nhuw uked yM+ds ls gks x;kA ,d
fnu nhuw ds lkFk lkbfdy ds ihNs cSBdj uxj ds pDdj yxkrh jgh vkSj var esa mlds lkFk
gkWLVy ds dksus esa ,d dejs esa jgus yxhA clarh us nhuw ls fookg Hkh fd;kA

fl;g vfHku; Hkh Fkk] f[kyokM+ Hkh Fkk] fookg Hkh Fkk] fookg dk Lokax Hkh Fkk vkSj Hkkoh
nkaiR; thou ds fy, ukjh ‚n; dh lgeh&lgeh Hkko fo∫oy ÁkFkZuk Hkh FkhAfi (9)

clarh Je ds ekË;e ls thou ;kiu djuk pkgrh gSA og vkfFkZd n`f"V ls vkRefuHkZj
gSA mls vius thou ls Áse gSA LoHkko ls cxkor djrh gS ;g mlds ifjos'k dh nsu gSA og
cqÔs ls fookg dh vis{kk nhuw ds lkFk Hkkxuk mfpr le>rh gSA fuMj gksdj eka&cki ds lkeus
nhuw ds lkFk lkbfdy ij cSBdj fudyus dh {kerk j[krh gS ;g tkurs gq, fd MkaV iM+sxh&
,d vthc tquwu clarh ds flj ij lokj FkkA og ckj&ckj vius eka&cki vkSj lacafËk;ksa ds
lkeus ls lkbfdy ij lokj gksdj fudyuk pkgrh FkhA og bu lcksa dks pqukSrh nsuk pkgrh gS
fd rqe esjk dqN Hkh ugha fcxkM+ ldrsA eq>s jksd dj ns[kks] tks jksd ldrs gksA clarh vka[k
ds lkFk [ksyrh gS og vc Lora= gSA clarh foÊksg dh jkg pqurh gS ;g foÊksgh rsoj
ifjfLFkfr;ksa dh nsu gSA og Hkfo"; ds ckjs esa ugha lksprh D;ksafd og ftl ifjos'k esa iy jgh
gS ogka Hkfo"; dqN fuf'pr ugha gSA nhuw mls dgka ys tk,xk] dSls j[ksxk] D;k gksxk bu lHkh ls
vifjfpr FkhA clarh foÊksgh gS] mldk foÊksg Hkh Áse ds vkxs >qdrk gSAbldk iwjk thou Áse
ds vHkko esa chrrk gS] ftldks og ?kj ds ckgj ns[krh gSA ;g ryk'k nhuw ij vkdj lekIr gks
tkrh gSA ikfjokfjd vkfFkZd lkekftd ifjfLFkfr;ka euq"; dks foo'k cukrh gSaA

clarh dk liuk ml le; VwV x;k tc mls irk pyk fd nhuw dh 'kknh gks pqdh gSA
ifjokj xkao esa jgrk gSA nhuw mls cjMw ds gkFkksa rhu lkS :i;s esa csp fn;k gSA csps tkus dh
Áfÿ;k firk ls 'kq: gksdj nhuw rd vuojr pyrh gS A og eka cuus okyh FkhA clarh us ftu
ifjfLFkfr;ksa ls mcjus ds fy, nhuw dk gkFk idM+k Fkk mls fQj mlh okrkoj.k esa ykSVus dks
foo'k gksuk iM+kA og viuh foo'krk ÁdV djrs gq, ';kek ls dgrh gS ñ

flogka dSls tk≈° chch th] ogka rks cjMw cSBk gSA---- bËkj tk≈a rks cki cSBk mËkj tk≈a rks
cjMw AyM+dh ds fy, lcls cM+k vkJ; eka&cki dk ?kj gksrk gS ijarq mldk cki cgsfy;k
dh rjg tky fcNk, cSBk FkkA ogka rks cw<+k nthZ pDdj dkVrk gS choh th] cki eq>s pqfV;k ls
idM+ dj mlds lkFk ckaËk nsxkAfi (10)
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vc rks clarh dk L=h gksuk vkSj mlls vfËkd eka gksuk mlds fy, [krjukd cu x;k FkkA
vkf[kj ogh gqvk ftlls cp ikus ds fy, clarh Hkkxrh fQj jgh FkhA cw<+k cqykdh mls C;kg
yk;k Fkk vkSj viuh dke;kch ij Qwyk ugha lek jgk FkkA fleSa dgwa clarh jkuh vk,xh ,d fnu
vo'; vk,xhfiA clarh ,d cPps dh eka cu pqdh Fkh mlds lkeus cqykdh dh rLohj Fkh vkSj
Áseh nhuw dh HkhAcqykdh us clarh dks diM+s o vkHkw"k.k ls ltk fn;k Fkk ijarq og nhuw dks ugha
Hkwy ikrh FkhA ,d fnu og iqu% nhuw ds lkFk pyh xbZ cqykdh jksus fpYykus yxk FkkA fleSa
eqdnek d:axk] NksMwaxk ugha clarh----ykSV vk] ykSV vkfi nwljh ckj nhuw ds lkFk tkus ij clarh
dks dM+k vuqHko gqvkA og nks ifRu;ksa dk ekfyd Fkk ijarq fudEekA pkSdk crZu djds iwjs
ifjokj dk [kpZ pykus ds fy, ranwj yxk;k ftlesa lHkh dk;Z djsaxs vkSj [kk,axsA lglk ,d fnu
rwQku QV iM+kA nhuw viuh igyh iRuh #Deh dks lkFk ysdj vius ?kj py fn;kµ

flD;k dj jgs gks\ clarh us iwNk rks nhuw us #[kkbZ ls dgk ns[k rks jgh gks D;k dj jgk gwa ge
yksx xkao tk jgs gSaA clarh dk eu dg jgk Fkk fd ugha ykSVsxkA vc esjh t:jr D;k gS\ #Deh
vius csVs dks Nkrh ls yxk, cl esa cSBh FkhA esjh rjQ ns[kk rd ugha iIiw ls cksyk rd ughaA
clarh Jethoh gS og lc dqN gkj dj Hkh vius thou ls ugha gkjh gSA vius eu dks larks"k
nsrh gS&og rUnwj cuk, j[ksxhA lkjs ?kj dh u lgh nks twu dh jksVh dk tqxkM+ rks gks gh tk,xkA
iIiw mldh vka[kksa ds lkeus rks jgsxkA vkxs ns[kk tk,xk tks gksxkAfi (11)

clarh ,slh yM+dh gS tks xkao esa iSnk gksdj jkstxkj dh ryk'k esa fudys eka&cki ds lkFk
egkuxjksa ds QqVikFk] ikdksZa] rFkk >qXxh&>ksifM+;ksa esa iydj cM+h gksrh gSA og vius ifjokj vkSj
lekt ds uSfrd ewY;ksa ls foÊksg djrh gSA ;g foÊksg Hkys gh ekufld 'kks"k.k rd ys tkrk gS] ij
mldh futrk dks dksbZ gknlk rksM+ ugha ikrkA blh cy ij og :f<+;ksa vkSj vkfFkZd vHkkoksa ls
eq‰ gksus dh ps"Vk djrh gSA ftanxh dks laiw.kZ vFkksZa esa thus dh clarh dh yyd Ásjd 'kf‰ gSA

,d fnu vpkud fQj iqfyl okyksa dh Vksfi;ka vkSj ykfB;ka lM+dksa ij Nk xbZA brus
T;knk iqfyl ds vkneh clarh us cLrh rksM+s tkus ds le; gh ns[ks FksA iVjh okys dks mBk jgs
gSaA ykjh fudy xbZ rks clarh us ns[kk---

flmldk cki lM+d ij nkSM+ nkSM+dj cngokl gks jgk gSA ns tkvks! esjk FkSyk ns tkvks! ,s
lkfgc] esjk FkSyk ns tkvksA mldk uhys jax dk dqrkZ ilhus ls Hkhx jgk FkkA og cqjh rjg gkaQ
jgk FkkA cki dks ns[kdj clarh dks :ykbZ vk xbZA mldk xyk :aËk x;kA mlus vius cki dks
bl gkyr esa dHkh ugha ns[kk FkkA og lnk mldh vka[kksa esa ,d nSR; lk yxk djrk FkkAfi(12)

iqfyl okys clarh dh ranwj okyh nqdku Hkh rksM+ pqds Fks vc mls thfodk dk dksbZ lgkjk
ugha cp ik;k&feÍh ds eycs ij nks ckl vkM+s&frjNs [kM+s FksA bu ij viuk ySEi Vkaxk djrh
FkhA [kaMgj ds lkeus [kM+h clarh viuh mtM+h x`gLFkh dk :i ns[k jgh FkhA clarh iIiw dks
Nkrh ls yxk, fiNyh lM+d dh vksj ?kwe xbZA cLrh ds mtM+us ls 'kq: gksdj iVfj;ksa ds
m[kM+us ij lekIr gksuk] clarh dk vius ekrk&firk ds ihNs ykSV tkuk u, fljs ls thou thus
dk ladsr djrk gSAAftl vksj ls vkbZ Fkh mlh vksj tkus yxhA

Hkh"e lkguh ds miU;kl clarh dh 'kh"kZd O;f‰okpd gksus ds lkFk gh Hkkookpd Hkh gSA
clarh ,d mUes"k dk uke gS tks Áœfr ds ifjis{; esa ifjorZu o ÿkafr dk vxznwr gSA ys[kd
us bl dFkkukf;dk dks ,sls oxZ ls pquk gS tks igys rks vfHktkr dqy ls gS ijarq Ákœfrd
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vkink o jktuSfrd }U} ds pyrs mldk thou ckj&ckj mtM+ tkrk gS fQj Hkh og vius
vfLrRo dks dk;e j[kus esa la?k"kZ'khy o Á;Ru'khy gSA

L=h oxZ dh ÁfrfufËk ik= clarh dFkk dh ukf;dk gSA og eq[; pfj= gS tks vius vki
esa ladVkiUu gSAog vkfFkZd vHkkoxzLr mtkM+ x`gLFkh esa iydj cM+h gksrh gSA ekrk&firk]
?kj&ifjokj dgha ls Hkh lqj{kk u ikdj otz dBksj cu tkrh gS vkSj ÁR;sd ifjfLFkfr esa vius
vfLrRo dks dk;e j[krh gSA dFkkdkj us jktuSfrd n`f"V clarh dks ugha fy[kk fQj Hkh
clarh ds fuekZ.k esa vkSj mldh =kln iw.kZ rckg ftanxh ds ihNs jktuhfr de dkj.k ugha gSA
clarh mu yk[kksa yM+fd;ksa dk ÁfrfufËkRo djrh gS tks vius ifjokjksa }kjk leqfpr lqj{kk u
ikdj lM+dksa ij mrj vkrh gSaA mudk 'kks"k.k gksrk gS fQj Hkh og d:.k Hkkoukvksa ls lekt
dks lhaprh jgrh gSaA dFkkud dks Hkh"e lkguh th xzkeh.k {ks= ls 'kgj esa ys vkrs gSA tks
Ákœfrd vkink ds ekjs gq, gSaA fujarj vkink lgrs&lgrs ftudk ∫zn; dBksj gks tkrk gS vkSj
os ekuo vkœfr esa 'kSrku gks tkrs gSaA ekuo ds Hkhrj vekuoh;rk mRiUu gks tkrh gSA L=h
lqyHk detksfj;ksa ds ckn Hkh clarh dh vnE; ftthfo"kk ftanxh dks lgh vFkksZa esa thus dh
yyd mls vkthou la?k"kZ djus dh 'kf‰ Ánku djrh gSA ladh.kZ o {kqÊ yksxksa ds }kjk fujarj
'kksf"kr mRihfM+r gksrs jgus ij Hkh og viuh vfLerk dks cuk, j[kus ds fy, ijaijkvksa dk
fojksËk Hkh djrh vkSj ÁR;sd ladV ls ckgj vkus dk fodYi <wa< ysrh gSA dfBu ifjfLFkfr;ksa
esa Hkh eqLdqjkrs jguk gh dFkk dh varjËofu gSA jkepaÊ frokjh Hkh dgrs gSa &

flclarh ,d ,slh yM+dh dh dgkuh gS tks fnYyh dh >qXxh&>ksiM+h esa iyh gSAmldk
HkkX; >qXxh& >ksifM+;ksa ls tqM+k gSA tSls >qXxh&>ksifM+;ksa dks ckj&ckj mtkMk+ tkrk gS] oSls gh
clarh dk thou Hkh ckj&ckj mtM+rk gSA viuh Ácy ftthfo"kk ds cy ij fujarj la?k"kZ
djus okyh ;g yM+dh viuk mnkgj.k vki gSAfi (13)
lUnHkZ %
1- mº`r] Ásepan ?kj esa] f'kojkuh nsoh] i`"B&80
2- clUrh] Hkh"e lkguh i`"B&39
3- ogh] i`"B&40
4- ogh] i`"B&31
5- ogh] i`"B&10
6- ogh] i`"B&20
7- ogh] i`"B&31
8- ogh] i`"B&32
9- ogh] i`"B&69
10- ogh] i`"B&101
11- ogh] i`"B&179
12- ogh] i`"B&180

13- fganh dk x| lkfgR;] MkW- jkepaÊ frokjh] i`"B&225] 226
rrr

lgk;d vkpk;Z] fganh foHkkx] cqansy[kaM fo‹ofo|ky;] >kalh
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lwpukvksa dk lapkj vFkok fgrËkkjdksa ds lkFk laokn rFkk
uokpkj vkSj jpukRedrk fdlh Hkh eqDr ,oa nwjLFk

f'k{kk laLFkku ds fy, lokZfËkd egRoiw.kZ dk;Z gksrk gSA eqDr
,oa nwjLFk f'k{kk laLFkku esa vius fgrËkkjdksa ds lkFk laokn
gsrq dkSu ls rjhds viuk;s tk jgs gSa\ fo'ofo|ky; us
uokpkj ,oa jpukRedrk ds fy, D;k dk;Z fd;s gSa\ fgrËkkjdksa
dk mu uokpkj ,oa jpukRedrk ds ckjs esa D;k lkspuk gS\
fgrËkkjdksa dh fpark,sa] leL;k,sa vkSj eqÌs D;k gSa\ bUgsa fdl
Ádkj lqËkkjk tk ldrk gS\ bUgha Á'uksa ds lekËkku ds fy,
bl 'kksËk i= esa mRrjk[k.M eqDr fo'ofo|ky; dk lUnHkZ
ysrs gq, vË;;u fd;k x;k gSA bl vË;;u esa fo'ofo|ky;
ds lHkh fgrËkkjdksa (f'k{kkFkhZ] f'k{kkFkhZ ds ekrk&firk]
vfHkHkkod] ljdkjh vfËkdkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa@
vË;;u dsUÊksa] ,oa tu lkËkkj.k) ds lkFk ckr dj ;kstukc)
:i ls vË;;u fd;k x;k gSA fgrËkkjdksa dh Áfrfÿ;k dSlh
gS] ;g tkuus ds fy, lacafËkr fo"k; (theme)] /;kukd"kZd
{k s= (Focus area)] orZeku vH;kl (Current

Practice)] y{; lewg (target groups)] fparkvksa
(concerns)] leL;kvks a (problems) vkSj eqÌk s a
(issues)  dh leh{kk dh x;hA y{; lewg ds lkFk laokn
ds varxZr f'k{kkfFkZ;ksa] ekrk&firk@vfHkHkkod] ljdkjh
deZpkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa ,oa tu lkËkkj.k ds lkFk
fo'ofo|ky; us laokn dh tks O;oLFkk rS;kj dh gS] mldk
vË;;u fd;k x;k gSA y{; lewg ds fy, uokpkj vkSj
jpukRed vkpj.k ds fodkl ,oa  lokZsŸke vH;kl fodkl
vkSj ifjfu;kstu ds varxZr f'k{kkfFkZ;ksa] ekrk&firk@vfHkHkkod]
ljdkjh deZpkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa ,oa tu lkËkkj.k
ds lkFk fo'ofo|ky; us tks O;oLFkk rS;kj dh gS] mldk Hkh
vË;;u bl 'kksËk i= dk fo"k; {ks= gSA

eqDr ,oa
nwjLFk f'k{kk

esa laokn]
uokpkj] vkSj
jpukRedrk
dk vè;;u %
fo'ks"k lanHkZ
mÙkjk[k.M

eqDr
fo'ofo|ky;

µenu eksgu tks'kh
µnhikadqj tks'kh

'kks/k&lalkj

mRrjk[k.M eqDr fo'o&
fo|ky;] mRrjk[k.M jkT;
dk ,dek= eqDr ,oa nwjLFk
f'k{kk fo'ofo|ky; gS] bl
fo'ofo|ky; esa vkB {ks=h;
dk;kZy;ksa ,oa 128 f'k{kkFkhZ
lgk;rk dsUÊk s a@vË;;u
dsUÊksa ds }kjk iwjs Áns'k esa
eqDr ,oa nwjLFk f'k{kk dk
lapkyu fd;k tkrk gSA
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ladsr 'kCn& laokn] lapkj] uokpkj] jpukRedrk] eqDr ,oa nwjLFk f'k{kk] fgrËkkjd
ifjp;

Hkkjr dh mPp f'k{kk O;oLFkk esa eqDr ,oa nwjLFk f'k{kk O;oLFkk (Yadav & Panda

1996) dh ,d fo'ks"k Hkwfedk gS] D;ksafd ;g ldy ukekdau vuqikr vkSj mPp f'k{kk ds
yksdrU=hdj.k esa fo'ks"k ;ksxnku djrh gSA ;g dfBu HkkSxksfyd LFkyksa] nwj&njkt ds {ks=ksa
,oa xkaoksa esa jgus okys yksxksa] lekt ds gkf'k;s ij fo|eku yksxksa] dk;Z'khy O;f‰;ksa] oafprksa
,oa 'kksf"krksa rFkk efgykvksa rd thou i;Zar vfËkxe dh ekax iwjh djus dk ,d Áeq[k lkËku
cu pqdh gSA eqDr ,oa nwjLFk f'k{kk O;oLFkk (Garrison 1989) bUgha yksxksa dh vko';drkvksa
ds vuq:i fodflr gqbZ gSA bl f'k{kk O;oLFkk dh dqN egRoiw.kZ fo'ks"krkvksa ds varxZr
ikBÓÿe dks iwjk djus dh xfr esa yphykiu] ikBÓÿeksa esa  fofoËkrk ,oa la;kstu dh
lqfoËkk] Áos'k ,oa fudkl esa vk;q dh f'kfFkyrk] ijh{kk dk lapkyu] de ls de ÁfrcaËk vkSj
vfËkdkfËkd [kqykiu ( Sahoo 1994) bR;kfn dks 'kkfey fd;k tk ldrk gSA eqDr ,oa
nwjLFk f'k{kk O;oLFkk [kqysiu ds n'kZu ij vkËkkfjr gS vkSj ;g f'k{kk ;k vfËkxe ds fy,
nwjLFk Á.kkyh dk mi;ksx djrh gS (Association of Indian Universities 1997)A vr%
dgk tk ldrk gS fd bl O;oLFkk dk n'kZu eqDr vfËkxe gS tcfd nwjLFk f'k{kk bls ÁkIr
djus dk lkËkuA

ijaijkxr f'k{k.k&vfËkxe Á.kkyh ds foijhr nwjLFk f'k{kk Á.kkyh (Perraton 2007)
esa f'k{kkFkhZ vkSj f'k{kd LFkku ,oa le; }kjk i`Fkd gksrs gSaA nwjLFk Á.kkyh esa vfËkxe fo'ks"k
:i ls rS;kj Lo&vË;;u lkexzh ,oa l=h; dk;Z ds ekË;e ls fd;k tkrk gS tcfd vfËkxe
gsrq f'k{kkFkhZ lgk;rk dsUÊksa esa fd;s tkus okys  lkIrkfgd ijke'kZ l= vFkok lEidZ d{kk Hkh
lgk;d gksrh gSaA nwjLFk f'k{kk Á.kkyh esa f'k{kd vkSj f'k{kkfFkZ;ksa ds eË; varj&oS;f‰d
laidZ gsrq vkWfM;ks] fofM;ks] fÁaV] bUVjusV bR;kfn eYVhehfM;k (Dhama & Bhatnagar

2007) dk Á;ksx fd;k tkrk gSA f'k{kd vkSj f'k{kkfFkZ;ksa rFkk f'k{kkFkhZ vkSj laLFkku ds eË;
laokn gsrq eq[;r% bySDV™ksfud ehfM;k dk Á;ksx gksrk gSA lapkj Á.kkyh eqDr ,oa nwjLFk f'k{kk
dh jh<+ gksrh gS] nwjLFk f'k{kk Á.kkyh ds fgrËkkjdksa ds lkFk laokn ds Lrj dk vË;;u dj
nwjLFk f'k{kk dh xq.koRrk dk ewY;kadu fd;k tk ldrk gSA laokn dk Lrj ftruk vPNk gksxk
nwjLFk f'k{kk dh xq.koRrk Hkh mruh gh vPNh gksxhA vr% nwjLFk f'k{kk ds varxZr lapkj
lqfoËkkvksa (Mangal & Mangal 2009) esa fujarj fodkl fgrËkkjdksa dh ekaxksa dh iwfrZ ds
fy, vko';d gS] blds fy, eqDr ,oa nwjLFk f'k{kk esa yxkrkj uokpkj ,oa jpukRedrk ,d
t:jh 'krZ gksrh gS (Rumble 2001)A

orZeku esa Hkkjr esa Ng Ádkj ds laLFkkuksa }kjk nwjLFk f'k{kk Ánku dh tk jgh gS] buesa bafnjk
xkaËkh jk"V™h; eqDr fo'ofo|ky;] jkT;ksa esa fLFkr jkT; eqDr fo'ofo|ky;ksa] rFkk dsUÊh;
fo'ofo|ky;ksa] jkT; fo'ofo|ky;ksa] MhEM fo'ofo|ky;ksa vkSj futh fo'ofo|ky;ksa ds
nwjLFk f'k{kk laLFkku lfEefyr gSaA ,slk gh ,d laLFkku mRrjk[k.M eqDr fo'ofo|ky; gS] tks
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jkT; eqDr fo'ofo|ky; gS] bldh LFkkiuk 2005 esa mRrjk[k.M foËkku lHkk }kjk ikfjr ,d
vfËkfu;e ds }kjk dh x;h FkhA mRrjk[k.M eqDr fo'ofo|ky; ds dqN Áeq[k mÌs';
(Prospectus 2021-22) bl Ádkj gSa&
fo'ofo|ky; ds Áeq[k mÌs';
fo'ofo|ky;
^^d) 'kh?kzrk ls fodflr vkSj ifjofrZr gksus okys lekt esa Kku ds vtZu dk laoËkZu djsxk vkSj

ekuo Á;kl ds lHkh {ks=ksa esa uo&ifjorZu] vuqlaËkku] 'kksËk ds lanHkZ esa Kku] Áf'k{k.k vkSj
dq'kyrk c<+kus ds fy, yxkrkj volj ÁLrqr djus ds fy, Á;kl djsxk_

[k) Kku ds u;s {ks=ksa esa fo|k dh vfHko`fº djus vkSj mls fof'k"Vr;k ÁksRlkfgr djus dh
n`f"V ls fo|k ds rjhdksa vkSj xfr] ikBÓÿeksa ds feJ.k] ukekadu dh ik=rk] Áos'k dh
vk;q] ijh{kkvksa ds lapkyu vkSj dk;Zÿeksa ds ÁorZu ds lacaËk esa lqfu'p; vkSj fuckZËk
fo'ofo|ky; Lrj dh ubZ Á.kkyh ds fy, micUËk djsxk_

x) vkSipkfjd iºfr dh vuqiwjd vukSipkfjd iºfr dk micUËk djds vkSj
fo'ofo|ky;ksa }kjk fodflr ikBksa vkSj vU; lk∂Vos;j dk O;kid :i ls mi;ksx
djds xq.koŸkk ds vUrj.k dks vkSj f'k{k.k deZpkfj;ksa ds fofue; dks ÁksRlkfgr djds
'kS{kf.kd iºfr ds lqËkkj esa lg;ksx nsxkA **

mijksDr mÌs';ksa dh ÁkfIr ds fy, mRrjk[k.M eqDr fo'ofo|ky; us viuh LFkkiuk ls gh
Á;kl ÁkjaHk dj fn;s FksA fo'ofo|ky; us nwjLFk f'k{kk dks dk;kZfUor djus ds fy, vkbZ-lh-
Vh- lqfoËkkvksa ds fodkl ij Ë;ku dsfUÊr fd;kA lapkj ds lkËkuksa ds lacaËk esa vR;fËkd
lkoËkkuh cjrh x;h vkSj uokpkj rFkk jpukRedrk (Chauhan 1979) dks Áeq[krk nh
x;hA uokpkj vkSj jpukRedrk fdlh Hkh thoar eqDr vkSj nwjLFk f'k{kk laLFkku ds vko';d
rRo gSaA vius f'k{kkfFkZ;ksa dh vko';drk dh iwfrZ ds fy, eqDr vkSj nwjLFk f'k{kk laLFkku
fujarj uokpkj (Rogers 2003) djrs gS vkSj uohu fopkjksa] ÁFkkvksa] Áfÿ;kvksa bR;kfn dk
l`tu djrs gSaA uokpkj dk vFkZ fdlh u;s vkfo"dkj vFkok fdlh ubZ pht ds ifjp; vkSj
fodkl ls gksrk gSA ;g phtksa dks u;s <ax ls djus vFkok fopkjksa vkSj lekËkku dh mRifŸk gsrq
u;s <ax ls lkspus dh Áfÿ;k gSA jpukRedrk dk vFkZ dqN dYiuk'khy vFkok u;s fopkjksa dk
fuekZ.k gS tcfd uokpkj bu jpukRed fopkjksa dks lkËkus dk miÿe gSA

lwpukvksa dk lapkj (Malhan 1992) vFkok fgrËkkjdksa ds lkFk laokn fdlh Hkh eqDr
,oa nwjLFk f'k{kk laLFkku ds fy, lokZfËkd egRoiw.kZ  dk;Z gksrk gSA ;gka laokn dk vk'k;
lwpuk nsus] ÁkIr djus ,oa Ánku djus ls gSA ,d 'kSf{kd laLFkku esa f'k{kd ,oa f'k{kkFkhZ ,oa
Lo;a f'k{kkfFkZ;ksa ds eË; laokn (Berlo1960) lcls egRoiw.kZ xfrfofËk gksrh gSA laokn ds
vHkko esa fdlh Ádkj ds vfËkxe dh dYiuk ugha dh tk ldrh gSA laokn ds vUrxZr
fuEukafdr xfrfofËk;ksa dks 'kkfey fd;k tk ldrk gS& cksyuk] fy[kuk] i<+uk] lquuk bR;kfnA
vPNs laokn ds fy, lkoËkkuhiwoZd lquuk vkSj cksyuk] Li"V ys[ku vkSj vyx&vyx jk;ksa
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dk lEeku vko';d gSA laokn dh Áfÿ;k esa lcls egRoiw.kZ gksrk gS fd dSls ,d lwpuk
fofoËk lapkj lkËkuksa (Amundsen & Bernard 1989) ds }kjk Ás"kd vkSj ÁkIrdrkZ ds
eË; lapfjr gksrh gSA vPNs laokn dk vafre ifj.kke lnSo ;g lqfuf'pr djuk gksrk gS fd
ÁkIrdrkZ lwpuk dks lgh <ax ls le> lds vkSj vklkuh ls Áfrfÿ;k ns ldsA

mRrjk[k.M eqDr fo'ofo|ky;] mRrjk[k.M jkT; dk ,dek= eqDr ,oa nwjLFk f'k{kk
fo'ofo|ky; gS] bl fo'ofo|ky; esa vkB {ks=h; dk;kZy;ksa ,oa 128 f'k{kkFkhZ lgk;rk
dsUÊksa@vË;;u dsUÊksa ds }kjk iwjs Áns'k esa eqDr ,oa nwjLFk f'k{kk dk lapkyu fd;k tkrk gSA
fo'ofo|ky; esa orekZu esa 90]000 ls vfËkd f'k{kkFkhZ 100 ls vfËkd ijaijkxr ,oa
O;kolkf;d ikBÓÿeksa esa vË;;ujr gSaA fo'ofo|ky; esa fofHkUu foHkkxksa }kjk Áek.k i=]
fMIyksek] Lukrd] iksLV xzstq,V fMIyksek rFkk iksLV xzstq,V dk;Zÿe pyk;s tk jgs gSaA
fo'ofo|ky; esa fdlh Hkh ikBÓÿe esa Áos'k ysus gsrq vÇuykbu dh Áfÿ;k viukbZ tkrh
gS]  ;|fi f'k{kkfFkZ;ksa ,oa vU; fgr Ëkkjdksa dh lwpuk ds fy, fo'ofo|ky; dh oZclkbV esa
foojf.kdk Hkh viyksM dh tkrh gS vkSj Áos'k vuqHkkx }kjk Áos'k lacaËkh ,oa ijh{kk vuqHkkx
}kjk ijh{kk ,oa Á;ksxkRed dk;Z lacaËkh lwpuk,sa le;&le; ij oSclkbV esa tkjh dh tkrh
gSaA fo'ofo|ky; us Áos'k ,oa ijh{kk lacaËkh dk;ksZa dks vfËkdkfËkd vkWuykbu cukus dk
Á;kl fd;k gSA tgka f'k{kkFkhZ vkWuykbu Áos'k ysrk gS ogha og ijh{kk ifj.kkeksa dh V™kUlfÿIV
vFkok vadrkfydk Hkh vkWuykbu MkmuyksM dj ldrk gSA cSd ijh{kk QkWeZ] ijh{kk QkWeZ
,oa fMxzh ÁkIr djus ds fy, Hkh vkWuykbu dh lqfoËkk gSA

fo'ofo|ky; f'k{kkfFkZ;ksa ,oa f'k{kkFkhZ lgk;rk dsUÊksa@vË;;u dsUÊksa ls laokn ds fy, ykq
lans'k lsok (SMS) dk Á;ksx djrk gSA fo'ofo|ky; us vius f'k{kkfFkZ;ksa dh leL;kvksa ds
fuLrkj.k ds fy, viuh oSclkbV esa fVdV flLVe dk fuekZ.k fd;k gSA bl O;oLFkk esa
f'k{kkFkhZ tSls gh viuh leL;k vFkok Á'u (fVdV) dh Áfof"B djrk gS] ;g fVdV rqjar
fo'ofo|ky; ds lacafËkr deZpkjh@vfËkdkjh ds esy ij pyk tkrk gS] lacafËkr
deZpkjh@vfËkdkjh bl fVdV ds lacaËk esa dk;Zokgh djrk gS vkSj leL;k vFkok Á'u dk
lekËkku dj f'k{kkFkhZ dks esy }kjk lwfpr dj bl fVdV dks cUn djrk gSA bl fVdV
O;oLFkk dh fuxjkuh fo'ofo|ky; ds vkj ,.M Mh (R&D) foHkkx }kjk dh tkrh gSA vxj
lacafËkr deZpkjh@vfËkdkjh }kjk fVdV ij laKku ugha fy;k tkrk gS rks ;g oSclkbV esa
Ánf'kZr jgrk gS vkSj lacafËkr deZpkjh@vfËkdkjh ds fo:º dk;Zokgh dh tk ldrh gSA
fo'ofo|ky; us vius f'k{kkfFkZ;ksa dh lqfoËkk ds fy, LVwMs.V ou O;w flLVe dk fuekZ.k Hkh
fd;k gSA LVwMs.V ou O;w flLVe esa ÁR;sd f'k{kkFkhZ ls lacafËkr lwpuk,sa iathœr jgrh gSa]
f'k{kkFkhZ vFkok mlds vfHkHkkodksa }kjk ou O;w flLVe esa ykWx bu dj ns[kk tk ldrk gS fd
lwpuk,sa lgh&lgh iath�r dh x;ha gSA fo'ofo|ky; }kjk vius f'k{kkFkhZ lgk;rk dsUÊksa@
vË;;u dsUÊksa ds fy, LVwMs.V bUQkWeZs'ku flLVe (SIS) dk fodkl fd;k x;k gSA lHkh
f'k{kkFkhZ lgk;rk dsUÊksa@vË;;u dsUÊksa }kjk fofHkUu mÌs';ksa ds fy, bl flLVe dk Á;ksx
fd;k tkrk gSA
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dksfoM&19 dh egkekjh ds pyrs f'k{kkfFkZ;ksa ds l=h; dk;Z gsrq vkWuykbu ijh{kk dh
O;oLFkk Hkh fo'ofo|ky; }kjk dh x;h gSA fo'ofo|ky; dh oSclkbV esa lHkh dk;Zÿeksa ds
ikBÓÿe] LO&vË;;u lkexzh ds :i esa bZ&cqDl] fofM;ks vkSj vkWfM;ks O;k[;ku] iqjkus
Á'ui=ksa dk dks"k fo|eku gSaA f'k{kkfFkZ;ksa ds fy, Iysles.V Ádks"B] iwoZ Nk= Ádks"B] ,.Vh
jSfxax Ádks"B] ,llh@,lVh@ vkschlh@ efgyk Ádks"B bR;kfn cuk;s x;s gSaA
dk;ZfofËk

vius fgrËkkjdksa (f'k{kkFkhZ] f'k{kkFkhZ ds ekrk&firk] vfHkHkkod] ljdkjh vfËkdkfj;ksa]
f'k{kkFkhZ lgk;rk dsUÊksa@vË;;u dsUÊksa] ,oa tu lkËkkj.k) ds lkFk laokn gsrq fo'ofo|ky; esa
lapkj ds dkSu ls lkËku fo|eku gSa\ uokpkj vkSj jpukRedrk ds fy, fo'ofo|ky; us D;k
Á;kl fd;s gSa\ budh xq.koRrk dh ÁfLFkfr dSlh gS\ bu lHkh rF;ksa dh leh{kk djus ds
fy, bl 'kksËk i= ds ys[kd&}; us fo'ofo|ky; ds nks f'k{kkFkhZ lgk;rk dsUÊksa@vË;;u
dsUÊksa (,e-ch-ih-th jktdh; LukrdksRrj egkfo|ky;] gY}kuh ,oa ;w-vks-;w- vkn'kZ vË;;u
dsUÊ] gY}kuh) dk Hkze.k fd;k vkSj fofHkUu fgrËkkjdksa ds lkFk ckrphr dhA orZeku ifjñ';
dks le>us ds fy, vusd vfHkHkkodksa] vË;;u dsUÊ leUo;dksa] tu lkËkkj.k ds lkFk
VsyhQksu okrkZ ,oa fo'ofo|ky; ds vkbZ-Vh- deZpkfj;ksa ls Hkh ckr dh x;hA Hkkoh f'k{kkfFkZ;ksa
ls Hkh le;&le; ij ckr dj mudh fparkvksa] leL;kvksa vkSj eqÌksa dh igpku dh x;hA
fo"k; dks lgh <ax ls le>us ds fy, nks Lrj ij dk;Z fd;k x;k (nsf[k;s rkfydk ,d ,oa
rkfydk nks) ÁFke Lrj (rkfydk ,d) ij fgrËkkjdksa ds lkFk laokn@lapkj gsrq orZeku
vH;kl] mÌs'; vkSj y{; lewg dh tkudkjh ÁkIr dh x;h] mudh fparkvksa] leL;kvksa vkSj
eqÌksa dks igpkuk x;k vkSj fQj lqËkkj gsrq lq>ko ÁLrqr fd;s x;sA blh Ádkj fo'ofo|ky;
esa uokpkj ,oa jpukRedrk (rkfydk nks) gsrq fd;s x;s dk;ks± dh leh{kk ds fy, Hkh orZeku
vH;kl] mÌs'; vkSj y{; lewg dh tkudkjh ÁkIr dh x;h] mudh fparkvksa] leL;kvksa vkSj
eqÌksa dks igpkuk x;k vkSj fQj lqËkkj gsrq lq>ko ÁLrqr fd;s x;sA
laokn dh ÁfLFkfr dh leh{kk

mRrjk[k.M eqDr fo'ofo|ky; esa laokn] uokpkj vkSj jpukRedrk ds dk;Z ds Áfr
deZpkjh cgqr mRlkgh yxrs gSaA vius fgrËkkjdksa ds lkFk laokn rFkk uokpkj ,oa jpukRedrk
ds tks dk;Z fo'ofo|ky; us fd;s gSa] muds fo"k; esa fgrËkkjdksa dh Áfrfÿ;k dSlh gS] ;g
tkuus ds fy, lacafËkr fo"k; (theme)] /;kukd"kZd {ks= (Focus area)] orZeku vH;kl
(Current Practice)] y{; lewg (target groups)] fparkvksa (concerns)] leL;kvksa
(problems) vkSj eqÌksa (issues) dh leh{kk rkfydk ,d ,oa rkfydk nks dh lgk;rk ls
dh tk ldrh gSA rkfydk ,d esa y{; lewg ds lkFk laokn ds varxZr f'k{kkfFkZ;ksa]
ekrk&firk@vfHkHkkod] ljdkjh deZpkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa ,oa tu lkËkkj.k ds lkFk
fo'ofo|ky; us laokn dh tks O;oLFkk rS;kj dh gS] mldk mYys[k gSA
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f'k{kkfFkZ;ksa ds lkFk laokn
fo'ofo|ky; us vius f'k{kkfFkZ;ksa ds lkFk laokn gsrq ,l,e,l (SMS)] fVdV flLVe]

LVwMs.V ou O;w flLVe] VkWy ›h uEcj] bZ&esy dk ÁkoËkku fd;k gSA vË;;u dsUÊksa esa
ijke'kZ l= vk;ksftr fd;s tkrs gSa] Ák;ksfxd dk;ks± ds fy, dk;Z'kkykvksa dk vk;kstu Hkh
fd;k tkrk gSA f'k{kkfFkZ;ksa dks lwpuk nsus ds fy, foojf.kdk] Áksxzke xkbM dk fuekZ.k fd;k
tkrk gS] bls iqLrdkdkj ,oa oSclkbV esa Hkh viyksM fd;k tkrk gSA f'k{kkfFkZ;ksa gsrq lwpuk ds
vU; lkËkuksa ds vUrxZr lekpkj i= esa lekpkj vFkok foKkiu] i=d (Leaflets)] czks'kj
(Brochures) ,oa ekfld lekpkj i= mM+ku lfEefyr gSaA
f'k{kkfFkZ;ksa dh fpark,sa] leL;k,sa vkSj eqÌs

 laokn ds bu lkËkuksa ds lacaËk esa f'k{kkfFkZ;ksa dh fpark,sa] leL;k,sa vkSj eqÌs bl Ádkj gSa]
f'k{kkfFkZ;ksa dk ekuuk gS fd ,l,e,l (SMS) O;oLFkk Bhd gS fdUrq lHkh f'k{kkfFkZ;ksa ds
fy, lkekU; ,l,e,l (SMS) vkus ij dHkh&dHkh Hkze dh fLFkfr gks tkrh gS] vfËkdka'k
f'k{kkfFkZ;ksa dks fVdV flLVe dh tkudkjh ugha gS] vkSj os viuh leL;k lqy>kus ds fy,
vU; mik;ksa dk lgkjk ysrs gSa] LVwMs.V ou&O;w flLVe dks vusd f'k{kkfFkZ;ksa us ljkgk gS ysfdu
vfËkdka'k us bl O;oLFkk ds Áfr Hkh vufHkKrk Ánf'kZr dh gS] VkWy ›h uEcj ds ckjs esa
f'k{kkfFkZ;ksa dk ekuuk gS fd bl uEcj ij dksbZ Qksu mBkrk gh ugha gS] bZ&esy ds fo"k;esa ppkZ
djus ij irk pyk fd vfËkdka'k f'k{kkFkhZ dEI;wVj esa vlgt gSa vFkok muds ikl dEI;wVj
ugha gSA ijke'kZ l= ds ckjs esa f'k{kkfFkZ;ksa dk ekuuk gS fd vfËkdka'k vË;;u dsUÊksa esa ijke'kZ
l=ksa dk vk;kstu ugha gksrk gS vFkok dsoy [kkukiwfrZ dh tkrh gSA Ák;ksfxd dk;Z'kkykvksa dks
f'k{kkfFkZ;ksa us ykHkÁn crk;k gS vkSj bl rjg dh vfËkdkfËkd  dk;Z'kkykvksa ds vk;kstuksa dh
vko';drk crykbZ gSA f'k{kkFkhZ foojf.kdk dks cksf>y crykrs gSa vkSj Áksxzke xkbM esa Hkh
vusd vuko';d lwpukvksa ds gksus dh ckr djrs gSaA lekpkj i= esa lekpkj vFkok foKkiu
mu rd u igqapus dh ckr djrs gSa] i=d (Leaflets) vkSj czks'kj (Brochures) ds ckjs esa
f'k{kkFkhZ crykrs gSa fd ;s dHkh&dHkkj gh mu rd igqap ikrs gSa] vfËkdka'k f'k{kkfFkZ;ksa dks ekywe
gh ugha gS fd fo'ofo|ky; ekfld lekpkj i= mM+ku dk Ádk'ku djrk gSA
lqËkkj gsrq lq>ko

fo'ofo|ky; dh f'k{kkfFkZ;ksa ds lkFk laokn dh O;oLFkk ds fo"k; esa ftu mijksDr
fparkvksa] leL;kvksa vkSj eqÌksa dks f'k{kkfFkZ;ksa us mBk;k gS muesa lqËkkj gksuk vko';d gS] vr%
lq>ko fn;s tk ldrs gSa fd&f'k{kkfFkZ;ksa dks dsoy muls lacafËkr ,l,e,l (SMS) Hkstk
tkuk pkfg,] fVdV flLVe dh tkudkjh vfËkdkfËkd f'k{kkfFkZ;ksa rd igqapkuh pkfg,]
LVwMs.V ou&O;w flLVe ds Áfr Hkh f'k{kkfFkZ;ksa dks tkx:d fd;k tkuk pkfg,] VkWy ›h uEcj
ij fo'ofo|ky; ds lefiZr deZpkjh dks cSBkuk pkfg,] vius f'k{kkfFkZ;ksa esa dEI;wVj Kku ds
fodkl ds fy, vfuok;Z dEI;wVj vkËkkj ikBÓÿe pykuk pkfg,] vË;;u dsUÊksa esa ijke'kZ
l=ksa ds vk;kstuksa dh l[r fuxjkuh vko';d gS] dk;Z'kkykvksa dh la[;k c<+kbZ tkuh pkfg,]
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foojf.kdk vkSj Áksxzke xkbM dks f'k{kkFkhZ fgrS"kh vkSj f'k{kkFkhZ dsfUÊr cuk;k tkuk pkfg,A
f'k{kkfFkZ;ksa ls lEcfUËkr foKkiuksa dks fofHkUu lekpkj i=ksa esa bl Ádkj fn;k tkuk pkfg, fd
mldk Álkj.k iwjs Áns'k Hkj esa gks ldsA ekfld lekpkj i= mM+ku ÁR;sd vË;;u dsUÊ esa
Hkstk tkuk pkfg,] i=d (Leaflets) vkSj czks'kj (Brochures) dk forj.k Hkh mfpr Ádkj
ls fd;k tkuk pkfg,A
ekrk&firk@vfHkHkkod] ljdkjh deZpfj;ksa ,oa tu&lkËkkj.k ds lkFk laokn

ekrk&firk@vfHkHkkod] ljdkjh deZpfj;ksa ,oa tu&lkËkkj.k ds lkFk laokn gsrq
fo'ofo|ky; us oSclkbV dk fuekZ.k fd;k gS] oSclkbV esa fofHkUu ikBÓÿeksa] mudh vgZrk]
ikBÓÿe dh U;wure ,oa vfËkdre vofËk] 'kqYd lajpuk] Áos'k] ijh{kk] iqLrd forj.k
bR;kfn dh tkudkjh ds vykok fofHkUu fyadksa ds ekË;e ls fo'ofo|ky; dh leLr
tkudkjh miyCËk gSA ekrk&firk@vfHkHkkod vius cPpksa ls lcafËkr tkudkjh ÁkIr djus ds
fy, LVwMs.V ou&O;w flLVe dk mi;ksx dj ldrs gSa] ekrk&firk@vfHkHkkod] ljdkjh
deZpkjh ,oa tu&lkËkkj.k fo'ofo|ky; ls lEcfUËkr lHkh Ádkj dh lwpuk,sa oSclkbV ls
ÁkIr dj ldrs gSaA
ekrk&firk@vfHkHkkod] ljdkjh deZpkfj;ksa ,oa tu&lkËkkj.k dh fpark,sa] leL;k,sa
vkSj eqÌs

vfËkdrj ekrk&firk@vfHkHkkod fo'ofo|ky; dh oSclkbV ds Áfr vufHkKrk Ánf'kZr
djrs gSa tcfd dqN ekrk&firk@vfHkHkkod us bls vPNh O;oLFkk vkSj lwpuk ÁkfIr dk ,d
lqfoËkktud ekË;e cryk;k gSA vfËkdrj ljdkjh deZpkjh lwpuk ÁkfIr ds fy, fo'ofo|ky;
ds Qksu ij lEidZ dks lqfoËkktud ekurs gSa] vkSj oSclkbV ds Áfr vufHkKrk Ánf'kZr djrs
gSaA vfËkdka'k tu lkËkkj.k Hkh lwpuk ÁkfIr gsrq Qksu dk gh Á;ksx djrs gSa] ;|fi tks tu
lkËkkj.k oSclkbV dk Á;ksx djrk gS og bl ekË;e dks vR;ar mi;ksxh vkSj lVhd tkudkjh
gsrq Js"B lzksr ekurk gS] gkaykfd dqN dk ekuuk gS fd vusd ckj oSclkbV esa iqjkuh tkudkjh
gksrh gS vkSj lwpuk dks viMsV ugha fd;k tkrk gSA lkekU;r% dgk tk ldrk gS fd
ekrk&firk@vfHkHkkod] ljdkjh deZpfj;ksa ,oa tu&lkËkkj.k esa lwpuk ds lzksr ds :i esa
oSclkbV ds Áfr tkx:drk dh deh gSA
lqËkkj gsrq lq>ko

loZÁFke oSclkbV esa lwpukvksa dks fujarj viMsV fd;k tkuk pkfg,] oSclkbV dks vkSj
vfËkd ;wtj QS.Myh cuk;k tkuk pkfg,] ekrk&firk@vfHkHkkod] ljdkjh deZpfj;ksa ,oa
tu&lkËkkj.k ds chp lwpuk ÁkfIr ds lkËku ds :i esa oSclkbV dk vfËkdkfËkd Ápkj&Álkj
fd;k tkuk pkfg,A
f'k{kkFkhZ lgk;rk dsUÊ@vË;;u dsUÊ ds lkFk laokn

f'k{kkFkhZ lgk;rk dsUÊ@vË;;u dsUÊ ds lkFk laokn ds fy, fo'ofo|ky; LVwMs.V
bUQkWeZs'ku flLVe (SIS)] oSclkbV mn~kks"k.kk] bZ&esy] ,l,e,l (SMS) dk mi;ksx
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djrk gSA buds vfrfjDr vko';drk iM+us ij vË;;u dsUÊ leUo;dksa dh cSBd Hkh
cqyk;h tkrh gSA
f'k{kkFkhZ lgk;rk dsUÊ@ vË;;u dsUÊ dh fpark,sa] leL;k,sa vkSj eqÌs

vfËkdka'k f'k{kkFkhZ lgk;rk dsUÊ@vË;;u dsUÊ ds leUo;d b.VjuSV duSfDVfoVh vkSj
fo|qr leL;k dh ckr djrs gSaA mRrjk[k.M eqDr fo'ofo|ky; ds vfËkdka'k f'k{kkFkhZ
lgk;rk dsUÊ@vË;;u dsUÊ jktdh; egkfo|ky;ksa esa fo|eku gSa] vkSj f'k{kdksa ds LFkkukUrj.k
le;&le; ij gksrs jgrs gSa] vusd dsUÊksa esa leUo;dksa ds cnys tkus ij Hkh muds eksckby
uEcj ogh jgrs gSa] ftlls f'k{kkfFkZ;ksa ds lkFk gh LFkkukUrfjr f'k{kdksa dks Hkh vusd vlqfoËkkvksa
dk lkeuk djuk iM+rk gSA
lqËkkj gsrq lq>ko

fo'ofo|ky; }kjk f'k{kkFkhZ lgk;rk dsUÊ@vË;;u dsUÊ esa b.VjuSV MsVk dkMZ miyCËk
djk;k tkuk pkfg, vkSj fo|qr dh leL;k ds funku ds fy, ÁR;sd dsUÊ esa tujsVj dh
lqfoËkk vko';d 'krZ gksuh pkfg,A fo'ofo|ky; esa eksckby uEcj viMsV dh Áfÿ;k
fujarj tkjh jguh pkfg, D;ksafd eksckby Qksu nwjLFk f'k{kk esa laokn dk ,d egRoiw.kZ lkËku
gksrk gSA
Hkkoh f'k{kkfFkZ;ksa (Prospective Learners) ds lkFk laokn

Hkkoh f'k{kkfFkZ;ksa ds lkFk laokn ds fy, fo'ofo|ky; oSclkbV] lekpkj i= foKkiu]
foojf.kdk] gksfMZaXl (Hoardings)] i=d (Leaflets)] czks'kj (Brochures)] Ápkj
;k=k,sa (Promotional Tours) tSls lkËkuksa dk mi;ksx djrk gSA
Hkkoh f'k{kkfFkZ;ksa dh fpark,sa] leL;k,sa vkSj eqÌs

nwjLFk f'k{kk ds Hkkoh f'k{kkfFkZ;ksa esa dEI;wVj Kku dh deh ik;h x;h] muesa ls vfËkdka'k
vius dEI;wVj lacaËkh dk;ks± ds fy, lkbcj dSQs ij fuHkZj ik;s x;sA vfËkdka'k dks fo'ofo|ky;
dh oSclkbV ds ckjs esa dksbZ tkudkjh ugha Fkh] nwjnjkt ds {ks=ksa esa jgus okys Hkkoh f'k{kkfFkZ;ksa dk
ekuuk Fkk fd muds {ks=ksa esa lekpkj i= ds os laLdj.k ugha vkrs gSa ftuesa fo'ofo|ky; ds
foKkiu gksrs gSaA foojf.kdk lkekU;r% mUgsa ÁkIr ugha gksrh gS vkSj oSclkbV esa Ánf'kZr foojf.kdk
muds fy, cksf>y gksrh gSA fo'ofo|ky; dh tkudkjh ls lacafËkr gksfMZXla lkekU;r% vË;;u
dsUÊksa ;k 'kgjksa rd gh lhfer gksrs gSa] i=d (Leaflets) vkSj czks'kj (Brochures) mu rd
ugha igqap ikrs gSaA fo'ofo|ky; dh Ápkj ;k=kvksa dh dksbZ iwoZ lwpuk mUgsa ugha gksrh gSA
lqËkkj gsrq lq>ko

Hkkoh f'k{kkfFkZ;ksa esa dEI;wVj Kku dh deh gS] vr% jkT; esa Hkkoh f'k{kkfFkZ;ksa esa dEI;wVj
Kku dh deh dh ÁfLFkfr ij ,d foLr`r fjiksVZ rS;kj dj lekËkku gsrq jkT; ljdkj ds ikl
Hksth tkuh pkfg,A lekpkj i=ksa ds mu laLdj.kksa esa Hkh foKkiu fn;s tkus pkfg,] ftudk
Álkj nwjnjkt ds {ks=ksa esa gksrk gSA nwjnjkt ds {ks=ksa esa Hkh gksfM±Xl yxkus pkfg,] mfpr ;kstuk
ds vuqlkj Ápkj ;k=kvksa dk vk;kstu gksuk pkfg,A
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uokpkj vkSj jpukRedrk dh ÁfLFkfr dh leh{kk
rkfydk nks esa y{; lewg ds fy, uokpkj vkSj jpukRed vkpj.k ds fodkl ,oa

lokZsŸke vH;kl fodkl vkSj ifjfu;kstu ds varxZr f'k{kkfFkZ;ksa] ekrk&firk@vfHkHkkod]
ljdkjh deZpkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa ,oa tu lkËkkj.k ds lkFk fo'ofo|ky; us tks
O;oLFkk rS;kj dh gS] mldk mYys[k gSA

uokpkj vkSj jpukRed vkpj.k dk fodkl ,oa ekU;rk rFkk lokZsŸke vH;kl fodkl
vkSj ifjfu;kstu ds vUrxZr mRrjk[k.M eqDr fo'ofo|ky; us ,l,e,l (SMS)] fVdV
flLVe (Ticket system)] ou O;w flLVe (One view system)] Vksy ›h uEcj (Toll

free Number)]  bZ&esy (E-mails)] fo'ofo|ky; ij ykq fQYe] fofMvks ysDplZ]
fofHkUu voljksa ij fo'ofo|ky; vkus okys Áfrf"Br fo}kuksa ds fofMvks ysDplZ dh
fjdkWfMZXal ] fofHkUu foHkkxksa ds de vofËk ds dkslZ] LFkkuh; turk ds fy, fo'ofo|ky;
}kjk lapkfyr vk;q"k fpfdRlky;] lekpkj i=ksa ds ekË;e ls vfËkdkfËkd tutkx:drk]
mM+ku&ekfld lekpkj if=dk] lHkh foHkkxksa }kjk le;&le; ij vk;ksftr jk"V™h; ,oa
varjkZ"V™h; xksf"B;ka] vË;;u dsUÊksa ds vfrfjDr f'k{kkfFkZ;ksa ds fy, fo'ks"k dk;Z'kkyk,sa]
vkn'kZ vË;;u dsUÊ] iVdFkk ys[ku] Á'udks"k fuekZ.k bR;kfn ds fy, dk;Z'kkyk,sa]  eksckby
oSu] tkWc Qs;j] fofHkUu dEifu;ksa ds lkFk le>kSrk Kkiu (MoU)] 'kS{kf.kd LVkQ }kjk
vË;;u dsUÊksa dh ekfld fuxjkuh] mifLFkfr ntZ djus ds fy, ck;kseSfV™d e'khu] dk;Z dk
ekfld ewY;kadu] okf"kZd loZJs"B fjftuy Mk;jsDVjsV vkSj vË;;u dsUÊ iqjLdkj] ikap
xkao dks xksn ysuk bR;kfn dks 'kkfey fd;k gSA
fpark,sa] leL;k,sa vkSj eqÌs

fo'ofo|ky; }kjk lHkh f'k{kkfFkZ;ksa ds fy, lkekU; ,l,e,l Hkst fn;k tkrk gS] ftlls
dHkh&dHkh Hkze iSnk gksrk gSA fVdV flLVe (Ticket system) dh vfËkdka'k f'k{kkfFkZ;ksa dks
tkudkjh ugha gS] vc rd dqy 19270 f'kdk;rsa ntZ gqbZ gSaA ou O;w flLVe (One view

system) dks dqN ekrk&firk@vfHkHkkod }kjk bls vPNh O;oLFkk crk;k x;k gS tcfd
vfËkdka'k us bl O;oLFkk ds ckjs esa vufHkKrk crk;h gSA Vksy ›h uEcj (Toll free Number)
ds ckjs esa ;g vke f'kdk;r jgrh gS fd vDlj bls  dksbZ mBkrk ugha gSA bZ&esy (E-mails) dh
lqfoËkk ds ckjs esa dgk tk ldrk gS fd vfËkdka'k f'k{kkFkhZ dEI;wVj ij vlgt gSa ;k muds ikl
dEI;wVj ugha gSA fo'ofo|ky; ij y?kq fQYe ds fo"k; esa dgk tk ldrk gS fd ;g fo'ofo|ky;
dh ,dek= y?kq fQYe gSA fo'ofo|ky; }kjk cuk;s x;s vfËkdka'k fofMvks ysDplZ esa [kjkc
xq.koRrk gS eYVhehfM;k dk dksbZ mi;ksx ugha gSA fofHkUu voljksa ij fo'ofo|ky; vkus okys
Áfrf"Br fo}kuksa ds fofMvks ysDplZ dh fjdkWfMZXal ,d vPNh ijaijk gSA fofHkUu foHkkxksa }kjk
cuk;s x;s de vofËk ds dkslks± dh lhfer yksdfÁ;rk gSA LFkkuh; turk ds fy, fo'ofo|ky;
}kjk lapkfyr vk;q"k fpfdRlky; dsoy dqN le; ds fy, gh lapkfyr jgk vkSj ;g orZeku esa
cUn iM+k gSA  lekpkj i=ksa ds ekË;e ls vfËkdkfËkd tutkx:drk dk lhfer {ks= rd gh
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Álkj.k gS vkSj mM+ku& ekfld lekpkj if=dk Hkh dHkh&dHkkj gh ns[kus dks feyrh gSA lHkh
foHkkxksa }kjk le;&le; ij vk;ksftr jk"V™h; ,oa varjkZ"V™h; xksf"B;ka ,d vPNk vH;kl gS
ysfdu dksfoM dky esa bUgsa dsoy vkWuykbu gh vk;ksftr fd;k x;kA vË;;u dsUÊksa ds
vfrfjDr f'k{kkfFkZ;ksa ds fy, fo'ks"k dk;Z'kkyk,sa dsoy c<+s v;;u dsUÊksa rd gh lhfer jgrh gSaA
vkn'kZ vË;;u dsUÊ dsoy eq[;ky; gY}kuh vkSj nsgjknwu esa gh gSaA iVdFkk ys[ku] Á'udks"k
fuekZ.k bR;kfn ds fy, le;&le; ij gksus okyh dk;Z'kkyk,sa ,d vPNk vH;kl gSA eksckby
oSu fiNys dbZ o"kksZa ls [kjkc gS vkSj vc fiNys dbZ o"kksZa ls tkWc Qs;j Hkh ugha yxk;s tk jgs gSaA
fo'ofo|ky; }kjk fofHkUu dEifu;ksa ds lkFk le>kSrk Kkiu (MoU) ,d vPNk vH;kl gSA
'kS{kf.kd LVkQ }kjk vË;;u dsUÊksa dh ekfld fuxjkuh vc ugha dh tkrh gS blds cnys
orZeku esa lgk;d funs'kd {ks=h; lsok;aN }kjk fuxjkuh dh tk jgh gSA mifLFkfr ntZ djus ds
fy, yxHkx 250 LVkQ gsrq dsoy ,d ck;kseSfV™d e'khu gS]  dk;Z dk ekfld ewY;kadu ,d
vPNk vH;kl gSA  okf"kZd loZJs"B fjftuy Mk;jsDVjsV ,oa vkSj vË;;u dsUÊ  iqjLdkj Hkh
,d vPNk Á;kl gSA ikap xkao dks xksn fy;k tkuk mRœ"V Á;kl fdUrq bu xkaoksa esa  dk;Z lhfer
gS vkSj Li"V dk;Z ;kstuk dk vHkko gSA
lqËkkj gsrq lq>ko

f'k{kkFkhZ fof'k"V (Learner Specific) ,l,e,l Hkstk tkuk pkfg,A fVdV flLVe
(Ticket system) ds Áfr f'k{kkfFkZ;ksa dks tkx:d fd;k tkuk pkfg,A ou O;w flLVe
(One view system) ds Áfr f'k{kkfFkZ;ksa dks tkx:d fd;k tkuk pkfg,A Vksy ›h uEcj
(Toll free Number) esa lefiZr deZpkjh dks dk;Z fn;k tkuk pkfg,A fo'ofo|ky; dks
vius lHkh f'k{kkfFkZ;ksa dks dEI;wVj dk vkËkkj ikBÓÿe djokuk pkfg, vkSj vË;;u dsUÊksa esa
dEI;wVj dh lqfoËkk nsuh pkfg,A fo'ofo|ky; dks bl Ádkj dh vfËkd y?kq fQYesa cukuh
pkfg,A fo'ofo|ky; }kjk cuk;s x;s fofMvks ysDplZ esa xq.koRrk dk Ë;ku j[kk tkuk
pkfg,A fofHkUu voljksa ij fo'ofo|ky; vkus okys Áfrf"Br fo}kuksa ds fofMvks ysDplZ
dh fjdkWfMZXal ,d vPNh ijaijk gSA fofHkUu foHkkxksa }kjk cuk;s x;s de vofËk ds ikBÓÿeksa
dk vfËkd Ápkj gksuk pkfg,A fo'ofo|ky; }kjk lapkfyr vk;q"k fpfdRlky; dks iqu%
'kq: fd;k tkuk pkfg,A lekpkj i=ksa ds Álkj {ks= dks c<+kuk pkfg,A mM+ku&ekfld
lekpkj if=dk dk le;cº Ádk'ku gksuk pkfg,A lHkh foHkkxksa }kjk le;&le; ij
vk;ksftr jk"V™h; ,oa varjkZ"V™h; xksf"B;ka ,d vPNk vH;kl gSA f'k{kkfFkZ;ksa ds fy, fo'ks"k
dk;Z'kkyk,sa vU; vË;;u dsUÊksa esa Hkh vk;ksftr gksuh pkfg,A vkn'kZ vË;;u dsUÊksa dh
la[;k c<+kbZ tkuh pkfg,A iVdFkk ys[ku] Á'udks"k fuekZ.k bR;kfn ds fy, le;&le; ij
gksus okyh dk;Z'kkyk,sa ,d vPNk vH;kl gSA eksckby oSu iqu% 'kq: dh tkuh pkfg, ,oa
tkWcQs;j Hkh le;cº :i ls vk;ksftr gksus pkfg,A fo'ofo|ky; }kjk fofHkUu dEifu;ksa
ds lkFk le>kSrk Kkiu (MoU) ,d vPNk vH;kl gSA ck;kseSfV™d e'khu dh la[;k c<+kbZ
tkuh pkfg,A dk;Z dk ekfld ewY;kadu ,d vPNk vH;kl gSA  okf"kZd loZJs"B fjftuy
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Mk;jsDVjsV ,oa  vkSj vË;;u dsUÊ  iqjLdkj Hkh ,d vPNk Á;kl gSA xksn fy, xkaoksa esa iwjs
euks;ksx ls fodkl dk;Z gksuk pkfg,A
fu"d"kZ

mRrjk[k.M eqDr fo'ofo|ky; }kjk vius fgrËkkjdksa (f'k{kkFkhZ] f'k{kkFkhZ ds ekrk&firk]
vfHkHkkod] ljdkjh vfËkdkfj;ksa] f'k{kkFkhZ lgk;rk dsUÊksa@vË;;u dsUÊksa] ,oa tu lkËkkj.k)
ds lkFk laokn gsrq lapkj ds ftu lkËkuksa ,oa rRlacafËkr uokpkj ,oa jpukRedrk dk fodkl
fd;k mldk vË;;u mijksDr 'kh"kZdksa esa fd;k x;k gSA bl vË;;u esa fgrËkkjdksa ds lkFk
laokn@lapkj gsrq orZeku vH;kl] mÌs'; vkSj y{; lewg dh tkudkjh ÁkIr dh x;h] mudh
fparkvksa] leL;kvksa vkSj eqÌksa dks igpkuk x;k vkSj fQj lqËkkj gsrq lq>ko ÁLrqr fd;s x;sA
blh Ádkj uokpkj ,oa jpukRedrk ij Hkh ppkZ dh x;hA fo'ofo|ky; us eqDr ,oa nwjLFk
f'k{kk esa laokn] uokpkj] vkSj jpukRedrk ds fy, orZeku rd tks dk;Z fd;s gSa muesa ls
vusd mRœ"V gSa vkSj mUgsa tkjh j[kk tkuk pkfg,A ftu fcUnqvksa esa lqËkkj ds fy, fgrËkkjdksa
us viuk i{k j[kk gS muesa fgrËkkjdksa ds vuqlkj lqËkkj fd;k tkuk pkfg,A fujarj  uokpkj ,oa
jpukRedrk fdlh Hkh laLFkk dh thoarrk ds fy, vko';d gS] vr% uokpkj ,oa jpukRedrk
ij fo'ks"k Ë;ku fn;k tkuk pkfg,A
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rkfydk & ,d
laokn@lapkj

fo"k;
vkSj
Ë;kuk&
d"kZd {ks=
y{; lewg
ls laokn

orZeku
vH;kl%
mÌs'; vkSj
y{; lewg
f'k{kkFkhZ
1- ,l,e,l

(SMS)
2- fVdV

flLVe
3- ou O;w

flLVe
4- VkWy ›h

uEcj
5- bZ&esy
6- ijke'kZ l=
7- dk;Z'kkyk,sa
8- foojf.kdk
9- Áksxzke

xkbM
10-  lekpkj

i=
foKkiu

11- i=d
(Leaf-

lets)
12-  czks'kj

(Brochu-

res)
13- mM+ku&

ekfld
lekpkj
i=

ekrk&firk@
vfHkHkkod

fpark,sa] leL;k,sa vkSj eqÌs

f'k{kkFkhZ
1- lHkh f'k{kkfFkZ;ksa ds fy,

lkekU; ,l,e,l] ftlls
dHkh&dHkh Hkze iSnk gksrk
gSA

2- vfËkdka'k f'k{kkfFkZ;ksa dks
tkudkjh ugha gS] vc rd
dqy 19270 f'kdk;rsa ntZ

3- dqN ekrk&firk@vfHkHkkod
}kjk bls vPNh O;oLFkk
crk;k x;k gS tcfd
vfËkdka'k us bl O;oLFkk ds
ckjs esa vufHkKrk crk;h gS

4- vDlj dksbZ mBkrk ugha gS
5- vfËkdka'k f'k{kkFkhZ DEI;wVj

ij vlgt gSa ;k muds ikl
dEI;wVj ugha gS

6- vfËkdka'k f'k{kkFkhZ lgk;rk
dsUÊ esa ijke'kZ l= dk
vk;kstu ugha gksrk gS

7- ykHkÁn gksrh gSa
8- foojf.kdk cksf>y gksrh gS
9- vusd vuko';d lwpuk,sa

gksrh gSa
10- lhfer Álkj
11- Bhd ls Álkj ugha gksrk gS
12- lhfer Álkj
13- lhfer Áfr;ka gksrh gSa
ekrk&firk@vfHkHkkod
1- dqN ekrk&firk@vfHkHkkod

lq>ko vkSj lqËkkj

f'k{kkFkhZ
1- f'k{kkFkhZ fof'k"V (Learner

Specific) ,l,e,l Hkstk
tkuk pkfg,

2- bl flLVe ds Áfr
f'k{kkfFkZ;ksa dks tkx:d
fd;k tkuk pkfg,

3- bl  flLVe ds Áfr
f'k{kkfFkZ;ksa dks tkx:d
fd;k tkuk pkfg,

4- lefiZr deZpkjh dks dk;Z
fn;k tkuk pkfg,

5- fo'ofo|ky; dks vius
lHkh  f'k{kkfFkZ;ksa dks
dEI;wVj dk vkËkkj
ikBÓÿe djokuk pkfg,
vkSj vË;;u dsUÊksa esa
dEI;wVj dh lqfoËkk nsuh
pkfg,

6- ijke'kZ l= vfuok;Z :i ls
lapkfyr gksus pkfg, vkSj
fo'ofo|ky; dks budk
fujh{k.k djuk pkfg,

7- vkSj vfËkd dk;Z'kkykvksa dk
vk;kstu gksuk pkfg,

8- foojf.kdk dks f'k{kkFkhZ
fgrS"kh cukuk pkfg,

9- Áksxzke xkbM dks dks
f'k{kkFkhZ dsfUÊr cukuk
pkfg,
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1- ou O;w
flLVe

ljdkjh
deZpkjh
1- oSclkbV
f'k{kkFkhZ
lgk;rk dsUÊ
1- LVwMs.V

bUQkWeZs'ku
flLVe
(SIS)

2- ,l,e,l
(SMS)

3- bZ&esy
4- oSclkbV

mn~?kks"k.kk,sa
tu lkËkkj.k
1-oSclkbV

Hkkoh
f'k{kkfFkZ;ksa ds
lkFk laokn
1- oSclkbV
2- lekpkj i=

foKkiu
3- foojf.kdk

}kjk bls vPNh O;oLFkk
crk;k x;k gS tcfd
vfËkdka'k us bl O;oLFkk ds
ckjs esa vufHkKrk crk;h gS

ljdkjh deZpkjh
1- ljdkjh deZpkfj;ksa }kjk

dHkh&dHkkj bldk Á;ksx
gksrk  gSa

f'k{kkFkhZ lgk;rk dsUÊ
1- vfËkdka'k vË;;u dsUÊ

b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

2- vË;;u dsUÊ leUo;dksa ds
Qksu uEcj viMsV u gksus ds
dkj.k dHkh&dHkh leL;k
mRiUu gksrh gS

3- vfËkdka'k vË;;u dsUÊ
b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

4- vfËkdka'k vË;;u dsUÊ
b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

tu lkËkkj.k
1- lkekU; turk bldk Á;ksx

djrh gSa
Hkkoh f'k{kkfFkZ;ksa ds lkFk
laokn
1- Hkkoh f'k{kkfFkZ;ksa esa dEI;wVj

f'k{kk ds Kku dh deh
2- nwjnjkt ds {ks=ksa esa Álkj

ugha
3- foojf.kdk dk cksf>y gksuk
4- dsoy 'kgjksa ;k vË;;u

10- fofHkUu lekpkj i=ksa esa bl
Ádkj nsuk pkfg, dh mldk
Álkj.k iwjs Áns'k esa gks lds

11- mfpr forj.k ij Ë;ku nsuk
pkfg,

12- mfpr forj.k ij Ë;ku nsuk
pkfg,

13- izR;sd f'k{kkFkhZ dks ,d Áfr
feyuh pkfg,

ekrk&firk@vfHkHkkod
1- bl O;oLFkk dh tkudkjh

vfËkdkfËkd yksxksa rd
igqapkuh pkfg,

ljdkjh deZpkjh
1- oSclkbV fujarj viMsV gksrs

jguk pkfg,
f'k{kkFkhZ lgk;rk dsUÊ
1- vË;;u dsUÊksa esa ikoj

cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh
pkfg,

2- vË;;u dsUÊksa esa ikoj
cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh
pkfg,

3- Qksu uEcj viMsV dh
Áfÿ;k fujarj pyuh pkfg,

4- vË;;u dsUÊksa esa ikoj
cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh
pkfg,

tu lkËkkj.k
1- oSclkbV dks turk fgrS"kh

cukuk pkfg, vkSj fujarj
viMsV djuk pkfg,

Hkkoh f'k{kkfFkZ;ksa ds lkFk laokn

Hkkoh
f'k{kkfFkZ;ksa
ds lkFk
laokn
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1- vfËkdka'k Hkkoh f'k{kkfFkZ;ksa esa
dEI;wVj Kku dh deh gS]
vr% jkT; esa Hkkoh
f'k{kkfFkZ;ksa esa dEI;wVj Kku
dh deh dh ÁfLFkfr ij
,d foLr`r fjiksVZ rS;kj dj
lekËkku gsrq jkT; ljdkj ds
ikl Hksth tkuh pkfg,

2- vfËkdkfËkd lekpkj i=ksa esa
foKkiu nsdj Álkj dks
c<+kuk pkfg,

3- fu;fer :i ls v|ru
djuk pkfg,

4- nwjnjkt ds {ks=ksa esa Hkh
gksfMZaXl yxkus pkfg,

5- mfpr le; ij iwjs jkT; Lrj
ij Álkj.k gksuk pkfg,

6- mfpr le; ij iwjs jkT; Lrj
ij Álkj.k gksuk pkfg,

7- mfpr ;kstuk ds vuqlkj
Ápkj ;k=kvksa dk vk;kstu
gksuk pkfg,

fgrËkkjdksa dks laLFkkxr Án'kZu
dh tkudkjh
lkekU; turk
1- lwpuk dk iwjs jkT; Lrj ij

Álkj.k gksuk pkfg,
ljdkj
vPNk lwpuk lzksr
vË;;u dsUÊ@f'k{kkFkhZ lgk;rk
dsUÊ
1- vË;;u dsUÊksa esa ikoj

cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh pkfg,

4- gksfMZaXl
(Hoard-

ings)
5- i=d

(Leaf-

lets)
6- czks'kj

(Brochu-

res)
7- Ápkj ;k=k,sa

(Promo-

tional

Tours)
fgrËkkjdksa dks
laLFkkxr
Án'kZu dh
tkudkjh
lkekU; turk
1- lekpkj i=
ljdkj
ekfld Áxfr
vk[;k
vË;;u dsUÊ @
f'k{kkFkhZ
lgk;rk dsUÊ
1- LVwMs.V

bUQkWeZs'ku
flLVe
(SIS)

2- ,l,e,l
(SMS)

3- bZ&esy
4- oSclkbV

mn~?kks"k.kk,sa

dsUÊksa ds fudV fLFkfr
5- le; ij Álkj.k gksuk
6- czks'kj dk lhfer la[;k esa

gksuk
7- mfpr ;kstuk dh deh

fgrËkkjdksa dks laLFkkxr Án'kZu
dh tkudkjh
lkekU; turk
1- nwjnjkt ds {ks=ksa esa Álkj ugha
ljdkj
vPNk lwpuk lzksr
vË;;u dsUÊ @ f'k{kkFkhZ
lgk;rk dsUÊ
1- vfËkdka'k vË;;u dsUÊ

b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

2- vË;;u dsUÊ leUo;dksa ds
Qksu uEcj viMsV u gksus ds
dkj.k dHkh&dHkh leL;k
mRiUu gksrh gS

3- vfËkdka'k vË;;u dsUÊ
b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

fgrËkkjdksa
dks
laLFkkxr
Án'kZu
dh
tkudkjh
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2- vË;;u dsUÊksa esa ikoj
cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh pkfg,

3- Qksu uEcj viMsV dh
Áfÿ;k fujarj pyuh pkfg,

4- vË;;u dsUÊksa esa ikoj
cSdvi vkSj b.VjusV MsVk
dkMZ dh lqfoËkk gksuh pkfg,

5- fuf'pr varjky esa fu;fer
cSBdksa dk vk;kstu gksuk
pkfg,

6- dk;ZLFkyksa ij rSukrh gksuh
pkfg,

7- fuf'pr varjky esa fu;fer
cSBdksa dk vk;kstu gksuk
pkfg,

lkekU; turk vkSj vkxarqdksa gsrq
lwpuk
1- lkekU; turk dks dEI;wVj

Kku ds Áfr tkx:d djuk
pkfg,

2- vfËkdkfËkd lekpkji=ksa esa
foKkiu nsdj Álkj dks
c<+kuk pkfg,

3- fu;fer :i ls v|ru
djuk pkfg,

4- nwjnjkt ds {ks=ksa esa Hkh
gksfMZaXl yxkus pkfg,

5- mfpr le; ij iwjs jkT; Lrj
ij Álkj.k gksuk pkfg,

6- mfpr le; ij iwjs jkT; Lrj
ij Álkj.k gksuk pkfg,

7- mfpr ;kstuk ds vuqlkj
Ápkj ;k=kvksa dk vk;kstu
gksuk pkfg,

5- {ks=h;
funs'kdksa ds
lkFk cSBd

6- lgk;d
{ks=h;
funs'kdksa
dh
eq[;ky;
esa rSukrh

7- vË;;u
dsUÊ
leUo;dksa
ds lkFk
cSBd

lkekU; turk
vkSj vkxarqdksa
gsrq lwpuk
1- oSclkbV
2- lekpkj i=

foKkiu
3- foojf.kdk
4- gksfMZaXl

(Hoard-

ings)
5- i=d
(Leaf-lets)
6- czks'kj

(Brochu-

res)
7- Ápkj ;k=k,sa

(Promo-

tional

Tours)

4- vfËkdka'k vË;;u dsUÊ
b.VjusV dusfDVfofV vkSj
fo|qr leL;k dh ckr djrs
gSa

5- cSBd dk vk;kstu ugha gksrk
gS

6- vius rSukrh LFkyksa esa rSukr
ugha gSa

7- cSBd dk vk;kstu ugha gksrk
gS

lkekU; turk vkSj vkxarqdksa
gsrq lwpuk
1- lkekU; turk esa dEI;wVj

f'k{kk ds Kku dh deh
2- nwjnjkt ds {ks=ksa esa Álkj

ugha
3- foojf.kdk dk cksf>y gksuk
4- dsoy 'kgjksa ;k vË;;u

dsUÊksa ds fudV fLFkfr
5- le; ij Álkj.k gksuk
6- czks'kj dk lhfer la[;k esa

gksuk
7- mfpr ;kstuk dh deh

lkekU;
turk
vkSj
vkxarqdksa
gsrq lwpuk
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rkfydk& nks
uokpkj vkSj jpukRedrk

fo"k;
vkSj
Ë;kuk&
d"kZd {ks=
uokpkj
vkSj
jpukRed
vkpj.k
dk
fodkl
,oa
ekU;rk

orZeku vH;kl% mÌs';
vkSj y{; lewg

1- ,l,e,l (SMS)

2- fVdV flLVe
(Ticket system)

3- ou O;w flLVe (One

view system)

4- Vksy ›h uEcj (Toll

free Number)

5- bZ&esy (E-mails)

6- fo'ofo|ky; ij y?kq
fQYe

7- fofMvks ysDplZ

8- fofHkUu voljksa ij
fo'ofo|ky; vkus
okys Áfrf"Br fo}kuksa
ds fofMvks ysDplZ
dh fjdkWfMZXal

9- fofHkUu foHkkxksa ds
de vofËk ds dkslZ

10- LFkkuh; turk ds fy,
fo'ofo|ky; }kjk
lapkfyr vk;q"k
fpfdRlky;

11- lekpkj i=ksa ds
ekË;e ls vfËkdkfËkd
tutkx:drk

12- mM+ku& ekfld
lekpkj if=dk

fpark,sa] leL;k,sa vkSj eqÌs

1- lHkh f'k{kkfFkZ;ksa ds
fy, lkekU;
,l,e,l] ftlls
dHkh&dHkh Hkze iSnk
gksrk gSA

2- vfËkdka'k f'k{kkfFkZ;ksa
dks tkudkjh ugha gS]
vc rd dqy 19270
f'kdk;rsa ntZ

3- dqN
ekrk&firk@vfHkHkkod
}kjk bls vPNh
O;oLFkk crk;kx;k gS
tcfd vfËkdka'kusbl
O;oLFkk ds ckjs esa
vufHkKrk crk;h gS

4- vDlj dksbZ mBkrk ugha
gS

5-  vfËkdka'k f'k{kkFkhZ
dEI;wVj ij vlgt gSa
;k muds ikl dEI;wVj
ugha gS

6- fo'ofo|ky; dh
,dek= y?kq fQYe

7- [kjkc xq.koRrk
eYVhehfM;k dk dksbZ
mi;ksx ugha

8- vPNh ijaEijk gS

lq>ko vkSj lqËkkj

1- f'k{kkFkhZ fof'k"V
(Learner Specific)
,l,e,l Hkstk tkuk
pkfg,

2- bl flLVe ds Áfr
f'k{kkfFkZ;ksa dks
tkx:d fd;k tkuk
pkfg,

3- bl  flLVe ds Áfr
f'k{kkfFkZ;ksa dks tkx:d
fd;k tkuk pkfg,

4- lefiZr deZpkjh dks
dk;Z fn;k tkuk pkfg,

5- fo'ofo|ky; dks
vius lHkh  f'k{kkfFkZ;ksa
dks dEI;wVj  dk
vkËkkj ikBÓÿe
djokuk pkfg, vkSj
vË;;u dsUÊksa esa
dEI;wVj dh lqfoËkk
nsuh pkfg,

6- bl Ádkj dh vfËkd
fQYesa cukuh pkfg,

7- xq.koRrk dk Ë;ku j[kk
tkuk pkfg,

8- bl rjg ds vkSj Á;kl
gksus pkfg,

9- bl rjg ds ikBÓÿeksa
dk vfËkd Ápkj gksuk
pkfg,
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9- lhfer yksdfÁ;rk

10- dsoy dqN le; rd
gh lapkyu orZeku esa
cUn

11- lhfer {ks= rd gh
Álkj.k

12- lhfer Ádk'ku]
le;cºrk dk uk
gksuk

13- vPNk vH;kl

14- dsoy cM+s vË;;u
dsUÊksa rd gh lhfer

15- cgqr vPNk Á;kl

16- cgqr vPNk vH;kl

17- fiNys dbZ o"kkZa ls
[kjkc

18- fiNys dbZ o"kkZa ls
dksbZ Á;kl ugha

19- vPNk vH;kl

20- orZeku esa lgk;d
funs'kd {ks=h; lsok;sa
}kjk fuxjkuh

21- yxHkx 250 LVkQ
gsrq dsoy ,d e'khu

22- vPNk vH;kl

23- vPNk vH;kl

24- mRœ"V Á;kl fdUrq
lhfer vkSj
vfu;ksftr dk;Z

13- lHkh foHkkxksa }kjk
le;&le; ij
vk;ksftr jk"V™h; ,oa
varjkZ"V™h; xksf"B;ka

14- vË;;u dsUÊksa ds
vfrfjDr f'k{kkfFkZ;ksa
ds fy, fo'ks"k
dk;Z'kkyk,sa

15- vkn'kZ vË;;u dsUÊ

16- iVdFkk ys[ku]
Á'udks"k fuekZ.k
bR;kfn ds fy,
dk;Z'kkyk,sa

17- eksckby oSu

18- tkWc Qs;j

19- fofHkUu dEifu;ksa ds
lkFk le>kSrk Kkiu
(MoU)

20- 'kS{kf.kd LVkQ }kjk
vË;;u dsUÊksa dh
ekfld fuxjkuh

21- mifLFkfr ntZ djus ds
fy, ck;kseSfV™d e'khu

22- dk;Z dk ekfld
ewY;kadu

23- okf"kZd loZJs"B
fjftuy Mk;jsDVjsV
,oa  vkSj vË;;u
dsUÊ  iqjLdkj

24- ikap xkao dks xksn ysuk

10- iqu% bl fpfdRlky;
dks 'kq: fd;k tkuk
pkfg,

11- Álkj.k {ks= dks
c<+kuk pkfg,

12- Nk= la[;k ds vuqlkj
le;cº Ádk'ku
gksuk pkfg,

13- bl rjg ds Á;kl
fujarj gksus pkfg,

14- bl rjg ds Á;kl
nwj&njkt ds {ks=ksa esa
Hkh gksus pkfg,

15- bl rjg ds vkSj dsUÊ
[kksys tkus pkfg,

16- lqfu;ksftr :i ls vkSj
vfËkd vko';d
dk;Z'kkyk,sa gksuh pkfg,

17- nwj&njkt ds {ks=ksa gsrq
bls iqu% 'kq: fd;k
tkuk pkfg,

18- yxkrkj tkWc Qs;j
gksus pkfg,

19- bl rjg ds Á;kl
fujarj gksus pkfg,

20- fu;fer nkSjksa dh
O;oLFkk gksuh pkfg,

21- e'khuksa dh la[;k
c<+kbZ tkuh pkfg,

22- bl rjg ds Á;kl
fujarj gksus pkfg,

23- bl rjg ds iqjLdkj
vkSj  gksus pkfg,

24- iwjs euks;ksx ls
fodkl dk;Z gksuk
pkfg,
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1- ,l,e,l (SMS)

2- fVdV flLVe
(Ticket system)

3- ou O;w flLVe
(One view

system)

4- Vksy ›h uEcj (Toll

free Number)

5- bZ&esy (E-mails)

6- fo'ofo|ky; ij y?kq
fQYe

7- fofMvks ysDplZ

8- fofHkUu voljksa ij
fo'ofo|ky; vkus
okys Áfrf"Br fo}kuksa
ds fofMvks ysDplZ
dh fjdkWfMZXal

9- fofHkUu foHkkxksa ds
de vofËk ds dkslZ

10- LFkkuh; turk ds fy,
fo'ofo|ky; }kjk
lapkfyr vk;q"k
fpfdRlky;

11- lekpkj i=ksa ds
ekË;e ls
vfËkdkfËkd
tutkx:drk

12- mM+ku& ekfld
lekpkj if=dk

13- lHkh foHkkxksa }kjk
le;&le; ij
vk;ksftr jk"V™h; ,oa
varjkZ"V™h; xksf"B;ka

1- f'k{kkFkhZ fof'k"V
(Learner Specific)
,l,e,l Hkstk tkuk
pkfg,

2- bl flLVe ds Áfr
f'k{kkfFkZ;ksa dks
tkx:d fd;k tkuk
pkfg,

3- bl flLVe ds Áfr
f'k{kkfFkZ;ksa dks
tkx:d fd;k tkuk
pkfg,

4- lefiZr deZpkjh dks
dk;Z fn;k tkuk pkfg,

5- fo'ofo|ky; dks
vius lHkh f'k{kkfFkZ;ksa
dks dEI;wVj  dk
vkËkkj ikBÓÿe
djokuk pkfg, vkSj
vË;;u dsUÊksa esa
dEI;wVj dh lqfoËkk
nsuh pkfg,

6- bl Ádkj dh vfËkd
fQYesa cukuh pkfg,

7- xq.koRrk dk Ë;ku j[kk
tkuk pkfg,

8- bl rjg ds vkSj Á;kl
gksus pkfg,

9- bl rjg ds ikBÓÿeksa
dk vfËkd Ápkj gksuk
pkfg,

10- iqu% bl fpfdRlky;
dks 'kq: fd;k tkuk
pkfg,

11- Álkj.k {ks= dks c<+kuk
pkfg,

1- lHkh f'k{kkfFkZ;ksa ds
fy, lkekU;
,l,e,l] ftlls
dHkh&dHkh Hkze iSnk
gksrk gSA

2- vfËkdka'k f'k{kkfFkZ;ksa
dks tkudkjh ugha gS]
vc rd dqy 19270
f'kdk;rsa ntZ

3- dqN
ekrk&firk@vfHkHkkod
}kjk bls vPNh
O;oLFkk crk;kx;k gS
tcfd vfËkdka'kusbl
O;oLFkk ds ckjs esa
vufHkKrk crk;h gS

4- vDlj dksbZ mBkrk
ugha gS

5- vfËkdka'k f'k{kkFkhZ
DEI;wVj ij vlgt gSa
;k muds ikl
dEI;wVj ugha gS

6- fo'ofo|ky; dh
,dek= y?kq fQYe

7- [kjkc xq.koRrk
eYVhehfM;k dk dksbZ
mi;ksx ugha

8- vPNh ijaEijk gS

9- lhfer yksdfÁ;rk

10- dsoy dqN le; rd
gh lapkyu orZeku esa
cUn

11- lhfer {ks= rd gh
Álkj.k

lokZsŸke
vH;kl
fodkl
vkSj
ifjfu;kstu
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14- vË;;u dsUÊksa ds
vfrfjDr f'k{kkfFkZ;ksa ds
fy, fo'ks"k
dk;Z'kkyk,sa

15- vkn'kZ vË;;u dsUÊ

16- iVdFkk ys[ku]
Á'udks"k fuekZ.k
bR;kfn ds fy,
dk;Z'kkyk,sa

17- eksckby oSu

18- tkWc Qs;j

19- fofHkUu dEifu;ksa ds
lkFk le>kSrk Kkiu
(MoU)

20- 'kS{kf.kd LVkQ }kjk
vË;;u dsUÊksa dh
ekfld fuxjkuh

21- mifLFkfr ntZ djus ds
fy, ck;kseSfV™d e'khu

22- dk;Z dk ekfld
ewY;kadu

23- okf"kZd loZJs"B
fjftuy Mk;jsDVjsV
,oa  vkSj vË;;u dsUÊ
iqjLdkj

24- ikap xkao dks xksn ysuk

12- lhfer Ádk'ku]
le;cºrk dk uk
gksuk

13- vPNk vH;kl

14- dsoy cM+s vË;;u
dsUÊksa rd gh lhfer

15- cgqr vPNk Á;kl

16- cgqr vPNk vH;kl

17- fiNys dbZ o"kkZa ls
[kjkc

18- fiNys dbZ o"kkZa ls
dksbZ Á;kl ugha

19- vPNk vH;kl

20- orZeku esa lgk;d
funs'kd {ks=h; lsok;sa
}kjk fuxjkuh

21- yxHkx 250 LVkQ
gsrq dsoy ,d e'khu

22- vPNk vH;kl

23- vPNk vH;kl

24- mRœ"V Á;kl fdUrq
lhfer vkSj
vfu;ksftr dkj

12- Nk= la[;k ds vuqlkj
le;cº Ádk'ku gksuk
pkfg,

13- bl rjg ds Á;kl
fujarj gksus pkfg,

14- bl rjg ds Á;kl
nwj&njkt ds {ks=ksa esa
Hkh gksus pkfg,

15- bl rjg ds vkSj dsUÊ
[kksys tkus pkfg,

16- lqfu;ksftr :i ls vkSj
vfËkd vko';d
dk;Z'kkyk,sa gksuh pkfg,

17- nwj&njkt ds {ks=ksa gsrq
bls iqu% 'kq: fd;k
tkuk pkfg,

18- yxkrkj tkWc Qs;j
gksus pkfg,

19- bl rjg ds Á;kl
fujarj gksus pkfg,

20- fu;fer nkSjksa dh
O;oLFkk gksuhpkfg,

21- e'khuksa dh la[;k
c<+kbZ tkuh pkfg,

22- bl rjg ds Á;kl
fujarj gksus pkfg,

23- bl rjg ds iqjLdkj
vkSj  gksus pkfg,

24- iwjs euks;ksx ls fodkl
dk;Z gksuk pkfg,

rrr

1- ,lksfl,V ÁksQslj (bfrgkl)] mRrjk[k.M eqDr fo'ofo|ky;] gY}kuh&263139 (uSuhrky)
2- vflLVsaV ÁksQslj (fofËk)] mRrjk[k.M eqDr fo'ofo|ky;] gY}kuh&263139 (uSuhrky)
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fcgkj dh /kjrh esa tUes vkSj vkthou ;k=h jgs ukxktqZu
oLrqr% tu dfo gSa] /kjrh ds dfo gSaA ukxktqZu dh

dfork fcgkj dh feV~Vh ls fufeZr gqbZ gS] laHkor% blh
dkj.k ckck ukxktqZu dh dfork,° Hkko] Hkk"kk vkSj fefFkyk
dh tuinh;rk dk fof'k"V jax&<ax fy, vyx /kjkry ij
[kM+h fn[kkbZ iM+rh gSA

fllacº] th gk°] lacº gw°
lpj&vpj l`f"V ls@'khr ls
rki ls] /kwi ls] vksl ls] fgeikr ls---
jkx ls] }s"k ls] ÿks/k ls] ?k`.kk ls] g"kZ ls]
'kksd ls] meax ls vkÿks'k ls---fi1

mijksDr dkO; iafDr;k° ckck ukxktqZu dh u dsoy dfork
gS cfYd ,d dfo dh viuh dfork ds izfr izfrcºrk dk
izek.k gS ftldk fuokZg ckck ukxktqZu vkthou djrs jgs gSaA
ckck ukxktqZu us viuh lewph dkO; ;k=k ds nkSjku ekuoh;
izse dks O;aX; ls lefUor dj ftu dkO; laxzgksa dh jpuk
dh] mlesa ikBdh; laosnuk dks >d>ksj nsus dh vlhe
'kfDr fufgr gSA

lu~ 1935 bZ- ls 'kq: gqbZ dfo ukxktqZu dh dkO;;k=k]
tks fd lu~ 1980 rd fujarj tkjh jgh ijarq ukxktqZu izxfroknh
dfo gh dgyk,A dfo ukxktqZu us fganh lkfgR; dks vusd
[kwclwjr dfork laxzgksa ls le`º fd;kA ukxktqZu ds dkO;
laxzgksa esa ̂ ;qx/kkjk*] ̂ lrjaxs ia[kkas okyh*] ̂ I;klh iFkjkbZ vk°[ksa*]
^rkykc dh eNfy;k°*] ^rqeus dgk Fkk*] ^f[kpM+h foIyo
ns[kk geus*] ^gtkj&gtkj ck°gksa okyh*] ^iqjkuh twfr;ksa dk
dksjl*] ^jRuxHkkZ*] ^,sls Hkh ge D;k] ,sls Hkh rqe D;k*]
^vkf[kj ,slk D;k dg fn;k eSaus*] ^bl xqCckjs dh Nk;k esa*]
^Hkwy tkvks iqjkus lius*] ^vius [ksr esa*A

izd`fr ds
dfo %

ukxktqZu
µMkW- xfjek f=ikBh

'kks/k&lalkj

ukxktqZu dh psruk ij izœfr
dk xgjk izHkko ns[kk tk
ldrk gSA tSlk fd loZfofnr
gS fd izœfr vkSj euq"; dk
vU;k s U;kJ; lac a/k g SA
dof;=h egknsoh oekZ us
fy[kk gS fd flizœfr ds fofoËk
dksey&dBksj] lqUnj&fo:i]
O;Dr&jgL;e; :iks a ds
vkd"kZ.k&fod"kZ.k us euq";
dh cqfº vkSj ‚n; dks
fdruk ifj"dkj vkSj foLrkj
fn;k gS bldk ys[kk&tks[kk
djus ij euq"; izœfr dk
lcls vf/kd Ω.kh BgjsxkA
oLrqr% laLdkj&ÿe esa ekuo
tkfr dk Hkko txr gh ugha
mlds fparu dh fn'kk,° Hkh
izœfr ds fofo/k :ikRed
ifjp; rFkk mlls mRiUu
vuqHkwfr;ksa ls izHkkfor gSaAfi
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izca/k dkO;&^HkLekadqj*] Hkwfetk*

ckck ukxktqZu dHkh tu ds xk;d cudj dHkh izœfr lkSan;Z ds xk;d cudj viuh

dforkvksa esa mHkjrs gSaA dfo ukxktqZu ds ckjs esa vkykspd fo'oukFk f=ikBh us mfpr gh fy[kk

gS fd flukxktqZu tudfo gSaA og izxfr'khy dfo Hkh gSaA tuoknh dfo Hkh] uotuoknh dfo

Hkh vkSj jk"V™h; dfo HkhAfi2

ukxktqZu dh psruk ij izœfr dk xgjk izHkko ns[kk tk ldrk gSA tSlk fd loZfofnr gS fd

izœfr vkSj euq"; dk vU;ksU;kJ; laca/k gSA dof;=h egknsoh oekZ us fy[kk gS fd flizœfr

ds fofo/k dksey&dBksj] lqUnj&fo:i] O;Dr&jgL;e; :iksa ds vkd"kZ.k&fod"kZ.k us euq";

dh cqfº vkSj ‚n; dks fdruk ifj"dkj vkSj foLrkj fn;k gS bldk ys[kk&tks[kk djus ij

euq"; izœfr dk lcls vf/kd Ω.kh BgjsxkA oLrqr% laLdkj&ÿe esa ekuo tkfr dk Hkko

txr gh ugha mlds fparu dh fn'kk,° Hkh izœfr ds fofo/k :ikRed ifjp; rFkk mlls mRiUu

vuqHkwfr;ksa ls izHkkfor gSaAfi3 dfo f=ykspu us fy[kk gS fd flftl dfo us izœfr dh dfork,°

ugha fy[kh gSa] mls os izxfr'khy dfo ugha ekursA izxfr'khy dfo dHkh Hkh 'kq: ls var rd

vkRedsfUÊr ugha gks ldrk] ftlls mls ckgj dh nqfu;k ls] ftlesa lekt rFkk izœfr nksuksa

'kkfey gSa] laca/k LFkkfir djuk gh iM+rk gSAfi4 dfo ukxktqZu dh vusd dforkvksa esa izœfr

vius lgt LokHkkfod :i esa ekStwn gSA ckck ukxktqZu dh e'kgwj dfork gS&^ckny dks f?kjrs

ns[kk gS* n`"VO; gSµ

flvey /koy fxfj ds f'k[kjksa ij] @ ckny dks f?kjrs ns[kk gSA @ NksVs&NksVs eksrh tSls @

mlds 'khry rqfgu d.kksa dks] @ ekuljksoj ds mu Lof.kZe @ deyksa ij fxjrs ns[kk gS] @ ckny

dks f?kjrs ns[kk gSAfi5

mijksDr dfork dh fo'ks"krk ;g gS fd dfo ^ns[ks gq,* dks dfork esa fpf=r djrk gSA

dfo us dksbZ dYiuk ugha dh gS bl dfork esa] cfYd tks ;FkkFkZ gS mls gh dfork }kjk c;k°

fd;k gSA dfo ukxktqZu us bl dfork esa izœfr ds ukuk :iksa dk fp=.k fd;k gSA dfo vksl

dh cw°nksa dks dey ij fxjrs ns[krk gSA fgeky; ds vklikl fo|eku NksVh&cM+h vusd izdkj

dh >hyksa dks ns[krk gSA o"kkZ Ωrq esa mith mel ls cspSu gksdj galksa dks ?kwers ns[krk gSA blds

lkFk gh dfo us ,d vn~Hkqr o.kZu fd;k gSA pdok&pdoh dkA pdok&pdoh ds ckjs esa

vusd yksd&dFkk,° izpfyr gSaA tSls fd pdok&pdoh fnu&Hkj lkFk&lkFk fogkj djrs gSa

ijarq jkf= gksrs gh fcNqM+ tkrs gSaA nksuksa jkr Hkj fojgkrki esa #nu djrs gSaA izkr%dky gksrs gh

fQj fey tkrs gSaA dfo us dLrwjh e`x] /kuifr dqcsj] dfo dkfynkl rFkk muds es?knwr]

fdUuj&fdUufj;ksa dh Hkh ppkZ dh gSA ;g dfork dfo vkSj mldk izœfr ds izfr vxk/k izse

dk lqUnjre mnkgj.k gSA ckny ij dfo ukxktqZu us vusd dfork,° fy[kh gSaA n`"VO; gSµ
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flnsf[k, rks budh yhyk @ cw°n&cw°n cjlrs gSa @ VqdM+ksa esa c°Vs&c°Vs @ uhps /kjrh dh vksj

c<+rs gSa @ f›t ds vanj te tkrs gSa @ nsf[k, rks budh yhykAfi6

dfo ukxktqZu dgrs gSa fd D;k ;s ogh ckny gSa ftUgksaus dkfynkl dks viuh vksj [khapk

Fkk\ D;k ;s ogh gSa tks dfo dks vydkiqjh mM+k ys x, Fks\ ukxktqZu dh ,d vU; dfork dh

dqN iafDr;k° n`"VO; gSaµ

flf/ku&f/ku /kk /ked&/ked @ es?k cts @ nkfefu ;g xbZ ned @ es?k ctsAfi7

dfo ukxktqZu us bl dfork esa ckny ds fHkUu :i vFkkZr~ jkSÊ :i dh ppkZ dh gSA

cknyksa dh xM+xM+kgV dk o.kZu ̂ f/ku&f/ku /kk* 'kCnksa ds ek/;e ls /ofur gksrk gSA tc ckny

xjtus yxs rks fctyh Hkh pedh rRi'pkr~ cknyksa us cjluk vkjaHk fd;kA cknyksa ds cjlus

ls /kjrh ij tks Hkh xanxh teh Fkh] /kqy xbZ] LoPN gks xbZ vkSj /kjrh fQj ls fueZy gks xbZA

vn~Hkqr gS ;g n`';! ,slk n`'; flQZ ukxktqZu gh mifLFkr dj ldrs gSaA ckny ij dfork,°

Nk;koknh dfo;ksa ̂ lw;Zdkar f=ikBh fujkyk* vkSj ̂ lqfe=kuanu iar* us Hkh fy[kh gSa ysfdu lHkh

dfo;ksa dh dforkvksa esa ckny ds vyx&vyx :i fpf=r fd, x, gSa] lHkh dfo;ksa ds

ckny ,d tSls ugha gSaA izœfr ds izfr vxk/k izse dh ppkZ djrs gq, izdk'kpaÊ HkV~V us fy[kk

gS fd flukxktqZu us izœfr dk cM+k ltho o.kZu fd;k gS ftlesa dfo dh vkReh;rk lgt gh

ns[kh tk ldrh gSAfi8

dfo ukxktqZu dh izœfr fp=.k ls tqM+h ,d dfork n`"VO; gSµ

fllkouh cnfy;k° @ esjs jksedwiksa ds vanj @ lekrh tk jgh gSa @ es?k Vgy&cwy jgs gSa @ esjs

lkFk&lkFk @ yxrk gS esa es?kokgu gw°Afi9

;gk° dfo us izœfr ds fofo/k :iksa dh ppkZ dh gSA yksd laLœfr esa Ωrqvksa dks

fo'ks"k LFkku fn;k x;k gSA mlesa Hkh lkou lcls if= ekl ekuk x;k gSA lkou dk uke

lqurs gh lcls igyk tks Hkko vkrk gS og gS gfj;kyh vkSj izlUurk dkA ukxktqZu dks

lkou ls fo'ks"k yxko gS ysfdu dfo crkrk gS fd bl ekSle esa dc o"kkZ gks] dc /kwi

f[ky tk,] dHkh ckny fn[krs gSa dHkh xqe gks tkrs gSaA dc fjef>e o"kkZ gksus yxs irk

ugha yx ikrk gSA dfo ukxktqZu us lkou dh cnfy;ksa dks jgL;yksd dgk gSA ^eSa

es?kokgu gw°* dfork ukxktqZu us tgjh[kky esa jgus ds nkSjku fy[kh FkhA ckck dh

dfork,° fdl izdkj dYiuk dh Nfo cqurh gSa ;g mudh dfork ^cjQ iM+h gS* ds

ekË;e ls tkuk tk ldrk gSµ

flcjQ iM+h gS @ loZ'osr ikoZrh izœfr @ fuLrC/k [kM+h gSAfi

dfo dh izR;sd dfork ,d u;s lkSan;Z dks ysdj lkeus vkrh gSA budh dforkvksa esa

izœfr ds lkFk&lkFk vU; inkFkZ Hkh vfHkUu gksdj fLFkr gSa] tSlsµ;gk° cQZ dfo dks ,slh
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izrhr gks jgh gS ekuks ikoZrh tks f'ko dh vºk±fxuh gS] ekSu eqÊk esa [kM+h gSaA dfo us yksd esa

fo|eku feFkd dk lgkjk viuh vusd dforkvksa esa fy;k gSA

dfo ukxktqZu us izœfr esa fo|eku i'kq&if{k;ksa dh Hkh ppkZ vusd dforkvksa esa dh gSA

^vc ds bl ekSle esa* uked dfork esa dfo us dks;y dh dwd lquus dh viuh O;kdqyrk

fpf=r dh gSµ

flvc ds bl ekSle esa @ dks;y vkt cksyh gS @ igyh ckj @ Vwlksa dks mexs dbZ fnu gks

x, @ Vslw dks lqyxs dbZ fnu gks x, @ vylh dks Qwys dbZ fnu gks x,

�  �  �

eq°g ck fn;k dfy;ksa us @ ns[krh jg xbZ fuBqjkbZ ds [ksy @ pqipki dyeqgh @ tksjksa ls dwd

iM+hAfi10

;g dfork dfo ukxktqZu ds xzkeh.k thou ds xgu vuqHko dks n'kkZrh gSA dfo dh Le`fr

dkQh rhoz gS vFkkZr~ dfo dks ;kn gS fd bl ekSle esa dks;y vkt igyh ckj cksyh gSA ;g

izœfr esa fo|eku if{k;ksa ds izfr dfo ds xgjs izse dks n'kkZrk gSA vkykspd ukeoj flag us

mfpr gh fy[kk gS fd fltks oLrq vkSjksa dh laosnuk dks vNwrh NksM+ tkrh gS ogh ukxktqZu ds

dfoRo dh jpuk Hkwfe gSAfi11 gkykafd mijksDr ckrsa vkykspd ukeoj flag us ^iSus nk°rksa okyh*

dfork ds lanHkZ esa dgh gSa tks fd ^vcds bl ekSle esa* dfork ds fy, Hkh lVhd yxrh gSA

dfo ukxktqZu us ek?k dh lnhZ ij dfork fy[kh gSA ek?k dh lnhZ esa tgk° turk vius ?kjksa

esa jtkb;ksa esa nqcddj cSBh ;k lksbZ jgrh gS mlh dM+dM+krh lnhZ esa ukxktqZu rkykc ds Qsjs

yxkrs gSa tks ?kkl jkf= Hkj dh vksl ls Hkhxh gqbZ Fkh] ml ij uaxs iSj pyus dk vkuan ysrs gSaA

vn~Hkqr gS ckck dh QqrhZA n`"VO; gSµ

fllqcg&lqcg @ gkFk iSj fBBqjs] lqUu gq, @ ek?k dh dM+h lnhZ ds ekjs @ lqcg&lqcg

vËklw[kh irb;ksa dk dkSM+k rkik @ vke ds dPps iŸkksa dk tyrk] @ dM+qok&dlSyk lkSjHk

fy;k @ vk°pfyd cksfy;ksa dk feDpj @ dku dh dVksfj;ksa esa Hkjdj ykSVk @ lqcg&lqcgAfi12

dfo ukxktqZu dh dforkvksa esa ekStwn izœfr fp=.k] izœfr vkSj ekuo ds laca/k dks

LFkkfir djrh gSA xzkeh.k okrkoj.k rFkk ns'kdky dks izLrqr djrh mijksDr dfork lu~ 1976

bZ- esa fy[kh xbZ gSA vkt Hkh xzkeh.k vapy esa dgha&dgha ;g n`'; ns[kk tk ldrk gS] lnhZ esa

tgk° ?kj ds cPps ls ysdj cw<+s rd Hkksj esa gh mB tkrs gSa vkSj vius fnup;kZ ds dk;ks± esa yx

tkrs gSaA lnhZ ls cpus ds fy, lqkbZ ds nkSjku vklikl ekStwn o`{kksa dh vke] ihiy vkfn dh

ifŸk;k° bdV~Bk djds j[k ysrs gSa rkfd lqcg&lqcg bu ifŸk;ksa dks tykdj gkFk&iSj lsaddj

lnhZ ls dqN jkgr fey ldsA ;g dfork ukxktqZu ds xzkeh.k thou ds fudV laidZ rFkk

izœfr izse dks n'kZrh gSA
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flizœfr vkSj iq#"k] izkœfrd ifjos'k vkSj ekuo lekt] izkœfrd lH;rk vkSj laink

dk fodkl vkfndky ls gh buesa vU;ksU;kfJr laca/k jgk gSA vkfn dfo okYehfd ls

ysdj vkt rd dfo;ksa dk dkO; izœfr ds fofo/k jax vkSj laxhr ls vNwrk ugha jgk

gSAfi13

^Hkwfetk* [k.MdkO; esa Hkh dfo us izœfr ds fofo/k :i] tSlsµisM+&ikS/ks] unh] igkM+

fpf=r fd;k gSA dfo us dkS'ky ds izkœfr ifjos'k dk vn~Hkqr fp=.k Hkxoku jke ds }kjk

djok;k gSA

fllp gS rkr @ ugha feysxk ,slk lqUnj ns'k--- @ ugha feysxh ,slh moZj Hkwfe @ /kU; gekjk

dksly tuin /kU; @ lqty lqQy cgqfof/k /ku&/kkU; lesr @ yrk&xqYe&r`.k&r#&oYyh

ifjO;kIrAfi14

fu"d"kZr% dgk tk ldrk gS fd izœfr vusd :iksa esa ukxktqZu dh dforkvksa esa

lgt&LokHkkfod :i ls >k°drh gqbZ izrhr gksrh gS ;k ekSwn jgrh gSA dfo ds ;gk° izœfr vkSj

euq"; ds laca/k dk thoar fp=.k fd;k x;k gSA dfo dk izœfr ls izse] dfo l‚n;rk dks

n'kkZrk gSA dfo ukxktqZu vius ledkyhu dfo;ksa esa bl vFkZ esa fHkUu gSa fd mudh dforkvksa

esa izœfr iwjs ifjos'k dks] fefFkykapy dks js[kkafdr djrh gSA ;g izœfr gh gS ftlls dfo

ekuo&eu ds fofo/k fp=ksa dks mdsjrk gS ftls i<+dj dfo ds tu&thou fofo/k jaxksa vkSj

:iksa ds n'kZu fd;s tk ldrs gSaA
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Midlife, the period of the lifespan between younger
and older adulthood, has been known as a

period of transition in women’s lives. At this stage
of life i.e. 40-65 years of age, women commonly
experience multiple social, psychological, physical,
and biological transitions. Menopause is also a
stressful life event because of the various changes that
occurs in the body. Stress experience by the women
can be external and internal. Stress is a reaction by
the body to any kind of demand which may be good
or bad. It causes change in the body images, attitude
towards aging, swinging mood. Therefore, the present
study was aim to study the menopausal stress
experience by the women in Imphal East and Imphal
West, Manipur.

Material and Methods: A descriptive study was
conducted in imphal west and imphal east of Manipur.
Imphal West and Imphal East district from the other
seven districts as a result of high concentration of
female population. To ascertain the sample size of the
study, Cochran’s formula (1977) for infinite population
was used. The two districts has 4 (four) blocks each,
total 8 (eight) blocks. The total 8 (eight) blocks were
purposively selected for the present study. A total
sample of 384 post menopausal women (192 of
Imphal West and 192 of Imphal East districts) with
the age group of 40-60 years, were selected through
simple random sampling. Menopause Stress scale
developed by Sahoo and Tiwari (2016), consisting
of 42 items was ascertain to assess the stress level.
The analysis was done in excel using frequency and
percentage.

Result: In the present study that majority of the
respondents from both the district were in the age
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group of 46-50 years (53.13 %) followed by 51-55 years (25.52%), 40-45
years (19.01 %) and 56-60 years (2.34%) respectively. The mean age of the
women in the study is 49 years of age and women attains their menopause at
46 years in the present study. The results also reports that respondents majority
of the women i.e. 65.36 % in the study were encounter menopausal stress sometimes
followed by 32.55% of women were almost never whereas 2.08 % fairly often
menopausal stress by the women. The mean of the menopausal stress level is
71.93.

Conclusion: Mean age of attaining menopause was found to be 46 ages
in the study. Majority of the women have experienced stress sometimes, whereas
followed by almost never and fairly often. Thus, it can conclude that women
experience menopausal stress differently. Some may experience severe while
another may be mild.

Keywords: menopause, stress, post menopause, menopause symptoms
Introduction: Manipur, the Land of Jewels-Sanaleibak, is a state in North

East India with a population of 2.7 million, sharing a common international border
with Myanmar. The population of Manipur originally comprised of the ‘Meiteis’
who dwell in the valley and the tribals who dwell in the hilly region. The people
of Manipur have their own culture, way of living and identity. Manipur is also
known for the successful role of women’s power in the past and in the present
day. Women’s role in the socio-economic and cultural life is significant in Manipur.
They do buying and selling in the markets for their living besides that they also
greatly involved in the agricultural farming, handloom and handicraft.

Midlife, the period of the lifespan between younger and older adulthood, has
been known as a period of transition in women’s lives. At this stage of life i.e.
40-65 years of age, women commonly experience multiple social, psychological,
physical, and biological transitions. Due to the gradual changes in the body, an
individual’s might become more sensitive to diet, substance abuse, stress and rest
and begins to show a visible signs of aging. In this stage, women experiences
menopause which ends natural fertility. The word menopause comes from the
Greek words “menos” and “pause”. The term menopause means the end of the
monthly menstrual cycle. It is an inevitable part of aging. The age of menopause
varies from population to population. Indira (1979) and Kaw et.al. (1994) reports
that the age of menopause is range from 40 to 50 year. During the menopause
women experience menopausal symptoms which can really have an important
impact in the daily life. The experience of menopause is also influence by whatever
is happening in a woman’s life. One’s life experience and how she feel and live
her life can also impact the way she experience menopause. The common
menopausal symptoms experiences by women are hot flush, night sweats, weight
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gain, headaches, and vaginal dryness and sleep problems. The severity of symptoms
differs among women. Nearing middle age often gives stress, anxiety and fear due
to the hormonal changes. Physical and emotional changes like skin changes, physical
fitness, worries about getting old, losing love and dear one or children leaving home,
family and personal issues like demands of growing children and adolescents.

Menopause is also a stressful life event because of the various changes that
occurs in the body. Stress experience by the women can be external and internal.
Stress is a reaction by the body to any kind of demand which may be good or
bad. It causes change in the body images, attitude towards aging, swinging mood.
Menopause is a significant physical and psychological event for women that mark
the transition from the child bearing years to the non reproductive stage of life
(Bertero, 2003). While some women reached menopause with little difficulty, other
women view menopause as a significant stressor with symptoms that interrupt
their lives. Each woman who deals with menopause may find that her stress may
be needed to adjust with management strategies because of the high level of stress
which is occurring due to the physical, emotional, personality, sexual and urinary
or digestive changes. Level of menopausal stress experienced by women is usually
differ, some may experience mild to moderate while some may go through severe
level of stress. Stress affects not only the health but also the relationships, work
performance and quality of life. It was reported in a survey conducted in India,
77 percent of menopausal women under stress say that anxiety or disorders such
as insomnia or depression interfere their marital relationships (Sengupta, 2003).

In India, menopausal and post menopausal health has emerged as an important
public health concern as a result of improved economic conditions, rapid life style
changes, and increased longevity. So, knowing more about menopause might
empower women to cope better with menopausal changes. In North-East India,
very few studies have been done on experiences of menopausal stress in women.
Many women are unaware of menopause. Keeping this in mind the present study
was conducted to study the level of stress experience by the women in Manipur.

Khan and Hallad (2005) in their study explained that all those women getting
their menstruation regularly and not reported any of the menopausal symptoms
are defined as ‘not in menopausal transition’; those who are found to experience
at least one menopausal symptom but having regular menstruation are considered
as ‘premenopausal’; women who feel some changes in their menstruation either
in the frequency of menstrual periods or in the flow of bleeding are defined as
‘perimenopausal’ women and all those who have not got their periods during last
one year are called as ‘postmenopausal’.

Chedraui et.al. (2007) conducted a cross-sectional study to assess menopausal
symptoms among middle aged women. It was found that in general, peri-menopause
and postmenopausal women significantly presented higher rates of menopausal
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symptoms when compared to premenopausal women. Women with lower
educational level presented higher somatic and psychological scorings in
comparison to their counterparts. In addition to these symptoms, women can
experience different level of stress and wellbeing also during menopausal and post-
menopausal phase of life.

Bauld and Brown (2009) conducted a study on stress, psychological distress,
psychosocial factors, menopause symptoms and physical health in women.  Results
of the study concluded that low emotional intelligence was found to be related
to worse menopause symptoms and physical health, and these associations were
partly mediated by high stress, anxiety and depression, a negative attitude to
menopause and low proactive coping.

A study was carried out by Srivastava S. and. Tanwar K., C. (2011) to explore
the difference between stress and wellbeing of menopausal and post-menopausal
working and non-working women. The results indicate comparatively better well-
being and low stress levels in working menopausal as well as post-menopausal
women than non-working women.

A study conducted by Sing A. and Pradhan SK. (2014) focused to determined
the age at attaining menopause and the prevalence of various self report menopausal
symptoms complained by post menopausal women at the age range of (40-54
years). It was reported that the mean age at attaining menopause was 46.24 and
the study also reports the most common complaints of postmenopausal women
experienced by women were sleep disturbance, muscles or joint pain, hot flush
and night sweats.
Aim and objective of the study

• To study the menopausal stress experience by the women in Imphal East
and Imphal West, Manipur.

Method of materials: A descriptive study was conducted in imphal west
and imphal east of Manipur. A multi stage sampling was done in the study. Purposive
sampling was adopted while selecting the two districts namely Imphal West and
Imphal East district from the other seven districts as a result of high concentration
of female population. To ascertain the sample size of the study, Cochran’s formula
(1977) for infinite population was used. The two districts has 4 (four) blocks
each, total 8 (eight) blocks. The total 8 (eight) blocks were purposively selected
for the present study. A total sample of 384 post menopausal women (192 of
Imphal West and 192 of Imphal East districts) with the age group of 40-60 years,
were selected through simple random sampling. Interested women from the already
selected two districts were drawn as respondents for the study. Menopause Stress
scale developed by Sahoo and Tiwari (2016), consisting of 42 items was ascertain
to assess the stress level. Interview method was used and the questionnaire were
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introduced and explained and asked them to fill the questions. The analysis was
done in excel using frequency and percentage.
Results and discussion

Table 1 shows the distribution of respondents according to their present age,
it clearly indicates that majority of the respondents from both the district were
in the age group of 46-50 years (53.13 %) followed by 51-55 years (25.52%),
40-45 years (19.01 %) and 56-60 years (2.34%) respectively. It is shown that
the average age of the women in the study is 49.05 (12.76 %) years of age;
it is also reveal from the study that the most of the women were menopause by
the age between 46-50 years, the average age of menopause is 46.95 (12.19
%) years. During the study, most of the women i.e. post menopause women reports
that face  a problems like hot flush, difficulty in sleeping, sweating in the night,
felling of gaining weight, more tire than usual, difficulty in remembering things,
difficulty in concentrating, irritation, mood swing, hair fall. Likewise, North American
Menopause Society (NAMS) reported higher prevalence of menopausal problems
like hot flush, night sweats in post menopausal women. Similarly, high proportion
of women (92.7%) were lacking energy as per the study in Iran by Abedzadeh-
kalahroudi M et al and it also reported in the study conducted in Pakistan by
Nisar N et.al that 83.7 % of women were complaining of physical and mental
exhaustion while a study in Egyptian results reveals that physical and mental problem
was prevalent among 69.6 % of post menopausal women.

TABLE 1: DISTRIBUTION OF RESPONDENTS ACCORDING TO

THEIR PRESENT AGE

Present age of respondents Women (N=384)

F P

40-45 73 19.01

46-50 204 53.13

51-55 98 25.52

56-60 9 2.34

Fig: 1. Age group of the respondents
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Table 2 illustrates the level of menopausal stress among the imphal East and
Imphal west women of Manipur. It clearly had shown from the above table that
out of 384 respondents majority of the women i.e. 65.36 % in the study were
encounter menopausal stress sometimes followed by 32.55% of women were
almost never whereas 2.08 % fairly often menopausal stress by the women. The
mean of the menopausal stress level is 71.93. The table clearly indicates that most
of the women from the age range of 40-60 years, were found to face a menopausal
stress sometimes followed by almost never, which may be the reason due to their
busy schedule to fulfill their daily need, to meet their family needs, which sometimes
forgets their own problem and burden while busy in some other activities. Few
of the respondents were found to face menopausal stress fairly often, which may
be due to the family and personal issues such as the demands of the children,
children leaving home for boarding or hostel, looking after aging problems or may
be having a problem of financial and partner’s challenges (not having a husband)
or may be due to the hormonal changes like physically, emotionally, personality
and changes they experience in their body. Some women have experience negative
stress like restlessness; upset easily, anger, out of control, not able to overcome
the life challenges they face and some have experience positive stress like confident
in themselves, self- happiness which may be due to the changes in the body. A
study conducted by Bauld et.al. (2009) state that a woman who expect menopause
to be a negative experience or are stressed may be more likely to experience
a more negative menopause. A study carried out by Nancy F et al., (2009) had
reported that women who experience the menopausal transition are stress because
of the changing in their body, depressed mood and poor health. It is very important
to understand how stress affects, as for many women during midlife is accompanied
by many negative events such as the death of parents, children leaving home and
relationship problem. The menopausal changes is also accompanied by a shift
in their societal roles as ends of fertility, experiencing a sense of losing identity
which can also be stressful for some women (Duffy O et.al. 2011).

Table 2: Level of menopausal stress among Imphal East and Imphal

West Women of Manipur

Number of women Mean SD

(N=384)

Level of menopausal Frequency Percentage

Stress

Almost Never 125 32.55

Sometimes 251 65.36 71.93 16.30

Fairly Often 8 2.08
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Conclusion: The present research study aimed to study the menopausal stress
level of women from Imphal east and Imphal west, Manipur. The results have
shown that 49 ages is the mean age and women attain their menopause at 46
years in the present study. The result of the study also reveals that out of 384
respondents, majority of the women have experienced stress sometimes, whereas
followed by almost never and fairly often. Thus it can conclude from the present
study that some of the post menopausal women experienced stress sometimes
of some may not experience besides some may experience often.
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Studying texts from an ecological and environmental
perspective has become inevitable, keeping in

view the unprecedented growth and development with
the advancement of Science and Technology. The
interplay of nature and humans have a significant role
in maintaining ecological balance. Literary critics show
consciousness concerning growing ecological crises,
a risk to environmental balance, and many more
anthropogenic factors adversely affecting nature. The
current study will try to evaluate the portrayal of the
Human-Nature interface in the selected works of
Hemmingway and Bond from an Ecocritical point of
view. The works of both authors interpret the
relationship between the environment and human
beings. Methodological tools of Ecocritical theory and
close reading of the text have been used as the
research methodology.

Keywords:Ecocriticism, Ecocritical Theory,
Ecological Balance, Ernest Hemmingway, Ruskin
Bond.
Introduction

The study of literary texts from an Ecocritical point
of view has recently become a widely discussed
phenomenon. Ecocritics also try to investigate whether
or not we can deal with the environmental aspects
of the literary text as we deal with gender, race, society,
and other text elements. According to Richard
Kerridge, the ecocritic should track environmental
ideas, address debates wherever they appear in the
partially concealed cultural spaces, and “evaluate texts
and pictures in terms of their coherence and usefulness
in response to the environmental crises.” (Wallace and
Armbruster 153). According to Cheryl Glotfelty,
“Ecocriticism is the study of the relationship between
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literature and the physical environment.” (Fromm and Glotfelty 234).Ecocriticism
is an approach in which literature and environment are studied in the tendon. It
also deals with the ways literature treats nature and natural phenomena.

The term Ecocriticism was first coined by William Ruckeret in 1978 when
he published a famous essay titled “Literature and Ecology: An Experiment in
Ecocriticism.” Earlier in this essay’s publication, ecocritical works were discussed
under Pastoralism, regionalism, nature studies, and human ecology. After the
publication of the Anthology Ecocriticism Reader by Cheryl Glotfelty, Ecocriticism
came as one of the leading theories in the literary world. According to the ecocritics,
“we are one animal among many in this shared world, living in interwoven
interspecies communities” (Feder 25). One of the essential aspects of Ecocriticism
is that its approaches are diversified.

Contrary to Anthropocentrism, where human beings are the central entity,
in Ecocriticism, we have the physical setting, environment, and components like
Soil, water, forest, air, sunshine, mountains, plains, and valleys. Moreover, the
Ecocritical approach is not as simple as it seems to an ordinary reader. Some
theorists include social, political, and cultural aspects in it, but on the contrary,
others refrain from it. Interestingly Peter Berry has followed a middle path while
dealing with Ecocriticism by stating that the setting of the literary work is the central
entity.

This paper tries to analyze how Ernest Hemmingway and Ruskin Bond have
attracted the attention of human beings towards nature and how the love, affection,
and sense of belongingness increased among the human as an aftereffect of reading
literature by both the authors. The theory of Ecocriticism formally came into
existence in the last decade of the twentieth century. Still, in reality, eco-
consciousness was in the works of classic writers like Thoreau, Walt Whitman,
and Virgil and the famous texts like Ramayana, Mahabharata, and works of great
Hindi poets like  Kalidass.

Ruskin Bond, born in 1934, is a celebrated   Indian author of international
repute. He was living with a family adopted by him being single in Landour,
Mussoorie, India. The Indian Council for Child Education has recognized and
appreciated his role in creating children’s literature. He was awarded several literary
awards, including the Sahitya Academy Award in 1992 for Our Trees Still Grow
in Dehra, his novel in English, the Padma Shri in 1999, and the Padma Bhushan
in 2014 respectively.

Mussoorie town is known for its natural beauty situated in the lap of the natural
beauty of the Himalayas, and the literary activities of Ruskin Bond have further
added to its glory and cultural landscape. This town is the home of the literary
personality Ruskin Bond. Bond was not attracted to the facilities in the town of
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Mussoorie instead due to the natural beauty, like natural vegetation, wildlife,
and innocent rural people of the villages. In today’s busy life where nobody
has time to look back towards nature, Ruskin Bond’s fiction has filled a big
void by enriching literature with ecocounscienceness as he deals with nature
delicately, precisely, and precisely minutely by providing the minutest details
in his fiction. His fiction is endowed with a natural charm that directly penetrates
readers’ hearts and purifies emotions. Bond has given words to the emotions
of the familiar person towards nature. In Maplewood: An Introduction in Our
Trees Still Grow in Dehra, he describes the natural beauty of Dehra and
Maplewood. He also laments human interference in the wilderness causing
deterioration of natural beauty due to the use of heavy machines. Bond is widely
acclaimed as a writer, poet, short story writer, writer of children’s fiction, and
creative writer for all ages. He is also credited as the writer of diaspora and
postcolonial literature. He has composed; more than five hundred short stories,
four volumes of autobiography, more than five hundred daily news articles, essays,
and novels, including fifty books for children. His first work was published in
1951 when he was  a teenager. At that time, only a few Indians like Mulk Raj
Anand, R K Narayan, and Raja Rao started writing about the life and
circumstances of Indians instead of copying foreign authors.

American novelist, journalist, sportsman, and short story writer Ernest Miller
Hemmingway was born on July 21, 1899, at Oak Park Ilion, U.S. His adventurous
lifestyle and his excellent image among the public brought him admiration. In 1953
he was awarded the Pulitzer Prize in Literature and Nobel Prize in literature in
1954. He is credited for seven novels, two non-fiction works, and six short story
collections. Out of seven books, three novels were published posthumously. He
also worked as an ambulance driver during World War-I and got seriously injured
during the war. His famous work Farewell to Arms is based on his experiences
and perceptions during the war. He married four times. His famous work For
Whom Bells Tolls is based on his experiences during the Spanish War. The majority
of the literary works of Hemmingway came out between 1920 - 1950. From
1940 to 1950, he remained in Cuba, and during his presence in Cuba, he wrote
The Old Man and the Sea.
Ecocritical analysis of Ernest Miller Hemmingway’s novella The Old Man

and the Sea (1952) and his other short stories

Nature and setting are essential in The Old Man and the Sea by Ernest
Hemmingway. In the novella, the background of the literary work is the wilderness
of the sea and its surroundings with tides and waves of the sea, ocean currents,
and sea creatures, including flora and fauna of the sea. Hemmingway has beautifully
depicted the sea as a living organism and life inside the sea as organs. He has
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shown love and respect for all creatures of the sea. The dawn and dusk, day
and night, inside the sea and outside the sea, have been beautifully interpreted
by Hemmingway. While reading this masterpiece by Hemmingway, one gets involved
and submerged in the pictorial description of sea life by Hemmingway.

In the novella, the protagonist Santiago struggles for eighty-four consecutive
days to catch fish from the Gulf Stream but cannot achieve his dream goal. On
the 85th day, he notices a big Marline, but the goal is still to be completed. He
has to struggle for three more days to drag fish from inside the sea to the coast.
As soon as he starts pulling fish, heavy bleeding comes out of Marline, which
attracts many Sharks who are hungry and drink blood and eat the flesh of Marline.
This episode adds to their struggle with Santiago. Old Man and the Sea show
the heroic quest of the human being. Nature is symbolized in the form of the
Marlin-the big fish. The man continues his pursuit of conquering nature but, after
a meaningful success, again gets defeated by the interruption by Sharks.

A Warbler bird comes near Santiago, and that bird is allowed to rest on the
skiff, which shows affection for the bird. Santiago also feels pity for turtles that
get killed during fishing by fishers. Certain sea birds wait for flying fishes to come,
and they will eat them, but they can hardly find any fish. Moreover, after a long
struggle, when Santiago finds fish, he thinks about who deserves to eat this fish
because most of the men are lazy and hardly struggle to catch fish. “Fathers and
Sons” is one of the interesting short stories by Hemmingway. In the story, after
growing up, Nick forms his own family. One day, he plans to visit his little son
and his home in a Northern Michigan village. His son asked him about his town
and surroundings when he was young. Nick tells his son that there were a lot
of trees and green vegetation during his childhood. He used to live with Indians.

Indians were careful about dealing with nature and natural resources. Indians
used to worship nature and trees. They used to pick only fallen leaves for heating
and burning purposes. The man was very economical and careful while using
natural resources and revered nature. Today the scenario has changed completely.
With the advent of Industrialization, everything has become commercialized, and
man has become a machine. With the help of this story and the characters of
the story, Hemingway has tried to communicate a message of an alarming situation
due to undue interference of man towards nature and warned of the dire
consequences if a human being did not refrain from such activities. He has
succeeded in interpreting undue interference of man in the ecological balance of
nature, resulting in ecological crises. The intricate relationship between man and
his environment can collapse if proper care is not taken.

In a short story titled “Hills like White Elephants,” Ernest Hemmingway tried
to portray how human beings have distracted themselves from nature. Here White
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Elephant represents a pure environment. In the story’s plot, an American man
and his associate are waiting for a train from Barcelona to Madrid in the shadow
of a bar. Dispute starts between the duos on the issue of the abortion of a
girl in which an American man is willing for abortion of an unmarried young
pregnant girl. Still, the American man is against abortion. Hemmingway has
succeeded through his writing in making man aware of how human beings
are destroying nature without caring for the sustainable development of nature
and natural resources. In the story, a pregnant girl signifies nature, and an
American man represents a human who is asking for an abortion. Abortion
of nature by undue interference in the phenomenon of nature is the leading
cause of ecological imbalance. The white elephant represents pure nature,
and it is difficult to find pure nature in the present scenario of interference
in nature by human beings.

Most of his works of Hemmingway, like “Across the River,” “Into the Trees,”
and ̀ `The Old Man and the Sea, revolve around nature as a powerful impact
on the lives of the different characters in novels and short stories. In the characters’
interactions in short stories and novels, Hemmingway considers the role of nature
as a heavenly entity. Due to his exposure to nature, Hemmingway has decided
to provide nature with such a powerful force in his literary works.

Ecocritical analysis of Ruskin Bond’s My Father’s Trees in Dehra and his
selected short stories.

One of the most astonishing characteristics of the works of Ruskin Bond is
naturally bringing the essence of love for ecology. The richness of flora and fauna
of Nanital, Dehradun, and Mussoorie in the foothills of the outer Himalayas is
the best example. In My Father’s Trees in Dehra author comes to his hometown
after a long period of twenty years and finds that though there is enough change
in the cultural landscape, the natural landscape is still almost the same with some
minor changes in vegetation as most of the trees have been fallen during the
construction of roads, and buildings. His father also had a special affection for
trees, and along with his father, he used to visit the forest and rest in the natural
vegetation. Sometimes he and his father used to discuss how deforestation was
taking place. Being a motherless boy, Ruskin Bond used to sit idle in the lap
of Mother Nature and enjoy. After the death of his father, his attraction toward
nature increased. Most of the poets and authors of his time were busy writing
about social, political, and cultural aspects of literature, but Bond was consciously
involved in writing for nature. It becomes vital for the lover of nature to write
intimately about nature to attract the general public’s attention to the conservation
of nature and the natural environment. With the protagonists’ help in short stories,
Ruskin Bond tells us about his visits to forests and plantation drives, which testify
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to his love for nature. His association and upbringing in the hills imbibed natural
essence in his blood and veins. For him, the foothills of the Himalayas are the
symbol of belongingness.

In his short stories like “When You Can’t Climb Trees Any More,” “A Job
Well Done,” and Our Trees Still Grow In Dehra, Ruskin Bond imagines his
father and grandmother coming back into his life. In Our Trees Still Grow in
Dehra, a short story titled: “Maplewood: An Introduction” laments human beings
the way man is clearing vegetation. “If it has gone, don’t write and tell me: I’d
rather not know “ (Bond 65). Due to the tall Maplewood tree, the cottage got
its name. “Once you have lived with mountains, there is no escape. You belong
to them” (Bond 66).

In the short story “Escape from Java,” Ruskin Bond beautifully explains the
topography, vegetation, crop fields, coast, and natural environment. After an artificial
catastrophe, he, along with his father, has to leave Java, and he has explained
the scenic beauty of the landscape, which he observed while traveling on a truck.
The short story “Untouchable” talks about the environment surrounding Bond’s
room and the thunder coupled with lightning that frightened him. “‘All Creatures
Great and Small” explains the characteristics of pets at his home and the response
of family members. All the flora, fauna, and environment surrounding us are the
essential parts of our environment, and everything has its significance for maintaining
ecological balance.

In another story, “Binya Passes By,” Ruskin Bond explains a picturesque hillside
landscape, its vegetation, and one shepherd girl, Binya. He falls in love with Binya
and visits grazing lands where Binya comes to collect grass and graze a cow.
She gives him the fruit of some forest tree, which he eats happily. Ultimately she
disappears one day and never appears again. In “Death of the Trees,” Ruskin
Bond discusses how trees and green vegetation are disappearing quickly.

Another tree I’II miss is the young deodar, the only one growing in this stretch
of the woods. Some years back, it was stunted by a lack of sunlight. The oaks
covered it with fuzzy branches. So I cut away some of the overhanging branches,
and after that, the deodar grew much faster. It was just coming into its own this
year; now cut down in its prime like my young brother on the road to Delhi last
month: both victims of the roads. The tree was killed by the PWD; my brother
by a truck. (Bond 143)

Ruskin Bond compares the felling of the tree with the death of his brother
in a road accident. In this way, he considers trees as his family members. Moreover,
the views of his milkman and one neighbor are similar to the feeling of trees. The
short story “An Island of Trees” presents Ruskin Bond’s intimate relationship with
nature and his love for fauna. This short story is full of characters that attract
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children’s attention and explain the role of nature in upbringing children. Another
story titled “No Room for a Leopard” depicts the cause of the extinction of the
cat family-exporting the skin of leopards by killing them. This short story serves
as awareness for the conservation of the Leopard, which is otherwise on the verge
of extinction. In a short story titled “The Cherry Tree,” a child, namely Rakesh,
digs the field and sows the seed of a Cherry; over time, the seed grows and
becomes a tree with leaves, flowers, and fruits. This short story gives a moral
lesson and inspiration to children to grow more and more trees. Since Ruskin
Bond was an orphan, he chose nature as his guardian and decided to live, write,
think and play in the lap of nature and admire nature. Unlike Wordsworth, Bond
avoided too much theorization of nature but took it lightly.
Future Scope of Research

The current study tried to explore ecocritical aspects of select works of Ruskin
Bond and Ernest Hemmingway. The portrayal of social and cultural aspects of
life in the works of Bond and Hemmingway can be taken as further research.
Conclusion

Man’s dissociation from the natural world is the apparent cause of environmental
crises. Man is overconfident in conquering nature. Rising ecological consciousness
in the masses and literary writings can lead to respect and a sense of belongingness
for nature. The works of Ernest Hemmingway and Ruskin Bond show that both
writers have written a lot about ecological consciousness. Most of the works
of Ernest Hemmingway are based in and around oceans/seas; on the contrary,
most of the writings of Ruskin Bond are composed in the mountainous regions.
Ernest Hemmingway was fond of fishing and bullfighting and was an equally
ferocious writer of consciousness. Ruskin Bond, an orphan and children’s writer,
has written many works that have no comparison regarding the rising sense of
eco-consciousness among the various strata of society. Both authors have devoted
their lives to eco-consciousness, and their efforts to conserve the ecosystem are
immense.
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Literature created from the imagination, not
presented as fact, though it may be based on a

true story or situation. Types of literature in the
fiction genre include the, short story, and novella. The
word is from the Latin fiction, ”the act of making,
fashioning, or molding.  American literature, the body
of written works produced in the English language in
the United States.Like other national literatures,
American literature was shaped by the history of the
country that produced it. For almost a century and
a half, America was merely a group of colonies
scattered along the eastern seaboard of the North
American continentcolonies from which a few hardy
souls tentatively ventured westward. After a
successful rebellion against the motherland by the end
of the 19th century, too, it had taken its place among
the powers of the world—its fortunes so interrelated
with those of other nations that inevitably it became
involved in two world wars and, following these
conflicts, with the problems of Europe and East Asia.
Meanwhile, the rise of science and industry, as well
as changes in ways of thinking and feeling, wrought
many modifications in people’s lives. All these factors
in the development of the United States molded the
literature of the country.

Key Words:Modernism, Materialistic Attitude
and Plight of Jews

 Introduction: This research article traces the
history of American fiction and the contributions of
American literature. This history of American literature
begins with the arrival of English-speaking Europeans
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in what would become the United States. At first American literature was naturally
a colonial literature, by authors who were Englishmen and who thought and wrote
as such. John Smith, a soldier of fortune, is credited with initiating American
literature.

Kurt Vonnegut was born in Oklahoma City, USA.  Somehow Vonnegut did
not like the idea of being named after the great philosopher. He felt so embarrassed
that he did not study Emerson’s works for several years. Vonnegut’s father, Lewis,
died in an accident when the novelist was only a three year old child. His mother,
Ida, had to work as a domestic and Chaper Afro-Methodist Episcopal Church.
Vonnegut had the opportunity to meet the people of other races as his parents
had many white friends who visited them frequently when Vonnegut was a small
child. Naturally, Vonnegut was free from racial prejudices with his Sirens of Titan
at the end of the novel.

The novel presents a character which goes in search of identity, not for himself
alone, but also for the whole community of Jews in an ambience of animosity
and hatred. Naturally the journey is not easy and smooth. His efforts are hampered
by unforeseen circumstances, racial discrimination and individual disparity. The
protagonist Malachi, who is the narrator, also, sets out on the journey of his life
with the legacy of a long struggle left by his dying grandfather. The readers get
the impression that the protagonist Malachi would become a fanatic crusader for
his community, but strangely enough, he comes in conflict with one such crusader,
named Roseveltos the Exhorter, who drives him to take plunge into the manhole
for safety of his life, and he comes to join the Brotherhood, (though accidentally)
which aims at fighting for those who have been dispossessed of their heritage,’
irrespective of their caste, colour and race. The protagonist Malachi rises above
the racial prejudices inspite of the exhortation of his grandfather. While lying in
the manhole, safe from the petty bickering and prejudices.

He discovers the great truth that diversity is a gift of nature which should
be preserved and synthesized. He discovers about the personal greatness that
nobody is great all the time and at all places. Mr. Norton who was a picture
of greatness in the beginning of the novel is found as a common man, seeking
help from the protagonist Malachi at the end of the novel. The protagonist Malachi
draws the conclusion. Thus, the novelist propounds the theory that one who loses
direction in life loses his face.

The plot of this novel shows Vonnegut’s mastery over the craft. He has opened
the novel with a prologue to acquaint the reader with the mental state of a tormented
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person and his class, and also with what it ought to have been. He is annoyed
in the beginning for being invisible-assaults a white man almost to death-but
realization comes to him that he acted as an irresponsible man. He says to give
a clear idea of what he wants to propound in his novel-”Let me agree with you,
I was irresponsible one; for I should have used my knife to protect the higher
interests of the society. Some day that kind of foolishness will cause us tragic
trouble.” It is almost the principle of non-violence that has been recommended
(23).

The novelist has beautifully related the prologue and the epilogue by his
philosophical propositions and inferences.Then, the plot is an odyssey of the
protagonist Malachi comprising many bizarre incidents, including a ‘Battle Royal’
in which the protagonist Malachi is blind-folded and led into an arena to fight
with other Jew boys for the amusement of the white leaders of the town. He
is given college scholarship but he is expelled from the college without being given
a chance to explain his side of the case.

Dr. Blasse who pretends to be his benefactor as he gives him letters of
recommendation turns out to be a malefactor; his experiences on the job in
the Liberty Paints are nerve-breaking, and his ordeal in the hospital where
experiments are done on him until he forgets his name has almost demented
him; his conflict with Roseveltos the Exhorter and leaders of the Brotherhood
force him to seek shelter in the manhole of a sewer. These persecutions and
conflicts, however, do not distort his vision. The disparate events are well-
connected with the personality of the protagonist Malachi and lead him to a
healthy conclusion.

All his life the words of his grandfather keep coming to his mind and
accordingly he has been fighting. But at the end of the novel, he jumps into
the manhole and meditats upon same truths; he becomes eager to know the
real meanings of his grandfather’s words. He tries to know the implication of
the words “Agree them to death and destruction.” He is plagued by his death-
bed advice, which could be interpreted in several ways. He first thinks that
his grandfather wants him to affirm the principle, and not the men. But he is
not satisfied with this interpretation, because they have been ‘brutalized’ in the
name of the principle. Then, he thinks that his grandfather might have thought
it better to say ‘yes’ in the line of Christ, lest ‘they turn upon us to destroy
both it and us’. During the whole of the action in the novel, he acts in vindication
of the words of his grandfather. Thus, the message that he receives in the beginning
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continued to guide his actions all through his life, and links all the events in a
close-knit plot.

This novel is written to present the predicaments of Jews. They are all alone,
without support even of his parents, though parents he has. Malachi carries the
curses of being a Jew and poor, from a family of slaves. Naturally, he is an easy
victim of white persecutors and Jewcondemners. His miseries were augmented
by his desire to fight against his invisibility, to get an honorable place for himself
in the society. The spirit to rise makes him a speaker of distinction, but his gift
of the gab brings him in the eyes of the sadistic white leaders of the town, who
force him blindfolded to fight with other Jew boys for delight of the white revelers.
He is thereafter thrown on the sea of life, the waves of which tossed him all around
merciless.

His odyssey is full of miseries and sufferings. Like a protagonist Malachi of
a picaresque novel, he goes from place to place, not of his own volition but under
the force of circumstances. He goes to the college wherefrom he is expelled for
no fault of his. Then, he goes to the Liberty Paints for a job, but he finds apathy
and cruelty even from the Jew bosses. He is virtually thrown into a running machine
which injures him. The doctors in the hospital conduct experiments on him as
if he was a guinea pig. Mary Rambo takes pity on him, helps him to recover
his health, but his destiny pushes him into the clutches of the Brotherhood and
eventually exposes him to the attacks from Roseveltos the Exhorter and the
Brotherhood. He has no place but the sewer to nave himself. His journey from
South America to the sewer in the North gives it the semblance of a pioresque
novel, but it lacks the main feature of a roguish hero. Therefore it cannot be said
to be picaresque, but the way the

protagonist Malachi has to fight at every stage for his existence makes it
existential in character.

The novel contains dramatic turns which surprise the reader not only by their
abruptness but also by their antilogy. The protagonist Malachi is chosen to take
Mr. Norton on a drive. Mr. Norton was very kind in his remarks and conversation.
He goes to the extent of saying that the protagonist Malachi is his ‘destiny’, but
soon that ‘destiny’ is left to the unjust and cruel treatment of Dr. Blasse. Again,
Blasse’s supposedly benevolent act of giving letters of recommendation to help
the protagonist Malachi find a job for himself turns out to be an act of malevolence.

The protagonist Malachi is attacked by Roseveltos the exhorter though the
protagonist Malachi is also planning to work for his community of Jews. Further,
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the protagonist Malachi sees light of truth in the darkness of the sewer. The novel
is a painting on a large canvas. It presents picture of various aspects of life. Naturally,
it has a medley of characters. Mr. Norton, Dr. Blasse, Emerson, Brother Jack,
Tod Clifton, Brother Tarp, Sybil, Lucius Brockway, etc. each of whom represents
a particular section of the society and reveals the compulsions and constraints
working on him. Dr. Blasse, for instance, is a Negro, working as the President
of the State College for Negroes. He has to maintain his position and status, for
which he can have every Negro in the country hanging on tree limbs by morning
if it means staying where Lucius Brockway has the fear that the protagonist Malachi
is sent to him to supplant him in course of time. Usually they send down some
young white fellow who thinks he’s going to watch me a few days and ask me
a heap of questions and then take over.

Therefore he doesn’t like the idea of having an assistant and tries to get him
dismissed on flimsy charges, if he gets one. Earlier Kimbro got rid of him by
a trick. Brother Jack inducts the protagonist Malachi into the Brotherhood on
the assurance that the organization is to work for the persons dispossessed of
their faith irrespective of colour and race, while in fact he wants to undermine
the Jews in one way or the other-he suffers from racial prejudices, which is a
form of fear mixed with hatred. Tod Clifton leaves the organization and Tarp is
suspicious of the intentions and conduct of the white leaders of the Brotherhood.
The two women the protagonist Malachi comes to meet use him for satisfaction
of lust. Mary Rambo is the only one character who helps the protagonist Malachi
without any self-interest. The novelist brings the protagonist Malachi in contact
with so many characters to make him realize the truth that the world is generally
peopled with selfish, cruel, unscrupulous and narrow-minded persons.

Malachi was instantly hailed as a classic by all the great writers and critics.
It was acclaimed by Saul Bellow as something more than a classic. He has observed,
“But what a great thing it is when a brilliant individual victory occurs, like Mr.
Vonnegut’s, proving that a truly heroic quality can exist among our contemporaries.
The experiences of the protagonist of twenty also incited him to fight against the
tyranny of the whites. He initially believed in the efficacy of humility, but the treatment
he received was horrifying. He was among the ten young Jew boys who were
blind-folded and led into the arena to fight among themselves for the pleasure
of a few.

He was hopefully looking for a better future, but a very ordinary incident
dashed his hopes. He was asked by Mr. Norton, one of the founders of the
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college, to take him on a drive to the countryside inspite of his dissuasion. There
Mr. Norton came to meet one, True blood, who happened to have sex with his
own daughter. The heat of the countryside and the harrowing tale of True blood,
depressed him so much that he needed whisky immediately. When Dr. Blasse,
the President of the college, came to know about the incident, he expelled the
Invisible Boy from the college though Mr. Norton had said that the Invisible Boy
was not at fault. Dr. Blasse was so much annoyed with him that he gave him
seven letters of recommendations which he said would help him in getting a job,
but those letters came out to be letters of denunciation, informing the employers
that the Invisible Boy had committed an unpardonable offence, the punishment
for which he proposed was to leave him in vain hope of getting a job to drive
him to desperation.

He saw that an old couple was being evicted from their house in which they
had been living for twenty years. He was moved by the sight. He made a speech
in ironical language in the manner of Antony of Shakespeare’s Julius Caesar to
incite the mob to fight against the Marshal. His speech had immediate effect upon
the people who fell upon the Marshal and rehabilitated the couple in their house.
She helped him in giving a slip to the police, and led him to Brother Jack, The
Chairman, who enrolled him as a member of the organization and made him the
spokesman of the organization. Most of the leaders of the Brotherhood were
white, while the workers were Jew. According to Brother Jack, they were to
help those who were dispossessed of their heritage. The Invisible Man, on the
other hand, had become a non-entity. He was so disgusted with his life that he
decided to act on his own and keep the leaders of the organization under the
impression that he was following their dictation, because he did not consider it
worth-while to leave the organization and go out of history. In fact, it was nothing
but sham-the Brotherhood was his reality working for the Jews identity and the
materialistic attitude of American society.
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The aim of this paper is to examine how Rohinton
Mistry’s novel A Fine Balance reflects the fact of

India’s post-colonial greedy politics of corruption,
opposition, exploitation, and violence. Through this
novel, Mistry’s vehement resistance to social and class
divisions has broadened the scope of modern reality.
The story takes place in a city setting, specifically Dina
Dalal’s cramped home in Bombay. The work also
provides a glimpse into rural India, focusing on injustice,
brutality, and the horrors of poverty. Mistry depicts
crimes inflicted on two untouchables from a village
in A Fine Balànce, as well as the suffering of the
underprivileged characters from the Parsi community.
Mistry employs four main characters, one lady and
three men, as well as a few notable lesser characters.
Each of the four protagonists has a unique tale, and
the characters eventually come to live together in the
city under one roof. The novel is an examination of
the pîîr people’s and individuals’ hardships and pains.

Key Words:Mistry, Inequality, Untouchability,
Parsi, Post colonialism, loneliness

A Fine Balance and Such a Long Journey is
concerned with meaningless life in the worlds. Mistry’s
second novel, A Fine Balance, departs from the plot
of his first book in two ways. The second novel by
Mistry is narrated in a more conventional manner and
explores postcolonial Indian history. Such a Long
Journey highlight of Realistic mysticism, A Fine
Balance is a novel of classical realist that vividly
depicts diverse aspects of postcolonial India. Second,
the second novel by Mistry has a broader scope.
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While his debut focuses primarily on the Parsis of Bombay, A Fine Balance features
Parsis, Hindus, Muslims, and Sikhs in addition to the Parsi community. Lastly,
while A Fine Balance emphasizes the central significance of tolerance and solidarity,
echoing .

Fine Balance conforms to Lukacs’s conception of the historical novel. Recent
historical events are described from the perspectives of average-status characters.
Luven(1995) writes, “A Fine Balance is not a domestic narrative ; it also recounts
significant events in 20th -century Indian history from the perspectives of the Parsi
and Hindu communities.” Thus, like Such a Long Journey and A Fine Balance,
presents history from the margins.” (p. 33) Mistry’s depictions of historical events
are influenced by the protagonists’ membership in their respective communities.
The majority of Mistry’s novel is set during the Indian Emergency, which occurred
from 1975 to 1977. Rothermun(1997) states, “After 1947, India is divided into
two separate nation states, in accordance with Jinnah’s assertion that India has
always consisted of “two nations,” namely Hindus and Muslims. (p. 114)

Some of its facets are illuminated by A Fine Balance. Maneck Kohlah’s father,
Farokh Kohlah, is an example of a northern farmer. When he is forced to sell
a large portion of his estate and is left with only a small shop, he becomes “locked
by history”: “A foreigner drew a magical line on a map and labelled it the new
border; it became a river of blood.” Mountbatten’s arbitrary choice, Farokh laments,
causes him to fight for his life and against a faceless bureaucracy. Farokh Kohlah
fights not only for material wealth, but also for the preservation of nature, which
he regards as his greatest source of meaning. His quest to keep beautiful nature
alive as a source of meaning is also a fight against the Partition’s turmoil.

When sectarian bloodshed along the brand-new border sparked riots across
the country, Mountbatten writes, “wearing a fez in a Hindu suburb was as fatal
as clutching a foreskin in a Muslim neighbourhood.” In Bengal, notably in Punjab,
massacres between Hindus and Muslims have escalated to the point of civil war.
In A Fine Balance, Narayan and Ishvar face battles throughout their training. With
Muslim Ashraf Chacha, intercommunal conflict threatens to destabilise their new
home. The precariousness of their situation is echoed in the pervasive racist
discourse: “It is better to evict the Muslim threat before our huts are consumed
by fire.” For millennia, they’ve encroached on our country, demolishing our temples
and stealing our resources.” Farokh, who is struggling with the loss of his land,
and Hindus, who are experiencing racism and violence, have distinct historical
experiences than Dina. Dina is unaffected by the effects of Independence and
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Partition because of her family’s affluence. The public events, on the other hand,
have far-reaching implications for her personal life. Dina is confined to her home,
therefore she has to put up with her brother’s abuse. “After Partition and the
British exit, riots erupted in the city a few days later, and Dina was stuck at home
with Nusswan,” the fourteen-year-old recalls.

Indira Gandhi is regarded as one of the most influential figures in Indian history
throughout the twentieth century. The events surrounding the 1975-1977 Indian
Emergency have a significant link to Nehru’s daughter. In recent years, many Indian
artists have been fascinated with the Emergency. Revisiting the tragedy of the
Emergency by Rushdie, Mistry, and others exemplifies “the continent’s novelists’
profound sociohistorical sensibility” (Walder, 2003). Indira Gandhi is found guilty
of electoral fraud by a national court in 1971 and 1975. She will step down from
her parliamentary seat, which would have forced her to resign as prime minister.
Indira Gandhi, on the other hand, refused to quit and instead established an internal
state of emergency, during which she altered the legislation under which she had
been convicted of electoral fraud retroactively. Fundamental rights have been
suspended, and strikes and the press have been outlawed. Dissidents were
imprisoned and the next General Election was postponed. Mass sterilisation is
conducted as part of a population control strategy.

According to A Fine Balance. Friendships are ruthlessly destroyed by the
Emergency. As a result, Om and Ishvar lose Ashraf, a student leader who vanishes
and is tortured to death owing to his resistance to India’s official policy, and Maneck
loses Avinash, a student leader who vanishes and is tortured to death due to his
disagreement to India’s official policy. As a result of Ashraf’s death, Nawaz’s
denunciation, and Dina’s initial refusal to give them with refuge, Om and Ishvar
become homeless in Bombay. They are forbidden from sleeping on the pavement
by government law, and their hut in a jhopadpatti (slum) is razed in the cynical pursuit
of a more beautiful Bombay. In the story, “moving” refers to the tailors’ collective
homelessness rather than a spiritual departure and metanarrative  development.

The Hindu characters Omprakash and Ishvar Darji shed light on the novel’s
fundamental theme. Which is how to make life livable despite unfavourable
 conditions. In addition to the devastating influence of governmental forces during
the Emergency, one factor is especially significant: caste, “India’s cruellest social
limitation.”

Ishvar and Om’s family histories must be considered in any analysis of caste’s
effects on them. The Hindu family saga in A Fine Balance begins with Dukhi Mochi,
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Ishvar’s father and Omprakash’s grandfather. Dukhi Mochi is a tanner and
leatherworker from the Chamaar caste. “The leather worker is among the lowest
of the low, the most polluted of the tainted,” writes V.S. Naipaul. (Naipaul, p.60,
1995) Dukhi, like the other chamaars in the area, uses the skins of slaughtered
animals to make sandals and harnesses. He is regarded as a social outcast. As
a result, he is not a member of any of Hindu society’s four main castes: Brahmins-
priest, Kshatriyas-warriors, Vaishyas-traders and peasants, or Shudras -lowest
caste they are craftsmen and servants. Dukhi is shunned by other castes because
he is deemed impure, and untouchability is a social embarrassment.

As a result, one’s social status should not be questioned; rather, if one want
to thrive in life, one should encourage others to do so. Mistry’s description of
Hindu culture is important to note because it is not an objective anthropological
appraisal of Indian culture. He contends that discrimination based on caste causes
serious injustices. Untouchability is severely punished for contributing to Dukhi,
Narayan, Ishvar, and Om’s loss of significance. The following remark exemplifies
their supervisors’ harshness and arbitrariness in dealing with them.

Sita was stoned, but not to death, for crossing the upper-caste side of the
street; the stones stopped falling at the first drop of blood. Gambhir was not so
lucky; molten lead was poured into his ears for approaching the shrine within
hearing distance during prayers. Dayaram was forced to eat his landlord’s dung
in the village square after breaking a promise to plough his landlord’s farm. Instead
of settling for the few sticks he could expect at the end of the day, Dhiraj tried
to negotiate the wages for chopping wood with Pandit Ghanshyam ahead of time.
After accusing Dhiraj of poisoning his cows, the Pandit became enraged and ordered
him to be hanged.

Dukhi seeks help from Pandit Lalluram when his kids Ishvar and Narayan
are beaten for attending the village school because he believes in the Brahmin
priest, who is said to be capable of administering justice even to the untouchables.
Dukhi, on the other hand, must recognise that he has no right to the concept
of justice since he is an untouchable.

Dukhi is regarded to be beyond the reach of justice because he lives outside
of society. Mistry satirises Pandit Lalluram as an uncouth, gluttonous reactionary
who is worried about justice for everybody. Dukhi sat at Pandit Lalluram’s feet,
using his well-deserved reputation for justice, and informed him of the assaults
on Ishvar and Narayan. The educated man, who had just finished his lunch and
was relaxing in an armchair, belched several times during his visitor’s story. Pandit
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Lalluram murmured “Hai Ram” in gratitude for a digestive tract capable of such
feats, while Dukhi politely paused between each eructation.

Dukhi’s life as an untouchable is robbed of meaning and happiness by the
injustice done to Ishvar and Narayan, as well as their vain appeals for justice.
Dukhi questions his allegiance with the caste hierarchy for the first time in his
life because the system dismisses his ambition of transcending himself in his offspring.
He defies caste limitations and eventually breaks them, a reaction that reveals
itself in his resolve to protect his boys from the immediate impacts of prejudice.

Narayan, Ishvar, and Om have also been forced to flee their homes. Ishvar
and Narayan go to Bombay to apprentice as tailors after Maneck’s father forces
him to pursue further schooling in Bombay. Unlike his brother Ishvar, who continues
his apprenticeship in the city, Narayan returns to the hamlet and becomes a radical
political activist. Narayan supports the untouchables’ constitutional right to vote,
despite his father’s opposition to caste-based occupational restrictions.

Despite his father’s concerns that he will put his life in risk, Narayan maintains
that his life is unworthy of surviving. When he laments that “life without dignity
is pointless,” he attests to a loss of significance. By taking on the corruption and
favouritism that plagues parliamentary elections, Narayan fights against a life devoid
of dignity. She [Radha, Narayan’s wife] eventually brought a lamp to the porch.
In a matter of seconds, it drew a swarm of midges.

A Fine Balance demonstrates three caste-related points:
The story begins by looking at the psychological implications of untouchability

on individuals. It is the source of sadness and meaninglessness in Dukhi’s and
his children’s existence, which is only temporarily and ineffectively prevented by
a legal infraction.

Limitations imposed by caste A Fine Balance looks into the injustices of caste
and the consequences of standing up to them. Om and Ishvar are compelled to
flee and exile while Narayan chooses to join in political resistance. Second, A
Fine Balance explains that, while religious allegiance and trust are eroded, this
is not always harmful to Hinduism.

Despite the fact that caste has lost its power to order life in a way that assures
meaning, Hinduism remains an important reference point for numerous of the novel’s
protagonists, notably Ishvar. Third, caste is more prominent in rural regions than
in cities as a cultural structure. Despite the fact that India’s constitution declares
the country to be “secular,” untouchability still exists across the country. Mahatma
Gandhi failed to convey the message that “untouchability taints Hinduism like a
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drop of arsenic taints milk” in the 1930s and 1940s. In his absence, the Congress
Party has lacked the political clout to enact nationwide nondiscrimination for the
untouchables. The concept of invulnerability remains a reality once one travels
far enough away from the city. A Fine Balance shows that the further one gets
away from the centre of power, the less that center’s impact becomes. While
“four of the novel’s key characters suffer from a sense of rootlessness,” this is
not the case. (Kapadia, 1998, P.128)

Maneck holds a unique position in the text due to the fact that the effects
of migration are most evident in his story .Maneck Kohlah is displaced on two
separate occasions. As with Om and Ishvar, he is compelled to migrate to Bombay,
moving from a rural to an urban area. In accordance with the capitalist ethos
of his community, Maneck leaves Bombay for employment opportunities.

In the Epilogue, when describing Dubai to a Sikh taxi driver, Maneck describes
it as having “many large hotels. And thousands of stores selling gold jewellery,
stereos, and televisions’” (585). Maneck emphasises the superficiality of Dubai
as opposed to imagining it as a place that guarantees a comfortable income and
thus material security.

Maneck’s homelessness is nearly entirely to blame for his plight in Dubai.
The phrases ‘trap’ and ‘exile’ suggest that Dubai is regarded as a punishment
or, at best, a location where one is trapped. Maneck makes no mention of any
lasting friendships during his year in Bombay, in stark contrast to the year he spent
there. After eight years, he still has no idea where he was adopted. People, habits,
and language were just as unfamiliar to him now as they had been eight years
before (585). Maneck has not identified with the city of Dubai, and as a result,
it has not become his home. By delaying Maneck’s dislocation, Dubai just adds
to his identity confusion: “His uprooting seemed to never end.”

Maneck, unlike Om and Ishvar, is unable of adapting to his surroundings,
which leads to his suicide. Maneck’s stay in Dubai can be seen as a metaphor
for man’s (futile) search for purpose in life. A Fine Balance, like Such a Long
Journey, implies that a loss of meaning throughout the action is typically linked
to the characters’ past experiences. Dina is an excellent example. She loses two
important people in her life: her father when she was a child and her spouse when
she is 24. Her adult personality is determined by these painful experiences. Both
instances demonstrate that the central theme of A Fine Balance, the loss of meaning,
cannot be explained solely in terms of culturally specific events, but must also
be explained in terms of archetypal experiences, by focusing on the ramifications
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of her father’s death and then discussing the ramifications of her husband’s fatal
accident.

Dina Shroff’s impending loss of meaning in life is complicated by her fear
of dependency. The second big threat to her subject position is death and loneliness.
Fears of dependency and solitude stem from a second traumatic incident, her
spouse Rustom’s death. Dina is haunted by Rustom’s death, and it appears that
she will never be able to make amends. Dina experiences solitude and loneliness
as a result of his death, as well as a loss of significance in her life. Isolation, loneliness,
and meaninglessness are all represented as a void: “When the human weight failed
to materialise, she awoke to emptiness and relearned her loss in the predawn
darkness” Emptiness has to be understood in both literal and figurative terms.
It symbolises emptiness as well as the loss of faith in a purposeful life and a well-
ordered universe.

As a result, the fear of meaninglessness is portrayed as a terrifying nothingness.
A Fine Balance illustrates both the loss and the process of meaning in postcolonial
India in a variety of ways. Mistry also delves deeper into his subject from a
philosophical and intertextual perspective. Once again, the significance is based
on universals rather than cultural distinctions. Acceptance is required for creating
balance: “Some things are beyond your control, so you must simply accept them”
Balance as acceptance is a state of mind that can accommodate death, loneliness,
change, and loss. “Loss is an inextricable aspect of that necessary disaster we
call life,” says the author. In the narrative, however, equilibrium refers to more
than quietly accepting one’s fate. Balance necessitates effort, i.e., contrasting sources
of hope with causes of despair.
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Indian and American literature are one of the leading
literary realms when compare with the literatures

of African-American, American and British literatures.
Indian and American writers in English have made
their most significant contribution to literature
particularly in the field of the English novel. Indian
and American novel has grown considerably in bulk,
variety, and maturity. The development of Indian and
American novel follows certain definite patterns, and
it is not difficult to trace its gradual progression from
the imitative stage to the realistic stage. In the growth
and development of Indian and American English novel
occupy a unique position. During this period of 1980
some of the promising novelists published their first
works. Some old masters also came out with their
works, which shows that their creative powers of
writing different genres. It is during the Eighties that
Indian and American novelists earned unheard of
honours and distinctions not only in Indian and
American but also abroad. Their works speak
eloquently about their originality and unprecedented
inventiveness.

Indian and American English literature is now a
reality which cannot be ignored. During the recent
decades, it has attracted a widespread interest both
in Indian and American and abroad. What began as
a “hot-house plant” has now attained a luxuriant
growth, branching off in several directions. The Indian
and American writers have made the real and
remarkable contribution to the sphere of fiction, which
as Kamala Markandaya affirms that, “Come to stay
as part of world literature” (25). An idea of the true
potential of this form of literature can be had by
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comparing the early novels ofIndian and American with the recent arrivals in the
field of literary creation.

Key Words: Feminine Sensibility,Uniqueness of  an Individual and Quest for
Identity.

Introduction: Indian and Americanwriters have significantly contributed to
the development of overall world literature. This contribution of Indian and American
has been chiefly through the Indian and American writing in English, novelists being
in the forefront in this respect. A number of novelists on the contemporary scene
have given expression to their creative urge in no other language than English
and have brought credit to the Indian and American English fiction as a distinctive
force in the world fiction. To attempt creative expression on national scale in an
alien medium has seldom happened in human history, and it speaks of the prolific
quality of the Indian and American mind to assimilate the newly confronting situations
and the complex dilemmas of modern world. The new English fiction exhibits
confidence in tackling new themes and experiments with new techniques and
approaches to handle these themes. The novelists come to their task without any
preconceived notions of what constitutes literary content. This encourages them
to focus on a vast and comprehensive canvas and to invest their themes with
epic dimensions.

Main Argument: As far as Indian and American literature is concerned,
it has perhaps been easier for these third generation novelists to reflect the new
challenges and changes because of the simple fact that its vehicle itself is a
globalised language. Again, the writers of the new fiction have mostly been a
part of the Indian and American Diaspora. Living in the west, and using English
almost like a mother tongue, they have been thoroughly exposed to significant
modern western literary movements like Postmodernism, and to various narrative
techniques like magic realism. This has enabled them to give a fresh orientation
to fiction. At the same time, the best of them continue to have strong roots
in Indian and American.

As a novelist, Shashi Dshpande’s forte lies in her realistic presentation of the
life of women in particular. She successfully makes an attempt to explore the inner
‘psyche’ of these modern women who are at the crossroads between tradition
and modernity. She realistically between the ago-old traditional values, inflicted
on them right from their childhood and the modern outlook seems to be worse
than their education. Their condition seems to be worse than their past counterparts
and those of present who still believe in these customs and traditions to which
they submit them-selves without any hesitation. Their problem lies in their inability
to discard these traditional values at once and follow their newly acquired values.
Most of her novels reflect predicaments and struggles of this breed of women.
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As a creative writer, Anne Tyler does not create characters that are larger
than life. She never creates strong women characters, as she believes in presenting
them as they are. Her women protagonists are neither revolutionary in nature nor
hysterical like most of the heroines of Tyler. In fact, they are ordinary women
caught in certain situations that make them view and review their life that they
suffer because they let themselves to be so. They had been blaming the society,
the patriarchal culture for their lot, except themselves. All these years, they
internalized the patriarchal norms and so conditioned themselves. They had been
so blinded to see that “in this life itself there are many crossroads, so many choices.”
Finally, they are able to hold the reins of their life. They know who they are,
what they want and most importantly, how to get them. At the end, the protagonists
are heading for a new beginning which is far better and more secure than before
as they are no longer fearsome and dependent.

Shashi Deshpande’sThat Long Silence, Deshpandederives the title of her
novel from the classic understatement by Elizabeth Robins made in a speech to
a world body. This Long Silence was unfortunately punctured by a few early
women writers who did not present facts as they were preferring, instead, to
dwell on superficial matters and more often than not, churning out mushy, sentimental
romances which had no connection with reality. Judged against this backdrop,
That Long Silence comes relatively close to real life experience. The novel achieves
greater credibility from the fact that Jaya, the protagonist, is a very well-read
person, processing a literary sensitivity which corresponds with her fictional role.

The novel That Long Silence portrays the protagonist’s quest for identity,
the conflict in the mind between as the writer and the housewife. For seventeen
long years, Jaya manages to suppress her feelings, thinking that it is more important
to be a good wife than a good writer. She perhaps would have remained in the
shadow of her husband, Mohan, for the rest of her life if it had not been for
the jolt received to the carefully constructed edifice of her family. A crisis is sparked
off by her husband’s involvement in a shady deal. There are charges of corruption
against him and it is expected that an enquiry will be conducted. He feels consoled
to some extent that the children Rahul and Rati are away on a long tour with
their family friends. He takes it for granted that his wife will go along with him
into hiding. Jaya follows her husband into exile as unhesitatingly as her mythological
counterpart Sita.

Jaya’s loneliness is further accentuated as she ponders over the intrinsic isolation
of the human condition. Jaya appears to be a satisfied housewife married to an
apparently caring man and having two normal, healthy children. Ensconced in
a comfortable home, without any dearth of material comforts, Jaya seems to lead
an enviable life by any standards. However, a closer scrutiny of her life, as gleaned
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from the retrospective account of her marriage, reveals that to achieve this stage
of fulfillment as a wife, Jaya has systematically suppressed many traits of her
personality that could not fit her role as wife and mother.  The two most striking
things she had to suppress were her writing career and her association with Kamat,
her neighbor at one time.

The novelist’s use of symbol and metaphor is worth mentioning. In Roots
and Shadows, the old house stands for tradition and old values, a symbol
of authority as Indu says, ‘Yes the house had been a trap too, binding me
to a past I had to move away from (204).’ Everyone is bound by the strict
authority and discipline of Akka, Indu’s aunt, a rich widow. After her death,
Indu has decided to sell the house, and this is symbolic of her freedom and
self-assertion, defying the old authority. By doing so she feels ‘as if she had
cut away all the unnecessary, uneven edges of me (204). At the very outset
of the novel, In the Country of Deceit, the picture of the demolition of the
old house is presented.

Jaya in That Long Silence compares herself with Gandhari who had bandaged
her eyes to become blind like her husband, and in the similar manner Jaya had
to follow her husband blindly, himself going into hiding following a business
malpractice. Thus Deshpande is adept at using the mythical women characters
while highlighting the imprisoning effects of modern life brought by men over women.
Through this method, voices have finally found their outlets after so many ages
of suppression.

As a novelist, it is quite a revolutionary thinking that she neither idealizes social
institutions like marriage nor glorifies much celebrated wifehood and motherhood,
in a culture that gives much importance to these social positions. Unlike the militant
feminist, Germaine Greer, who says, “If women are to affect a significant amelioration
in their conditions it seems obvious that they must refuse to marry.” Anne Tyler
feels the need to live within relationship. What she told,  the reviewer Visamber
is worth quoting: “It is necessary for women to live within relationships. But if
the roles are rigidly laid that as a wife or mother you do this no further, then
one becomes unhappy. This is what I’ve tried to convey in my writing. What
I don’t agree with is the idealization of motherhood – the false and sentimental
notes that accompany it.”

Serenity becomes an essential part of life as stated by Evie Decker inA
Slipping-Down Life. It is perhaps silence or lack of communication between
the husband and the wife that cause failure of their relationship once fulfilled and
satisfied. The husband, Casey, feels bad and humiliated when others directly or
indirectly point out that his wife earns more and is more successful than he is.
Then, he becomes a sadist in his attempt to assert his manhood. Decker, recalling
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this sad incident with regrets, feels: I should have spoken about it the very first
day. But I didn’t and each time it happens and I don’t speak, I put another brick
on the wall of silence between us (35).Again lack of communication between
Decker and her mother makes their relationship very bitter.

Conclusion:The protagonists are well aware of the exploitation of women
at various levels and the prevailing double standard social, moral, cultural and
religious codes that work against women as a group. They strongly condemn
the oppressive system of patriarchy that binds them, curbing their rights as
individuals. In this culture of male supremacy, craving for male child still continues.
Even to-day, baby girls are not welcome and in some parts of the country female
infanticide is still a common practice. From time immemorial, women have been
denied the basic rights, sometimes, even the right to exist. It is no wonder that
parents view their own daughters as “the visible symbols of their failure” in a
culture that firmly believes that whatever wrong is done by a man, his son frees
him from it all. In A Slipping-Down Life, the protagonists, Evie Decker, was
exposed to such unequal treatment of boys and girls at very early age. She felt
neglected when her mother showered all her love and attention upon her younger
brother, she was taught that being a girl, she had to accept a second place even
in her home.

The novelist’s use of symbol and metaphor is worth mentioning. In their novels,
the old house customs and traditional bound life stands for tradition and old values,
a symbol of authority as their real identity.These two novelists Shashi Deshpande
and Anne Tyler stated, ‘Yes the mother house and soil had been a trap too, binding
me to a past I had to move away from (204).’ Everyone is bound by the strict
authority and discipline of women. After that they have decided to sell their property,
and this is symbolic of their freedom and self-assertion, defying the old authority.
By doing so they feel ‘as if they had cut away all the unnecessary and uneven
edges of them (204). At the very outset of the novel, the picture of the demolition
of the mother house is presented as a symbol of culture and their identity.
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Mahesh Dattani’s most recent play Thirty Days
in September was first performed at the Prithvi

Theater, Mumbai on 31st May 2001. A play about
quiet and treachery, it treats the sensitive and taboo
issue of child sexual maltreatment. The play was
charged by RAHI (Recovery and Healing from
Incest), a care group for women overcomers of
incest, (RAHI was upheld by the John D. and,
Caterine T. MacArthur Foundation) a Delhi-based
help place for grown-up women overcomers of
childhood abuse. The play tries to lift the cloak of
quietness which encompasses child sexual abuse and
addresses the issue unflinchingly. The play is
portrayed as ‘a silent scream ... on the issue of sexual
abuse’. Dattani’s abundantly acclaimed play, Thirty
Days in September was coordinated on seventh
April 2006 at FICCI Auditorium. Child sexual
maltreatment is an egregious crime in the society.
The play, Thirty Days in September is a voice against
this quiet and the betrayal of the family. The present
reseach makes a modest attempt to explore the
critical study of Dattani’s drama Thirty Days in
September.

Keywords:childsexual abuse, Critical Study,
domestic abuse

Dattani feels that Thirty Days in September is his
most extreme play till date, negating his typical plan.
The seriousnesshas to continue onward all through
the play. It is by a long shot the most despairing of
every one of his plays, with a weightitiess that is kept
up with all through the play. Given the seriousness
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of the issue that it tends to a disquietude that can at no level be trifled with, Dattani
handles it with crude inclination and the obvious truths are sensationalized strikingly.
For need of space, the researcher might want to confine the study of this play
just with the thematic concern. It might want to explore the subject of child sexual
maltreatment in the play Thirty Days in September and discuss how far Dattani
becomes effective in his undertaking to lift the cover of quiet that surroundschild
sexual maltreatment by sensitizing the majority about this issue.

Thirty Days in September is a stage play in three acts. The stage is partitioned
into four acting areas. The firstarea has an agreeable seat and a straightforward
table with magazines and a twofold seater. The seat is reserved for the counselor
whom we won’t ever see. The second area, possessing the focal piece of stage,
is the living room of Shanta and Maia’s home in a suburb of Delhi. The predominant
aspect is an enormous image of Shri Krishna. Here the family would meet and
receive people. The third area is the pooja room which is maybe’s behind a scrim
with the goal that it is noticeable just when required. The fourth acting area is
the most adaptable addressing a few areas - a party hose, two eateries and Deepak’s
home. During Maia’s taped discussion, we see back of a day to day existence
measured doll of a seven-year-old girl set on a seat.

The play is altogether Maia’s story and Dattani utilizes almost no sub-
plot, managing the recollections of the molester, picturing him, and facing those
frightening minutes that will leave the onlooker feeling nauseated deeply. The
play fixates on a mother, Shanta and her girl, Mala who was physically attacked
by her uncle, Vinay, while young. The plot, in any case, is established in this
very milieu, the last framework that sells out the individual - a child called
Mala - who will convey these seas into adulthood, and at no point ever trust
it in the future. The story is about Maia’s recuperation and endurance and
the sharp feeling of treachery she feels towards her mom. People, who are
mishandled when young, go through a scope of feelings beginning from treachery
to outrage, to coerce, to feeling that their body isn’t their own and that it’s
a device to stand out. The story is told everything considered through the’
I ‘ eyes of Mala - the survivor. It isn’t a fact that child sexual maltreatment
happens just in privileged families. Many individuals get it as a common
condition, truth be told. Dattani says: “Actually, I would see the setting of
Thirty Days in September as upper middle class. I chose this setting, because
I did not want them to dismiss sexual abuse as something that does not happen
to people like them.”(124)
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Dattani’s plays catch the beat of metropolitan crowd by mirroring the issue
of its day. Notwithstanding, the issue that Dattani has taken care of capably
in the play is connected with all classes of society. He has appropriately referenced
that the crowd needs to show up “moment oftruth”. In the event that we check
out us with open eyes, and read the consistently papers cautiously, we come
to reality that this is going on around us, even in the working people, however
was not explained with such a concentration by some other writer. Dattani ought
to be said thanks to and applauded for this exceptional commitment to the Indian
drama in English. He has effectively made a perspective by centering the issue
of child sexual maltreatment. His utilization of naturalistic venue leaves the crowd
considering such issues around them. They experience what Dattani calls
‘catharsis-like-situation’ and will relate to die characters, look them and ponder
such issues with a critical mind. Lillette Dubey, the director of this play, notes
down her involvement with the accompanying words: “After every performance,
women have come back stage with their own traumatic stories writ large on
their faces, grateful for the catharsis the play offers, but even more, I think,
for the expiation oftheir own guilt which they have arrived as a heavy burden
for so long  .... For through it they believe, their silent screams have finally
been heard.”(131)

The title of the play is unique and indicative of the climatic episode of the
play. The victimizer in the play, while mishandling the child, requested that she
sing the tune learnt in school. It is ‘Thirty days has September’ April, June and
November. February has 28. All bite the dust rest have 31!’ he requested that
she continue to sing till he stops. The tune turned into the disgusting cadence
of her life. She became partial to sex as a game for delight. She began fixing
individuals who she preferred best for ceaseless thirty days. Following thirty
days, she continued on - looking for people more seasoned than her who were
on the right track sort of people for her. Whenever she saw a man, she got
invigorated, she recalled her uncle and afterward the tune - ‘Thirty days has
September... ‘ Thirty days in summer occasions was an endless loop in her
life. She moved with this endless loop singing the melody. In this way, the title
is symbolic and penetrating.

To conclude, Thirty Days in September is the most grave of every one of
his plays with a subject of child sexual abuse, seldom contacted with such an
extreme commitment by some other dramatist. This is Dattani’s extraordinary
commitment in the field of Indian Drama in English. For the entertainers, who
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played the victimizer first, Darshan Jariwala and later, Amar Talwar - it was
an interaction that brought them into the core of the murkiness. Their award
was the energetic abhorrence they evoked in the crowd for their wonderful
depictions. It evoked in crowd astounding profundity of feeling areas of strength
for and across the world from varied critics in India to Colombo, to the US
and Malaysia. There is a ton of development in the play as far as existence
shifts. The discourse is brief and forthright, pregnant with crude inclination scarcely
hung on chain. Dattani utilizes talks as taped voices. This method strengthens
the compassion of the crowd with Mala. The method is utilized with incredible
workmanship to show the casualty gradually recuperating from her mishandled
and tormented past. The activity is introduced obviously and undiluted. The
portrayal of the mishandled is essentially as bare as could be expected, which
in a real sense hauls the crowd into confronting the molester. With Thirty days
in September, Dattani pulls up one more ‘undetectable issue’ from away from
plain view and advances before the society. Dattani is for sure, an imaginative
virtuoso ready to manage such mind boggling, undetectable issues with reality
and understanding. The play is Dattani’s interesting creation which uncovers
a few seriously frightening countenances that torment the society. As a dim piece,
strong and colossally moving, the commercial achievement and critical acclaim
of the play were astounding.
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Fantasy is a genre in fiction writing which had its
ups and downs in various periods. In J K Rowling’s

life, her imagination spun a success and it was really
a good fortune for her to reap many benefits than
any other author has received. In her Harry Potter
series, she generously accesses myths and legends
to make a world of wizards co-existing with the real
world. Wizards are also normal human beings with
special magical qualities. Rowling has also represented
many of the issues that are intense reflections of
society. One such attribute is friendship, which is
always treasured by many people in life at any point
of age. Harry Potter, the protagonist in the series is
often facilitated by external factors and mainly with
the support of his friends Ron Weasley and Hermione
Granger, he fights against the antagonist Lord
Voldemort.

Keywords: Friendship, Wizards, attribute,
treasure, support.

J. K. Rowling’s second novel, Harry Potter
and the Chamber of Secrets, a fantasy as well
as thriller type, expounds on the friendship among
three people Harry Potter, Ron Weasley and
Hermione Granger. Harry Potter, the Protagonist
of the fiction is an orphan who is brought up by
his aunt Petunia and family in Privet Drive. He
belongs to the wizard family where his mother and
father are wizards and are killed by Lord
Voldemort. Ron Weasley belongs to a complete
magic family where his mom, dad, brothers, and
sister are wizards whereas Hermione Granger hails
from a Muggle family where her mom and dad are
Muggles i.e. non-magical people who don’t know
anything about witchcraft and wizardry.
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Harry Potter, Ron Weasley and Hermione Granger study wizardry at Hogwarts
School of Witchcraft and Wizardry, a wizarding academy in Scotland, where the
complete event of the Chamber of Secrets happens. Harry in this fiction gets
to know a flashback through a diary, which conceals a part of the soul of the
You-know-who and overcomes the plot by Lord Voldemort to come back to
life through the help and faith of his true legitimate friends, Ron and Hermione.

To begin the paper it is right to start with Harry’s summer holidays at Dursley’s
where he is left alone and was lonely because he didn’t get any letters from his
dear best friends but it was intercepted by Dobby, a house-elf. On his 12th birthday,
Harry missed his best friends Ron and Hermione even more than playing Quidditch,
which he liked most. Harry’s loneliness is explained in the following lines.

“Neither of them had written to him all summer, even though Ron had said
he was going to ask Harry to come and stay”.  (Rowling 2014, p. 8)
Dobby, a house-elf, wants Harry not to go back to Hogwarts for Harry’s

second year, as he will be in mortal danger when he steps inside the Hogwarts
School. According to Dobby, a terrible plot, which endangers Harry, is going
to be happening at Hogwarts. Harry denies Dobby’s request and confesses that
in his life the only happy destination is Hogwart’s school.

“See why I’ve got to go back to Hogwarts? It’s the only place I’ve got-
well; I think I’ve got friends”. (Rowling 2014, p. 18)
As a good friend Ron, who was not answered by Harry for his letters to

stay with him during the holidays, came to Privet Drive along with his twin brothers,
Fred and George, to rescue Harry to their home, The Burrow, in their dad’s old
turquoise flying car. Harry enjoyed every moment in the home of the Weasleys.

On the day to Hogwarts School in King’s Cross station, Ron and Harry were
not able to get on to the 9 ¾ platform through the barrier to catch the Hogwarts
express and missed the train. Having missed the train both decided to depart
to the School in the car and Ron flew Ford Anglia to Hogwarts School and obtained
detention from Professor McGonagall for flouting the rules. Even their friend
Hermione felt they had made a mistake and after the Howler post arrived from
Mrs Weasley only she moved with them in friendly nature.

“At least the Howler had done one good thing: Hermione seemed to think
they had now been punished enough and was being perfectly friendly again”
(Rowling 2014, p. 93)
In Quidditch practice when Draco Malfoy offended the Gryffindor team

for their broomsticks as the oldest one compared with the Slytherin’s new
broomsticks Nimbus Two thousand and one, Hermione Granger came to rescue
by telling.
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‘At least no one on the Gryffindor team had to buy their way in,’ said Hermione
sharply. ‘They got in on pure talent.’ (Rowling 2014, p. 117)
Hermione’s answer angered Draco and he called her mudblood, which is

an offensive word to say that she hails from a non-magical family and it upset
her a lot. Immediately Ron expressed his dislike and pointed his wand at Malfoy,
it shot in the wrong way towards himself because of his damaged wand, and
he dribbled slugs from his mouth. The magical spell rebounded on Ron and suffered.
Harry’s immediate decision to bring Ron to Hagrid’s house was nodded by
Hermione and both dragged Ron to Hagrid’s. All these happenings expose the
true friendship among the true friends Harry, Ron, and Hermione.

To show respect to Nearly Headless Nick, Ron and Hermione joined Harry
and went to Nick’s Death day party on Halloween night. On the way back
to the Halloween party Harry heard the ‘voice’, which was not heard by Ron
and Hermione.Harry ran up the stairs listening to it and there they found Mrs
Norris, the caretaker’s cat, hanging immobile and on the walls, it was warned
that the chamber of secrets is opened and enemies of the heir are asked to
be bewaring.

Harry failed to tell the Headmaster about hearing voices. Moreover, Ron
advised that it’s not a good sign in the Wizarding world to hear voices. After
getting a few data behind the chamber of secrets from Professor Binns all three
went to the same place where Mrs Norris was petrified and as it was filled with
water they entered the girls’ bathroom which is the place of Moaning Myrtle.
Tried to know from Myrtle about what went on the Halloween night, but she
dived into the toilet and began to sob in the U-Bend.

In the Gryffindor common room again they three had a discussion about the
Slytherin heir who would open the chamber of secrets. Deciding to extract news
from Malfoy, Hermione suggested having a poly juice potion. With the help of
Lockhart, they got the book ‘Moste Potente potions’ and decided to make the
potion in the Girl’s bathroom which is restricted for students.

Harry in the hospital wing, for his bones to re-grow, is met by Dobby again
and asked to leave the school. To Dobby’s warning, Harry replies that he wants
to help one of his best friends, Hermione who is muggle-born as she will also
be a victim if the chamber is opened. Dobby feels miserable ecstasy as he finds
Harry risking his own life for his friends and this is expressed in the following
words by Dobby.

‘Harry Potter risks his own life for his friends!’ moaned Dobby, in a kind
of miserable ecstasy. ‘So noble! So valiant! But he must save himself, he
must, Harry Potter must not -’ (Rowling 2014, p. 189)
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Rumour and suspicion went around the school, as Colin Creevy was petrified
while sneaking around the hospital wing. Hermione and Ron decided to better
get going on preparing the Poly juice potion at the earliest as to extract the data
from Draco. To make the potion a few ingredients were to be stolen from Professor
Snape’s Private Stores. Harry deliberately caused mayhem in Snape’s potions
class where Hermione stole the ingredients and added them to the cauldron. That
night the duelling club’s first meeting was held where Harry fought against Malfoy
and spoke Snake language to the bewilderment of all.

In Duelling club, combat Harry spoke a language with the serpent that tried
to attack Justin Finch-Fletchley. Ron steered him out of the hall Hermione joined
them in the Gryffindor common room. Ron questioned Harry why he did not
reveal that he was a Parselmouth. However, Harry said he was not aware of
his skill of talking the snake language but remembers once in the Zoo he spoke
to a boa constrictor. Ron said that it is not a very common gift and Hermione
added that speaking to snakes was what Salazar Slytherin is famous for. So, now
the whole school will feel Harry as the heir of the Slytherin to open the chamber
of secrets.

The next day the whole school spoke about Harry’s attempt to speak with
the snake when it tried to attack Justin. Harry felt worse about it, moved in a
hurry to transfiguration class, and on the way found Justin and Nearly Headless
Nick in petrified condition. Peeves, the chaos lover, screamed and all students
flooded the floor and professor McGonagall took Harry to Dumbledore’s office.
In Dumbledore’s office to the wonder of Harry he founded a Phoenix, Fawkes,
moreover, he came to know from the Headmaster that it has the power to carry
heavy loads and its tears have healing powers.

The diary, which conceals the part of the soul of Lord Voldemort, comes
into the hands of Ginny Weasley, only daughter of the Weasley family who enters
Hogwarts School for her first year.  Lucius Malfoy, a death eater and one of
the followers of Voldemort slips the diary while buying books for Ginny at Diagon
Alley.

The diary belongs to Tom Marvolo Riddle, the younger self of Lord Voldemort
is revealed at the end of the novel. Ginny unconsciously follows the order of Lord
Voldemort through the diary and opens the chamber of Secret. Tom Marvolo
Riddle, who belongs to Slytherin, is very strong in getting rid of “Mudbloods”,
a term that describes the wizards and witches of non-magical parentage, out of
Hogwarts School.

In the chamber of secrets lies an ancient monster, Basilisk, which is very
dangerous. When Ginny opens the chamber of the secret it is let out and begins
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to attack the students of Hogwarts School. It kills those who make direct eye
contact with it and petrifies those who look at it indirectly. Many were attacked
and petrified as Mrs Norris, the caretaker Mr Filch’s cat, Colin Creevy, Penelope
Clearwater, the Gryffindor ghost nearly headless Nick, and Justin Finch-Fletchley.
When Hermione Granger is attacked and petrified as well as when Ginny was
taken into the chamber, Harry and Ron take steps to unfold the secrets of the
chamber.

A new ‘Defence against Dark arts’ teacher is introduced in this novel Gilderoy
Lockhart who acts as though he has done all stuff of magical elements of ‘Defence
against Dark arts’ and has written his personal experiences as books. Harry and
Ron seek help from Lockhart when Ginny is taken into the chamber of secrets.
Harry got an idea of pipes from Hermione who was petrified at the Library entrance
where she found out about the monster, Basilisk, in the chamber. With the clue
from Hermione, Harry and Ron come to know that the Basilisk is a snake and
that’s why Harry, a Parsel mouth, alone hears its voice whereas others in the
castle couldn’t.

Ron and Harry forcefully entangled Professor Lockhart to the girl’s bathroom
to question Myrtle about her death. In the girl’s bathroom when they conversed
with Myrtle they received the news about the sink where Myrtle glimpsed a pair
of great big yellow eyes and immediately was dead. Harry went near the sink
and found the engraved snake image on the pipe and when he spoke the snake
language, the chamber of secrets opened to the shock of all the three.

Harry is let alone into the chamber of secrets due to a clash between Ron,
Harry and Professor Lockhart who loses his memory as his memory charm
backfired as he used Ron’s wand that was damaged. In the chamber, Harry finds
Ginny in desperate condition. Moreover, he sees Tom Marvolo Riddle who reveals
that he is Lord Voldemort and used Ginny to reach Harry. Even Riddle talks
about how Harry would give importance to his friends in the following words.

“From everything Ginny had told me about you, I knew you would go to
any lengths to solve the mystery – particularly if one of your best friends was
attacked.”( Rowling 2014, p. 330)
Finally, at the end of the novel also when Dobby, the Elf, is freed Harry though

weak says ‘Well, I’d better go. There’s a feast, and my friend Hermione should
be awake by now….’.     (Rowling 2014, p. 358) In my point of view, it is
concluded that the whole novel revolves around three friends who would do anything
for the welfare of the other.

In Harry’s life from being a child to a mature human being, he goes through
many moments to be cherished. One such period is adolescence, in which he
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is greatly guided by his two best friends, Hermione and Ron Weasley. J K Rowling
has chosen many well-rounded characters instead of just flat fantasy characters
as well as has completed her novel in seven novels, which run around two decades.

Harry and his entire student community go through development as Pat Pinsent
represents in his essay,

“Rowling presents a somewhat broader canvas; the greater quantity of material
focusing on Harry enables a fuller development of his character over longer
period, and allows Rowling to touch on a range of issues…Over the volumes
of her series, she is offering a bildungsroman, not only of Harry himself but
also of Ron and Hermione”. (Pinsent 2004, p. 50)
In reference to Greek mythology, Harry’s best friends Hermione and Ron

represent his Apollonian and Dionysian sides. In the book ‘The Birth of Tragedy’
Friederich Nietzche reviewed the ancient Greek concept of dramatic Dionysian and
Apollonian dichotomy. In Greek mythology, the Greek God of wine and celebration
is named Dionysus and the God of Sun is Apollo. Dionysian half represents liveliness
and disorder named after the Greek God Dionysus. The Apollonian half represents
the logic and order named after the Greek Sun God Apollo.

In the Harry Potter series, Ron and Hermione represent the Dionysian and
Apollonian sides of Harry. Ron’s influence on Harry is taking everything in a light
manner whereas Hermione’s influence on Harry is trying to keep all matters in
control and possessing information. Though Ron and Hermione are quarrelsome
with each other, they stay undivided with Harry as three best friends.

Friends stood for each other in every complex situation, so all the students
of Hogwarts School benefitted. Harry’s second stand against Lord Voldemort
succeeds because of his strong belief in friendship as portrayed by J.K Rowling
in all situations. All people in the world always treasure friendship. In the same
way, J.K Rowling in her novel Harry Potter and the Chamber of Secrets has
valued friendship through her main characters Harry, Ron and Hermione.
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African women are considered as an inferior
gender right from birth. The paralyzed gender

is being dominated, suppressed, and oppressed by
the male. Emecheta, the voice of the declassed woman
focuses on the oppressed and paralyzed condition
of women in African society, through her novels.
Emecheta tries to institute the pathetic condition of
women and their struggles as caged birds in the form
of tradition and culture. While addressing the second
African writers’ conference, held in Stockholm,
Sweden in 1986, Buchi Emecheta informed that “MY
books are like my children”(1986:173). Echoed in
her novel, Head Above Water, autobiography: “Most
of my early novels, articles poems and short stories
are like my children, too close to my heart. They are
too real. They are too me” (p 1). This paper examines
the gender crisis in Buchi Emecheta’s novels of being
a girl child, against womanhood, women as a trade
product, polygamous marriages, and the brutality of
the patriarchy.

Key words: Gender discrimination, female
suppression, marital relationship, slavery,
Maledomination
INTRODUCTION

Gender is a range of physical, mental, and
behavioural characteristics, which distinguish
masculine and feminine. Sexuality on the other hand
is a bewildered word. Women as an oppressed class
in their social hierarchy, they are meant for cooking,
bring up their children, and to serve their husband’s
commands. Throughout their life, women are not
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acknowledged in society and therefore they are rebuffed from the political, legal,
social, job opportunities, and even marital rights. Women have to sacrifice their
desire, opportunities, and rights on the ground of gender. After their marriage,
they have to give up their properties, and all their belonging, and they have to
surrender their life to their husbands.

Michael Porter in Second Class Citizen: The Point Of Departure For
Understanding Buchi Emecheta’s Major Fiction states, “of all the women writers
in contemporary African literature Buchi Emecheta of Nigeria has been the most
sustained and vigorous voice of direct feminist protest”(123). Buchi Emecheta’s
novels explicit the theme of female oppression, subjugation, and enslavement.
Right from their birth, the women are enslaved, they are treated as unsound sex.
Women are the owned product by the man in the society from their birth up to
their death. The role of women, as the belongings of their father or brother, or
her husband, is the judgment in the suppressed society. In The Slave Girl, Emecheta
states.

All her life a woman always belonged to some male. At birth, youwere owned
by your people, and when you were sold, you belonged to a new master.
When you grew up your new master who had paidsomething for you would
control you (p 112).
The woman cannot implement over rights to live on their own or think on

their own. They have to be the underlying gender of the society. The traditional
custom handouts the enslavement of women. Depiction of the slavery system
and tyranny of slavery through the slave girl in The Joys Of Motherhood, “it
occurredto Nnu Ego that she was a prisoner imprisoned…for her family: that
was considered below the standard expected of a woman in her position” (137).
While Agunwa, the wife of Nnu Ego’s father dies, the slave girl of the mistress
is buried alive in the ground. Before the burial the helpless slave girl pleads
for her life, non pays pity or courtesy, the girl curses ‘I shall come back’.
According to the custom of the African society and the duty of the dead mistress’s
husband, have to bury the slave girl with her dead mistress. Nnu is believed
as the reincarnation of the slave woman, the medicine man confirms, that she
is the slave girl, with Agunwa.

The child is the slave woman who died with your senior wife Agunwa.She
promised to come back as a daughter. Now here she is.That is why this child
has the fair skin of the water people and the painful lamp on her head is from
the beating your men gave her before she fell into the grave, (p. 27).
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Society always approves of the birth of male child and the motherhood gains
respect, while they yield number of male children. The gender inequality pictured
byBrown-Guillor, who  states:

A daughter is raised by a mother to be a nurturing and caring person. The
daughter is taught to care for others in the familyand to believe in the ultimate
value of the family … favouritismto the son damages not only the daughter
but also society. Brown-Guillory (1996:163).
  The author acknowledges the man holds supremacy in society, through

Ojebeta in The Slave Girl. Ojebeta, the only living female child of her parents,
who was sold by Okolie into slavery. Emecheta gives a thumbnail sketch slavery
system, through her female characters. The innocent, small girl cries out, ‘save
me, mother, for now, I am lost’. Chicago, one of the senior slave in Ma Palagada’s
house hold unscrambles the sexual archetype of the slave girls. The destiny of
the slave girls, who are sexually abused by their masters, without freedom or
privilege the inferior sex has to undergo towards the will of the man in the society.
The girls are neglected to raise voice against their evil.As in the case of  Adah,
in the Second Class Citizen moves to her relative’s home, after her father’s
death. The girl has been treated as a ward –cum-slave by her guardian. Though
the wobbly women in African society, dream to escape from the slavery life
and wished to marry. On the other hand, they fall as the prey in the name of
marriage. Marriage being an evil custom in the society, where the girls are hooked
for bride Price, “Akunna and Ogugua will get married at about the same time.Their
bride price will come to me, you see the trend today, that the educated girls
fetch more money” (75).The bride price given by the man to the bride’s family,
makes her as a prey. While Adah marries Francis an educated man but betrayed
and trapped into slavery in the name of marriage and culture. Objebeta, cuts
her hair in fear of marriage, where any man can cut a curl of a girl and treat
the girl as a wife sexually.

All he (Okoboshi) had to do was cut a curl of her hair. ‘Isinmo’ – andshe
would belong to him for life or he could force her into sleepingwith him, and
if she refused his people would assist him in holding herdown until she was
disvirgined and when that had been done, no otherperson would want to take
her anywhere,...... the men would not beblamed at all, because it was their
custom (132-135)
To keep out of the custom of traditional marriage, Ojebeta picks her own

husband and becomes a slave to her master (husband), “ If this time she must
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marry and belong to a man according to the custom of her people.....  better
to be a slave to a master of your choice, Jacob would be a better choice (168).
Akunna of Bride Price, who felt guilt-ridden about her purity, she begins to fear,
thinking and “so now I am a woman too. I can be married, anyone can cut a
piece of my hair and carry me away that was the tradition” (Emecheta 42), hides
her puberty, her biological state from the society. She enters as a slave in the
hand of Okonkwo, after her father’s death. Ma Blackie inherited by Okonkwo,
who mourns for her husband’s death enslaved in the name of traditional inheritance,
as a woman of secondary sex. Ogundipe-Leslie (1994:154) states: “Sex is used
to exclude women from power and privilege and hijack material benefits from
women.” In Second Class Citizen, Ada, who strengthens her dream of going
abroad, works and saves up enough money for herself, her husband and children.
She cannot digest that she should stay back in Nigeria saddled with the
responsibilities of paying for Francis expenses, As the focus turns towards Adankwo,
in Joys of Motherhood, women are presented as commodities or property. Both
inheritance andsale as a commodity are undesirable aspects of the culture, on
which Emecheta  criticizes.In the case of Nnu Ego, who was rejected by her
first husband for failing to produce a child. Even before the birth of Nnu Ego,
Agbadi‘s wives were also jealous of Ona.

The concept of societal conspiracy against womanhood In The Joys of
Motherhood, Buchi Emecheta depicts the conspiracy against womanhood. Women
have to pack of strugglewith the responsibility of taking care of their children on
the other hand their husbands are burden free. Nnu Ego’s rotten luck drags her
into theburden of marriage with Nnaife. Nnu Ego to make her life better sells
commodities such as cigarettes and firewood during her husband ‘s absence. After
all her efforts in bringing up her children crown the thorns while the society blames
her for her children‘s misbehavior which made her become emotionally paralyzed,
the haunted memories finally drag her to die like a pauper on a roadside. In the
caseof Adaku, Buchi exposes the image of one who rejects tradition and finds
joy and peace of her own life. Adaku takes her own decision, she steps out of
her home and survived with her girls. Emecheta presents Adaku as a woman
of couragewho breaks the rule of her societyto survive. Emecheta praises her
that Adaku later becomes very rich in her own lifestyle. Adaku educates her
daughters with the alphabet and that her stall at the market was stacked full of
goods. Through this portraiture, Emecheta depicts that a woman has risen from
cruel tradition in the male oriented world.
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The theme of tyranny in Second Class Citizen among patriarchal traditional
African society, where the system of marriage degrades and debases women.
Francis of Second Class Citizen is depicted to be self-centered, cruel, narrow
- minded and in fact, downright venal by Emecheta. He brutalises Ada and
deliberately tries to inject a feeling of inferiority into her to make her feel her
heart bleeding. Throughout the novel, Francis ‘conduct is depicted as grounded
in patriarchal heritage. Francis is a typical struggle-less husband to his wife
even after she nearly died during childbirth. He did not pay courtesy or simple
care to his wife, Francis constantly engaged in making Ada pregnant. She
had four children in quick succession and Francis turns into a wife beater
to earn his living. He invites other tenants and landlords to damage her reputation
telling them that his wife has equipped herself with birth control gadgets so
that she would be free with other men. Pa Noble,one of the landlords makes
Francis stop hitting Ada but Francis sees a woman as a secondary object,
to be slept with her at any time, even during the day. While in the case of
Ada’s objection, he would beat her until admits; he was conscious that she
has to wash his clothes and gets his meals ready, at perfect time. According
to Francis, there is no need to show soft corner to his wife because she might
start getting ideas. Ada realises that Francis was a thornwho tears her flesh
to bleed and enjoys in her sufferings. Francis abuses Ada emotionally,
psychologically, and physically all their struggles were the hurdle to living her
life. Francis reaches the peak of his abuse by burning the manuscripts of Ada‘s
Bride price. Instead, Francis says, You keep forgetting that you are a woman
and you are black. The white man can barely tolerate us men, to say nothing
of brainless females like you who could think of nothing except how to
breastfeed her baby (1974:184). Francis’s refusal of reading Ada‘s manuscripts
hurts her so much he could not tolerate the rising of intelligent women. Francis
moves a step forward to crush her dream child and burns the manuscripts
of her Bride price. Ada laments, ¯Bill (one of her co-workers) called that
story MY BRAIN CHILD ... that you could kill my child? Because that is
what you have done  (1974:187). Francis does not care about the incident
which he made to Ada. Ada finally rejects her tyrannical husband who brutally
burnt the completed manuscripts of her first book-the Bride price. Making
a defining moment Ada decides to grow self-awareness and confidence, she
dismisses her life with Francis.
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CONCLUSION :

This study has scrutinized the marginalization of African women in the
patriarchal society which relegates womanhood to gender roles. Buchi
Emecheta raised the voice against the wilderness of the women,Whereshe
tries to assert herself. In every page of her novels, Buchi Emecheta’s The
Second Class Citizen, The Slave Girl, and The Joys of Motherhood throws
light upon us, all the ways of using tradition to keep women in a subjugated
position. Buchi Emecheta enlightens womanhood in a positive approach through
her novels. As a feminist writer, she tells the story of the woman from the
woman ‘s perspective, apparently with a view to countering the seeming
marginalization of her sex. She awakens in the reader, the imbalance of power
in the gender group. This study has further discovered that illiteracy among
women has affected noticeably, the quality of life that female child experiences.
Buchi Emecheta has therefore represents education as the most essential atomic
weapon in the case of women for challenging one aspect of gender inequality
which is the educational disempowerment of the woman. Violence against
women is widespread in many African cultures. Emecheta through her novel
focuses the pain and terrible condition of women through her female characters.
She criticizes the practice in Igbo society in the name of culture and
tradition,Marriagebeing  a traditional custom of adopting women into slavery.
She pictures that the women accept their situation silently and their life in the
traditional betraying society.
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Shashi Deshpande is one of the most distinguished
and admired Indian novelists of our time. She is

India’s best-selling author. She earned both name and
reputation while working as a free-lance writer and
columnist for several leading newspapers and
magazines. Shashi Deshpande’s novels are The Dark
Holds No Terrors That Long Silence highly
recognized and received a fair critical acclamation.
As a writer she is gifted with extraordinary ability to
discuss very sensitive aspects of human life tactfully.
The way she narrate every aspects of human
relationship in general and man-woman relationship
in particular.

The orthodox people in India criticize her novel
for her open discussion of sexual matters. But her
fiction has got tremendous response not only in India
but also from several European countries and all over
the world.All classes of people read and enjoy her
fiction in fact, as a writer she differs considerably from
other Indian women novelists writing in English. She
is a writer who believes in very frank narration of
incidents and absolute open-heartedness. We don’t
find anything reserved in her fiction from narrative
point of view. In my opinion, she is the last person
to care for what orthodox readers say about the
subject-matter of her fiction. As a creative writer, she
is becoming immensely popular day by day.Most of
the readers enjoy her extraordinary narrative technique
as well as her subject-matter. One of the major
reasons of Shashi Deshpande’s popularity as a writer
is her intimate understanding of the psyche of woman
and her problems. Her treatment of the contemporary
urban woman’s position and the challenges she faces
is not without significance.

Sufferings,

Miseries and

Panics of

Women in the

Novels of

Shashi

Deshpande

–C. Chidambaram

Research Article

The individual versus

society is at the core of her

plots. She presents us life-

like characters that are

usually panic-stricken and

tension-tormented. Shashi

Deshpande, like George

Eliot and Virginia Woolf,

spins a veil of finest

gossamer in tracing the

hidden pathways of

feeling and contemplation

of women. Shashi

Deshpande’s women yield

to their past memories.

Like the modern technique

of cinematography, they

merge their past into their

present. The merger of the

separate parts (time past

and time present) into

the consciousness creates

an impression of

psychological time, and

makes for the loss of the

episodic plots in her novels.



232 July-September, 2022

Key Words-Feminine Sensibility, Emancipation, Female Impersonation
Introduction:

Shashi Deshpande has been many things to many people: super model, celebrity
journalist and best-selling author. Her enigmatic personality has held her admirers
under sonic kind of a spell.Emphasis Deshpande’s well acclaimed novel That
Long Silenceis taken for the research evaluation the anecdote of a young Indian
woman’s move from her birthplace to the United States. For the moment, the
protagonist stood out in popular fiction as a one-woman figure for the South Asian
society, and the novel’s thematic focus on the protagonist shifting sense of herself
offered the text up to the literary-critical preoccupation with identity politics that
dominated the 1990s. But critics who looked at the novel - especially from a
postcolonial perspective.That Long Silence, written about the experience of an
upper-middle-class rural Indian women, solidifying Western prejudices and glorifying
the position of women in North India by contrast.
Theme:

A closer look at the narrative discourse of That Long Silencesuggests the
novel is not a retro reproduction but rather a poststructuralist critique of the Roman
tradition, an experiment in a new, more open-ended form of feminine centric
fiction.The previous critiques of That Long Silencehave, for the most part,
overlooked its narrative experimentation with changes in verb tense and disruptions
of chronology, as well as its startling refusal to achieve closure.

In addition to these formal departures from the Buildungs roman, That Long
Silenceexperimentally represents a narrator who embodies a cross-cultural
subjectivity quite different from the heroines of the realist tradition and protagonist
who follow her example ultimately discover a stable identity.To be sure, that the
novel demonstrates the impossibility of an integrated subject for the heroine,
precisely because she does not participate in Western notions of independence
and individual accomplishment. While there can be no apology for the caricature
of Indian women’s experiences reflected in the representation of the heroine’s
early experiences, Deshpande ‘s critics are nevertheless attributing to the text
a teleology that the novel’s cross-cultural  approach to subjectivity and its refusal
of narrative closure actually combine to repudiate.In spite of structural differences,
the novel invites formal comparison too many novels, not only because “Alka”
is the name Deshpande ‘s heroine takes on in Calcutta, but also because the
narrator alludes directly to Bronte’s novel two separate times.

In one reminiscence the narrator names Alkaamong the other characters she
found too difficult to read as a child learning English in India (35); later, she compares
herself and her much older, crippled, landowning Calcutta lover to Alka. If Alkais
of the feminine identity formation in the English literary tradition, positions itself
as that novel’s cross-cultural counterpart. Alkashows us what the identity effect
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looks like when the heroine’s subjectivity is mono-cultural, her Readers are perfectly
aligned with the narrator’s values and teleology. In this novel, Alka is entirely
different from the other characters and her narrative most clearly as cross-cultural.

In this research articleShashi Deshpande has set a stir to the feminist perspective
in Indian literature followed by the exceptional novel The Dark Holds No Terrors.
In That Long Silence, Deshpande moved far away from depicting characters in the
tradition of Indian womanhood. She stepped out of the threshold of family and tradition
to portray the harsh realities that await a woman outside the four walls of her house.

That Long Silence, her most sensational and controversial novel, is the story
of the struggled survival of a woman in a sex -starved society. The intention of
this article is to focus on Sarita, the central character of the novel taking into
account the factors that lead to her explorations vis-a-vis her sexual exploitations
in a male-dominated society. Sarita, the unrivalled, ravishing beauty of Bombay
celebrity, is a woman with an insatiable libido, thus susceptible to indiscriminate
sex with filmy people, producers, directors, heroes, cameramen, high society
celebrities and other people also everywhere used, soiled and exploited.

However, there is yet another group of the female characters that stands up
to bear their   social responsibilities, but fails to realize the movement of time.
This failure brings isolation and alienation in their lives. Their ignorance of the
fourth dimension of life time creates suffering to them. But their sufferings, miseries
and panics evolve in them a self-fairing process by which they realize the truism
of life. Thus, the long agonizing story of Sarita begins. Her physical exploitation
starts with Kirubha but her mental agony has a regressive link with her past the
innocent days of her childhood. When her mother was facing a lot of hardship
to bring up her children, as her father never turned to look at them, the days
that passed in utter deprivation speculate to see her obsession for toys she partly
reveals her sad story.

Sarita has to suffer a lot due to this relationship with Dhuruva. She is humiliated,
insulted and rebuked by Kishore’s wife Dhanam who curses her for trying to break
her marriage. Frustrated, betrayed and humiliated, Sarita tries to commit suicide
but fortunately escapes death. But Sarita’s homecoming after five years marks a
drastic change in her fortune. By that time her sister Sudha had emerged as a big
star and as well as the people had not forgotten her. Anyhow at the end of the
novel Sarita decided to leave her own country and wanted to settle peacefully with
some other country. This article intent to delineate the psychological disparity of
the protagonist who tried to present facts from the woman’s point of view often
succumbed to the feminist ideology of creating strong women characters.

The individual versus society is at the core of her plots. She presents us life-
like characters that are usually panic-stricken and tension-tormented. Shashi
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Deshpande, like George Eliot and Virginia Woolf, spins a veil of finest gossamer
in tracing the hidden pathways of feeling and contemplation of women. Shashi
Deshpande’s women yield to their past memories. Like the modern technique
of cinematography, they merge their past into their present. The merger of the
separate parts (time past and time present) into the consciousness creates an
impression of psychological time, and makes for the loss of the episodic plots
in her novels. In Deshpande ‘s novels, two streams the vision and search for
self run parallel to each other; or better they are the two channels so closely
related that the study of one involves the study of the other as well.

Deshpande unveils in the visionary scheme of her novels the existential pursuit
of the protagonist vis-a-vis the social forces that subvert his or her progression.
A textual analysis of her novels makes one perceive the two-fold visionary prospects
in her novels: the varied human relationships; and secondly, the merger of memories
and the present action of the protagonist into a unified vision of time as flux. The
conflict is between the two selves of an individual: his selfish self and his social
self. Consequently, human heart and brain becomes the scene of battle. The male
and female protagonists, as such, fall a prey to their inordinate desires and
impulses.Their rebellious nature, failure to reconcile with their social surroundings
and social obligations makes them suffer.
Conclusion:

The various social problems make them yield to their individual self, resulting
a clash between the two selves inside their mind and heart. Sarita’s father-obsession,
Minx’s revolt against her husband, and Sarita’s rebellion against conforming to
the traditional and dogmatic beliefs of her parents make the novelist envision the
deeper cores of human heart and mind.However, there is yet another group of
the female characters that stands up to bear their social responsibilities, but fails
to realize the movement of time this failure brings isolation and alienation in their
lives.The objective of rebellion in the early novels is generally the harsh materialism
that denied the deeper wants and aspirations of the ordinary citizen.Their ignorance
of the fourth dimension of life time creates suffering to them. But their sufferings,
miseries and panics evolve in them a self-fairing process by which they realize
the truism of life.
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Octavia Estelle Butler was one of the pioneers of
Afrofuturism. Her novel series Lilith’s Brood

(1987-89) consists of Dawn,Adulthood Rites,
Imago. The series begins with the arrival of the alien
race called the Oankali with the proposition of gene
trade with the humans. It ends with the final stage
that is reached in the trade between the aliens and
the humans. Lilith is the protagonist of Dawn. She
shoulders the responsibility of humanity’s survival. She
becomes a posthuman in order to do that. She has
lost her family, friends in the war; she hopes to build
a new family with the surviving humans; but destiny
has different plans for her. She becomes a scapegoat
for the humans as she chooses the peace loving aliens
against the violent humans. In this process, she loses
herself, struggles with loneliness and grief, and finally
accepts her purpose. Butler portrays Lilith’s grief in
a realistic manner. The aim of this paper is to analyze
Lilith’s grief using Elisabeth Kubler-Ross’s Model of
Grief. All the proposed stages of grief perfectly fit
Lilith and prepares her to shoulder the responsibility
of humanity’s future.

Key words: Dawn, Octavia Butler, Lilith, Grief,
Kubler-Ross Model

Elisabeth Kubler Ross was a Swiss-American
psychiatrist. She was known for her Grief Model in
the field of psychology. Her prominent work On Death
and Dying (1969) deals about grief in detail; it talks
about various stages of grief and how one copes with
it. Kubler-Ross became interested in pathology and
illness when she had a near-death experience at the
age of five. Added to this, her work as a laboratory
assistant during World War II in Germany sparked
her interest in the psychological process of grief. Grief
is a natural human process and a very personal one.
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It is a kind of response to a loss. The Oxford Dictionary of English defines grief
as “something that causes great sadness.” It might be a death of a person or
bereavement, etc. The Grief model designed by Kubler-Ross is also known as
Kubler-Ross Model. There are five stage of grief according to Kubler-Ross. They
are denial, anger, bargaining, depression and acceptance. Kubler Ross has designed
this model based on the study on terminally ill patients. But this model is applied
to analyse an individual’s grief too. Kubler-Ross emphasizes that there is no
particular order of the stated five stages. They can occur in any order as the
grief experience varies from person to person. (Ross 1969).

Kubler-Ross expands this model elaborately in her work On Grief and
Grieving: Finding Meaning of Grief (2005).  Denial is the first stage of grief.
The person who is grieving denies his/her position. They refuse to accept the
reality and continuously deny what has happened to them. They experience
confusion, fear and try to avoid the reality in front of them. Anger is the next
change in the process of grief. At this stage, the grieving person experiences shame
and embarrassment that they take out on others and sometimes on themselves.
They do not know how to accept their loss and lash out at everyone who tries
to comfort them. Anger is followed by depression. This is the stage where reality
hits the person experiencing grief. There is a lack of helplessness in this stage
which is accompanied by uncontrolled and unwanted thoughts. They are
overwhelmed by their loss and continue to wallow in sorrow. Getting out of their
sorrow seems to be a herculean task for them. Then they reach the stage of
bargaining. In this stage, they struggle to find a meaning in their actions and in
their lives. The grieving person will search for ways of escape from their sorrows.
After this struggle comes the stage of acceptance. Finally they come to the realization
that they have to move on. They devise a new plan to carry on their lives forward.
This does not mean that they will forget their loss; but they try to live with it.
They cope with it in order to live. These are the stages of grieving process as
proposed by Kubler-Ross.

Figure 1.Kübler-Ross’s (1969) model of grief (81-82)
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Octavia Estelle Butler’s oeuvre comprises of three novel series, two standalone
novels and a short story collection. Octavia Butler bagged the most popular awards
in the field of science and speculative fiction. Her writings center on afrofuturism
and posthumanism. Butler’s uniqueness lies in the fact that she was successful
in viewing science fictional stories through the African American history. Lilith’s
Brood (1987-89) consists of three novels – Dawn, Adulthood Rites and Imago.
The series tells the story of the gene trade between the alien race Oankali and
the humans. Dawn was published in 1987.

Dawn tells the story of xenophobia and gene trade. The alien race called
the Oankali save the surviving humans after the nuclear war in Earth. They chose
Lilith to lead their mission of gene trade with the humans. The novel traces the
process of Lilith’s training and her convincing fellow humans to understand the
Oankali’s trade. Lilith is the first person that the Oankali have chosen to test their
theory and she undergoes a lot of psychological trauma till the end of the novel.
The aim of this paper is to analyse Lilith’s grief using Kubler-Ross’s grief model.
It is used to anlayse Lilith’s transformation from a grieving person to that of a
saviour of the human race. She fully accepts who she is in the end and decides
to help the Oankali as well as the humans.

The first stage of the grief is denial. The Oankali awaken Lilith from her cryogenic
sleep several times to question her. They do not reveal themselves to her. She
was twenty-six when the nuclear war happened. She concludes that her family
would be dead by now. She had a husband and a son who died in an accident
before the war. Her captors question her continuously. “I did consider it . . .
Along with the possibility that I might be in prison, in an insane asylum, in the
hands of the FBI, the CIA, or the KGB. The other possibilities seem marginally
less ridiculous” (Butler 10). Lilith believes that she is captured by military and
awaits her freedom from her oppressive cubicle. Suddenly, one of her captors
shows up in front of her. “. . . what had seemed to be a tall, slender man was
still humanoid, but it had no nose – no bulge, no nostrils – just flat, gray skin.
It was gray all over – pale gray skin, darker gray hair on its head that grew down
around its eyes and ears and at its throat” (Butler 11).

Lilith understands that it is an alien but she is not able to accept it. She is not
able to look at the creature. The humanoid introduces itself as Jdahya. Lilith gets
too afraid to even talk with Jdahya and avoids it for a longer time. This is the denial
stage of Lilith’s grief. She tells Jdahya: “I don’t understand why I’m so . . . afraid
of you, . . . Of the way you look, I mean. You’re not that different. There are
– or were – life forms on Earth that looked a little like you” (Butler 15). She
continuously denies the possibility of an alien present before her. She hides herself
in her washroom; she eats nothing given by Jdahya. When she realizes that she
has no other option other than to talk to Jdahya, she comes out of the washroom
and talks with it. When she has overcome her denial, anger takes hold of her. She
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is embarrassed by her actions when Jdahya meant no harm to her. “As though she
had suddenly developed a phobia – something she had never before experienced.
. . A true xenophobia – and apparently she was not alone in it” (Butler 22).

 Jdahya tells her about his race and how they have saved the surviving humans
after the nuclear war. The Oankali are practically traders; they have three genders
among them – a male, a female and neuter gendered Ooloi. The Ooloi are responsible
for reproduction and they are literal genetic engineers. They have come to earth
to begin a gene trade with the humans to continue their race on earth. Lilith enquires
Jdahya about the scar in her abdomen. Jdahya tells her that she was affected by
cancer and an Ooloi removed cancerous cells from her body. Now there is no
possibility that she would be affected by cancer. On the one hand, Lilith is not able
to believe Jdahya’s words as her mother and grandmother have developed cancer
and it runs in the family; on the other hand she gets angry as her body is violated.
“This was one more thing they had done to her body without her consent and
supposedly for her own good” (Butler 31). She feels like a slave.

Jdahya tells her that she is the first human to be awakened and they are on
a ship orbiting around the sun. Jdahya informs her that Lilith is chosen to lead
a group of humans who will repopulate earth by entering a gene trade with the
Oankali. She has to train the group and make them accept the deal. Lilith gets
horrified of this and at one point asks Jdahya to end her life. But she does not
have the courage and is embarrassed by her cowardice. Jdahya takes her to meet
his family where she would be trained. There she meets Jdahya’s wife Tediin,
the Ooloi Kahguyaht, the child Nikanj. When she looks at the Ooloi, she is unable
to mask her anger. “It was also one of the creatures scheduled to bring about
the destruction of what was left of humanity” (Butler 46).

Lilith is informed that she will be training with Nikanj, the sexless child. She
would learn from Nikanj and it would learn from her. Nikanj takes her to meet
its friends. “When they [Nikanj’s friends] saw that she would not strip, no more
questions were addressed to her. She was first amused, then annoyed, then angered
by their attitude. She was nothing more than an unusual animal to them. Nikanj’s
new pet” (Butler 55). Nikanj teaches its language to her and comments on her
memory when she is unable to retain everything. On Kahguyaht’s suggestion, Nikanj
tells Lilith that her memory would be improved after a slight alteration in her brain.
Lilith gets angry at this: “I don’t have a disease! Forgetting things is normal for
most humans! I don’t need anything done to my brain!” (Butler 74). After arguing
with Nikanj, Lilith has no other option other than to let Nikanj alter her memory
system. After this alteration, her memory gets improved a lot and she speaks
Oankali language. Her anger though remains the same.

The next stage in the grieving process is depression. Lilith truly believes that
when she meets another human, she would get more answers and there would
be someone to rely on. Then she meets Paul. Though Paul has been staying with
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the Oankali for a longer time, he seems ignorant of their ways. Lilith gets
uncomfortable when Paul starts discussing about his hybrid children. When he
makes sexual advancements, Lilith avoids him; but he continues taunting her. He
attacks her: “He kicked her hard. The last sound she heard before she lost
consciousness was his ragged, shouted curse” (Butler 94). The Oankali does not
come to help and Lilith becomes unconscious. When she wakes up, she is with
Nikanj. She tells Nikanj: “Let me sleep again. Put me where they’ve put him.
I’m no more what your people think than he was. Put me back. Find someone
else!” (Butler 100). Nikanj convinces her and makes alterations in her body
chemistry so that she could open the walls at any time. This is not a complete
freedom but this is a change for Lilith. Even Kahguyaht brings her reconstructed
papers, pens and some novels to change her mood. She falls into complete
depression after this. She finally realizes that the humans she has to train will be
more or like Paul Titus – angry, non-understanding and most importantly violent.
The only thing that brings out of her depression is Nikanj’s metamorphosis. Lilith
begins to take care of it and this change her mind a little.

According to Kubler-Ross, bargaining follows depression. Lilith tries to strike
a bargain with Nikanj. Lilith wants to stay with a human but this is not granted
by Nikanj. She is made to live in a simulation of tropical forest so that she can
teach her fellow humans. She believes that once she teaches the other humans,
she could escape with them. “What could she do? What could she tell the humans
but “Learn and run!” What other possibility for escape was there?” (Butler 118).
Lilith starts waking up humans and only a very few such as Tate, Gabriel, Joseph,
Leah, Wray choose to be with Lilith. All the others, nearly thirty are against her.
They do not believe that their captors are aliens and they take out their anger
on Lilith. Two occasions make Lilith question her actions. The first one is when
a woman demands meat despite Lilith telling her the Oankali are vegetarians. The
woman attacks Lilith in a fit of rage; Lilith strikes back. “Surprised, but far from
overwhelmed, Lilith struck back. Two short, quick jabs. Jean collapsed,
unconscious, bleeding from her mouth” (Butler 146). The second occasion is when
a woman named Allison is about to be raped. Lilith fights her attackers; even
Allison doubts whether Lilith is a human. Lilith truly wonders about her position.
Nikanj meets her and assures her that once she gets the first batch ready, everything
will fall into place and Lilith tries to believe her for her own good.

The Oankali come for the humans and try to get acquainted with them but
with no chance. Lilith’s friends plan to leave the Oankali and they ask her to
accompany them. Lilith accepts to go with them as Joseph is there in the group.
“Lilith went aside to relieve herself and when she stepped clear of the tree that
had concealed her, every eye was on her. Then abruptly everyone found something
else to notice – one another, a tree, a piece of food, their fingernails” (Butler
214). It is at these times that Lilith wants to get away from everyone. But she
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cannot do that as the fate of humanity rests in her decision. During this escapade,
Lilith is separated from the group, attacked and left alone; Joseph gets killed by
Curt. “She stared, speechless, then rushed to him. He had been hit more than
once – blows to the head and neck. His head had been all but severed from
his body. He was already cold. The hatred that someone must have felt for him
. . .” (Butler 223). A fight ensues soon after Joseph’s death. “Lilith found herself
standing with aliens, facing hostile, dangerous humans” (Butler 226).

Nikanj’s arm is cut off and Lilith rushes to help it. Nikanj regrows its arm
with the help of Lilith’s dead cancer cells. Knowing the dangers to Lilith, Nikanj
stops her from going to earth; all the remaining humans are put on Earth. Lilith
is anguished after knowing this. Nikanj gives her the final shock telling that her
that it has made Lilith pregnant with Joseph’s seed. The child has five parents
– the Oankali pair Ahajas and Dichaan, the human pair Lilith and Joseph along
with Nikanj. All their seeds and genetic materials are combined to form the first
hybrid girl daughter. Lilith gets horrified: “It won’t be a daughter. . .  It will be
a thing – not human. . . It’s inside me, and it isn’t human!” (Butler 246). But
she sees the reason behind Nikanj’s action. The humans will never believe her
as she has chosen the side of the Oankali. The Oankali on the other hand cannot
find a better choice for parenting the humans to repopulate earth. Hence she is
a kind of middleman to both of them. Lilith finally accepts her situation. She cannot
escape the humans as well as the Oankali. Lilith reaches the final stage of grief.

Thus the Kubler-Ross Grief Model perfectly fits the grieving process of Lilith.
When the Oankali finds her, Lilith has already lost her family and friends. She
hopes to find a new life but destiny has different plans for her. Lilith undergoes
all the stages listed by Kubler-Ross. She experiences denial when she is not able
to believe that her captors are aliens and gets frightened by them. She gets anger
when she is belittled by her human limitations and treated like a slave, a guinea
pig by the Oankali. She undergoes depression when faced with the reality of the
challenge that she has to undertake in order to help the humans. She tries to
bargain with the Oankali for her freedom but that result in vain. She tries to find
a meaning in her life after facing the fellow humans as her enemies. Finally, she
understands the enormity of the responsibility that is on her shoulders – the survival
of humanity – and agrees to help the Oankali as well as the humans.
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Canadian Literature has marked its glorious onset
of the 20th century by beckoning one of the great

stalwarts in Jewish fiction writing like Mordecai
Richler. He has excessive affinity towards the
ghettoised attitude which is found reflected on all his
fictions. He has handled a unique approach from his
writing which makes the readers feel rejuvenated to
read his fiction.The common themes handled by the
Canadian writers such as Margaret Atwood, Leonard
Cohen Margaret Lawrence and Mordecai Richler are
Theme of Isolation and Crisis of Identity. His
protagonists had undergone a lot of trials to restrain
their identity in the alien nation.Richler’s novels could
be seen as his autobiography in the way he portrays
his character. The novel portrays a young youth that
yearns to explore the external world by escaping the
life in a ghetto to establish a new identity for survival.

The novels by Richler portray their pivotal
characters as they are fickle minded and caught in
two minds if they have to follow the rites and rituals
of the family remaining there in a Jewish ghetto or
look for adventurous journey to explore more
opportunities for sufferings in alien nation. This paper
exclusively deals with the eternal longings in the search
to prove the identity in Richler’s novel ‘Solomon
Gursky Was Here’.

Keywords: Expedition, Corrupt, Immigration,
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Jews with the history of Canada.The novel tells of several generations of the fictional
Gursky family, who are connected to several disparate events in the history of
Canada, including the Franklin Expedition and rum-running. Some fans and critics
have cited this as Mordecai Richler’s best book, and in terms of scope and style
it is unmatched by his other works. The parallels between the Gursky family and
the Bronfmans are such that the novel “may be seen as a thinly disguised account
of the [Bronfman] family”.1 The novel ‘Solomon Gursky Was Here’ have comic
effects embedded throughout with whims, fancies and frolics of ruthless Jews
engaging in “raw, illicit whisky.  Richler does a perfect, irreverent take on all levels
of Canadian society, including impoverished, raunchy backwoodsmen, rabid
racists, Jewish parvenus and desiccated blueblood Montrealers. If some of his
scenes verges on high camp (a bloody Passover seder is a bit outré) he gives
readers their money’s worth of humor, suspense and all-round entertainment.”2

Richler laid an emphasis stating the Jews had contributed quite a lot to the growth
of Canada as a country but when they are denied to living in Canada, it leads to
the rejection of Canada as a whole. The novel is a perfect synchronization of humor
and anger. The search for identity of his Jewish clans is deep-rooted in his novels.

He has created credentials of Canadian through Arctic tribe accompanied by
a Jewish family and native women. It is a chronological novel which could see its
traces spanning since the start of the 19th century to 1983, when a search for Solomon
Gursky is withdrawn by Berger, whose roots are traced forty years earlier and
thus he was drawn into a confusion between Canadian and world history.

The story revolves around Moses Berger is a poor Jew’s son that has ruined
his prospects of drunkenness, cannot stand so aloof2is obsessive, a Rhodes Scholar
turned alcoholic, with Solomon Gursky, in association with his brother Bernard
and Morrie, has established McTavish industries which has gained momentum
and become millionaires, bootlegging imported Scotch whiskey to American rum
runners during prohibition3 and make it a massive liquor empire. Moses tries to
trace the roots of Solomon to write his biography which he has accomplished
by probing deep into the complex story of five generations of Gurskys. Ephraim,
the grandfather of Solomon is the eldest in the family that has made Solomon
a criminal, through his wily tricks.
Pivotal role of grandfather in Richler’s novels

The role of grandfather in the novels by Richler is optimal as they remain
a guiding force which would decide the future of the protagonist. Richler compares
the characteristics of  Ephraim to raven as the mere bird flying through the world
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with “lust, curiosity, and the unquenchable itch to meddle and provoke things,
to play tricks on the world and its creatures.4Ephraim is compared with raven
because he has managed to escape from the imprisonment which is ruled out
for forging documents in 1800s in England, he has remained an integral part of
a crew which is set out on a voyage to the Northwest Passage called the Franklin
Expedition.

Though the expedition ended up in havoc, Ephraim manages to survive as
he is the sole survivor. The youngest Gursky of the five generation is Isaac who
is Solomon’s grandson. Moses recapitulates all the events by untangling the complex
plot of the story of his life in a satirical way for the theme of socio-family
relationships, Solomon’s exploration is his re-incarnation as Sir Hyman Kaplansky,
to secure a bond with his family and their exploits.
The traits of Gursky family

The chief characters of the novel are portrayed as corrupt or failure. Moses
succumbs to alcohol and had not done anything to his caliber; Bernard, a greedy
who is an introvert; Solomon Gursky is a dacoit from the family of Jews who
has earned riches through bootlegging. He is different from his brothers as they
concentrate in business and he has chosen a life which is different and unique.
Bernard, who is a businessman and Morrie, a man without confidence and a will
to lead a life.The impact and instinct for grandfather is found reflecting on most
of the fictions of Richler. There is a huge influence of grandfather which is found
evident in this novel like few novels such as ‘An Apprenticeship of Duddy Kravitz’
and ‘Son of A Smaller Hero’.
Solomon learning survival traits from his grandfather

Similarly, Ephraim singles out Solomon as most like himself when Solomon
is very young and takes him on a trip to the far north, initiating him into
the hardships of the world and teaching how to cope with difficulties. He
advises Solomon to deal with Bernard as he would with a wolf to leave
a knife smeared with honey so the wolf will lick it and cut himself to death.5

Polar Sea is where Ephraim has taken Solomon initially during his youth
hood days; he has learnt Jewish customs, rituals, art of survival and dacoit.
His role in World War I have more significance as he supports European
resistance of Hitler to contribute more to Jewish immigration to Canada.
He has quoted famous quotes from Karl Marx: “The world is interpreted
by the philosophers in various ways: the point, however, is to find a change
in it” (SGH 159).
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Solomon’s campaign for Jews has made the whole Gursky family undergo
trials owing to bootlegging. Since the members of Gursky family remains estranged
and wily, Solomon is entrapped by Bernie who is wicked. When Solomon tries
to escape his plight, it is reported that a plane crash somewhere towards the
North of Canada has caused his death.

Solomon somehow has managed such an irony and leads a life disguised as
Sir Hyman Kaplansky. Richler is meant for his strong satire in his novels as he
calls that Canada is a second rated nation and thus he picturises his character
as a dacoit or a cheat that would go to any extent to achieve pride, glory and
esteem that leads to corruption and failure.

Jewish plight narrated by Moses

Moses says: Canada is a country which has a varied history filled with grief
and sorrow of discontented offspring of defeated peoples. The French-Canadian
people are consumed by self-pity; the successors of Scott fled the Duke of
Chamberlain; Irish succumbed to the famine; and the Jews are the black hundreds.6

The tally goes on such that the peasants who are from Ukraine, Poland,
Italy and Greece are quite comfortable in growing wheat, digging out ore and
proceed with the restaurant business in order to restrain their identity in their
place. Many flocked together to the border gazing out at the candy store window,
intimidated by the Americans on one side and the bush on the other. (SGH
398-399).

There is an ambiguity which results in the eternal Jewish dilemma; if the people
of native Jewish soil think that the Canada is an emigrant country, then how could
they are acknowledged as full-fledged Canadians? (Tora 32).The exploits of
grandfather Ephraim in the Arctic has added more Canadian credentials for the
whole Gursky clan to establish them.
Asserting the identity of clans in their way of life

Bernard, Solomon’s brother comments says: The Gursky’s originated from
shabby and soiled village managed to establish the family in Canada even before
Canada is declared a country. When we compare our genealogy with that of
Canada as a nation, we are older than that as Ephraim started his career as a
coal miner. (SGH 227) Everyone in Gursky’s clans tries to establish the identity
in their own way. Mr. Bernard sustains as a liquor smuggler and salesman throughout
his career to possess social skills to establish his identity. He thinks that he has
ended up achieving the goal of his life.After the demise of his brother, Morrie
exalts in praise: “Do you know what my poor brother aspired for that he never
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got “? What his ambition was that he had to be acknowledged by the Canadians
by being appointed as an ambassador like Joe Kennedy” (SGH 261).

There is an instance which is vivid which makes him feel sad as the Jews
are not given due recognition of the country. When Mr. Bernard is prosecuted
for liquor trafficking by Bert Smith, a customs clerk, in the novel. He says: “Those
who accept Jesus can enter into the Kingdom of Heaven” (SGH 336).

The construction of women in Richler’s fiction follows consistent patterns.
The”good” women are typically the wives of the protagonists: excessively beautiful
and quietly intelligent; alluring, but not sexually aggressive; effortlessly graceful
and domestic, but not careworn or bedraggled.7There are few minor characters
in the novel who tastes success of their life such as Backy Schwartz, an ambitious
lady who claims for social identity ends up accomplishing her goal. The Gentile
girl Diane is a contrast to her whom Solomon has fallen in love but cannot marry
her due to Jewish customs and feels terribly upset. He acquired a rich status which
helps him to run an aero plane service. Haplessly, the plane is said to be crashed
and vanished from one of his trips to Arctic. With this, Richler has let the readers
arrive on their conclusions if it is a suicide. Solomon is a willful man who doesn’t
accept defeat rather he had concluded by destroying himself. Moses knows that
getting recognition is not that easy about Canada, an alien soil, so he chooses
alcohol for comfort.
Quest for Search for identity of Jews in Canadian soil

It is a debatable question on the quest of Jews for recognition. The search
for recognition is really a quest for a home to the Jews. In Tora Clara’s essay,
“The Question for Recognition”,: he opines,  In ‘Solomon Gursky Was Here’,
Mordecai Richler sets out to create origins by creating a new Arctic tribe with
Jewish family members and native women to legitimize Canadian credentials.

The novelist creates a fusion of Arctic, Jewish, financial and alcoholic histories.
The Gurskys is scoundrels, altering between a seedy underworld and a Normal
world with a longing for acceptance, recognition and Respectability. (24) The
novel spans from the nineteenth century underworld of London, through the Franklin
expedition and the Arctic, to the eastern township of Quebec and the prohibition
years of Jews to the prairies.Richler’s men and women are real and reflecting
his own peculiar reality.

 Mordecai Richler has made an honest attempt to fuse the Jewish and the
Canadian historical experiences of its gleeful obscenity and a dirty dealing through
this novel; ‘’Solomon Gursky Was Here’’ is a novel with morality which has a
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composition of Rage - moral rage - fuels Mordecai Richler’s imagination making
every reader feel that his characters boil at a steady simmer: It is a fact that the
plot of the novel seems to be unpredictable which its characters often are: Arctic
explorers, self-styled messianic prophets, Hasidic survivalists, high-stakes poker
cheats, and miscellaneous rakes, rum-runners, racketeers and corporate raiders,
all of them caught up in a house of mirrors that ultimately shatters in a vast moral
apocalypse.8

CONCLUSION:
The central focus on Richler’s novels is the presentation of the immigrant society

with all its vagaries. The identity quest becomes an indefinable ideal as the characters
undergo several torments to establish them. The modern literary imagination lies
in its evocation of the individual predicament in terms of alienation or exile or
quest for identity.By incorporating part of the Gursky family into the Canadian
Arctic, he attempts to create a fait accompli.

Not only are they Canadians, but they are to be considered as part and parcel
of the original authentic inhabitants of the land. Their Canadian credentials are thus
established and their marginality is to become neutralized. But the world continues
to turn and the Jews continue to seek their place in it and above all recognition.
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Phillip Roth is one of the most eminent Novelist
of American Literature. He is known for his

craftsmanship and the neat portrait of characters and
events his well acclaimed novel I Married a
Communist has made an insightful and acute analysis
of the private sphere introduces a notion of be travel
that is not only related to the frontier between good
Americans and evil communists, but also to the issue
of a selfishness that manifests itself at the core of the
social bond. In I married a communist Ira Ringold,
who involved in the practice of the democratic game;
his role as a radio actor, married to the famous
Hollywood star, Eve Frame, keeps Ira’s allegiance
to communism in the shadow, his ideological initiation
denoting a more personal, affective relation to the
significance of his past. The conflict between Ira and
Goldstein is significant only in so far as it considered
the counter point of the major thematic concern of
novel, the exposure of the anti-communist hysteria
that the novel accomplishes, by concentrating on the
private setting of politics. What Nathan learns from
witnessing the intense debate on the failures of
communism has few ideological implications. Rather,
It provides a different story about Ira’s own ambiguous
past, shows his intention to manipulate bio graphical
details, and proves to Nathan that “the spirit of the
common man”, in its unmediated form, is different from
his own fictional projections.

Key Words: Cultural Dilemma, Hallucination,
Identity Crisis, Misappropriation, Reality
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politically active is the shack in Zinc Town, an idyllic place only insofar as one can
perceive it as the matrix for the dose of idealism necessary for any socialist adventure.
Consequently, the readers should not take the Romanticist idea of living “close to
nature” (50) for the personal construction of a mythical space which separates Ira
from his urban / bourgeois existence and allows him to engage in political activism.
“Ira retreated to Zinc Town to live close to the bone, to live life in the raw talking
to the local dairy farmers and the old zinc miners, whom he tried to get to understand
how they were being screwed by the system (50). The retreat is thus a political
and personal strategy that makes possible the suspension of his particular social
role. His new name, Iorn Rinn, identifies him with the “common man” and gives
him access to the simple life he was in fact able to overcome. As an “openly sentimental
expression of solidarity with the dispensable” (51), the shack also represents the
expression of his political desire constructed by the irresistible appeal of some essential
form of everyday life, uncontaminated by capitalist culture.

A couple of years after his visit to Zinc Town, the young Nathan Zuckerman
discovers the mythological narrative behind the Communist retreat from capitalist
life. As a college student in Chicago, he finally meets Ira’s own mentor, Johnny
O’ Day, a solitary man and a pure revolutionary, dedicated to a political cause.
For a long time unavailable, the meaning of this spiritual transfer of desire into
the proximity of one’s intimate space is clear to Nathan in a personal experience
that no longer involves the haunting presence of Ira Ringold or the threatening
personality of Johnny O’Day.

Roth make a crucial political statement by creating a literary situation which
challenging traditional philosophical reflections on political friendship. For example,
Ira’s interest in Nathan does not fall into the model of militancy illustrated by
O’Day’s faith in Leninism, mainly because, in this friendship, no other disciple
can take Nathan’s role. He is thus appreciated in its singularity, not as a member
in a group, secretly acting in the name of a specific ideology.

However, this research paper does not address the questions of the new of
politics, in an absolute with revolutionary break the previous models of social
organization. Written as a realist coming of age narrative, in which Nathan’s political
initiation plays the central role, Roth’s novel I married a communist creates a
literary figure of the political, which can be described in nostalgic attitude towards
a period in American politics preceding the disintegration of American Left in the
1950s. The process of reading and evaluating the knowledge involved in the
formation of the modern social imaginary is the main condition for emancipator’s
political practice. Understanding literacy in a social milieu becomes the main purpose
of Nathan’s “apprenticiceship” with Ira, whether in Newark or in Zinc Town.
The pedagogical praxis does not concentrate on a rigid set of normative principles,
but on witnessing two of the central elements creating a notion of the “common
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man” : on the one hand, the plurality of  common belief or views of the world,
and their irregularity in the social space, and on the other, the manifold of life
experiences constituted by particular contingent circumstances.

Roth appears close to Hannah Arendt in that his novel address the topic of
democratic pluralism : People are political beings because they live in plurality.
This plural is not an obstacle to judgment, but its very condition opinions are
formed as the original exercise of ‘sharing the world with others (28). This theoretical
detour calls to our attention a specific scene from I married a communist in
which Ira Ringold takes Nathan to visit a former army fellow, Erwin Goldstern
in, who, after marrying the daughter of a Newark business owner, “had become
an adherent of everything he had once opposed” (94). In his narrative, Roth
emphasizes the antagonistic rapport and the circumstantial experiential nature of
any decision. However, for Nathan, the conflict illustrates the thinking of two
“common men” that have differently negotiated their subject positions. Goldstein
is not simply an opportunistic figure; he is, according to Ira, the victim of his own
fear, “afraid of his wife, afraid of his father-in-law, afraid of the bill collector”
(96). Divided by ideological investment and loyalty, the two men use similar
argumentative strategies to defend their positions against each other. Goldstein
even attempts to discredit Ira by offering a sample of pure commonsense, or
at least what now appears to him as common sense-his own version about the
ideological operations of both communism and capitalism.

The conflict between Ira and Goldstein is significant only insofar as it is considered
the counterpoint of the major thematic concern of this research paper the exposure
of the anti-communist hysteria that the novel accomplishes, by concentrating on
the private setting of politics. What Nathan learns from witnessing the intense debate
on the failures of communism has few ideological implications. Rather, it provides
a different story about Ira’s own ambiguous past, shows his intention to manipulate
biographical details, and proves to Nathan that “the spirit of the common man”,
in its unmediated form, is different from his own fictional projections.

Facing the particularity of everyday life in Zinc Town, Nathan acknowledges
the distance between his desire to go beyond the borders of his world and Brownie’s
desire to live life within a horizon of pure necessity. The intersection of these two
“personal” truths needs to be understood in relation to Hannah Arendt’s analysis
of in the Greek world: “The world doxa means not only opinion but splendor
and fame. As such, it is related to the political realm, which is the public sphere
in which everybody can appear and show oneself, to be seen and heard by others”
(73). Interpersonal space evoked by this scene from Roth’s I Married a
Communist and narrated by Nathan, Brownie’s presence is the concrete expression
of a doxa not aiming to go beyond itself; This political revelation refers to a meaning
of doxa that articulates personal truth only by submitting it to the “already-made”
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prescriptions of socially constructed norms or values, what the French sociologist
Raymond Boudon called “decides recues” (received ideas). Lured by the figure
of the people, Nathan discovers in Browine a notion of singularity, which naturally
falls under the laws of the common, a term used in its ambivalent meaning designating
something “ordinary” and also that which governs the social bond. Unable to live
directly this experience of the ordinary means in fact that the identification with
Ira is also impossible and that their “friendship” remains only a stage in Nathan’s
development as politically active intellectual.

The reversal of Ira’s utopian imagination is thus not the realization of a prophecy,
but of the actual historical coordinates of anti-communism in the America. The
central rhetorical operation through which politics is articulated to anti-communism
is a semantic operation, which centers on substituting betrayal with treason. The
gap between trespassing a moral normative order (betrayal) and conspiring with
American’s enemies (treason) is bridged by the ideological orientation of
McCarthyism: “To me, says Murray Ringold, it seems like more acts of personal
betrayal were tellingly perpetrated in American in the decade after the war-say,
between 46’ and 56-than in any other period in our history” (26). The culture
of permanent suspicion also constitutes an ironic adaptation of democracy to
Stalinist practices. At the heart of American life, the seed of democracy to Stalinist
practices. At the heart of American life, the seed of betrayal gives rise to moral
compromises in support for a greater cause, the need to identify and expose those
who can potentially betray the people as a whole. The rhetoric of betrayal provides
the central signifier (traitor), whose function is to institute the frontier between
good Americans (the people) and evil communists.

As if in the symbolic responses to Ira’s prophetic vision, Gluksman’s own
version of the future speaks about the dissolution of political beliefs in a larger
cultural ideology. “The Culture of the Peasants and the Workers” (28). While
the politically progressive potential of rhetoric is realized in Ira’s populist message,
the demagogical (i.e., mystifying) quality of the anti-communist rhetoric appears
in Roth’s novel at the center of the private conflict between Ira and his wife”.

The last part of the conversation between Nathan and Murrary Ringold focuses
on Eve Frame’s book about her relationship with Ira entitled I married a communist.
Ghostwritten by Eve’s friends Katrina and Bryden Grant, the text is not only a
personal vendetta, but also an element in a carefully strategic plan to boost Bryden
Gran’s political career. Becoming a bestseller, the book narrates a story about
Ira’s subversive communist activities against the American government and his
involvement in some sort of Jewish Bolshevist conspiracy to take over New York
–based radio stations. By claiming to tell the truth, Eve contributes to Ira’s final
metamorphosis in the novel-he is forced finally to identify with the spectral image
of communism that haunts American, to become its “human face” (274). The false
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belief is instituted though the perverse mechanism concealed by the rhetoric of
betrayal: ‘I married a communist, I slept with a communist, a communist tormented
my childe unsuspectingly America listened to a communist, disguised as a patriot,
on network radio”  (274). As cultural affiant, Eve’s story describes the infiltration
of the communist spy in the American household, and, according to Murray, it
dispassionately offers a hallucinatory scenario, worthy of The Invasion of Body
Snatchers, the most vivid anti –communist sciences fiction film released in 1956;
“Russian agents. Russian spies. Russian documents. Secret letters, phone calls,
hand-delivered messages pouring into the house day and night from communists
all over the country” (243). Without being significantly inspired by the plot of
Robert Stevenson’s 1949 anti-communist film, Roth uses the title of this feature.
I married a communist, for Eve’s “fictional” story and for his own novel.
Conclusion

As the deceptively fascinating Cold War family drama unfolds in I Married
a Communist, Roth takes us into the process of creating a political myth signed
by a patriotic American woman. Eve’s confession is a unique episode in a McCarthy
like witch hunt television series; it condenses the belief that ‘everywhere’ in America,
possibly in any household, in any family, the ones who you trust, perhaps your husband
or your wife, could be a traitor, an enemy of “the American way of life”. Beyond
the entertainment factor of this political farce, Eve’s revenge against her husband
novel I Married A Communist underlies the way how Roth’s acute analysis of
the private sphere introduces a notion of betrayal that is not only related to the
frontier between good Americans and evil communists, but also to the issue of a
selfishness that manifests itself at the core of the social bond. I Married a Communist
is not only a cold War text, but it is also a novel about the legitimacy of pragmatic
selfishness in American culture. Using as his main example the historical situation
of the 1950s, this research study traces an authentic political meaning by calling
into question the truth of pragmatic selfishness as betrayal of the idea of the so
called communist brotherhood and its central moral value for liberal democracy.
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Multiculturalism is an integral part of globalization
which is well expressed by diasporic writers.

India and Canada are known for their pluralistic
culture.  The concept of multiculturalism represents
social harmony of heterogeneous culture and
appreciates its diversity.  As a diasporic writer, Yann
Martel has well articulated his expertise in
multiculturalism through the novel Life of Pi.
Multiculturalism in creative writings reflects as well
as promotes bonding, bridging and linking cultural
diversity. Amalgamation of cultures leads to
acculturation. Cultural diversity is the product of
various reasons, such as evangelist movement, slavery
movement, invasion, colonization and recently by
globalization.  To attain harmony in multiculturalism,
the socio-cultural differences have to be
acknowledged, valued, respected, equal status
ensured and finally the gap to be bridged.  The author
advocates multiculturalism from the beginning to the
end of the novel.  The novel begins from the east,
the land of India, especially from Pondicherry and
ends at the west, Mexico and Canada which are also
the lands of diverse cultures. The author convinces
the readers that the reason for the successful journey
of the protagonist lies in his adaptation to the new
culture. Pi, the protagonist represents multiculturalism
or coexistence of multiple cultures.  The objective of
the paper is to highlight the multiculturalistic aspects
of the novel and demonstrate the civilization of
humankind.

Key words: Multiculturalism, Diaspora,
Acculturation, Globalization and Coexistence
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Introduction

Science and inventions no longer restrict the culture within boundaries which
is an established conviction, morals, tradition and social conduct of a society.
Gradually multiculturalism is acknowledged and welcomed by various countries
through globalization.  The perception of people has changed in multicultural society
when they realize that the advantages are more compared to its challenges.  The
author Yann Martel portrays the advantages and problems of multiculturalism in
every aspect of the novel.

The open-mindedness, adoptability, threat and violence are all well portrayed
through the novel.  As the central character was born and brought up in a multicultural
background he is able to adopt a new environment quickly.  The author is very
particular in choosing the places of beginning and ending, characters, animals and
narrative techniques.  The pluralistic culture influences and overlaps each other.
Less expectation, giving space for other communities and open-mind to accept
other cultures are all cultivated by multicultural society.  The enrichment of culture
is made through multiculturalism and tolerance is the basic quality of pluralistic
society. It broadens the views of cultural equality rather than cultural supremacy.
The improvisation of life is possible by multiculturalism which leads to come out
of narrow social conditioning.

Compared to mono culture, people of multicultural society have more tolerance,
respect and love towards other cultures and subcultures by their coexistence which
is a required quality of human society.  Instead of using melting pot theory, a
salad bowl theory is best applicable in pluralistic society. Description of North
American culture by Wikipi is  “A salad bowl or tossed salad is a metaphor for
the way a multicultural society can integrate different cultures while maintaining
their separate identities contrasting with a melting pot which emphasizes the
combination of the parts into a single whole.  In Canada this concept is more
commonly known as the cultural mosaic or tossed salad.”

Generally diversity is the source of conflict and intolerance among people
of different cultural affiliations.  As a citizen of Canada he has insisted this theory
in his novel through incidents and characters.  In order to preserve all cultures
the cultural difference has to be recognized   and has to be represented as equivalent
in the common arena.  Pluralistic culture goes into alternatives which stops the
discriminatory attitudes and tries to maintain the harmonious coexistence of diverse
culture.  It ensures the originality of the society by protecting different cultures
and integrity.  Within limited space multiculturalism widens life experiences.  It
removes skeptical views on other communities.



254 July-September, 2022

The mention of places India, Mexico and Canada all are known for Pluralistic
society.  The other mention of places is the Pacific Ocean, and the strange
unnamed island of the Pacific Ocean. The birthplace of the central character
is Pondicherry which is also best known for Indo-French culture. The ocean
stands for calmness and stability  as it is the connection point of the seas  which
represents the stability and interdependence of  diverse cultures. The central
character changed his vegetarianism for his survival, the required skill of
adaptability which is imbibed from his multicultural society.  The supportive
treatment of Mexico and Canada allows him to recover his physical and mental
ailments.

Multiculturalism works on the principle of interdisciplinary cultures.  From
the beginning to the end the author has insisted multiculturalism by name of the
countries, animal characters, religious attitude and taste of different cuisine.  The
central character Pi is an Indo-Canadian castaway who reaches Mexico with
an adult tiger and finally settles in Canada at last.  He narrates the story to the
author.

In India his father runs a zoo who says that the animals can be smoothly
handled by providing enough space for its survival because they are also
interdependent in nature. It indirectly represents that pluralistic culture is possible
only by ensuring recognition, equality and freedom from domination.
Multiculturalism supports the peaceful coexistence of diverse cultures which share
the same geographical boundary.

The starting part of the novel is India which is known for its multi-ethnic,
multi-linguistic nation.  And next Mexico and Canada are also land of colonized
immigrants.  All three nations have the similarity which is their pluralistic culture.
Then comes the ship, the crew members are also belonging to different nations.
There are many animal names mentioned in the novel as it is a story of a zoo
keeper’s son.  Here the survival animals on the lifeboat are taken for analysis.
They are Zebra, Orangutan that named orange juice, the hyena, meerkats and
the Bengal Tiger that named Richard Parker
Theoretical framework

In order to explain the concept of multiculturalism the following theory is used
“Frye’s starting point is to admit the principle of “polysemous” meaning a version
of Dante’s fourfold system of interpretation.  This principle can be called an
“established fact” he says because of the “simultaneous development of several
different schools of modern criticism each making a distinctive choice of symbols
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in its analysis.” (AC, 72)  Northrop Frye’s symbolism can be interpreted by the
words of Robert D. Denham as “Frye’s theory of symbols results in an expansion
and rearrangement of the medieval scheme of four levels of interpretation, according
to which literal meaning is discursive or representational meaning. Its point of
reference is centrifugal. When Dante interprets scripture literally, he points to the
correspondence between an event in the Bible and a historical event, or at least
one he assumed to have occurred in the past. In this sense, literature signifies
real events. (37)
Representation of Animals

The first known survivor of the lifeboat jumps into the lifeboat is zebra which
is the origin of South Africa and migration is its survival tricks.  Zebra symbolizes
individualism and the dangers of passivity which represents how the non-dominant
culture is affected by the dominant culture and its passivity adds more suffering
to it.

The animal already occupying the lifeboat is the hyena which is the origin
of Africa.  The hyena symbolizes treachery, negativity, stamina and ferocity which
represent how some cultures exercise power on less dominant cultures and disturb
the peacefulness of the pluralistic society.

The animal that floats on the bananas is the orangutan which is the origin of
southeast countries and one the endangered species.  The orangutan symbolizes
intelligence and caring which represent how dominant culture holds power over
non-dominant cultures and subcultures. The endangered species is on the verge
of extinction of cultures.

The animal reaching the lifeboat at last is the Bengal tiger which is the origin
of Southeast Asia.  The tiger symbolizes strengths and fearlessness which represents
the possibility of smooth survival of diverse cultures.  Though it is powerful it
does not exercise its power till it is required and represents giving space for other
culture is one of the traits of multiculturalism

And he comes to a carnivorous island before reaching Mexico beach. When
he watches from the lifeboat it is full of trees he thought it would be an illusion,
but it is a forest of a low lying island.  The whole land is covered with algae,
which has multiple taste, similar to its nature, he tastes its sweeten part and leaves
out the remaining.  He and the tiger return to the lifeboat for sleeping.   Other
than vegetation he sees plenty of meerkats, he hesitates as he knows that they
are carnivorous but they do not harm him. And the island seems to be so mysterious
because there are no reptiles or birds.  The island make both of them self dependent
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for food and water.  The self-dependence or less dependence for  food on him
make him to doubt that Richard parkar would be a threat. In order to avoid
that he prefers to stay on trees even at night but Richard parker sleeps on the
lifeboat regularly.

During the night all the meerkats sleep on the branches of the trees. When
he tries to sleep on one branch of tree many meerkats accompanies him. While
he wakes up in the mid night he happens to see a big dead shark floating. The
next day he spends time to search for it but he could not find.  And the next
night he pushes one of the meerkats to the pool, it howls and comes back to
the same place and he tries himself by getting down and touches the water of
the pool, he feels the irritation on his leg.  He understands the reason for the
freshwater of the island though is in the middle of the sea.  The fresh water is
the product of the algae and it turns to be acidic at night which is the reason
for the irritation on his leg when touches the water and the reason for the
disappearance of the big dead shark.  The sea fish gets into the freshwater and
they die and they are easy to catch for the  meerkats . During night the water
turns into acidic so it eat away anything in the pool, so at night the meerkats
choose to stay on trees and on lifeboat by Richard parker as they know the
reason.

He searches for fruit in trees and finds one at last. While he tries to eat
by peeling it but it is not a fruit at all it is a dense accumulation of leaves glued
together in a ball and there are human teeth in it and understand the mystery
of the island and its carnivorous nature especially the top of the tree and pool
at night. He understands the reason for the meerkats who sleep in between.
When he comes to know about it he decides to move out of the carnivorous
island though it provides food, water and physical comfort. He waits for the
return of Richard Parker with loaded meerkats, algae and freshwater for their
feeding.

 When he narrates the story to the Japanese officials they don’t believe it
as the meerkats are of South African region especially belong to the desert land.
Here the author portrays them on a fresh water island and as harmless animals.
Meerkats symbolizes survival and adaptability which is a required quality of
multiculturalism.  Initially he doubts why there are numerous meerkats and his
doubts get cleared after his search and finding.  Through  this island the author
insists that no place is devoid of threat, the meerkats become slave to the comfort
and unaware of the dangers.  Though there are no predators for meerkats, the
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island itself is treacherous in nature.  Mutual trust and dependence should be
positive in multiculturalism but here the author portrays in a negative way which
is unfit for living.  So Pi decides to move away from the place but waits for Richard
Parkar which signifies his trust on Richard Parker.

The central character Pi is a multi-religious person though he is a young boy
he believes in the faith of all three major religions of India.  He is opposed by
their religious gurus and his parents yet he decided to practice all three religions
simultaneously which says the similarity and specialty of all religions.

In pluralistic society people have the choice of different cuisine which is well
portrayed in Pi’s house while the author goes to listen to his story, he is treated
with eastern and western cuisines.
Conclusion

The author insisted multiculturalism in the novel which is very familiar to him.
As he has personal experience in it he represents the qualities in his novel which
makes readers of different countries to read the story.  The advantages of
multiculturalism are adaptability, tolerance and tastes of different cuisine as well
as the challenges of domination, clashes are all well portrayed by the author. The
tolerance is the basic trait of multiculturalism which makes Pi and the tiger to
reach the land successfully.
References :

Barry, Peter. 2018. Beginning Theory An Introduction to Literary and Cultural Theory.
Newdelhi: Viva books private Ltd.

Frye, Northrop. 1957. Anatomy of Criticism: Four Essays. England: Princeton, Princeton
University Press. 2000. Ebook

Martel, Yann. 2003. Life of Pi. Edinburgh: Canongate Books Ltd.
https://animalhype.com/symbolism/hyena/
https://en.wikipedia.org/wiki/Salad_bowl_(cultural_idea)
https://macblog.mcmaster.ca/fryeblog/critical-method/theory-of-symbols.html
https://whatismyspiritanimal.com/spirit-totem-power-animal-meanings/mammals/

orangutan-symbolism-meaning/
https://whatismyspiritanimal.com/spirit-totem-power-animal-meanings/mammals/

meerkat-symbolism-meaning/#:~:text=Meerkats%20symbolize%20group%20
efforts%2C%20f

https://www.safari-center.com/daily-life-interpretations-of-zebra
https://www.worldbirds.org/tiger-symbolism/

rrr

1. PhD Scholar, PG & Research Department of English, Thiruvalluvar Govt Arts College Rasipuram,
Tamilnadu, India.

2. Associate Professor & Head, PG & Research Department of English, Thiruvalluvar Govt Arts
College, Rasipuram, Tamilnadu, India.



258 July-September, 2022

J.M Coetzee is a wonderful South African writer
whose works are not only about the apartheid

period, but they do have an universal appeal. He is
one of those rare writers whose books are globally
read and appreciated. The authors present a very
objective view in the Novel. Events like racism, rape,
and sensitive issues are all seen in an objective way.
He is brutal in his depiction, and he is conscious of
have a secular outlook on life which is void of God.
In this paper, J.M Coetzee can be seen as very
objective writer and a prophet of pain. Especially
when one considers his novel Disgrace.

Keywords: Objective, Coetzee, Subjective
Fiction
Introduction

J.M. Coetzee is a wonderful South African writer
whose works are not only about the apartheid period,
but they do have a universal appeal. He is one of
those rare writers whose books are globally read and
appreciated. He has two Man Booker Prize-winning
novels to his credit, as well as the Nobel Prize.He
also engages in intense disputes about racial and
political power and engages in conversation with the
great European novelists. The Master of Petersburg,
by Fyodor Dostoevsky, is a response to Robinson
Crusoe in Foe, by J.M. Coetzee. Waiting for the
Barbarians, Life and Times of Michael K, The
Master of Petersburg, and Disgrace are among J.M.
Coetzee’s best-known books. He has also written
two memoirs, titled Boyhood and Youth, which
chronicle his childhood and adolescence. As a visiting
professor, Coetzee has held positions at many
prestigious universities, including Harvard, Texas A
& M, Johns Hopkins, and the Universities of Chicago
and Adelaide.
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Objective Outlook
Coetzee is a person who tries to depict things as objectively as possible. There

are very few subjective ideas in his novels. He’s blunt about things and his eyes
for such objective third-person understanding of ideas help his fiction to reveal the
true self and nature of human beings. In this paper, J.M. Coetzee can be seen as
a very objective writer and a prophet of pain. Especially when one considers his
novel, Disgrace. Disgrace won the Man Booker Prize and is one of those rare
novels that makes the reader think about the idea of shame. The main character,
the plot, and the inherent ideas of the novel all exhibit the great theme of shame.

The novel Disgrace is scintillating right from the start, even the very first words,
the opening lines, which are considered by poets as well as novelists to be of prime
importance. J.M Coetzee does begin with an objective opening. He says, “For
a man of his age, fifty-two, divorced, he has, to his mind, solved the problem of
sex rather well.” This direct, matter-of-fact tone is sustained throughout the text.

Coetzee is an outsider observing the incident in the novel, but there is no
subjective notion to it, only an objective mission.But the reader will surely get
a sense that the author, J.M. Coetzee, is not part of the narrative. JM Coetzee
speaks through the main character, whose name is David Lurie, who is actually
a professor at Cape Town Technical University. He was divorced twice. And
rather, unfortunately, he thought he had solved the problem of his middle age crisis
of having sex.Every Thursday afternoon, he visits a prostitute named Soraya, and
he is involved in a very mechanical way of lovemaking. Every time he met her,
she asked the same question. Have you missed me? And he will reply, “I miss
you all this time. Make love.” The narrator, or the narrative by this time, does
not explain much. But there is an uncanny feeling that the question is cordial by
Soraya. But his reply is mechanical. This mechanical nature can be seen throughout
the novel. And when Soraya leaves him as she has her own family, David is
distraught. This is when he starts to have an illegal affair with the student. But
this affair led to all kinds of problems in his rather systematic mechanical life.
A committee is allowed to question this behavior. Unfortunately, David Lurie pleads
guilty. But what is interesting about the jury is that the people who make up the
jury want him to just apologize, bear the shame, and get back to work. But David
is not such a person. He wants them to punish him. For his misdeed, The novel
and all the remaining chapters can be read closely; one can understand different
ideas being sown throughout the novel, yet they are objective in nature and never
subjective. From what Jim writes in this novel, a completely objective viewpoint

The first chapter talks about the problems of David and Soraya. However,
once the story moves on to the sexual affair with Melanie David, the student is
summoned before the Committee of Inquiry and, as already mentioned, they ask
David to discreetly come to a compromise so he will not lose his job. They asked
David to apologise and be repentant. However, the sixth chapter contains an
outstanding description of the heading for the committee. When one reads this, one
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will be reminded of Kafka. The reply by David is interesting, without doubt, and
it is interesting even in its melancholic tone. David takes an almost very stubborn
stand as far as the committee is concerned, and the committee is frustrated by David’s
amnesia. For instance, David says, frankly, Frankly, what you want from me is not
a response but a confession. Well, I make no confession. I put forward a plea,
as is my right. Guilty as charged. That is my plea. That is as far as I am prepared
to go. ‘ When finally the committee asks David to issue a statement of apology
in the spirit of repentance, he replies, “We went through the repentance business
yesterday.” I told you what I thought. I won’t do it. I appeared before an officially
constituted tribunal, before a branch of the law. In front of that secular tribunal,
I pleaded guilty, a secular plea. That plea should suffice. Repentance is neither here
nor there. Repentance belongs to another world, to another universe of discourse.(25)

Repentance belongs to another world, not the one of discourse. This dialogue
clearly shows that the Christian idea of repentance is not the one that David is
going to embrace. Coetzee is an objective writer, and he talks about such subjects
in a subtle manner. Even the metaphysics of God, religion, and clergy are abstract
and don’t exist. It is more of an atheist revolt against the worldview. David does
not wait for the punishment to be announced. He leaves his job. And he leaves
to visit his daughter Lucy. His daughter is a small farmer in the suburbs. Just like
her father, Lucy is very stubborn, but intelligent and independent. They live in
a place where the black people of South Africa after the end of apartheid are
free. Petrus is a black-aged man with whose help she runs the farm, and he has
two wives and a lot of children, but he has an eye on Lucy and her farm too.

While he stays at Lucy’s place, David joins a charity animal welfare clinic,
and this is the only place where they treat sick, crippled, and abandoned animals
at the clinic. And this is the only place the novel shows the human condition as
well. It could be read in a metaphorical sense and, unfortunately, in an atmosphere
of crime and lawlessness and in the new political freedom that is enjoyed by blacks.

Then a terrible incident happens on Lucy’s farm. They forcibly entered the
farmhouse where they raped Lucy and tried to burn David to death. However,
Lucy keeps mum and she gets pregnant. David gets angry with her for her decision
to keep quiet about the rape. But Lucy tells him, with firmness, that this assault
on her was historically due. At the present time, South Africa.This stubbornness
of the characters can also be understood as the way Jim Coetzee has an objective
sense of his characters as well. They do not regularly showcase subjective emotions.
They are blunt about accepting things as they are.

If one continues to read the novel, the end of the novel is unbearably tragic,
and the reader’s heart will sink in the deepest sorrows. This is a ruthlessly pessimistic
novel. The only thing that is pro-life is his daughter’s pregnancy. However, he somehow
recombines with his daughters and demons, and he decides to stand with them.
In fact, it’s a very normal part of David’s life but often ignored by critics as well.
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There’s an interesting conversation between Lucy and David. If she has already
started loving the unborn child, but ‘the child? No.How could I? But I will. Love
will grow—one can trust mother nature for that. ‘ This profound insight —’Love
will grow’—one can trust mother nature for that’(160).

One can trust Mother Nature for that, and as a profound insight, one can trust
Mother Nature for the same. This seems to counterpoint the opening insight, or
rather mocks the empty human soul, an observation made by the writer previously
in the novel. For Coetzee, mother nature and God are separate. But in most religions,
they are both the same. For him, Mother Nature has a womb and she’s full of
love, as God is not. God does not love. His idea of God is different and it is moving
a bit away from the spiritual emptiness of modern men. In fact, many of the modernist
writers who wrote this kind of novel faced two problems: self-deceit and
concealment. And it can also be seen as the narrator is continuously quarrelling
with God about God without mentioning the word God as much as possible. So
this is probably an embarrassment, as writers do not want to be termed as religious.
In a very dramatic moment in the story, when David meets Melanie’s father in order
to apologize, an argument starts between them on the principle of life. In Repentance
the girls’ father agitatedly asks David, “‘

“May I pronounce the word God in your hearing? You are not one of those
people who get upset when they hear God’s name? “(73)

As Ranajit has pointed out, God cannot be taken out of such discourses. This
place belongs in the tradition of Kafka and Beckett, but because his purpose was
to read this novel with all the trappings of a metaphysical novel, even of its highly
concealed modern versions, one can appreciate Coetzee for being successful in
this project. He achieved the difficult goal by adopting a multi-layered plan in the
conceptualization and construction of variations in confusion. One can see that J.M.
Coetzee was an impassive truth seeker. He almost appears as the linguistic Bone
Collector of reality. There is not a single shade of fantasy to creep into his narrative.
And without a doubt, God’s not out there, and as with his predecessors in their
total denial of existence, there is no trace of spirituality in human nature in this novel.
Thus, it is imperative to end by saying that because the writer is completely objective,
spiritual or God, the idea of things having a meaning and purpose is non-existent
for him. J.M. Coetzee might simply be a Prophet of Pain.
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Mahesh Dattani’s craft of making drama is unique
as his plays bring to the surface human being’s

conceited behaviours, hidden sufferings and swallowed
truths.The play “Bravely Fought the Queen” exposes
the impact of male tyranny on the lives of two sisters
Dolly and Alka married to two brothers Jiten and Nitin
who live as a joint family with their aged mother-in-
law Baa. The play depicts how a selfish, arrogant,
deceitful, disloyal and lecherous male leads his life
focussing on his own interests and priorities ignoring
the physical and psychological wellbeing of his life
partner, children or other family members. Each female
tends to react in her own way according to the level
of imposed subjugation. The amalgamation of
patriarchal mindset of the male protagonists, the
conditioned mindset of the old generation female
character and the economical dependency of the
educated female protagonists intensify the complexity
of their lives in the Indian patriarchal societal set up.
Exploring the worlds of both men and women,
penetrating through the interiors of female psyche, this
play of Mahesh Dattani makes everyone realize that
crystallization of the dogma of feminine liberation is
only possible when the worlds of both men and
women, instead of being indifferent to each other,
converge to break the shackles and come out of the
imposed patriarchal ideology of the society.

Key Words: male supremacy, subjugation,
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patriarchal ideology
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conceited behaviours, hidden sufferings and swallowed truths.His plays expose
the longing of the deserted selves, hollowness in their lives and their struggle for
individuality. His play “Bravely fought the Queen” authentically reflects the plight
of Indian women who suffer by the chauvinistic attitude and behaviour of their
male counterparts, endure the consequences of transmitted belief system of the
patriarchal society and struggle for their liberation. The play exposes the impact
of male tyranny on the lives of two sisters Dolly and Alka married to two brothers
Jiten and Nitin who live as a joint family with their aged mother-in-law Baa. The
playwright explores both the masculine and feminine worlds through which the
impact of male supremacy over the females and the reaction of the female
protagonists towards the subjugation have been revealed.
Interpretation and Discussion

The play evinces how a selfish, arrogant, deceitful, disloyal and lecherous
male leads his life focussing on his own interests and priorities ignoring the physical
and psychological wellbeing of his life partner, children or other family members.
Each female tends to react in her own way according to the level of the imposed
subjugation.In the interview of Lakshmi Subramanyam, Mahesh Dattani states,
“I am not sure I have portrayed the women as victims in Bravely Fought the
Queen. I see men as victims of their own rage and repression. This has serious
consequences on the lives of women” (130). As he rightly pointed out the men
in the play too are the victims of patriarchy; they have been brought up seeing
the subjugation of women and as a result, at the later stage, they  tend to exhibit
complex behavioural abnormalities which affects the psychological wellbeing of
their spouses and other family members.
Men’s perception of women

The play unveils the real attitude of men towards women through the portrayal
of Jiten. A discussion among Trivedibrothers on promoting their ReVaTee
manufacturing company’s women’s nightwear through an advertisement shows
how males perceive the world of women. Jiten’s response to Sridhar’s suggestion
reflects his illusions on women and his negligence of women’s opinions. His
sexist perspective makes him comment on women’s complaint of commodification
as their pretence. He has neither respect nor consideration towards women.
He views women as the objects for gratifying males’ desire. With his focus on
property and its expansion, he seldom values the female counterparts’ opinions.
It is evident from the dialogue between Jiten and Sridar. Jiten says, “…Yes!
So there’s no point in asking a group of screwed-up women what they think
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of it. They’ll pretend to feel offended and say, ‘Oh, we are always being treated
like sex objects” (CP 276).
Patriarchy, Domestic Violence

Praful, Alka’s brother who has a homosexual relationship with Nitin, treats
her sister brutally on an occasion before the marriage of Nitin and Alka when
he sees her returning home with a boy. The playwright makes the audience realize
how women are subjugated and deceived by the patriarchy and the system of
marriage.Praful, being a homosexual, deceives both his sister and his lover Nitin
by fixing their marriage. Being responsible for the marriage for her sister, he exploits
the situation for his selfish motives. Alka becomes an alcoholic in her attempt
to escape from the harsh reality. As per Freudian psychology(45-6l) defense
mechanisms of denial and rationalization are being operated as the reaction against
the injustice done to her by his brother and husband and eventually, she becomes
a boozer.Nitin has neither love nor any concern for Alka.He himself declares,
“Alka can stay here, or go away, or drink herself to death, I don’t care. It doesn’t
make a difference to me!”(CP 305).

Jiten, is a stereotypical male. Hedisrespects women, commodifies them and
brings prostitutes to his office through Sridar, his company manager. Being rude
and lustful, he murders the old beggar woman. He always quarrels with his wife
Dolly and assaults her. As Jiten has grown seeing his father’s oppressive and
aggressive nature throughout his childhood, Freud’s repression theory (183) can
be attributed to his abnormal behaviour.  His rudeness and harshness make him
assault his pregnant wife and consequently Dolly gives birth to a spastic child.
Motherhood which is an adorable experience becomes a painful endurance to
Dolly. Her conversation with Lalitha reveals the pain of a mother of a physically
challenged child, although she laughingly emulates her daughter’s dance like
movements during her physiotherapy.
Collective consciousness and Transmission of patriarchy

The play exposes the transmission of patriarchy through the portrayal of
Baa, the mother of male protagonists. Baa is also a victim of patriarchal
subjugation. Her present mental disorder is the result of the torture and turmoil
experienced by her in the hands of her tyrant husband in her past life. Being
aged and bed ridden, she has nothing else to think of and so, can not get rid
of her haunting memories of the past. Baa tells Lalitha, “Ten years old and he
is afraid of the dark. Afraid to sleep in the dark.Afraidof his father - who is
as black as night!”(CP 272).
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Baa’s act of rejecting Jiten who resembles his father and pampering Nitin
and upbringing him as mom’s boy also play a significant role in the personality
development of both Jiten and Niten. While Jiten becomes violent, Nitin
develops Oedipus complex (294-297)The later gets attracted by the father
like figures and becomes a homosexual. Being a mother-in-law, she imposes
her own anguish upon her daughters-in-law.It is ironical that herself being a
victim of authority with her own internal conflicts, she is insensitive towards
the sufferings of her daughters-in-law. She carries over the patriarchal mind
set and humiliates her daughters-in-law by often naming them as the daughters
of whore. She cannot digest the fact that their mother was a mistress of their
father.Her conservative mentality finds fault only with the mother of her
daughters-in-law.If their mother were the wife and their father had an
extramarital affair with another woman, it would not have mattered to
her.Mandal’s statement clearly depicts this, “Male domination is so rooted
in our collective unconscious that we no longer see it. It is so in tune with
our expectations that it becomes hard to challenge it” (12).
Defence Mechanism

The imposed roles of the patriarchal society demand women to wear masks
and deprive them of their rightful freedom to be themselves. Germaine Greer
in “The Female Eunuch” has aptly commented, “Women have been charged
with deviousness and duplicity since the dawn of civilization so they have never
been able to pretend that their masks were anything but masks” (129). Dolly
in the beginning scenes wishes to wear masks and even does not even laugh
to keep the mask undamaged. Here, the mask serves as a symbol of patriarchy
where men do not allow women to show/exhibit their real selves and keep
them subservient to men’s identity. The women in the play,due to males’
indifference, find their own ways to pacify their longing souls. Kanhaiya, an
imaginary lover is the invention of the oppressed sisters Alka and Dolly.
Commodification of women is challenged by their creation of a world of fantasy.
Feminine self is not satisfied with its existing state. It seeks for self-expression
which is denied.Dattani makes it clear that in his plays, “… gender has to
do with my own comfort with both the feminine and the masculine self in
me…the masculine self is very content; it doesn’t need to express itself. But
the feminine self seems to seek expression…And since I have the male self,
which is equipped to fight as well, it is a proportionate battle” (Chaudhuri
47-48.)
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Lack of Identity of women

In the Indian society, it is the men who have their own identity and the identity
of the father or the husband becomes the identity of the woman. The play shows
how, in the Indian society, women’s identity is eclipsed as a daughter by that
of her father and as a wife, by that of her husband. Mahesh Dattani has brought
out this tendency of the society through the conversation between Dolly and Lalitha.
He has made the audience to contemplate on this through making Dolly repeatedly
ask the question “Whose wife are you”?(CP 234-235).
Stunted Growth of Women

Lalitha, Sridar’s wife is not affected much like Alka and Dolly due to the
system of marriage yet her identity is overshadowed by her husband’s identity.As
her husband is always preoccupied with the official duties, her loneliness and
emptiness compel her to be occupied with her own interests and priorities. She
tries to fill her vacuum by keeping herself engaged and growing bonsai trees. The
playwright through the technique of symbolization reveals how the natural growth
and development of women is restricted by the society. Bonsai has been used
as a significant symbol of limitations imposed upon women.  Acclimatizing to its
environment, the tree survives, even bears fruits with the stunted growth and it
remains as a dwarf; with all the potentiality, women’s growth is stunted by the
patriarchal society.
Transformation of Women

Mahesh Dattani’s female characters, though in the beginning, being passive
sufferers do not resist the male supremacy, gradually realize and get matured enough
to question the autocracy and transform themselves to be the warriors. They voice
their feelings and questions the authority. In an interview to the Seagull Theatre
Quarterly, Dattani himself states, “The feminine self is not a victim in my plays.
Its subsumed, yes, its marginalized but it fights back” (STQ 32).The paradigm
shift of the protagonists from passive sufferers to challengers of male supremacy
can be seen in the progressive scenes of the play. At the ball, when Alka expresses
her desire to be dressed like Jansi Rani, Dolly likes to be dressed up like whore
on the influence of Naina Devi, a great queen,who opted to gratify her interest
of singing thumri which is usually sung by the whores, surpassing the social resistance
and criticism.

Dolly, who appears to be subservient and week in the beginning of the
play, dares enough to unmask herself, prefers to be herself and revolutionarily
changes at the end. Like Jansi Rani who fought bravely against the colonizers,
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Alka starts to fight against the injustice done to her by her husband and brother
to liberate herself from the clutches of oppression. It is seen that the
transformation in the thought process occurs amongst both the oppressors
and the oppressed. When the oppressors are questioned, they tend to regret
their act of cruelty which is an initiation of catharsis. They regret, but they
do not reform.
Conclusion

The amalgamation of patriarchal tendency of the male protagonists, the
conditioned attitude of the female character of the old generation and the
economical dependency of the educated female protagonists intensifies the
complexity of their lives in the Indian patriarchal society. The play shows how
females transform themselves from their state of being subservient to the male
supremacy, by gradually mustering up their courage, gaining momentum in their
journey, reach the state of questioning and fighting against the male authority.
Exploring the worlds of both men and women, penetrating through the interiors
of female psyche, this play of Mahesh Dattani makes the readers and audience
realize that crystallization of the dogma of feminine liberation is only possible
when the worlds of both men and women, instead of being indifferent to each
other, converge to break the shackles andfree themselves from the imposed
patriarchal ideology.

Works Cited :

Chaudhuri, Asha Kuthari. Mahesh Dattani. Cambridge University Press (Foundation
Books Imprint), 2005.

Dattani, Mahesh.Collected Plays.Vol. 2,Penguin Publishers,2005.
Freud, S.The neuro-psychoses of defence.Standard Edition, 3, Hogarth Press, 1962.
Freud, S.The Interpretation of Dreams. An imprint of Harper Collins Publishers,1998
Greer, Germaine.The Female Eunuch.Flamingo,1993.
Katyal,Anjum.(1999).Of Page and Stage: An Interview with Mahesh Dattani. Seagull

Theatre Quarterly 24,32
Mandal, Sagar Taranga.Studies in Mahesh Dattani’s Bravely Fought the

Queen.Booksway, 2009.
Subramanyam, Lakshmi (ed).Muffled Voices: Women in Modern Indian Theatre.Shakti

2002.

rrr

1. Senior Lecturer, DIET Perundurai, Erode District
2. Assistant Professor, PG and Research Department of English, Thiruvalluvar Government Arts

College, Rasipuram



268 July-September, 2022

The novel Fasting and Feasting is different from
all other novels written by Anita Desai. Most of

her novels are deeply involved with feminism. She
used to expose the patriarchal domination and their
adverse impacts on women in general. However in
this novel Fasting Feasting, she explores the
pertinent issue of existence of life on earth. Life has
become meaningless and painful  for the people
belonging to various cultures. It has become all the
more difficult for the people aspiring to adapt other
culture. This paper investigates how the cultural
confrontation due the adaptation of new culture has
an adverse impact on the individuals either in India
or abroad. It further foregrounds the fact that both
sexes, men as well as women are equally affected
in different way. Transformation  from one culture to
another culture couldn’t make one’s life easy and
comfortable. Fasting is the symbolic image of Indian
diet while feasting is the symbolic image of the diet
followed in the western world. Fasting culture in India
has made women subordinate and dependent on
others. Women have to cook for the whole family
but they would eat the remaining food in the end. In
contrast, women enjoy freedom and get unlimited
food in America. They suffer from overeating and thus
ending in misery. Real happiness is not found in any
culture whether it is conservative or liberal.

Key-words : Entrapment, predicament,
Confrontation of culture, overeating, scarcity,
traditional diet, existence, survival
Introduction

Anita Desai is a popular Indian fiction writer. She
has been acclaimed for her novels exposing the
hardship experienced by the women in a patriarchal
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society. Feminism is the focus point almost in all of her novels. However, the
novel, Fasting and Feasting is an exception. It questions the human existence.
She explores the unhappy life undergone by the characters in various situations
belonging to  two different cultures of India and America. With flashbacks and
forewords depiction, Anita Desai tries to pinpoint the limitations of human happiness.
Different cultures are in confrontation with each other. They are illustrated with
the depiction of four main characters. They are Uma, Aruna, Anamika and Arun.
They live in different places and brought up in different environment. They all
live in misery. They search for peace and happiness even outside their culture
but couldn’t find real happiness and peace.
Research Purpose

The purpose of this research article is to foreground  how the cultural
confrontation could lead to a meaningless life resulting into the entrapment of misery
and domestic slavery. It further investigates human predicament in different cultures
and the result is that everyone is entrapped and has to lead a miserable and painful
life. Beauty, intelligence, boldness and innovative mind do not help to escape human
entrapment in any culture. Given the situation, women are the unfortunate victims
as they are entrapped into marriage and then have to lead a slavery life in her
in-laws’ house. Even men are also no exception to the human predicament of
misery and pain as they can’t do what they wish to do. The family set up in India
creates so many barriers to the individual quest. It is not so different in western
culture. People are entrapped into the plenty or feasting.
Methodology

This study is based on quantitative and qualitative analyses of various research
articles, books, news and other media reports.
Literature Review

A literature review is an evaluative report of information found in the literature
related to my selected area of study. It describes, summarizes, evaluates, clarifies
and substantiates my research. The following are the research articles related to
the topic.

Ravichandran, T. in his research article, “Entrapments at Home and Abroad
in Anita Desai’s Fasting, Feasting”  outlines how the women as well as men are
entrapped in their social set up. They try to confront the culture and finally surrender
to them by accepting the human predicament enforced by the cultural set up in
India and abroad. He analyses character by character and reveals how human
existence is meaningless in different cultures to both the sexes and to different
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personalities. Asok A.R in his research article “Projected Dichotomies and the
Bi-Cultural Pulls in the novel, Fasting, Feasting” summarizes the themes like gender
equality, resistance to other culture and the dilemma to adapt or remain in the
same predicament of existence in one’s culture (Asok, 2019).

Ludmila Volná , in her research article, “Anita Desai’s Fasting, Feasting and
the Condition of Women” recommends the combined effort of both male and
female to work towards the liberation of women slavery in India. Uma recognises
her predicament in the end and tries to get maximum happiness through making
use of the opportunities she gets. Arun too recognises his sister’s predicament
and wants to liberate her. In this way, the synthesis of understanding and effort
can go miles to being gender equality in India as well as abroad. (Volna,2005).

Syed Hajira Begum, in her paper, “Culture-Based Reading of Anita Desai’s
novel

Fasting, Feasting,” states that unlike other feminist writers, Anita Desai focuses
on psychological aspects of women characters in all her novels. In the novel,
Fasting, Feasting, she explores further deep into the psychological suffering of
human in general, women in particular. Women remain passive throughout the
novel. They bore all the suffering meted out to them by the patriarchal culture
in India and the individualistic society in America. The elaborate portrayal of the
characters like Uma, Melanie and her mother, Mrs Patton, she wants to point
out  how patriarchy is all encompassing irrespective of any culture in any place
(Begum, 2017).

Elena Stoican, in her research paper,  “ Indian Female Identities, Between
Hindu Patriarchy and Western Missionary Models in Anita Desai’s Fasting, Feasting
and Clear Light of Day” emphasizes that transcendent urge to reconstitute their
acquainted cultural models along Western culture. Whether involved in migration
or living in with the usual existence in India, Uma (Fasting, Feasting), Arun, Aruna
and Anamika are exposed to cultural confrontation which leads to identity negotiation
(Elena, 2015).

The above articles, summaries and research papers focus mainly on women
identity and their oppression in a patriarchal society. In this way this research
paper investigates vividly how the cultural confrontation brings misery and
unhappiness to both the men and women equally.
Fasting and Feasting

The title is suggestive of two different and contrasting cultures with extremely
opposite lifestyle involved. Fasting suggests people in India eat less or they get
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less to eat. Sometimes fasting is forced upon especially on women. Men get the
first preference to eat, then the children and finally the women have to eat the
remaining the little food. Fasting do not make people good or bad in any sense.
Uma, the main character projected in the plot, undergoes ill treatment at the hands
of her own parents Papa Mama.

“All morning Mama Papa have found things for Uma to do. It is as if Papa’s
retirement is to be spent in this manner—sitting on the red swing in the veranda
with Mama, rocking, and finding ways to keep Uma occupied. As long as they
can do that, they themselves feel busy and occupied”(133).

It is really shocking to know how a daughter is being used as a domestic
servant in her own house. She is being deprived of her basic rights such as education
and the right to the freedom of speech. She is asked to drop out of the school
to take care of her own little brother. She has been married twice and divorced
once. Though she wanted to go abroad she was not allowed and asked to help
all the family members especially her brother Arun. He has been provided all
the care and facilities to make life more comfortable and happy.

Aruna is Uma’s younger sister. She is beautiful and married to a rich
businessman in Mumbai. Aruna is also found unhappy and miserable as she has
to follow what her mother in-law’s and husband. Anamika was a clever and active
girl. She is cousin to Uma. She used to be creative and smart. Her creativeness
and smart work couldn’t save her life as she was murdered for dowry. Through
the portrayal of the characters Uma, Aruna, and Anamika, Anita Desai wants
to show  entrapment of women in the society.

Arun lives in the world of Feasting. i.e. America. However, he can’t eat the
food they eat. He desists eating raw meats and steaks. He likes to eat only vegetable
food. He goes against the wish of his father as for as the food is concerned.
The family with whom he stays fail to understand his way of life. He didn’t  like
to go abroad. It was his father who  took initiative and arranged for scholarship.
Hence Arun also leads a life of misery there. The character Melanie the daughter
of Mr Patton is symbolic image of how people suffer of over eating.
Entrapment

Almost all the characters present in the novel fall into entrapment. Uma who
looks ugly, clumsy and unintelligent is trapped in her home. Her entrapment is
ironically set as she has become a victim to her own parents. They treat her as
a slave and never allow her to go outside. She lives in her house as a baby sitter.
She takes care of her own brother and serves for all. Uma wants to continue
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her education. She pleads with the nun in the convent. She is forced to drop
out of the school stating that she is not fit to study. When Uma protests, she
is coaxed and cajoled to look after her own baby brother. She is also threatened
of dire consequence.

‘But ayah can do this—ayah can do that—’ Uma tried to protest when the
orders began to come thick and fast. This made Mama look stern again. ‘You
know we can’t leave the baby to the servant,’ she said severely. ‘He needs proper
attention.’ When Uma pointed out that ayah had looked after her and Aruna as
babies, Mama’s expression made it clear it was quite a different matter now, and
she repeated threateningly: ‘Proper attention’ (31).

Her entrapment is due to her physical and mental infirmities. She accepts her
predicament silently. Her protest is over powered by the Mama Papa in the house.
She has no holiday. She has to work more during the weekends. Thus life meant
nothing and meaningless to her existence.

“There were the wretched weekends when she was plucked back into the
trivialities of her home, which seemed a denial, a negation of life as it ought
to be, somber and splendid, and then the endless summer vacation when the heat
reduced even that pointless existence to further vacuity”(21)

Aruna is a younger sister to Uma. She is presented as beautiful, bold and intelligent.
She is given good education and married to a rich businessman. Despite her positive
qualities and richness, she is too entrapped to her husband’s domination. She can’t
take any decision. She is dependent on her husband’s family. Aruna’s wisdom and
richness do not make her happy and content.  “the wisest, … the handsomest,
the richest, the most exciting of the suitors who presented themselves”(101).

Aruna is angry over little things happening around her. Her temperament makes
her unhappy and trapped into a meanigless life in her husband’s house.

Seeing Aruna vexed to the point of tears because the cook’s pudding had
sunk and spread instead of remaining upright and solid, or because Arvind had
come to dinner in his bedroom slippers, or Papa was wearing a t-shirt with a
hole under one arm, Uma felt pity for her: was this the realm of ease and comfort
for which Aruna had always pined and that some might say she had attained?
Certainly it brought her no pleasure: there was always a crease of discontent
between her eyebrows and an agitation that made her eyelids flutter, disturbing
Uma who noticed it (109).

Anamika is Uma’s cousin. She is projected as very pretty, liberal and smart
girl. She is too entrapped to her in-laws. She suffers so extreme in the sense
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she has been burnt to death in the end. Anamika lives in a patriarchal society
that considers higher education to beAnamika’s parents are indifferent her beauty,
intelligent and boldness. They think to get a good husband to save family prestige.
So they have chosen an old man to be her husband who is “totally impervious
to Anamika’s beauty and grace and distinction” (70). She is enslaved to her in-
laws’ house. Though she got the scholarship, she couldn’t get her husband’s
permission. In fact she has to eat in shifts  “first the men, then the children, finally
the women”(70). After a miscarriage, she is burnt to death citing by her in-laws.

Arun is the main male character in the novel, who seems to enjoy more privilege
than anyone. However, he too is entrapped to the wishes of his parents. He goes
to America unwillingly. Arun hates non-vegetarian food. His father is disappointed
with his desire for vegetarian food. His father is vexed at this.

Papa was always scornful of those of their relatives who came to visit and
insisted on clinging to their cereal-and vegetable-eating ways, shying away from
the meat dishes Papa insisted on having cooked for dinner. Now his own son,
his one son, displayed this completely baffling desire to return to the ways of
his forefathers, meek and puny men who had got nowhere in life. Papa was deeply
vexed (32- 33).

The people in America too entrapped to their lifestyle of having plenty to
eat. Through the character Melanie, Anita Desai wants to convey that individuals
do not live happy life in a country which celebrates individual freedom. Mrs.
Patton’s daughter, Melanie, finds the vegetarian food revolting, but refuses to taste
it, Arun has to  eat it all. Melanie suffers from bulimia—a disorder in which overeating
alternates with self-induced vomiting, fasting, etc. Her bulimia and her mother’s
craze for buying food items to fill the freezer, indicate the consumerist society
that she come from, where excess becomes the sickness. “one can’t tell what
is more dangerous in this country, the pursuit of health or of sickness”(204-205).

This predicament of educated women can be traced to the similar work ‘As if
I am Not There’ by Slavanka Draculic and ‘What the Body Remembers’ by Shauna
Singh Baldin. S. is the heroine and is a teacher. She is entrapped into the hands of
military when there started Bosnian civil war. Her beauty and education could not
save her from the enemy soldiers who rapped and abused her (Justin, 2016).
Conclusion

Cultural confrontation is normally not an easy thing when there is an upraise
of nationalism and patriotism all over the world. Hence, whoever wishes to challenge
the cultural setup are trapped into another culture that easily enslaves them. America
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has boasted of its progress and the individual freedom for many years. However
those wishing to adapt that culture fail miserably like Arun. In the same way Melanie
who wished to adapt Indian diet fails miserably. She too feels entrapped by the
benefit of Indian food. On the other hand Uma, Aruna and their cousin Anamika
also end up in misery as they try to challenge their culture. Uma could not obtain
any freedom or happiness while trying to escape from the clutches of her domestic
slavery enforced by her own parents. She learns to accept the limitations of her
culture and tries to find happiness in whatever freedom she could get in the busy
domestic life she endures. Aruna, though married to a wealthy businessman is not
happy when she tries to dominate the family members. She is rather upset and vexed
to have married to a wealthy husband. However, she too learns to accept her
predicament by putting up her smiling face making to believe that she is happy.
Arun, though well educated and settled in America is not entirely happy as it was
his father’s wish he carried out. Hence beauty, wealth, intelligent and boldness do
not help to escape from the entrapment one falls by confronting one’s culture.
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The paper aims to disseminate and discuss the color
consciousness and color complexities in the

framework of race, sex and class. The novel, The
Bluest Eye differs in range, scheme and context
compared to the other novels which glorify whiteness
and the white people. One of the most intricate
complaints of Morrison is the attitude of the black
women who have a lion’s share in racial segregation.
These women go behind pseudo beauty and therefore
can never bring in a tight water mark to define beauty.
The basic question the novel raises is, whether or not
beauty is skin deep. The novel makes the readers
rethink on the idea of beauty and its detrimental effects
on the children of the prospective African American
generation.

Key Words :Beauty, Race, Class, Sex, Sexuality,
Blackness.

Toni Morrison began her career at Harvard trying
her hands at teaching and lecturing. In the evenings,
she had interactions, discussions and deliberations on
the ideas of race, class and sex. She began writing
tracts and projected her socio-political ideologies at
the outset. The idea of novel writing came to her when
she wanted to expose the pangs of psychic turmoil
which she had seen others, especially her students
at the university experienced the sense of segregation
and disintegration. The novel was essentially her tool
to expose and expunge the politics of racial
discrimination.

The writer talks about two dimensions to
vulnerability when writing the novel or even before
the idea of conceiving to write the novel. The first
is the illusionary idea of how much intense the feeling
of being ostracized in the name of race could reach
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the African American children. More overtly, how can the beauty standards of
being a black girl dehumanize Picola? These are some of the most intricate
complexities which the novelist had to confront internally when trying to write
out her mind in her debut novel. The New York Times regards the novel as a
piece of work so much akin to prose where one does not read the work as
prosaic but rather look at the writing of Morrison as a speech vented out in anger
and disgust. To pay back by the same coin as how the westerners have used
racism against the Black people.

The novel’s structure outlines the various family set ups which existed in Ohio
during the early 1940s. Picola, the novel’s narrator and Claudia, the next door
neighbor have the same familial situations. Both of them belong to the black
community and hence they are themselves alienated from the rest of the crowd
for they are thought to be too much dark compared to the others in their living
area. The novel delineates two different kinds of people who think that black
is a color to be neglected and done away with. The first is Picola, who understands
that she is hated by her own self and the ones around her for the sake of her
color. The other is the character of her mother Pauline who thinks that watching
over Hollywood movies can bring her close to the white culture. Picola thinks
that eating candies can make her fair while her mother thinks that watching movies
can bring her close to white skinned realities. Invariably both the mother and the
daughter are trying to play the games of self destruction and self deception thinking
of the fact that they are ugly because they are black.

Morrison coins the word, Suspended Woman, and uses it much more frequently
in the novel. She wants to identify Picola as someone who is suspended because;
she is a bundle of self loath. Moreover she is prone to psychological trauma because
she has been subjected through a lot of sexual violence and incest that she cannot
but understand whether or not her pains are justified in the novel. one has to
understand that The Bluest Eye has become a subject of debate when it was
first published.

This is because the novel did not have the acceptability and reliability of looking
at it as a work of vehement criticism against the American culture. Although deemed
as one of the cult classics of the American literature, the novel still can’t be kept
on line with the European literature which glorifies the English race and class.
On the contrary, the novel is seen as a work of immaturity where a woman tries
to blame the dominant white people who have given them their space to live and
employment to survive. Scientifically and culturally, the novel is an attack on the
climatic conditions of a country which decide the color culture of its people. The
Africans are dark because they live on Grass lands and deserts unlike the Americans
who are much more exposed to colder climates. On the whole, the nature and
the climatic conditions are to be blamed in the context and not the ones who
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are born with a particular color faculty. Although most of the novel remains
autobiographical, there are many passing references to The Harlem Movements
and The Black Renaissance where people are coerced to go back to their roots
and feel proud of their color and culture and not be bogged down by the white
man’s theory of considering white as the most beautiful color and black as an
inferior color and race.

A lot of influences had sourced her writing. The most prominent of them was
the dual contradictory influences that shaped not only her writing but also the
culture of African American ways of life. On the one hand, she had the Black
Renaissance which gave much impetus to the idea of looking within, realizing the
fact that beauty did not rest in whiteness but blackness also contributed facets
to beauty. The other was the Vietnamese war which brought the interference of
the United States in support of Vietnam. Strong herbicides were used during the
war and therefore the entire environment went degraded.

As a writer Morrison wanted to turn tables and look at the idea of race through
the eyes of envy and jealousy. She created the character of Picola from the movie,
imitation of life, where a character Piola was transposed to Picola. And this being
the debut novel of Morrison, she wanted to highlight the trauma faced by children
who suffer the infringements of color politics. She had said in one of her interviews
that no author had never ever tried to project the psychological predicaments
of a child and therefore she took up the task of showing the world that even
children can be and become victims of segregation and apartheid. As a writer,
she has always been obsessed with the idea of the other, which is opposed to
the matrix of set civilization. One could find a cultural binary where one segment
of the people are civilized and celebrated while the other section of the people
are dehumanized as the other or dismissed as slaves or unrefined people. She
draws the same parallel to Picola and the rest of the world where the western
world looks at the slaves as the other, as someone who needs more civility and
humaneness. The same can be seen in the concept of gender where a man calls
himself complete because he is all powerful and undermines women as the other
or someone inferior. The novel looks at the idea of gender and race through the
eyes of Picola. One has to understand that the novel talks about race and gender
in terms of the otherness. As a child, Picola is ignored not because, she is of
a lower color and lower class too. Simone Debeavoir in her work, The Second
Sex explores the ideas of the other, as seen in the society as

Thus humanity is male and man defines woman not in herself but as relative
to him; she is not regarded as an autonomous being… She is defined and
differentiated with reference to man and not he with reference to her; she is the
incidental, the inessential as opposed to the essential. He is the Subject, he is
the Absolute – she is the Other.( 15 )
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The novel explores the subtle idea of stigma when the author wants to
differentiate the differences between the other and the duty of an individual to
make the other realize his uniqueness as being the other and not as someone
who needs support and solace among the white crowd. Morrison herself says
that the sufferings of a little girl must be brought to the centre and her inhibitions
to the periphery. The naming of the novel sections to different seasons instill the
ideas of compulsive change in the minds of the slaves which they have expecting
ever since they were brought to the European land as slaves and serfs. The use
of the Primer in the novel amounting to present the lives of Dick and Jane are
only reminders of the fact that happiness and completeness in life can be attained
only through being a part of a happy family as presented through the family of
Dick and Jane.

The novel was an expansion of the idea of a short story which Morrison wrote
in her days at University where she had to support her children. Literature was
her only source and solace and therefore she began to look at literature as a
life giver as well as financial strength.  Though vividly based on the idea of her
school mate who prayed for blue eyes ever since she was a child, the novel looks
at the pseudo envy created by the society which says that beauty lies in the eyes
of the westerners and the rest of them are unworthy of being called beautiful.
To Picola, beauty was equated with goodness where she had convinced herself
that the only solace she could get would be the pair of blue eyes after which
she would cease to see any evil around her. On the whole, her eyes, especially
bluest eyes represented the personification of all goodness. The novel represents
multiple voices in narration where one of the voices expresses concern over the
eyes and says, “she would see only what there was to see: the eyes of other
people” – looking at her and judging her not worthy of looking at” ( 35).

The intensity of psychic disintegration begins in the novel when a character
called, Soap Head Church, a gay and a misanthrope gives Picola a dog and tells
her that the day the dog begins to show signs of love or anything pertaining to
closeness with her, that would be the day when she would get a pair of blue
eyes. Ironically, the day never came to her and the prophecies of Soap Head
were falsified. In the turn of events, he even mixed up some poison and asked
Picola to feed the dog. Moments after the dog had eaten the poisoned food,
it died and the death of the dog showed her signs of tragic trauma. She began
to lose her esteem and felt that she would never beget blue eyes. The novel explores
the idea of how the concept of beauty had definitely been swayed away or even
digressed in the name of putting the west first. One could find that Picola’s father,
Cholly was always haunted by the thoughts of being called a “ Coon”, a cat breed
which was lousy and timid. On the other hand, Pauline, the mother of Picalo,
had dreams of being equated herself to the popular American actress Jean Harlow.
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The concept of considering the beauty of whiteness and equating blackness to
ugliness had been ingrained in the family of Breedlove ever since they migrated
to the northern frontier of the United States. When Picola, left her mother’s womb,
she was told incessantly and indirectly that her ugliness was the reason for her
not being accepted in the society and the family. She therefore made up her mind
to become beautiful and the only way was to get an eye replacement. One has
to understand the fact that Picola was never ugly she was rather haunted by the
corrupt thoughts of hypocrisy instilled by the snobbish white community that success
and money chased only the ones with white skin tone and blue eyes. W.H . Grier
in the book Black Rage comments on the inferiority of Picola and her obsession
with whiteness as

Her blackness is the antithesis of a creamy white skin, her lips are thick, her
hair is kinky and short. She is, in fact, the antithesis of American beauty... There
can be no doubt that she will develop a damaged self concept and an impairment
of her feminine narcissism which will have profound consequences for her character
development ( 32).

The entire novel deals with the various ways by which beauty has been ingrained
psychologically. The characters are misled by the turn of events which tell them
outright that black is ugly and beauty is in being white. This can be seen even
in the smallest examples where the doll which was given to Claudia is white. There
is also a high sense of glorification to Shirley Temple. This results in the scenarios
where even the adult women try to come terms with the fact that their bodies
are agents of self hate. They could not stand any instance of a black blemish
across any part of their body. The reason Breedlove family hates their own daughter
is because, she is black and is therefore ugly. Morrison tries to infuse the idea
of oppression where black women are themselves not trying to allow the fact
that they would look beautiful only if they improve their skin tone. This is one
such novel where the mind is altered to the expectations of the body. Picola herself
comes to terms with the notion that the reason why their family is ill treated by
the English is because, they are not white. On the whole, the novel is an ode
to the unsung black color which is considered evil not in reality but in the perceptions
of beauty created by the white people.
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The present research paper investigates how
literature and psychology are inter-related and how

Freud’s concepts like Mourning and Melancholia,
Repression and Uncanny etc. advanced in literary
endeavors and gained its shape through the literary
characters. Exclusively, it deals with how reflection
of the state of mourning and melancholia, Repression,
Uncanny having its imprints in the characteristic
features of Arun Joshi’s novels. Mourning and
Melancholia, an essay of Sigmund Freud, in which
Freud advocated the possible ways in which the mind
grows and functions. In the essay, Freud also
attempted to explain how the mourning and
melancholic state originates and progresses in humans.
The protagonists of Arun Joshi were portrayed in such
a way. Obviously, almost all the protagonists of Joshi’s
novels were unclear about the object that caused loss
in their life. Consequently, the protagonists suffer from
psychosis. The loss, further, made them traumatized,
disturbed, and also distressed. Therefore, they suffer
from alienation and aloneness. The paper explores
the Joshi’s protagonists become victims of Freud’s
theoretical state of mourning and melancholia. They
haunted by their own thoughts, brooding over their
state and sinking in the sea of melancholia, uncanny
feelings and repression.

Key words: Mourning, Melancholia, psyche,
alienation, uncanny, Repression.
Introduction:

‘Literature is a Mirror of Life’ is a frequently used
quotation to describe the reflective nature of literature.
It reflects the image of human life. Most art forms
reflect human life. Thus, the literature is an art produced
on the basis of human life.Human life is an
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amalgamation of sociology, politics, psychology, fundamental science and
environmental science. Among these elements the psychology forms the vital aspect
of literature.

The study traces the traces of psychological imprints in the psyche of the
Arun Joshi’s protagonists. They were subjected to psychoanalysis according to
the Freud’s psychic elements mourning, uncanny and repression. In recent days
Psychology has become an associated and an integral discipline of literature. There
is no human life without psychology and also there is no psychology without human
life. Every human move is related to psychology. Literature and psychology are
inter-related disciplines. As an art form, Literature not only portrays human life
but also the intrinsic nature of the very human being. It cannot be said that the
writer is consciously incorporating the psychological elements in his character
portrayal because literature is a creative art. The portrayal of different actions
and indifferent situations of the characters would lead us to measure their traits
with the psychological scale.

The psychological evaluation plays an integral role in character analysis. Literary
writers write skillfully with the help of their innate sense. Their skills cannot be
enhanced by a trainer or a training. Their creative skill is an inborn one. Sometimes
the writers acquire writing skillsby reading the books of eminent writers or by
following the style of the versatile writers. But the uniqueness can be ensured
only with the writer’s innate sense.

The writer skillfully manipulates his mind to dissect and describe the
minds of the characters pertaining to the external circumstance. The external
circumstance make them to feel and fear, sometimes react and reflect depends
upon their psychic moves. Thus, the predicament of human behavior is a
central part of literature and the psychology and the literature are inter-
related.

Advancement in science and technology caused metaphysical issues among
human beings. Everyman lives in two landscapes called exterior and interior. The
actions of the former is visible to others but in the latter case actions are invisible
to others. There the psychoanalytical scale (approach) is used to measure the
intensity and in-depth of the man’s mind. Sigmund Freud, C. G. Jung, William
James, and Jacques Lacanset theories to diagnose the interior mindscape of human
beings.

The protagonists of Joshi’s novels are put through extreme psychological
pressures. The sense of psychological void they developed and suffered led them
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to experience the “chaotic feeling of rootlessness” (M.K.Bhatnagar, 131) and
also constantly obsessing their psyche.

Mourning and Melancholia, an essay on psychoanalysis by Sigmund Freud
has been playing a pivotal role in the description of literary characters. Freud’s
theory helps not only to understand the characteristic features and behaviors of
fictional characters but also showcasing the diagnosed image of their unconscious.

Mourning is a process of grieving over a loss of loved human personality
or thing or a close-held idea or an idealistic view about something. Melancholia
cannot be taken easily as mourning because it keeps the victim in a pathological
state and leads to medical treatment. Further, the state of melancholia can be
explained as, the victim would experience painful suffering due to dejection, ending
of interest “in the outside world” (244), the victim would inhibit all of his or her
external activities, lowering one’s own self, developing illusionary expectation of
punishments. Almost all the features are same in mourning except self-regard.
Mourning would not compel the victim to undergo medical intervention

The state of melancholia is dangerous since it make one to develop suicidal
thoughts and necessarily the victim has to undergo medical intervention psychological
counselling. A person can be transformed from the state of mourning and the loss
can be recovered by replacement but it is not easily possible in the state of
melancholia.
Sindi Oberoi:

The Foreigner is a seminal novel of Arun Joshi. Sindi Oberoi, the protagonist
was a person who lost every loved one in his life. Sindi a young man from Kenya
who lost his parents in his infancy. He witnessed his parents only in the wrinkled
photographs. Later, his uncle who brought up him was also died. The continuous
loss of loved ones in such a tender age caused him metaphysical problems.
Fortunately, Sindi was academically good. Wherever, Sindi goes his psyche
encountered the sense of alienation and aloneness due to the loss of his blood
relations. Consequently, his soul probed to the mourning and melancholic state
alternatively.

The parental loss and his ruthless love for Anna and Kathy made him broken
and anchorless which inhibited him from any kind of emotional involvement. Former
loved him to regain lost youth whereas latter left him and united with her husband.
Consequently, he reflected his foreignness everywhere and examined as an alien.
He posed himself as a man of no responsibility, no morality, no ambition, and
no involvement and even as no purpose in life. All these irrational behaviors are
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mere reflection of his mourning over lost relationship and further he needs no
medical intervention or psychiatric counselling as Freud stated and justified in his
essay. In his case, he needs only self-realization to overcome his psychic dilemma.

Later, he met June Blyth, an American girl. June was very beautiful and gentle.
She became very affectionate with Sindi in a short span of time. In passionate
love they had sex abundantly. June wanted him to marry her but his emotional
sterility led him to neglect her proposal. He replied plainly “I can’t marry you
because I am incapable of doing so. It would be going deliberately mad.” (133)

Sindi’s pompous philosophy put him in an extremely miserable state. In Sindi’s
case, mourning occurred not only of his lost parental love but also of his close-
held idea of being loved is thwarted by his circumstance. His visit to India paved
him a way to treat his mourning without his knowledge. In India, he joined Mr.
Khemka was imprisoned for his fraudulent income-tax filing. The business began
to collapse. Consequently, the laborers of his company began to starve and
requested Sindi to take in charge of business. Sindi’s detachment compelled him
to withdraw his duties. His visit to Muthu’s place brought a dawn to Sindi’s false
belief of detachment. Muthu, the clerk of Khemka’s firm explained him that real
detachment lies in getting involved. Sindi confessed his belated realization as
“Detachment consisted of right action and not escape from it.” (The Foreigner,
204) Later, there was a development of understanding between Sindi and Sheila,
Khemka’s daughter which gives us inkling of future marriage.
Billy Biswas:

In Freud’s general thesis uncanny was explained as the uncanny is a feeling
of adulthood that reminds us of earlier psychic stages like unconscious life, or
of the primitive experience of the human beings. Further, he explained, the process
of uncanny can be witnessed in the form of Castration, double, involuntary repetition
and animistic conceptions of the universe which is equal to the power of the psyche
and stronger than reality.

According to Freud, Uncanny is a process of reviving infantile repressions
and confirmation of surmounted primitive beliefs. Freud discuss the term “Uncanny”
in the basis of German term unheilmlich, a feeling of unease and
uncomfortableness. The word uncanny can be defined as mysterious or unfamiliar
feeling which would frighten or make uneasy or preternaturally strange; eerie,
weird etc.

Arun Joshi’s second novel was The Strange Case of Billy Biswas. Billy,
the Protagonist’s very nature parallels to the Freud’s theory of Uncanny. Billy
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found life terrifying and full of betrayal in a materialistic society. His case was
double as his split personality struggle between “the primitive and the civilized”
(Siddhartha, 38).

The Strange Case of Billy Biswas delineated with the problem of strange
eerie feeling of the protagonist. Billy Bimal Biswas.  Billy belonged to Aristocratic
class of Indian society. His father believed that Billy had been pursuing engineering
in America. But Billy joinedAnthropology out of his interest in primitivism.
Consequently, he developed an admiration for the locations of aboriginal tribes
and wanted to meet the aborigines as portrayed in his preferred text books. His
deep rooted primitivism made him to upset with the superficialities of modern
society.

It was an intense opposition for sophisticated life of materialistic world that
turned him away from the reality and made him to develop a libidinal attachment
with the primitive life. His interest for primitivism was not just an interest but it
was an entrenched hallucination. Freud reflected the same as “This opposition
can be intense that turning away from reality takes place and clinging to the object
through the medium of hallucinatory wishful psychosis”. (Mourning and Melancholia,
245)

Freud’s concept of Repression is redefined by Pamela Thurschwell as “An
operation whereby the subject repels, or confines to the unconscious, a desire
that cannot be satisfied because of the requirements of reality or of the conscience.”
(Pamela, 21)   Billy’s yearnings for primitive life was repressed in his unconscious
mind. He has hidden his hallucination from his family members because the
requirement of the reality (modern society) does not encourage this kind of desire.
It was repressed in his unconscious mind that make Billy to behave consciously
in front of his family members. He is not aware that the repressed memories and
thoughts would bring tremendous disaster to his self and complicate his future
outcomes.

Billy was in the state of oppression that made him to feel life as a bleak business.
It was due to his “predicament results from the confusion of values in civilized
society” (M.K.Bhatnagar, 49) When he extended his presence in the civilized
world, his band of repression expanded. He fears that band may cut or break.
Repressions were dangerous and causes degradation.

His life in the civilized world is intolerable and curse for him. He repressed
all his hatred. His repressed realities would blast like volcanoes one day. Before
the eruption volcanoes would release steam and emit heat which harms living
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things. Likewise Billy’s repressed hallucination squeezed out when he seduces
Rima Kaul. It shows his fraudulent nature. It reflected his uncivilized trauma of
unconscious. After the seduction, he realizes that his very nature is degrading.
He feels that the “tremendous corrupting force” (189) is working on him.

The seduction he had been undertaken was an expression and expansion of
repressed primordial urge. There he understood the repressions of unconscious
aggravates his behavior. He expressed his realization of aggravated behavior as
follows “my soul is taking revenge on me for having denied for so long that other
thing that it had been clamoring for” (189).

Only the process of metamorphosis is a right choice. His idea of metamorphosis
gained shape during one of his expeditions to the Mikala hills where he lost himself.
In the dark woods of the hills his repressions become light. Only there he relieved
from his psychological repressions. Finally, his soul solace in the wilderness. Similar
to Elizabeth in Freud’s case study, Billy finds his expedition as a right chance
to execute his repressed love for primitive life.
Conclusion:

The new psychological paradigm became a need of an hour of twentieth century
society. Sigmund Freud’s analysis of psychological elements with human nature
parallels with the study of fictional characters. Arun Joshi’s protagonists’ are
exhibiting the complex nature of twentieth century men. Their psychic instincts
are signals of shifting human values.
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One of the key issues addressed in migrant fiction
is the dilemmas of dislocated individuals in an

unknown territory. Such literature explores how
migrants are torn between two cultures, two locations.
They experience crisis of dual identity because for
them two cultures, two homes remain alive and they
have to find a passage between the two. Such
dilemmas are more acute among the first generation
migrants than the second and third generations.Rita
Chowdhury’s Chinatown Days explores such
dilemmas and uncertainties of the Chinese migrants
in the Indian territory. The novel focuses on the
dislocation and its resultant suffering of Chinese
indentured labourers and their struggle to assimilate
in a new environment. Even after a successful socio-
cultural assimilation in the Indian territory, they became
victims of racial hatred and politics during the time
of Indo-Chinese conflict in 1962. It is also important
to see that Chowdhury remained critical of the idea
of ancestral homeland as the land of security, love
and comfort.The Chinese Indians who returned to
China due to Indo-Chinese conflict had to face
humiliation and atrocities of the Chinese Government.
The purpose of this study is to examine how Rita
Chowdhury in Chinatown Days portrays the
psychological effects of dislocation, as well as the
dilemmas of dual identity.

Keywords: migrant, dislocation, dual identity,
home

People are compelled to leave their home
countries and settle in new environments for a variety
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migration is when a person relocates within a country, usually for economic reasons.
Internal migration is most commonly associated with people moving from rural
to urban regions.

External migration refers to people moving from one country to another. Despite
the fact that this form of migration is a centuries-old phenomena, modern times
have seen the movement of a large number of people from one country to another
for a variety of reasons. It is important to recognise that not all migrants leave
their homeland on their own volition. People are sometimes compelled by external
circumstances over which they have little control. As a result, migration may be
either voluntary or forceful. War, slave trade, indentured labourers are identified
as some of the  factors of forced migration.

Nostalgia, recollection, and the loss of home are some of the themes addressed
by migrant literature. It deals with the physical and psychological impacts of being
uprooted from one’s homeland and relocated to another. It causes identity crisis
and alienation since one’s ancestral homeland is important in the creation of one’s
identity, and the loss of that land creates a sense of rootlessness and identity crisis.
As a result of the breach created between a human being and their native land,
the migrant condition causes profound psychological and emotional impact of loss.

John McLeod in Beginning Postcolonialism makes an important observation:
“[I]t is more accurate to talk about ‘diaspora identities’ rather than ‘migrant
identities’; not all of those who live in a diaspora, or share an emotional connection
to the ‘old country’ have experienced migration” (207)  So, it is important to
note that as only the first generation diasporas have direct experience of ‘past
migration’ ; the sense of alienation they encounter is more intense than their
inheritors.  The later generations of diasporas may not feel the same emotional
attachment with the homeland of their ancestors.

The relationship of migrants with their homeland is usually characterized by
ambivalence. The migrant subject is always at odds with oneself, attempting to
reconcile conflicting feelings resulting from allegiance to the ancestral homeland
and assimilation in the ‘new home.’Usually, first generation migrants have strong
sense of ‘double consciousness.’ They experience feelings of “unhomeliness,” as
they live on the borders of two cultures while not really belonging to either.However,
a second or third generation immigrant who has been entirely or partially acculturated
in the country of adoption will not be able to relate to their homeland in the same
way that their parents or grandparents can.

Migrants are constantly confronted with concerns of identity reconstruction.
Their identity remains as a work in progress. They always remain in state of dual
consciousness. They take part in the assimilation process in the adopted country,
and simultaneously, continue their attempt to maintain a racial, cultural and linguistic
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connection to their homeland. In The Post-Colonial Studies Reader, Ashcroft
et al argue that the term diaspora contains a fundamental ambivalence: a dual
ontology in which the diasporic subject looks in two directions – towards a historical
cultural identity on the one hand, and the society of relocation on the other. (425)

Chinatown Days (2018), a novel by Rita Chowdhury – published in Assamese
as Makam and translated into English by the author – is about the struggle and
pain of Chinese indentured labourers brought to work in Assam’s tea estates.
These Chinese workers came to Assam during British rule to work in the tea
gardens in the early half of the nineteenth century. Most of them were forcibly
brought as indentured labourers by human traffickers. Following that, a large number
of individuals voluntarily travelled to this region in pursuit of a better life. The
experience of the Chinese indentured laboureres was  bitter and painful. They
were unaware of their destination. They were not even aware of the works they
would have to do.  They were given the hope of arriving at a land of opportunity
and promise. Ho Han, a member of the first generation Chinese migrants, was
tried to be convinced that they will be able to live a life of comfort and prosperity
in Assam.

‘There is a place called Assam some distance away, where there

are tea gardens. That’s where you will go. The people who have

come with you may be reluctant. You will have to convince them.

They all seem to listen to you. There will be no problems in Assam.

As a matter of fact, you will be in greater comfort there…’

(Chowdhury, 60)

These indentured labourers were destined to work in an alien territory.
“Whenever the old people met at any function, they talked about their past.
Remembering their motherland and the days of suffering, they became nostalgic.”
(Chowdhury, 159) The agony of losing ancestral homeland had a disintegrating
effect on the mind of the indentured labourers. They feared that they will never
be able to see their family members again. “They feared never seeing their
homeland or their loved ones again. In the beginning, some of them rebelled
and refused to work. Gradually they came to accept their fate and this place
as their own.” (Chowdhury, 63) So, first generation Chinese diasporas had to
push themselves to cope up with the multi cultural environment of their adopted
land.

Gradually, a vast majority of the Chinese migrants had settled down and married
local girls and createdtheir “new home” in Assam. The Chinese were joined by
other bonded labourers from Central India who were also brought to work in
the tea gardens. With the passage of time, these Chinese labourers became a
part of Assamese life and assimilated themselves in the new region. “They made
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it their home.” (Chowdhury,197). They began accepting India as their new
homeland.Despite their Chinese ethnicity, they began to see themselves as Indian
citizens.

In the novel, Choudhuryshows how these Chinese diasporas collaborated
with the region’s local labourers, and culturally and socially got mixed up. But
after  the independence  in  India,  when  in  1962,  China  and  India  had
border  line  issues and  both  the  countries  got  involved  in  war,  the  people
of  Chinese origin had  to meet with terrible experiences. They were targeted
by  the  administration  and  even  by the locals during the war. The seeds of
distrust and strife were planted. The novel shows how the idyll of the lives of
the people of Chinese origin is destroyed by politics and racial hatred leading
to an atmosphere of hopelessness and despair.

It’s worth noting that while some displaced people adapt quickly to their new
surroundings, while others are resistant to such cultural blending. They face crisis
of dual identity. In the novel Chinatown Days dilemma of dual identity crisis is
seen in the case of name changes. Changing one’s name is a crucial step in altering
one’s identity. Tung Chin and Lee Chang’s formal names, Ramakanta and Haranath,
are evident indicators of identity negotiation. They face a psychological issue when
their Chinese names are replaced with Assamese names. The other boys ridiculed
Tung Chin and Lee Chang as they walked home from school, calling them by
their new names.

The two boys begged their parents to meet with the headmaster so that their
names in the school registration might be corrected. Their parents, on the other
hand, didn’t listen to them. “Although hardly used, the names stuck. The friends,
however, called them by their original Chinese names. Lee Chang changed the
name back to Lee Chang through an affidavit. Lee Tung Chin did not.” (Chowdhury,
108).  Here, Lee Chang’s wish to preserve the Chinese name can be interpreted
as a sign of maintaining a connection, an unseen link to the ancestral homeland.
Thus, the second and third generation diasporas face this crisis of dual identity
due to different cultural origins of their parents. On the one hand, they are not
fully accepted as pure Chinese, and, on the other hand they are not fully received
as Indian. The novel also exemplifies dilemma of double consciousness as result
of mixed marriages. The children carry the identity of  both their father and mother
which led to the production of multiple identities.

Yiu Yi’s uncle had come with his family from Tinsukia. He had

married a girl from Shillong who was half Chinese, half-Khasi. They

had six children. Another uncle had come from Silghat with his wife

and five children. This uncle had married a girl from tea garden

community. (Chowdhury, 122)
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Suspicion about the Chinese in Makum grew during the time of Indo-China
war. People of Chinese origin were looked at with mistrust. Their loyalty to India
is tested which created a deeper sense of dejection, anxiety and hopelessness
among the people of Chinese origin.

He [Liang] had never imagined that a day would come when his

identity would be in question, that people would look at him with

mistrust and suspicion. All of a sudden, many of the things which

he believed to be true had become untrue. All those people whom

he considered his own had become strangers. He had discovered

that he was an outsider. When he saw people looking at him and

making harsh comments, misery clouded his mind. (Chowdhury, 210)

Choudhuri depicts the steady infliction of pain on Chinese origin people, as
well as the loss of mutual faith between locals and the people of Chinese origin.
As the Indo-Chinese conflict intensifies, people began to suspect that the Chinese
community is still in touch with China and is working as spies for the Chinese
government. As a result, the population were divided into two groups: ‘locals’
and the people of Chinese descent. The war caused identity crisis, bewilderment,
and anxiety among those people of Chinese origin who had lived in India for
generations and were Indian citizens. In this way, the lives of a community were
entangled in a greater history of national rivalry. Government officials along with
policemen went door to door looking for Chinese origin people in order to capture
and deport. Entering the house of Pramila, the policeman stated that they had
orders to take the Chinese people with them—Ho Min Fu, his three sons, Wenling,
and Wenling’s five children—and that the rest of the family could remain at home.It
created total confusion and disbelief in the family, as the family members are divided
on the basis of ethnic identity.

Pramila looked at the officer in disbelief.
“What are you talking about? What kind of justice is this? If my

husband is Chinese, I am Chinese too. If I am Assamese, so are

my children. If my son is Chinese, how can his children not be

Chinese? If you take one, you will have to take us all.”

“We won’t go. What do you think of us? We are Indian citizens,

just as you are. We haven’t attacked India. We are not India’s

enemies,” Wenlin flared up. (Chowdhury,228)

Thus, those people who accepted Assam and Makum as home were
considered as enemies of India. Many of them were considered as spies having
links with China. Many of them were arrested. The Chinese members in the family
were separated from their Assamese partners.  Even mothers with newborns were
arrested and deported, along with children of Chinese descent who did not even
know a word of Chinese.
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The administration gathered all the Chinese origin people suspecting  them
of  being  spies  to  China  government  and  detained  them  in  a camp in
Deoli. They had to suffer a lot in their journey from their respective residences to
reach  Deoli.  In  their  detention camp,  there  was  scarcity  of  food,  clothes
and  even  the  minimum  essentials. Reaching their ancestral homeland they had started
believing that they would be able to live in China comfortably. “They had started to
think that the bad days were over at last.” (Chowdhury, 332) But the harsh reality
is that their new life in communist China became more pathetic as they have to come
to terms with the tough ways of the Chinese government. In China, they have to face
more cruelties and hardships.”Mei Lin and others slowly being transformed into farmers
under the guidance of the local experts. In the beginning they cried, unable to bear
the toil. But slowly the tears had began to dry. They had started accepting the tough
rules and regulations of Communist China. They had no other options but to work.
They had to face punishment if they refused.” (Chowdhury, 338) Moreover, conflicts
began between local villagers and the returnees. “They considered the returnees
encroachers. They thought the returnees had occupied their land. For them these people
were foreigners. Outsiders.” (Chowdhury, 340)

Thus, the novel portrays the suffering, loss, and disintegration of the people
of Chinese origin who settled in Assam. It depicts how the Indo-Chinese conflict
rendered India uninhabitable for them. During the conflict, people who had migrated
from China many years before and had fully blended into Assamese society, were
viewed with mistrust. The identity of these people remained in a state of flux between
India and China, between ‘home’ and ‘foreign.’
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Every human being is subjective and always a vital
part of the happenstances. Campbell in his book

The Dancing Wu Li Masters adduces Gary Zukav’s
words “there is no such thing as objectivity. We cannot
eliminate ourselves from the picture. We are a part
of Nature and when one studies Nature, there is no
way around the fact that Nature is studying itself”
(129). Even when the world lets slip the awe of
Nature, there are always people who worship Nature
as God. One such group of people is portrayed in
Thakazhi Sivasankra Pillai’s novel Chemmeen, the
fisher gen, who conserves a committed interrelation
towards the sea, which is the source of their survival.
The paper deals with the Eco-spirituality which is an
insight that emerges from deep ecology, ecofeminism,
and Nature religion as the world is becoming
consumeristic and materialistic. Pillai has penned about
how the people living in the sea is worshiping it as
‘Kadalamma’, the sea goddess, and also how their
lives are intertwined with Nature.

Keywords: Eco-spirituality, Nature religion,
Kadalamma, Consumeristic.

Emerson succinctly posits his views on Nature
as “Nature is a mutable cloud which is always and
never the same” (8). Perhaps, a formal definition of
Nature is just not enough or there are not many words
to describe what we see, feel, touch, smell or
experience. Those many unforgettable senses that
arouse the spirit and awaken the soul can speak more
to the heart than man’s defined terminology.
Remarking on Nature, sea cannot escape one’s
memory. Sea is a huge body of salt water and covers
seventy percent of the surface of our planet Despite
its size and the repercussion that it causes on every
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organism on the Earth it persists in being mysterious. It is obscure that how many
disparate species clepe ocean as their tenement. Sea takes a lion’s share in the
universe known to be inhabited by organisms.

Humans have an unfathomable affiliation with the sea. The sea fosters human’s
life. Thakazhi Sivasankara Pillai, through Chemmeen depicts the unstained
sustenance of people who rely their plenary livelihood with the sea whom they
revere as ‘Kadalamma’. Their life, which entails blithesome and grieve-stricken
eventualities cliqued with the nature of the sea, is ascribed to their food provider.
The fishermen have an upfront cognisance and expertise of the sacred in the ecology
which provides them as a pragmatic search to live reliably from the sea’s resources.
They perpetuate an affinity for, connection to, and rapport with the sea goddess
which they refer to as ‘Kadalamma’ with a conception that one’s own
consummateness or well-being is coordinated with the entirety and well-being
of the planet.

Kate Chopkins in her book The Awakening states, “The voice of the sea
speaks to the soul” (12). Similarly, Thakazhi has portrayed a picture of people
who are ready to be ruled by nature and always wants to heed ears to the rhythm
of the sea. As natural resources are used without regard for future survival, the
spiritual rituals of the fisherman community might be used as a model for rethinking
human relationships with environment. Deep ecology is a spiritual belief that asserts
humans are a part of the environment and completely rejects anthropocentrism;
as a result, it has impacted the creation of eco-spirituality, on which the events
in Chemmeen is based.

There is a research that states people who live by the sea reports rates of
good health than people living in land as they have better mental and physical
health. There are numerous health benefits on walking in the sea shore.  This
is seen in the novel when Karuthamma states “I was just out wandering on the
beach “ (7) clearly indicates how there are numerous health benefits walking on
the sea shore. While walking on the sea shore endurance of an individual grows
coupled with the physical strength of the individual. The characters in the novel
have been extant near the sea from their ancestry. Hence, every character in the
novel has an infinite affiliation towards the sea.  As their genealogy continues to
live by the shores of the sea, they partake a sense of revere by even at the sight
of the sea. While gazing the sea shore Chakki daydreams and her sub conscious
mind is activated where she enters into a new world, and this world which makes
her to forget all her pain and sufferings. The sea not only looks after their physical
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and mental health, but also tries to meet their needs of the day. Pillai highlights
the excitement of each and every fisherman, when Kadalamma blesses them with
abundance of hope and joy when they hit the season of rain. This is being highlighted
in the following lines:

The ensuing currents make them decide that this year the big catch would
be on their shores. The yes of fishermen lit up with the radiance of hope…the
sea turned and tossed. Everyone leapt in joy. Dreams burst into bud…it would
give rise to their prosperity…it was the season of rains. (76)

In addition, the fishermen also keep track of the sea’s mood. They tie their
actions to the Kadalamma’s reactions by being aware of the character of the
sea they face every day.

Chemban Kunju father Karuthamma forecasts the day’s haul by sensing the
weather, “Did you see the richness of the sea? Lovely sunshine and weather.
Today is an ideal day” (56). Generally, fishermen are brave and navigate
resourcefully with their skill and also with the help of their knowledge of their
local ecology. According to Kurien,

It is a cultural continuum of habituated practice stored in the memory and
passed on to the next generation in the process of learning-by-doing. It is practical
knowledge conditioned into cultural practices. It also represents their “world view”
of “mother ocean” as a life-giving system rather than a hunting ground, with the
living resources in it being “limitless” and their ability to individually bring ruin to
it being rather remote. (204)

Further, the fisherman could estimate where the Chakara would arrive based
on the monsoon’s current. Kerala’s shoreline is notably fish-friendly due to significant
rainfall and a huge number of rivers. The mud banks, known as Chakara in
Malayalam, are a unique feature of the Kerala coast. After monsoon, the
accumulation of clay and organic materials on the coast occurs, with the sea
remaining calm, resulting in an excellent fish harvest. The indigenous fisher clan,
who eagerly awaits the blessing of their sea goddess with marine riches, stands
in stark contrast to the phenomena of mechanisation in fisheries, which tries to
devour marine treasure all year. Mechanized fishing has been identified as a major
contributor to the massive ecological implications that have resulted in a significant
drop in fish yield. The age-old wisdom of the older fishermen, as depicted by
Thakazhi, warns us of the current age’s covetous scenario that, because maritime
treasure supports a large number of human lives, it should not be overexploited
to feed the unjustified gluttonous nature that exists in most parts of the world.
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When Chemban Kunju desired another haul following his first successful bounty
during the Chakara season, Achankunju, a fellow fisherman, had a strong view,
“Just because you can make money, you can’t empty the sea out. Besides, it
wasn’t the accepted norm to go to sea twice a day. It wasn’t allowed” (79).
This vividly depicts the indigenous conviction in reverencing nature and using it
exclusively for the sake of survival, never daring to exploit it to meet the ever-
increasing demands of the fast-paced world. This also expounds how people
living near the sea are contented.

In this modern world, man is holding down a job around the clock. He does
not have bounteous time neither for his family nor for himself. But people prevailing
in the sea are disparate as they fritter away their day in the lap of nature “A little
girl who collected shells from the beach and ran to gather silvery minnows that
flew off the nets the men flung out of their boats”(5). This shows that they are
serene with nature rather than the money they possess. Being affluent is nothing
but gratified with ‘enough’. The modern psychological theory states, once a human
reaches the level of satisfaction then the efficacy of the product begins plummeting.
In simple terms, once a person has replete money to cope with all his prerequisites
the adequacy of the wealth begins to wane. Once a person has ample money
getting extraneous of it will not at any time make him exuberant. This can be
summarized by the quote from Greek philosopher, Socrates as: “Contentment
is natural wealth; luxury is artificial poverty”. The life of the hoi polloi is all about
earning money and material possessions which is an ephemeral relief but living
with the mother nature gives a sense of gratification that is eternal and indisputably
rich.

Perseverance is an immense aspect of success. This line is evidently ascribed
to the fishermen folk. Though they go to the rough sea for fishing they do
not give upon fishing. And they never set aside for any other job rather fishing.
They think living in alliance and rapport with nature is their felicity. In
Hemingway’s The Old Man and the Sea provides a great example for
staunchness. Santiago is an eighty-year old man still his eyes are as blue as
the sea filled with cheerfulness and unrelenting spirit. In the beginning of the
novel, he would fail to catch the fish for consecutive eighty-four days. Even
then he did not relinquish his certitude. He never ceases to do whatever he
was doing to the beat of his ability, no matter what tribulation befall him. In
Chemmeen, Pillai also highlights the same incidence, where Palani the husband
of Karuthamma, after knowing about her quondam relationship vents out his
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anger by saying the following words: “I am a fisherman, girl. Will live as a
fishermen and die as a fisherman!... who has the right to declare that I am
unfit to go to sea? I am born to work the sea. Everything in the sea is mine.
Who has the right to deny that? “(181).

Fishing is often mentioned as a difficult way to make a living. It is physically
demanding and the fatality is more than thirty times when compared to other
occupations. But for anyone job satisfaction is a must. One has to love his
job so that he can perform better in his job. Like-wise, the fishermen do not
want to go for any other work rather fishing. They the fishermen think that
sea is their everything so they do not want to move to the city either or leave
their occupation. Most of the fishermen want their children also to continue
their work though the children are educated. They believe that the sea is their
food provider, which has been taking care of them for generations. In the
novel Pillai also highlights Palani words as” A fisherman won’t go out to till
the soil or dig the ground. Palani will not do that either. That’s for sure. And
then Palani assuaged his wife. You don’t worry. Palani will live off what comes
from the sea”(181)

In many parts of Africa, fish is their major source of protein. They are dependent
on fisherman for their daily dose of protein. In Africa there are not only men who
go for fishing it also the women who are brave and strong enough to go for fishing.
Those people are fighting for access to food, jobs and also healthy sea which
their basic rights. In spite of these struggles, women go for fishing. Their voices
are unheard till now, but they have hopes that they will soon come into the limelight.
Women in these parts are treated as critical contributors to development of their
community. The duty of these women do not end by fishing, selling them and
making money. But they also fight for the sea which is their food provider. In
the novel, Pillai has also made such strong women characters even in the early
times of 1950’s. Pillai’s women characters such as Karuthamman and Chakki
both are proud of being a fisherwoman. Karuthamma in spite of carrying a child
in her womb wanted to help her husband by selling fish in the market. Karuthamma
feels a stir and says:

If he was a fisherman, she was a fisherwoman. She too must live off the wealth
of the sea. No fisherwoman lived by husking coconuts or spinning rope. It wasn’t
meant for her. She asked, ’Shall I go east to sell fish’ Palani refused, ‘No you
stay at home. There is need for you to haul a heavy basket around dragging that
belly with you.’ ‘I am all right; I am not weak or tired.’ (181)
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Although the major action of the novel revolves around myth and custom
but the underlying meaning implies how the fishing clan, revere the sea as goddess
through their periodical fishing and not thinking about exploiting the nature more
than their basic needs. Having a spiritual connection to their food supplier,
Kadalamma, allows indigenous fishermen to connect with their fellow humans and
all other living things without the desire to exploit them. Unlike the cultural and
political gaps that often obstruct the modern world’s concerted action to reverse
ecological degradation and prevent calamity, eco-spiritual justice provides a
foundation for them to transcend any slight or big disparities among them. The
spiritual orientation of the indigenous fisher folk to Kadalamma provides a foundation
for collective action among fishermen based on their cultural belief systems, which
is set in accordance with the responsibility to achieve ecological justice, and which
can be adopted by the modern mechanised fishing arena. The beliefs and practices
held dearly by the indigenous can certainly heal the modern man’s long fractured
relationship with mother earth.
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The present paper is a comparative study on two
characters from two plays composed by two

playwrights hailing from two different literary and
cultural spheres widely apart in terms both of time
and space. Saint Joan from George Bernard Shaw’s
play Saint Joan and Amrapali from Assamese
playwright Bhabendra Nath Saikia’s Âmrapâlihave
numerous common features as both characters are
involved in a politically troubled situation caused by
foreign invasion of their homelands. The similarity
between Shaw and Saikia as playwrights is they both
of them were interested in portraying strong women
characters that would often stand out in their times.
It cannot be ignored that they were driven by the zeal
for bringing social change through their characters.
This paper tries to make a comparative analysis of
the two characters in their own contexts and
understand how historical characters are
reconstructed in order to serve certain needs of the
time that the authors feel.

Keywords: heroic character, woman and
history, Buddhist text and legend, nationalistic and
human interest, modern woman.

Saint Joan and Amrapali are the central characters
of the plays named after them, composed respectively
by George Bernard Shaw(1856-1950) and
Bhabendra Nath Saikia (1932-2003). Shaw’s Saint
Joan (1923) reflects a phase of the European history
during the Hundred Years’ War (1337-1453) fought
between France and England. The protagonist, Saint
Joan, with her unsurpassable vitality, leads the French
soldiers from the verge of sheer defeat, to liberty
through the path of nationalistic self-assertion against
the offensive English army, even at the cost of her
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own life. Bhabendra Nath Saikia’s Âmrapâli, on the other hand, is a story of
an extraordinarily vigorous woman who saves her motherland through transforming
a violently megalomaniac and aggressively invading emperor, to a compassionate
soul. Thus, both these plays in their unique ways, celebrate the conquest of
philanthropic and judicious cause against political antagonism while changing the
course of history of their respective motherlands. Both the protagonists under
question, two women of distinction, have been the victims of extreme political
schemes, social injustice and personal inequity, and above all, of the essential
male discourse.They make the incredible sacrifices and stand instrumental in the
indispensable change in the course of history. Hence, Saint Joan and Amrapali
prove to be two women of distinctive courage, sacrifice and personal integrity.
It is in the light of this commonality that the present paper proposes to study
Saint Joan and Amrapali as empowered women who took active part in the political
domain.

Women’s rights, poverty and, capitalist base with its superstructural agency
behind social inequity and malevolence are always the major issues in the plays
of George Bernard Shaw.Bhabendra Nath Saikia, a noted playwright, fiction writer,
editor, and film and theatre director from Assam, also takes up issues connecting
to women’s conditions in society. As a playwright Bhabendra Nath Saikia worked
in three distinct fields of Assamese drama- Radio Drama, amateur theatre and
‘BhrâmyamânTheatre’ (mobile theatre). His dramatic talent attained its inclusive
exposure in the plays he composed for the professional mobile theatre groups
known as the ‘Bhrâmyamân Theatre’ of Assam.

The major concern of Bhanendra Nath Saikia’s plays is always the foundational
problems of the middle-class Assamese society that has eventually given way to
realistically ventilating the social issues provoking deeper concerns in the minds of
the audience. Referring to the invaluable contribution of Bhabendra Nath Saikia
and his generation of dramatists through Bhrâmyamân Theatre Bhoopen Talukdar
justly observes, “The eighties was the pompous decade for the Bhrâmyamân Theatre.
The entry of some famous writers in to the Bhrâmyamân Theatre, their assurance
and acumen brought some changes to the Bhrâmyamân Theatre. In addition to the
day-to-day glee and grief, disturbances and dissonance of the Assamese society,
the ever-changing countenance in the face of the socio-economic and political milieu
got to be staged in the plays in the Bhrâmyamân Theatre. Among the noted dramatists
of this period were Dr Bhabendra Nath Saikia, Mahendra Borthakur…”
(115)1Saikia composed a total of 24 plays for the Bhrâmyamân Theatre leaving
the 25th play incomplete at the time of his death in 2003.

Shaw’s Saint Joan relates the historical account of energizing the confounded
French army by a peasant girl, Joan of Arc, who claimed to be having communiqué
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with the divine power during the Hundred Years’ War (1337-1453) against the
invading English forces. In spite of her decisive role in the salvage of her nation’s
sovereignty, she is victimized by the French authorities in the name of heresy,
sorcery, Protestantism,delinquency and blasphemy etc. Eventually she is executed
for heresy by burning in a stake. After long twenty-five years of her execution,
she is restored and canonized. The play in short, is dramatization of a historical
incident centering a brave Maid’s heroism and sacrifice, and her sanctification
from a ‘Maid’ to a ‘Saint’. At the same time, it is anartistic documentation of
a few Shavian ideas that the playwright is peculiarly known for, including woman
as victim of male chauvinism, heroic woman endowed with mental, physical and
spiritual strength, and above all, his concept of New woman.

Âmrapâli by Bhabendra Nath Saikia is a play on an imaginary story on two
historical characters belonging to ancient Indian history. Powerful Magadha King
Bimbisar invades neighbouring Licchavi kingdom of Vaishali. Besides his political
intension of occupying Vaishali, the other primary purposebehind was winning
the charismatic beauty, and an excellent dancer, the Licchavi princess Amrapali.
Here the male discourse proves its authority very distinctly when she is made
the royal courtesan as the only resort to get rid of the enemy of the country both
from outside (Magadha king Bimbisara) and within (crazy Licchavi youths fighting
to attain Amrapali) following the existing law of the land. The Senapati, along
with his confidantes, is the preserver of the male discourse and applies the law
of the land-”When a lot many go mad to attain a maiden … she is made the
royal courtesan.” (Scene 11)(Translation by the authors of this paper)While
doing that, he is not inspired by his royal duty, rather he applies it as a scoundrel
to avenge his injured pride. He is overpowered by the temptations for the princess,
and transforming the princess into a royal courtesan is just a part of his design
to attain her. The ultimate pathetic issue is the king’s inability to protect Amrapali-
as an innocent subject of his kingdom, and as his daughter. He helplessly proclaims
his daughter the royal courtesan following the related law of the land. Thus, an
innocent girl is victimized by the patriarchal discourse, be it Bimbisara’s invading
a peaceful neighbouring kingdom for attaining a lady beauty, the Senapati’s
misappropriation of the law to fulfill his evil desire, or Mahanam’s inability to
safeguard an innocent maiden whether as a father or as a king with his submission
to the laws and traditions of his kingdom without rationally considering the entire
issue.

Both Amrapali and Joan are women with dauntless courage, devoted patriotism
and real sacrifice. Bhabendra Nath Saikia was a dramatist silently working for
the great causes of man’s freedom, goodness and larger social progression. Men
and women in his plays fight their own battles to break the barriers in the way
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of achieving those finer goals set by their creator, the hope for a better and
enlightened time to come overcoming all the odds and evils. (Dutta 18) For
that sometimes they fight against obstacles raised by the man-made system and
sometimes against the environment.Amrapali is an ultimate specimen of Heroic
Women from the world of Bhabendra Nah Saikia’s plays. It is in the thirteenth
scene of the play that Amrapali comes to know the identity of the disguised
Licchavi soldier, who has done immense good to her, and with whom she has
developed an emotional attachment. But the moment she comes to know that
the soldier is the arch rival of her country, Magadha king Bimbisara in disguise,she
straightly rejects any further emotional bond with the Soldier (Bimbisara). She
even regrets for unknowingly having proximity with an enemy king. Even at
that utter wreckage of her womanhood (after being proclaimed the royal
courtesan), as a woman with highest self-respect, patriotic zeal and dignity, she
apologies within herself-

O dear motherland, Vaishali! Please forgive me. Everyone has betrayed me,
but knowingly I have betrayed none. Even not (betrayed) you. My dearest
motherland, I will never blemish my love for my motherland for my inconsequential
love.(Scene 14)

Her dauntless courage added with unconditional love for her countrymen,
she reveals herself before Bimbisara to save her motherland from the wrath of
the invader:

I’ve come to know that Licchavi subjects are being tortured to find out my
whereabouts. Lo, I’ve come according to my own accord. Torture of innocent
subjects be stopped, threat to their life and property be ended. If otherwise, kill
me first. (Scene 18)

Bimbisara immediatelynot only stops wreckage of Vaishali, he even gets
enchanted by Amrapali’s latest demeanor, who has of late transformed to a Buddhist
bhikshuni (female monk). Spellbound Bimbisara follows Amrapali without knowing
where. Amrapali’s winning over the hardcore invader, Bimbisara here is no less
heroic and momentous than winning in the forefront. Amrapali’s speeches while
leading Bimbisara amidst the devastation and wreckage caused by his soldiers
is an ultimate voice for humanitarian concerns and a preference for a life of austerity
in the penultimate scene:

I spent my life surrounded the ember of wealth and pelf. I’ve seen the splendor
of life, have seen the mayhem of youth, have seen the spiteful humdrums of politics,
have seen the cruelty of injustice and iniquity, (and) finally I’ve seen this (pitiable)
condition of the Licchavi people. I’ve attained some new realizations in this long
journey of my life, My lord. If I think of my love, I’d feel myself mean and spiteful
in front of their (pointing to the soldier’s dead body) souls. I am utterly impatient.
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This way of life just fails to bring me peace (of mind). I would be going ahead
in search of a new truth (of life). Adieu soldier (as she used to address Bimbisara
before getting to know his real identity)…You may follow if you please. (Scene
19)

Hypnotized Bimbisaraaccordingly follows her. The last scene makes it clear
that Amrapali is leading Bimbisara towards a life of absolute austerity following
the path of the Lord Buddha since at the background the chanting of the Buddhist
monks can be heard at a distance- “Buddham saranam gacchami, sangham
saranam gacchami” (the primary Buddhist chanting “I go to the Buddha as my
refuse, I go to dhamma (religion) as my refuse, I go to the sangha (community
of monks) as my refuse”).

Thus, by the end of the play Amrapali aptly moves and transforms Bimbisara,
the megalomaniac invader and leads him towards the blessed ultimate ascetic path
of nirvana, a path of salvation from humanly weakness for power, beauty and
renown, to a divine vigor of nirvana,the ultimate freedom from the self. Amrapali
thus is an ultimate specimen of Heroic Women from the world of Bhabendra Nah
Saikia’s plays.

Shaw’s Joan or the Maid has always been projected as an epitome of
dauntless courage,leaderlike virtues, ultimate sacrifice and heroic prowess in
women for the cause of her country.Sangeeta Jain justifiably showcasesJoan
as a “Heroic Woman”.6A Heroic woman, in Sangeeta Jain’s term, is a woman,
martyred for faith and piety as a result of conflict between Private judgment
and the social authority. She is the symbol of Nationalism, Protestantism and
female militarism latent in New Women. Joan has been so drawn “to represent
a heavenly spirit conflicting and struggling with the ephemeral and worldly powers
constituting religion and state.”(Jain 134) She is the embodiment of the
independent religious inspiration in one hand and a patriot on the other hand.
The first comes into direct conflict with established religious order, namely the
Catholic Church. She essentially conflicts the statesmen, both of them
representing the prevailing order of the day. Sangeeta Jain quotes A. C. Ward’s
observation in this context: “… the political leaders also became alarmed, for
they saw that their authority, too would be in danger.”(Jain 134)Bhabendra Nath
Saikia’s Amrapali too comes under this category of the Heroic Woman. The
differences between Joan and Amrapali are not in essence, but in degree and
range. This difference in degree and range between the two women characters
is genuine without doubt. Joan and Amrapali are characters created by two
playwrights writing in two distinct domains of time and space.

Amrapali and Joan are two women characters apparently very widely apart
from each other. Joan is a French peasant girl living in the fifteenth century, her
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identity being distinctly historical, while Amrapali, is the princess of Vaishali, the
ancient Indian kingdom. Her identity is rooted basically in mythical origin. She
never goes to the forefront to resist, and to defeat the invading enemy soldiers
like Joan. Amrapali does not have to make ultimate sacrifice of her life for her
cause like the French Maid who is captivated, tried, and then is burnt to death.
Amrapali does not face identical animosity at the face value from the rivals of
the cause she is concerned with. Hers is a willing sacrifice that can guarantee
sustenance and prosperity of her community. Eventually she ends up with
transforming herself to the path-finder for salvage of the entire human community
from its ephemeral and material requisites when she becomes a bhikshuni, a
female monk of the Buddhist order. In spite of all such disparities, an unseen
parallel is always felt in the obstacles both Amrapali and Joan face, rivals they
fight and win over, the heroic sacrifice they make, and the final communiqué they
leave behind them by the end of the plays they are parts of. Despite the factual
differences between the two characters, what strikes out as the common feature
is their active participation if the domain where women are not frequently seen.
When contextualized in their times and spaces, it can be understood how both
playwrights were inspired by a common motive – to bring certain positive changes
to their societies through their theatrical works. So both Joan and Amrapali come
out as modern confident women despite being historical characters.

Notes :

1. Translation from original Assamese is done by the authors of this paper.
2. see Jain, Sangeeta. pp. 1-5.
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Salma, a renowned Tamil poet who has faced many
obstacles in her homeland, has written ‘Irandaam

JaamathinKadhai’ which was translated as ‘The
Hour Past Midnight’ by Lakshmi Holmstorm. It
describes the treatment of women belonging to Muslim
community. This article deals with the portrayal of
women and their sufferings as narrated by Salma. It
also depicts their everyday struggles and worries. It
presents the conservative life of Rabia, her mother
Zohra and Firdaus. The suffering of Wahida explained
by the author was evocative. The paper also describes
how the lives of women are not their lives to live.
However, the novel is almost painful and sad, it is
often a study of celebration of female community and
their friendship. It is shown how through suffering and
oppression, anger is born that has destructive
consequences. Inside their male dominated world
Rabia, Zohra, Firdaus, and many others make their
small rebellions and compromises, friendships are
made and broken, families come together and fall
apart, and almost imperceptibly change creeps in.

Keywords: Women, status, Muslim community,
sufferings, rebellions

The subcultures that were explained by many
writers in India were valuable recordings of a way
oflife disappearing fast such as, Hepsibah Jesudasan
documented the Christian community around Cape
Comorin in her Tamil novel Putham Veedu (the new
house), Thopil Mohamed Meeran recorded the life
of Muslims in a fishing village of southern Tamil Nadu
in his moving novel OruKadaloraGiramathinKathai
(the tale of a coastal village). This English translation
of a celebrated Tamil poet Rajathi Salma, The Hour
Past Midnight, is set in the backdrop of Muslim
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community in central Tamil Nadu. The name of the original work is
‘IrandaamJaamathinKadhai’ which was translated as ‘The Hour Past Midnight’
by Lakshmi Holmstorm. It describes the treatment of women in an evocative
manner. Nearly a decade and a half ago, Salma attracted attention as a promising
young poet through the pages of the literary magazines Kaalachuvadu and
PuthiaPaarvai. Patriarchal eyebrows went up when her poems echoing the voice
of women. Her extraordinary life and struggle against subjugation have been
chronicled in the eponymous film, Salma.

When Salma, a young Muslim girl growing up in a South Indian village, was
thirteen years old, her family shut her away for eight years, forbidding her to study
and forcing her into marriage. After her wedding her husband insisted her to stay
indoors. Salma was unable to venture outside for nearly a decade. During that
time, words became her salvation. She began covertly composing poems on scraps
of paper, and, through an intricate system, smuggled them to the outside world.The
status of women in India has been subject to many great changes over the past
few millennia. The issues concerning women that can possible be discussed in
the Muslim communities were stated by Salma as,

Minor matters, generally related to family arguments, regularly flared into
wider disputes in our community. Often one side would take the matter to the
police while the other would come looking for us. Malik would try to assess
which side was right and advise them accordingly about how to solve the problem.
That night a man who was drunk had allegedly beaten his wife. The woman’s
family reported the matter to the police and then both sides marched over to
our house, accompanied, it seemed, by most of the village. Such experiences
weren’t new to me and so, before waking up Malik, I began speaking to them
myself (85).

The portrayal of women in literature was inevitably one-sided. It is realized
that there is always a keen focus on how they’re struggling so hard to balance
life and work. There are very few texts and authors specifically dealingwith the
role of women. Among them Salma has written what can truly be called a women’s
novel, a novel that celebrates women, explores and delineates in great detail their
lives, thoughts, struggles and friendships. The village setting is timeless, and rural
life is often unencumbered by technology, and there are little clues in the everyday
lives of the people.Women were often portrayed as secondary characters to the
greater men who carried the story-line along, while the females simply offered
a supporting role in the midst of the action. Salma describes the discrepancy that
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was witnessed by her as, My brother was allowed to go as usual. I asked why
I was being singled out in this way and was told it was because I was a girl.
As such, I had brought disrepute on the family. From that day on, I was told,
I was not to step out of the house. I protested and cried when I heard this news
but it had no effect on my mother’s decision (96).

The Hour Past Midnight is a women-centered novel set in a conservative
Muslim business community in rural Tamil Nadu. Most of the men are away in
Singapore, Sri Lanka, or even Saudi Arabia, visiting their home town every few
years to marry, procreate, or marry again, bringing gold, sweets and imported
soaps. The girls are allowed to go to school until they hit puberty, at which point
they are forced to stay indoors, away from the eyes of men who are not one
among the members of family. The book sings with different voices, from the
child Rabia, a girl who is about to come of age but as yet is still a young girl,
her mother and aunt Zohra and Rahima, and the cousins, neighbors and women
who make up their small and intimate community.

The story follows the younger girls as they try to make sense of the often
stifling world they live in, and hesitantly ask often forbidden questions; older girls
as they begin to accept the rules of the community. Salma also examines how
women come to have beliefs, especially those that are generally considered to
be repressive, and perpetuate them to posterity.She highlights the suffocation that
her women experience, some quietly protesting, others welcoming it and even
imposing it on their kin, she portrays the community, the lives and marriage as
the way they usually are - a mixed bag. Simone de Beauvoir delineates such
suffocation and the imprisonment of woman in the marriage by delineating the
ratiocination of family and marriage

Integrated into family and society, woman’s magic fades rather than transfigures
itself; reduced to a servant’s condition, she is no longer the wild prey incarnating
all of nature’s treasures. Since the birth of courtly love, it has been a common
place that … rites are originally intended to protect man against woman; she
becomes his property… (211)

However the busy narrative weaves the lives of the women together, a heartfelt
exploration of the lives of Tamil village women living in modern India was shown.
Rabia is a growing child in a conservative family in southern India. One day, she
and her friends sneak off to the pictures. She was caught on her return home
by her mother, Zohra, who cries as she beats her daughter into submission. Rabia
fails to understand why her male friend (who she is in love with) is allowed to
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go to the cinema whilst she is beaten for doing the same (Hemalatha and Rajesh
259). In this community there is one rule for men and one rule for women. This
comes through strongly in seeing the world through Rabia’s eyes. The double
standards between male and female behavior culminates in a devastating and
heartbreaking event with family and friendship betrayed.

A girl’s freedom over her body is traditionally prescribed in tiny communities.
It is considered to be a blasphemy when a widow dresses in fancy garments.
Salma delves into these complexities in The Hour Past Midnight through her
exquisite words and dramatic story. She also describes the obstacles to sexual
liberation in a restricted context, for which she has received severe criticism.

Salma demonstrates how religious morality can result in something of a twisted
morality. She describes how the women who transgress are punished in the name
of religion, when really all they are doing is standing up for their own selves and
their own hearts. Because the story is told from the different perspectives of the
women in the village, Salma can really exploit how the women view and react
to the situations they are witness to and experience. A real insight into the characters
and their lives is depicted through her writings. Thus,it is perceived how through
suffering and oppression, an anger is born that can only have destructive
consequences. The cause for the deprivation of Muslim community is perceived
by Abdul Shaban, the author of Mumbai: Political Economy of Crime and
Space (2010),

One of the reasons for the deprivation of Muslims in the country has been
the endemic violence against the community. Violence not only destroys the
material wealth of the community, but also weakens its capacity to rebuild
its financial strength, pushing its members to adopt conservative attitudes and
seek refuge amongst themselves, in ghettoes, and in their religion. (Shaban
xxviii)

 A lot of the novel is painful and sad to read, as we live through the characters’
pain and struggles with their lives. But more than this, the novel is often a joyful
study and celebration of female community and friendship. Some of the most
wonderful moments in the novel are when the women are all together, talking
about their lives, bodies, marriages and sex lives to one another.Laughing, cooking,
eating and sharing their lives with each other. Hence, the terrible events and betrayals
in the novel are never and cannot be ignored. Firdaus is beautiful and of marriageable
age. A groom is found for her, a wealthy man who lives abroad. On her wedding
night, she takes one look at him and says, “I’m not going to live with you, don’t
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touch me!” (126).She is forced to live in disgrace for having left her old and
wealthy husband who she didn’t love.

Firdaus is not the first in Zohra’s family to leave a husband. Zohra’s maternal
aunt, Maimoon, too, had done the same.Another divorced young woman was
Maimoon, whose parents plan to get her married again. But before that, something
has to be done about the baby she is carrying. The midwife is summoned in secret
to perform an abortion. But Maimoon’s body cannot withstand the hellish twig-
and-ointment operation. She dies a slow and painful death along with the baby
that drops from her body in clots of blood.Mumtaz is afraid that her husband
will take another wife when she doesn’t get pregnant; Wahida is dismayed that
her husband has had affairs whilst she is a virgin. Yet for all that the women are
taught to be submissive and obedient, they are strong, daring and brave. They
are resourceful and clever and loving.

Wahida, one of the prominent characters in the novel, is forced to confront
the perils of physical intimacy. She is perplexed by the one she is married to as
she was forced into the marriage during her adolescent beyond her will. She is
immersed under the confusion of her father-in-law’s caramelized conversation
and unpleasant sexual deeds. She ponders the truth and imaginary aspect of
relationships and love in the novel. She explains her experience of all aspects
of life as a woman. The tenacity and the defiance of Firdaus stand in stark contrast.
She overcomes the impalpable prickly gates of traditions in The Hour Past
Midnight, from resisting to get bodily intimate with her spouse whom she deemed
repulsive to find her stand against the socially built norms. She is considered to
be intelligent and well aware of the implications whose determination when faced
seems remarkable.

The story has a Tamil Muslim atmosphere, which is both unique and universal.
What is special about Salma’s work is that it takes you by the hand as it were
inside the unseen world of Tamil Muslim women and the problems encountered
by them in that milieu. That includes the utter lack of space for women, child
sexual abuse, and the persistence of caste prejudices among Tamil Muslim, malaise
that could be traced in any Indian community. The terrible memories and their
stories destroyed the women who lived but did not change their attitude. For
Firdaus, the penalty for falling in love, again, is a glass of poison the mother raises
to her lips. Legal abortion is not allowed, at a time when the country has all the
requisite legislation in place to prevent feticide and access abortion legally. Amani
Al-Khatahtbeh, the author of Muslim Girl, A Coming of Age, explains about
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such life of Muslim women with intricate struggles which can be compared to
the writings of Salma,

Elementary school was a very difficult period in my formative years concerning
the development of my self-esteem and self-identity as a Muslim girl. By the time
I finished elementary school, the U.S. was already involved in the Iraq and
Afghanistan wars. The feelings of vulnerability and lack of protection were only
second to those that I experienced in middle school, where the early teen years
got really brutal. (10)

The novel immerses the readers in the world of these women, in the life of
the village, and examines the minutiae of the daily lives of the women and their
relationships and inner feelings. The strict differences in the way the sexes are
treated is brought sharply into focus with the return to the village from Saudi Arabia
of Mumtaz’s husband, and the strict rules he insists the mosque lays down to
restrict the freedom of the village women.Salma does not touch the issues
concerning Muslims in Tamil Nadu. Among her cast of characters, there are non-
Muslims such as Mariyayi, dalit mistress of Karim, through whom the author
highlights the Tamil Muslim attitude to caste and women.The Hour Past Midnight
is not the life story of Salma. Nor is it the story of any one woman. It is the
story of the daughters and sisters and hapless mothers and grandmothers, all caught
in an inexorable web of growing up, getting married, bearing children and dying.
It is the story of ‘woman in the set framework’.
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The novel The Mimic Men (1967) by VS Naipaul
depicts the postcolonial state of Isabella, a newly

independent country in the Caribbean. It depicts the
lives of the island’s once colonised people who are
unable to restore order and manage their country.
These people regard themselves as inferior to the
coloniser as a result of their colonial experience.
Cultural colonization creates a deep psychological
inadequacy among them and they began to see the
world of the master as one of order, accomplishment
and achievement. They try to see themselves through
the colonizer’s eyes and consider themselves to be
inferior to the European.Such acceptance of the
western culture and education, as well as estrangement
from their own culture, customs and traditions resulted
in dislocation, fragmentation and loss of identity.
Furthermore, the people of the newly independent
country are unable to associate themselves
successfully with the western world. The purpose of
this study is to provide a critical examination of the
postcolonial disorder as shown in The Mimic Men.

Keywords:alienation, disorder, identity
V. S. Naipaul’s The Mimic Men is a postcolonial

novel that depicts the effects of colonialism on
colonized people. The  novel exemplifies  the  impact
of  colonialism  on the  psyche of  the colonized and
how  it  affects  the  social, political,  and  psychological
aspects  of  the  people of the island of Isabella, a
newly independent country in the Caribbean. Since,
the inhabitants of the island are far away from their
original homelands, their own cultures have become
insignificant for them. Loss of roots and alienation from
familiar surroundings createa sense of disillusionment
among them. Even independence has become
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meaningless to them as political freedom couldnot liberate them from psychological
bondage.  Thepsychological inadequacy created by colonialism is a hindrance
to form a society having order and stability even after independence.

Ralph Singh, the novel’s protagonist and narrator, a forty-year-old colonial
politician exiled in London, is a representative of displaced colonial individuals.
By writing his memories, Singh tries to impose order on his life, reconstruct his
identity, and forge a meaningful relationship with himself and his surroundings.In
his hotel room he is reconsidering his life in the hope of achieving order, as the
place where he was born couldnot provide a sense of security and identity.  He
says: “To be born on an island like Isabella, an obscure New World transplantation,
second-hand and barbarous, was to be born to disorder.” (Naipaul, 141)

The novel is not written in the style of a chronological memoir. Ralph Singh,
the narrator, imposes a deliberate order on the events and experiences of his
life in order to build a solid identity. With an adult mentality, he contemplates over
his early events dispassionately and critically. To give structure to the past and
his experiences, Singh swings back and forth in time, writing about his youth and
adulthood, his life in England, his political career and marriage, and his education.
He analyses his experiences to find some sort order amidst chaos of the present
and the uncertainty of the future.

It was my hope to give expression to the restlessness, the deep disorder,
which the  great  explorations, the  overthrow  in  three  continents  of  established
social organizations, the unnatural bringing together of peoples….But this work
will not now be written  by me; I am too much a victim of that restlessness
which was to have been my subject. And it must also be confessed that in
that dream of writing I was attracted less by the act and the labour than by
the calm and the order which the act would have implied. (39)
Ralph interprets his life’s events and experiences in order to rediscover the

meaning of his life as the present reality doesnot hold promise of order and stability.
Ralph opens the story by recordling his impressions of the city. He is aware of
a sense of disorder in his search for identity and order there.

For here is order of a sort. But it is  not mine. It goes beyond my dream.
In a city already  simplified  to  individual  cells  this  order  is  a  further
simplification. It is rooted in nothing; it links to nothing. We talk of escaping
to the simple life. But we do not mean what we say. If is from simplification
such as this that we wish to escape, to return to a more elemental complexity.
(Naipaul, 42-43)
In the very opening pages of the novel, we find Ralph saying, “We lack order.

Above all, we lack power…Our transitional or makeshift societies do not cushion



312 July-September, 2022

us.” (Naipaul, 10). In search of order and stability Ralph leaves the island society
and comes to London. In the city he tries to maintain hisidea of London as a city
of “Magical Light”. He does, however, come across the horrible metropolis, which
is full of noise, packed hotels and dirty surroundings. Ralph realizes that neither
London nor the home countries provide any sense of solace, security and stability.

The sense of inferiority and insecurity from an orderless life gives rise to a
tendency to see oneself through the eyes of others. Ralph becomes aware of
himself when Leini, the Maltese housekeeper of Mr. Shylock, the Jewish Landlord,
calls him a rich colonial. It indicates that an alienated and dispossessed individual
can be made to be fit into any identity imposed to him by others. Ralph says,

We becomes what we see of ourselves in the eyes of others… It was Leini
who told me that my eyes might disturb and that my dark, luxuriant and very
soft hair might be a source of further disturbance. (Naipaul, 25)
Many of Ralph’s outbursts indicate his disillusionment. In that despondent mood,

he wanders aimlessly about England, where he meets Sandra. This chance encounter
eventually leads to marriage. Singh keeps track of the aspects of Sandra that intrigue
him. One of the most important aspects was language. Sandra was from England
and with her “the mere fact of communication was a delight” (53).Then there’s her
secluded status, which is similar to his, and her extreme dislike of commonness.

…I had such confidence in her rapaciousness, such confidence in her as
someone who could come to no harm-a superstitions reliance on her, which
was part of the strength I draw from her that in that moment it seemed to
me that to attach myself to her was to acquire that protection which she offered,
to share some of her quality of being marked, a quality which once was mine
but which I had lost. (Naipaul, 56)
Ralph leaves Isabella with a lot of dreams and a lot of firmness and self-

assurance, seeking to mend the damaged pieces of his life through a new
relationship—the marriage connection with Sandra. Their relationship, however,
was short-lived. When Ralph married Sandra, he looked for her “confidence,
ambition, rightness” (Naipaul, 81) Ralph later on realises that Sandra carries her
own personal darkness. His affection for her begins to fade as he understands
her nervousness and sense of displacement. When Ralph and Sandra arrive in
Isabella as a married couple Ralph’s mother performs various Hindu religious
rites. This is a way to establish a link with the past and to gain a sense of continuity
and identity. The Indians in Isabella are alienated from their own cultures and
selves. As a result, fantasising about India, their homeland, is a means of achieving
emotional fulfilment.
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Migrants have a proclivity for romanticising the past and imagining lost
homelands.Hock, Ralph’s Chinese friend, idealises his background and reads books
on his origin. Browne, Ralph’s black revolutionary comrade, has a room full with
photographs of black leaders. They are attempting to maintain an ethnic and
linguistic link with an older territory. However, there is no permanent way to escape
from these present realities. Moreover, intermixing of cultures does not always
provide solace for the discomfort brought on by geographic shifts.Isabella’s
hybridised society lacks an internal source of power since there is no stable
interaction between people and the landscape, and people are not brought together
by common interests.

Singh’s idea of self is formed through a collision of disparate realities. Singh
is surrounded by realities as a child that are divided among his race’s Aryan past,
his current circumstances on Isabella, and Western influences. He sees his stay
in Isabella as a blip on the radar, an unhappy “shipwreck.” He fantasises of escaping
to his race’s glorious Aryan past and a future in London.When England and his
English wife fails to bring coherence in his wrecked life Singh turns to India as
the center of his dream. As a child, Singh responds to his sense of dereliction
by dreaming of India, the homeland and reads books on Asiatic and Persian Aryans.

Ralph’s desire for a perfect Aryan past can be equated to a desire for an
abstract ideal world. When his father kills Tamango, the racehorse, he is profoundly
perplexed. The sacrifice is performed in order to obtain success, wealth, and
fertility. Singh romanticises his Hindu heritage and culture, yet he is unable to
comprehend Hinduism. When the horse is killed, the perfect past crumbles and
the child is left befuddled by the concrete experience.

Despite Ralph’s understanding of the act’s symbolic meaning, he feels betrayed
and seeks only to leave Isabella and begin a new life. He began to have mixed
feelings about Hinduism. As long as Hinduism remains restricted to his inner dreams,
he finds it enthralling. But when its rituals are put into action, he is repulsed. It’s
an activity that symbolises his broader issue of wanting to live in an idealised
mental realm free of actual action. To put it another way, Ralph’s sacrifice enables
him to view an Indian world that is diametrically opposed to the noble and ideal
sphere of his vision.

The facts that surrounded Singh were split into three categories: his racial
past, the circumstances on the island Isabella, and London’s effects. He lives in
a fantasy world and does not perceive his life on Isabella as genuine. On the
one hand, the colonizing culture has influenced this imaginary world. He regards
his current position on Isabella as a transient one, and he fantasises of escaping
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to his race’s glorious past and a future in London. Singh tries to live in a fantasy
world, denying the island’s realities. But he fails because the reality with which
he is confronted on a daily basis mingles with his illusions.

Moreover,  Ralph’s  colonial  education  has  taught  him that  England is
the  symbol  of  order.  When he  studies English culture and history, he feels
that his own culture is inferior to that of  the colonizer. Hence, Singh’s colonial
education created a sense of alienation and inferiority.  In  his  attempt  to  find
his  identity  and  the  ideal  landscape,  Singh goes to London only to realize
that he  can  never  identify  himself  with  the land of the master. The alienation
and rootlessness created by colonialism is addressed by Frantz Fanon in his
influential text Black Skin, White Masks.  Fanon focuses on colonialism’s harmful
psychological effects on colonised people’s lives. Fanon shows how colonialism’s
withering impact leads to a crisis of identity among the colonised, who reject their
own traditions in favour of white colonial ideals, beliefs, and language.They lose
their sense of self and identity by attempting to be as “white” as possible, as the
“white mask” over their dark complexion distances them from their cultural roots
and instils in them a sense of inferiority.

Ralph’s attempt to rewrite his history through writing reveals a ‘lack’ as the
process of rebuilding the past takes him away from the ‘original.’ The ‘original’
loses some of its authority when it goes via the world of language in this process
of recreating the past. In this context Homi K. Bhabha’s comment in The Location
of Culture,is noteworthy : “The desire to emerge through ‘authentic’ through mimicry
– through writing and repetition is the final irony of partial representation.” (88).

Isabella is shown in the novel as an artificially created world, designed for
colonial profit, in which people from many territories are compelled to coexist.
It is worth noting that the hybridised society offers no alternative or comfort to
its people. Hybridity does not always lead to comfortable cultural interaction in
a colonial society. Naipaul’s story shows the difficulty of  a comfortable hybridity:

[T]he restlessness, the deep disorder, which the great explorations, the
overthrow in three continents off established social organizations, the unnatural
bringing together of people who could achieve fulfillment only within the security
of their own societies and the landscapes hymned by their ancestors ... the
empires of our time were short lived, but they have altered the world forever;
their passing away is their least significant feature. (52)
In the novel, Ralph Singh aspires to become a politician to satisfy his

psychological need for identification and fulfilment after being entirely ostracised
on the island of Isabella and having no solid past to cling on to.As a political
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figure, he attempts to achieve order, meaning, and success. He chooses a political
career with no grand ideals or feeling of purpose. Furthermore, Isabella’s lack
of political consciousness produces politicians who suffer from their own
insignificance and displacement. There is no true sense of identity without a political
reality.On an island like Isabella politics has no real significance.

In conclusion, migrant subjects construct their sense of being and becoming
in response to the interrelated space. In the novel, migrants/settlers from various
socio-cultural backgrounds negotiate their identities in hybrid in-between spaces.
In the globalised world, people’s transnational migration is challenging long-held
notions about identity. The environments in which the characters of the novel exist
are in a constant state of negotiation and change. Because these locations are
defined by ambivalence, the characters who inhabit them feel both at home and
alienated.Ralph Singh fails to establish his ties to India and London. He also
recognises the lack of cultural, historical, and ethnic uniformity in colonial society
of Isabella. Finally, he understands that there is no ‘ideal’ location with which
he can identify.
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This paper deals with an essay titled “On the
Abolition of the English Department” written by

Ngugi Wa Thiong’o, where he talks about the
obliteration of the entire English department and the
establishment of an African department of literature and
culture. This essay has been and will influence and
stimulate the generations of postcolonial students and
thinkers to come. In this essay, Ngugi strongly disagrees
with the fact that the concept of “English” has become
the fundamental idea in the study of literature and
language. This is mainly because the source of influence
on modern African literature not only includes English
but other languages and literatures such as French,
Swahili, Portuguese, Arabic, Asian Literature and
African Traditions. Thus this entire process of abolishing
the English Department is mostly emphasised on by
Ngugi in this essay as it will ultimately result in restoring
the very essence of African-ism which was gnawed
by colonialism.

Keywords- Abolition, English, African, Literature
and Language, Oral Traditions.

James Thiong’o Ngugi, popularly known as Ngugi
Wa Thiongo is a famous Kenyan writer who has a
large literary collection to his credit including
Decolonizing the Mind; Weep Not, Child; A Cake
of Wheat; The River Between; Devil on the Cross
and many more. He primarily writes in the Gikuyu
language. The present essay for study entitled “On
the Abolition of the English Department” is also a very
significant work of Ngugi. This essay published in the
year 1972 inspires generations of thinkers and students
of postcolonial literature in English to give second
thoughts on the various colonial practices. Ngugi’s
essay “On the Abolition of the English Department”
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is actually a comment on the paper presented by the Acting Head of the English
Department at the University of Nairobi on 20th September, 1968. The paper presented
by the Acting Head essentially focused within the Arts faculty and its close alliance
with the Department of English. The paper threw light on the position of modern
languages like French, the role of the English Department, the surfacing of the Department
of Language and Linguistics and lastly, the position of African language like Swahili.
Most importantly, the essay throws light on the “oral traditions” of Africa.

Furthermore, the paper highlights major issues questioning the position of the
English Department in an African setting, suggesting a slim chance of establishing
a Department of African Literature and Culture. Ngugi asserts on the fact that
English has been kept as the official language because of certain “reasons of political
expediency”. The main goal should be to place “Kenya, East Africa and then
Africa” in the centre instead of the West. This is the main reason because of which
suggestions were made to abolish the English Department and establish the
Department of African Literature and Languages. Ngugi also discusses about what
the “primary duty” of such departments should be. He says:

“The primary duty of any literature department is to illuminate the spirit animating
people, to show how it meets new challenges ant to investigate possible areas
of development and involvement.” (Ngugi 439)

Ngugi emphasised on the fact that both literature and linguistics must be studied
together and not in isolation. He even suggests a brief sketch of the syllabus to
be followed in the Department of Literature in Africa.

The aspect of oral tradition is something which has been underlined in this
essay titled "On the Abolition of the English Department". This is mainly because
Africa has been hallowed with a rich oral tradition and according to Ngugi this
oral tradition is still “a living tradition”. However, very unfortunately the educated
Africans not only have forgotten their identities, but they have also forgotten their
root culture, i.e. the oral traditions. Ngugi says that these educated Africans are
taken in by the modernist aspirations which are propagated by Western imperialism,
and therefore by African literature and culture, they only refer to the written literature.
This is the basic reason because of which the task of abolishing the English
Department has become very important. Moreover, after the abolition, another
department of African language and literature should be at the centre. Ngugi also
opines that African language is a highly cultural language which is not only dependent
on verbal communications. Instead, it is generated with performances, songs,
dances and the like. Delinking oral traditions from African culture will only make
the African culture imitative of the West.

In order to maintain the authority of the African culture, the study of the oral tradition
is a must and also it should be linked to different other branches of study like Music,
Sociology, Anthropology, History, Philosophy, Religion and so on. Ngugi says:
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The study of the Oral Tradition would therefore supplement instead of
replacing courses in Modern African Literature. By discovering and
proclaiming loyalty to indigenous values, the new literature would on one
hand be set in the stream of history to which it belongs and so be better
appreciated, and on the other be better able to embrace and assimilate
other thoughts without losing its roots...(Ngugi 441)

In his Decolonizing the Mind, a collection of essays, Ngugi puts forward
his plan of doing away with English completely, just like he had said in the essay
“On the Abolition of the English Department”. However, he did not propose to
abolish the centrality of English because according to Ngugi, English has to continue
as a medium of communication.

Ngugi argues that the coloniser introduces his language in the colonies with
an aim to make the natives’ outlook of his culture as inferior and to be forsaken
for the superior culture of the colonizer. Ngugi uses the case of a child’s learning
of the coloniser’s language in order to analyse its role in the process of alienating
the native from his culture. The coloniser’s language is forced upon the native
child because it is the medium is which education institutions are run. The spoken
language however remains the native tongue which causes “a break in harmony
between the written and the spoken work. Ngugi writes:

English became the language of my formal education : In Kenya, English
became more than a language .....one of the most humiliating experiences
was to be caught speaking Gikuyu in the vicinity of the school. The culprit
was given corporate punishment three to five strokes of the cane on bare
buttocks-or was made to carry a metal plate around the neck with
inscriptions such as I AM STUPID OR I AM A DONKEY....Thus,
children were turned into which witch-hunters and in the process were
being taught the lucrative-value of being a traitor to one’s immediate
community. (Ngugi 278)

Thus, the above quoted lines make us understand that talking in the mother
tongue is regarded to be shameful. This linguistic orientation, that the colonizers
have instilled in them, according to Ngugi, has made the Africans suffer throughout
their lives. This is true to other colonized cultures as well. Thus, Ngugi’s prioritization
of oral tradition in Africa so far is very much essential.

Chinua Achebe, another great African writer also disregarded the use of English
language as a medium of literary production and interaction. In his essay titled
“The African Writer and the English Language”, Achebe expressed himself through
the following words:

“Is it right that a man should abandon his mother tongue for someone else? It
looks like a dreadful betrayal and produces a guilty feeling. But for me there is no
other choice. I have been given the language and I intend to use it.” (Achebe 117)
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In one of his other essays, titled “Colonialist Criticism”, Chinua Achebe  points
out the fact that European critics have failed to completely understand the African
literature by their own account. Achebe stated that Europeans considered
themselves to be superior leading to the rise of the doctrine of what is known
as “the white man’s burden”. He writes:

To the colonist mind it was always of the utmost importance to be able to
say: ‘I know my natives’. In addition to this, in this essay, he declined the idea
of writing like an author from the West. (Achebe 119)

The position taken by Achebe and Ngugi, was also taken by the Indian writers
like Raja Rao, Mulk Raj Anand and many others with the same frequency. Raja
Rao focused on the fact that English is the language of our intellectual makeup
only and not of emotional makeup

Thus, to conclude, we can state that the essay, “On the Abolition of the English
Department” is not only an attack against European colonization, but, it is also
a critique of those native Africans who are taken in by the modernist aspirations
generated by Western imperialism. Ngugi concludes the essay by questioning the
concept of “literary excellence” which actually implies peak works of English
literature. Ngugi says:

For any group it is better to study representative works which mirror their
society rather tha to study a a few isolated ‘classics’, either of their own or of
a foreign culture.(Ngugi 441).

The quoted line is the basic reason for establishing the Department of African
languages and literature and also to see things from an African perspective. Ngugi
therefore, suggests to appoint a representative committee in order to “work out
the details and harmonize the various suggestions into an administratively workable
whole.” The importance of the ‘Oral Tradition’ is vividly brought out in the essay
by Ngugi wa Thiongo.
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India has witnessed a major shift from an elite centric
education system to massification with major

emphasis on access and equity while maintaining
quality and excellence. The gross enrolment ratio
(GER) is 26.3 per cent in higher education in the
country which is much below the global average.
Social media is playing a vital role in online education
and providing strong platform for online education.The
learners of twenty first century are more techno friendly
and eager to use media in learning processes. Online
education is effective mode of teaching highlights the
need of quality online education in present time of
uncertainty and rapid change where new normal in
every field are urgent need of society. Media broadens
sources of knowledge in any particular and specific
topic, media motivates to explore, creates interest &
keeps engaged, for effective learning these are
essential elements of learning in which online education
in Uttarakhand Open University is working
continuously. Online services provided by UOU were
easily accessible represents that Uttarakhand Open
University is marching ahead in online education for
inclusion of technology in higher education. Students
are ready to accept online education mode of
education for better opportunity and quality. UOU
effectively and efficiently practicing online education
incorporating social media and digital learning system.
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Introduction:

ODL institutions are catering to around 10 per
cent of GER and are able to massify higher education
to some extent but the dependence on learner support
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large scale expansion. ICT enabled education offering low cost, flexible anytime,
anywhere,individualized and just in-time learning seems to be a viable solution.
Appropriate use of ICT can overcome barriers of physical distance and time and
lower costs. It also has the potential to increase student enrolments. There were
around 687 million internet users in India and around 629 million mobile internet
users in January 2020 (Statista, 2020). Though India is the second largest online
market, the internet penetration rate in the country was just around 50 per cent
of the population at the start of 2020. India’s digital environment is increasing
rapidly and is expected to reach 1 billion internet users by 2025 (Analytics Insight,
2020). The number of mobile users is also likely to increase to 966 million (68
per cent of the population) by 2023.

The COVID-19 pandemic all over the world revealed new challenges for
the ODL system. Steps have to be taken to redesign pedagogy, updating study
material, updating the ODL and OER policy, along with improving learner-based
co-creation of resources, updating technology for teaching-learning and evaluation,
facilitating teaching staff and students with a technology enabled learning
environment, and skill enhancement of students. These need to be done for
enhancing the ODL system and providing learners with access to quality education
during the pandemic(Panigrahi M. 2021).

The COVID-19 Pandemic and its impact on Online Education The COVID-
19 pandemic brought major disruptions in higher education, transforming the
centuries old chalk and talk model to a technology driven model. It called for
a multipronged approach to manage the crisis and build a robust education system
in the country. With the lockdown in March 2020 as colleges and universities
closed there was a sudden surge in demand for online classes and courses. Faculties
were taken unaware and many were unprepared and had to adopt and adapt
to the online teaching-learning mode. They were under tremendous stress to address
issues like online pedagogy and deliverables.

The Professor Nageshwar Rao Committee looked into issues related to
promoting online education. On the aspect of methodology to integrate and enhance
various efforts for online education, the committee recommended ‘One India One
Content,’ an integrated e-content portal to be made live at the earliest. On
methodology to conduct online examinations ensuring credibility and transparency,
the committee recommended that online examinations should not be made
mandatory and the universities may device their own mechanisms for conducting
examinations including mode of evaluation keeping in mind the concerns of the
learners. The committee further proposed to raise the current limit on online teaching
of 20 per cent as stipulated in UGC Regulations, 2016 to 40 percent.It also
suggested that universities with either a valid NAAC score equal to or greater
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than 3.01 or with a rank in the top-100 in the overall NIRF rankings at least
once in the last two cycles, should be allowed to proceed with online learning
facilities without UGC’s permission. The committee’s recommendations were
integrated with the Merged Regulations for ODL and Online Education 2020.With
the thrust from MoE on using online platforms and regular advertisements for
these on different social media platforms, the government was able to generate
awareness and interest in online education to some extent. The pandemic has
to some extent been able to generate interest in online educational resources and
courses and the learner and teacher communities have started adopting the online
teaching-learning environment.
Need of study:

During the lockdown when all educational institutions were closed, online
education remained the only option to remain connected and keeping the teaching
and learning processes running. The government is yet to conduct a national level
survey on the impact of online education but some efforts have been made in
this direction at different levels. The key findings indicate that there is hardly any
difference in access to resources across institutions whether private or government
and across states among students and teachers. But a difference is generally seen
in the quality of resources and education provided. The deployment of services
is also not uniform wherein private institutions seem to have an edge in terms
of hours of online classes attended by learners. In the context of modes of content
dissemination, it is found that the most common methods used were online classes
followed by document sharing through e-mails or WhatsApp.
Objectives of study:

• To find out opinion on influence of social media.
• To know about the preference towards social media and online education.
• To know about preference for future classes.
• To find out view on online education is effective mode of teaching.
• To explore view on content and presentation quality of online sessions attended.
Hypotheses:

• There is significant difference in opinion on influence of social media between
male and female respondents.

• There is significant difference in preference towards  role of media in learning
process male and female counterparts.

• There is significant difference in preference on future classes between  male
and female respondents.

• There is significant difference in opinion on online education is effective mode
of teaching between male and female respondents.

• There is significant difference in preference towards content and presentation
quality of online sessions attained by male and female counterparts.
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Review of studies:

Pandey J.(2021);find out in his study, Experimenting with Online Learning
at Uttarakhand Open Universitythat the learners were satisfied with the support
provided by the counsellors and the sessions were interactive and useful. Any
changes in schedules were communicated on time and they also received timely
response on their queries. Their experience with support staff was also satisfactory.
The learners agreed that the infrastructure and other facilities provided by the
university were good.

Kulal,Nayak(2020);opined in their study on perception of teachers and students
toward online classes in Dakshina Kannada and Udupi District that e-learning
has a more significant role to play in the future, but it cannot be a replacement
to traditional face-to-face classroom learning. A complete transition to online
learning is quite tricky. However, we cannot ignore the benefits derived from e-
learning. As such, there is a need to understand the obstacles that come in the
way of accepting online learning and take corrective measures to overcome it.

Wagdi S.(2020);find out in his study on response to COVID-19 in higher
education social media usage for sustaining formal academic communication in
developing countries,that social media platforms such as Facebook and WhatsApp
have been used effectively to sustain formal teaching and learning in institutions
which lacked technological platforms and formal online learning management system

Ansari(2020);revealed in their study on exploring the role of social media
in collaborative learning that there is a significant positive association between
online knowledge sharing behaviour and student’s behaviour indicates that more
engaged students in collaborative learning via social media leads to better academic
performance.
Research Methodology:

The study investigated the student’s perception of online classes &social media
in open and distance learning.The study utilized a descriptive Quantitative design
to obtain opinion of respondents.The respondents of study all the students enrolled
in B.Ed.&B.Ed.(spl).Around 1340 students are pursuing teacher education
programme in Uttarakhand Open University.Students were selected for this study
in random basis.Simple random selection techniques were used for selection of
sample.The sample size consists 60 male &60 female students.Five point Likert
scale  was used to collect the opinion of students in online classes,social media,open
and distance learning.Five point Likert scale indicates with 1 being strongly
disagreed & 5 being strongly agreed.Questionnaires were distributed to participants
by using Google form and participants were informed that all opinion provided
by them were kept confidential.The data were collected and recorded in systematic
way analyzed by using statistical package for social sciences(SPSS).Secondary



324 July-September, 2022

sources were used for review the concept and supporting the findings.A
questionnaire was developed by investigater for collection of data from students
enrolled in B.Ed.&B.Ed.(spl).
Analysis of Data,Interpretation and Discussion of results

Analysis of social media influences

Fig.1

Fig.1 reveals that 8.3%(10)respondents that social media influences education
field while 91.7%(110) represented that social media influences all fields including
education field, professional field, personal field now a days. Social media influence
is growing rapidly in every sphere of life. By using social media intelligently, it
will be helpful in making teaching learning process more interesting and motivating
as social  media is playing an integral role in our daily lives. The respondents
were student who are working as teacher in elementary education in remote areas
of different states of India.Hence results are very interesting and reflecting grassroot
situation in our society.

Table. 1
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On independent sample test it was found that the mean of both gender lies
in same range .The mean difference is greater than .05 hence inference can be
drawn that there is no significant difference between male and female counterparts
on social media influences in education ,professional, personal fields of individuals
at present time. Both groups by at par in social media influences.Hence hypothesis
1 is rejected.
Analysis of media’s role in learning process

Fig. 2

Fig. 2 reveals that 55% (66)respondents shows  that media broadens sources
of knowledge,20% (24)opines that use of media motivates to
explore,16.7%(9)shows that media creates interest,7.5%(9) shows that media
keeps engaged,0.8%(1) shows that media broadens sources of knowledge, creates
interest in learning, keeps engaged & motivates to explore .student’s engagement
consequently affects students learning.This supports to bring changes in traditional
education system and inclusion of media in our education system to make it more
productive and innovative.

Table. 2
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The table 3.0 shows that the mean difference is greater than .05 reveals that
the difference is not significant .shows that male and female counterparts are at
par in opinion about role of social media in learning process. Respondents support
that at present time social media is entering rapidly in every sphere of human
life due to better internet connectivity and availability of various platforms. Use
of social media in education process broadens source of knowledge, creates
interest, keeps engaged, motivates to learn .Social media communication devices
facilitates students to be more enthusiastic and dynamic. Hence hypothesis 2 is
rejected.
Analysis of Preference for future classes

Fig. 3

Fig. 3 On opinion on preference for future classes 57.8%(91)respondents
preferred online classes ,gives very interesting resultit may be due to that enrolled
almost respondents are working and engaged in teaching professions while
24.2%(29) were in favor of offline classes .as students can attend classes from
anywhere and both class and learning content becomes easily accessible hence
respondents prefer online classes.Online classes necessitate a learner centred
environment required for self-motivated and self -directed learning. This reveals
that pandemic has to some extent been able to generate interest in online educational
resources and courses and the learner and teacher communities have started
adopting the online teaching-learning environment. A very significant and sustainable
innovation in the form of Open and Distance Learning (ODL) was necessary for
making education accessible to everyone.



327July-September, 2022

Table. 3

Table 5.0 shows that the mean of male students and female students were
similar  shows that they are at par on online education is effective mode of teaching.
Mean difference greater than .05 reveals that male and female counterparts are
at par on online education is effective mode of teaching .Shows that pandemic
has to some extent been able to generate interest in online educational resources
and courses and the learner and teacher communities have started adopting the
online teaching-learning environment. A very significant and sustainable innovation
in the form of Open and Distance Learning (ODL) was necessary for making
education accessible to everyone. This supports practices done by Uttarakhand
Open University for massification of quality higher education in India. Hypothesis
3 is rejected,
Online education is effective mode of teaching

Fig. 4

fig.4 shows 61.7%(74) respondents were agreed that online education is
effective mode of teaching, shows that learners are positive towards accepting
changes required .20.8%(25)were strongly agree that online education is effective
mode of teaching gives very encouraging results towards online
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education.8.5%(10)were disagree that online education is effective mode of
teaching. Online learning has helped students to become independent learner
.Student got opportunities to explore new learning applications and platforms for
development new skills and capabilities.

Table. 4

Table 6.0 shows means of male and female counterparts in online education
is effective mode of education. Mean difference is greater than .05reveals that
there is no significant difference in opinion. Male and female counterparts are
at par in opinion that online education is effective mode of education.online
education enriches learning based on collective exploration and interaction which
encourages students towards online education.
Analysis of content/presentation quality of online sessions

Fig. 5
Fig.5 shows that 55%(66) their experience is excellent & very good on content

and presentation quality of online sessions attended indicates that University is
marching towards online education successfully while 36.7%(44) were good
,8.3%(10) were on average. The mode of learning used during online sessions
by Uttarakhand Open University was simpler  encouraging and engaging which
are required for education at present.
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Table. 5

Table 7.0 shows that mean of male and female counterparts were in same
range. The mean difference is greater than .05 reveals that male and females do
not differ significantly on content /presentation quality of session attended by them.
They are at par on content and presentation quality of online sessions in School
of Education. Hence hypothesis 5 is rejected.
Findings and Conclusion:

Social media is playing a vital role in online education in open and distance
learning.96% respondents were in favor that social media is providing strong
platform for online education shows that the learners of twenty first century are
more techno friendly and eager to use media in learning processes. Online education
is effective mode of teaching was favored by more than 86%respondents highlights
the need of quality online education in present time of uncertaintyand rapid change
where new normal in every field are urgent need of society. On role of media
in learning 52.2%respondents opined that media broadens sources of knowledge
in any particular and specific topic,22,2%represents that media motivates to
explore,18.9% shows that it creates interest &6.1%shows that it keeps engaged,
for effective learning these are essential elements of learning in which online education
in Uttarakhand Open University is working continuously. In content and presentation
quality of online sessions attended by them 55%(66) shows that their experience
is excellent & very good on content and presentation quality of online sessions
attended indicates that University is marching towards online education successfully
while 36.7%(44) were good ,8.3%(10) were on average. The mode of learning
used during online sessions by Uttarakhand Open University was simpler
encouraging and engaging which are required for education at present. Shows
that students are ready to accept changes in conventional mode of education for
better opportunity and quality.The learners enrolled in teacher training programs
belong to different states of India like Delhi,Rajasthan,Haryana,Uttar Pradesh
&Uttarakhand most of them are in-service teacher in Primary level in different
remote areas of India.
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The findings of study are really interesting that twenty first century learners
are digital natives they ready to accept changes in conventional education system
with interest and enthusiasm. it is time that a concerted effort is made at all levels
to gradually start adopting online tools and platforms for both online and classroom-
based education. In the long term this will help in achieving GER targets and
providing quality education. NEP 2020 provides a clear-cut framework for
implementing online education in the country and with Online Education Regulations
in place a major shift towards online education is expected in the coming years.A
very significant and sustainable innovation in the form of Open and Distance Learning
(ODL) was necessary for making education accessible to everyone.Proper use
of social media could promote new era of social learning social presence and
alternative platform to foster online learning in developing countries.Online  meeting
platforms like google classroom, Zoom strengthened online education in Open
and Distance learning.
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The article focuses on the tracing the journey of
social media platforms from their inception

pinpointing at some of the biggest developments in
the ICT World.  It also shows the current statistics
about social media in the world and in India. Also,
today’s generation probably takes few minutes to learn
the basics of using latest social media platforms
however very few people pay attention to the safety
aspect. Consequently, serious psychological and legal
harms are rampant globally. As leaving social media
totally is not feasible in this technology-dependent
world and there are immense benefits attached to it,
hence the best strategy is to learn to use it safely and
responsibly.  Platforms and governments also need
to contribute to ensuring safety of users on these
platforms.
Abstract

Social media is one of the greatest revolutions
of the 21st century. It has become the preferred way
of communication for people across the world in the
last two decades. Its characteristics like easy to use,
free of cost, easily accessible, ability to communicate
with many and instant communication makes social
media so popular amongst people from all ages,
backgrounds, and nationalities.Today there are
hundreds of social media platforms available for
catering different types of needs – be it socializing,
learning, business, professional or any other need. The
five most preferred social media platforms in India
are Instagram, Facebook, Twitter, LinkedIn and
Pinterest. Among the messaging apps category,
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Whatsapp dominates the space followed by Telegram, Facebook Messenger,
Snapchat and Skype.

In this hindsight, this article at first highlights the growing presence of social
media everywhere including lives of ordinary people, businesses and governments.
The second part of the article looks at some serious psychological effects that
users are facing by regular use of social media. The third part deals with some
crimes and harms that are commonly occurring with the help of social media.
The last part provides some solutions for keeping social media open, safe and
trustworthy.

Keywords: Social media platforms, Facebook, IT Rules 2021, Online Harms,
Psychological impacts
Introduction

The evolution and growth of social media is indeed a very interesting story.
Tracing the history of social media1, one of the earliest inventions which can remotely
be linked to it has been the invention of the morse code (1844) for telegraph.
The first telegraphic message was sent between Baltimore and Washington D.C.
Coming to modern day context, vast credit for growth of internet and social media
is given to ARPANET (1969), a digital network created by US Department of
Defense. It helped scientists from four universities in US to get interconnected
for sharing of information.2This network laid the foundation for the growth and
development of Information and Communication Technology.
Development of popular social media websites over the years

One of the earliest sites of social media was SixDegrees.com (1997) which
allowed the creation of profile page, list of connections and sending messages
to people in network.Thereafter, one after the other, many social media platforms
emerged tapping the varied needs of people. For example, Friendster  (2002)
and My Space (2003) catered to friendships and dating especially among teens,
Facemash (2003) which later got renamed as The Facebook (2004) and just
Facebook (2005), LinkedIn (2002) for professional networking, Photobucket
and Flickr for photosharing, WordPress for blogging, YouTube (2005) for videos,
Twitter (2006) for sending status updates to friends in network, Instagram for
photo sharing (2010), Pinterest as a visual pinboard (2010), Snapchat brought
concept of serialized short videos i.e. stories (2011), TikTok also for sharing short
videos (2016) etc.

Some other significant developments in the journey of social media have been
the Arrival of hashtag on LinkedIn (2007) which became a tool for awareness
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for both political organizers and ordinary people, Adoption of emojis by Unicode
(2010), Arab Spring uprising toppling  many governments in Middle East and
North Africa region due to widespread public protest with the help of platforms
like Facebook and Twitter(2011), Facebook celebrating one billion users (2012),
Facebook Live (2016), Instagram stories (2016), US elections and social media’s
fake news crisis (2016), Cambridge Analytica scandal (2018) and so on and
so forth.3Some trends that will rule in near future will be Metaverse in social media
(especially in the light of Facebook’s ambitious plan to transform into augmented
and virtual reality (AR/VR), voice based social networks like clubhouse, Non-
Fungible Tokens (NFTs) and blockchain on social media, More growth in the
social media commerce through availability of UPI feature and Tightening of rules
to increase accountability.4

Latest statistics aboutSocial Media in World with special focus on India

According to Hootsuite’s Global State of Digital 2022 Report5, some of the
key global statistics relating to social media as (in Jan 2022) areas follows:
• Total social media users in world – Over 4.62 billion out of a total world’s

population of 7.9 billion
• Yearly compounded growth of social media is 12% since 2012
• Every second, 13.5 new users join social media.
• Over three quarter of world population in the age bracket of 13 and above

use social media
• Out of regular internet users, over 93%usesocial media
• On an average, people spend around 2.27 hours every day on social media

As far as India is concerned, the India related section of the above report6

providesthe following key statistics relating to social media (as in Jan 2022) are:
• India’s total population has been 1.40 billion out of which 658 million (47%)use

internet and 467 million (33%) use social media.
• Top 15 reasons for using social media are communication with family and friends,

reading news and current affairs, researching information, filling spare time,
remaining updated on latest talks and trends, watching live streams, making
new contacts, following sports, looking for things to do or buy, activities for
work, sharing opinions, celebrities and influencers, shopping, finding content
from brands and supporting good causes

• Top 8 most used social media platforms are WhatsApp (81.2%), Instagram
(76.5%), Facebook (74.7%), Telegram (56.9%), Facebook Messenger
(49.3%), Twitter (44.9 %), Snapchat (42.9%) and LinkedIn (37.2%).
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Rising psychological harms on social media

Technology is a neutral thing. If used constructively, it can prove to be a great
asset. However, it used destructively, it can also prove to a great source of misery
and pain. The same is applicable to social media also. Notwithstanding the immense
utility of social media, there are some serious psychological harms that the users
often experience particularly if they are using regularly for long duration.

According to Help Guide, a nonprofit guide to mental health and awareness7,
several studies have linked social media to feelings of hopelessness, nervousness,
isolation, self-harm and suicidal tendencies. Further, social media can
aggravateadverse experiences like feeling of less achievement in life than others,
inferiority complex about looks or social status, fear of missing out,loneliness,
cyber bullying and remaining in own thoughts.Also, accessibility of social media
on our smart phones or tablets and internet connectivity ensures that social media
is always accessible.

Further, this 24x7 connectivity with alerts and notifications constantlycan have
a deep impact on the ability to focus, disturbsleep pattern, and making us literally
a slave of our gadgets.Social media platforms are designed to be addictive for
its users. The more time one spends on it, the more companies monetize. Particularly,
social media creates psychological cravings. Just like addiction for gaming, lottery,
nicotine, alcohol or drugs gives a high to the user, in the same manner, every
like, share or favorable comment on social media can stimulate the release of
dopamine in the brain.Hence, the user on getting positive response, likes to spend
more and more time on social media even at the cost of other important aspects
of life.
Rising crimes and harms on social media

Apart from above mentioned psychological issues relating to use of social
media, it is also emerging as a source of several serious online harms. Some of
the main online harms are Hate speech, Privacy violation, Intellectual Property
violations, False Information including Fake News, Obscenity and Pornography,
Defamation, as well as Cyber crimes like Data mining, Phishing attacks, Cyber
bullying, Malware sharing and Botnet Attacks etc.  At micro level, these harms
can have a serious impact on life, property or reputation of an individual. At a
macro level, these crimes have the potential to severely impact the peace and
harmony in any society and security and integrity of nation and even several nations
owing to the transnational nature of internet and social media. In this article, three
online harms are covered – Hate Speech, Fake news and Privacy Violation.
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Hate speech

One of the most common harms is hate speech. Social media platforms is
flooded with content where a person or group or community is attacked on the
groundsof gender, race, religion, ethnicity, sexual orientation, disability or any other
ground. Such content is harmful and affects users in many psychological ways
but more than that, it has also been linked to several violent crimes like mass
shootings, lynching, ethnic cleansings etc. Incidents of hate speech are reportedly
observed in every continent. Many hateful offenders, in fact use social media
platforms to publicize their acts and provoke others to do similar acts. For example,
attacks on refugees in Germany, racists attack on colored people by white
supremacists in US, mass shootings of jews in a US Synagogue, mass shootings
in a mosque in New Zealand, Ethnic cleansing of Rohingya muslims in Myanmar,
Communal violence against several religious communities in different parts of India
etc. are just some cases in point.8Infact, studies suggest that the extent of hateful
content on social media is so much that most of it goes unreported. Hence, the
actual impact that hateful content has on society can never be clearly and fully
measured.9

False Information (including Fake News)

Another serious harm is spreading of false information. It may include fake
news as well as other types of incorrect information that can be in the form of
news, stories or hoaxes which have been deliberately created to mislead or deceive
the readers. It can be in the form of clickbait, propaganda, satire, parody, sloppy
journalism, misleading headlines, biased newsetc.10Some of the main reasons for
spread of false information (including fake news) arepolitical, business or ideological
motives. Even algorithms used by social media platforms also promote in sharing
false information as they are designed to promote that content which gets maximum
attention and response from users.Not surprisingly, this phenomenon of sharing
false information has been used as a potent tool for weakening the established
and legitimate governments and for disturbing the social amity amongst countries
around the world. Generally, many disinformation campaigns get active during
highly sensitive times like during 2016 indian currency demonetization, Citizenship
(Amendment) Act related protests, spread of coronavirus, general elections of
2014 and 2019, revocation of Article 370 and changing of status of Jammu from
state to union territory, etc. Internationally, a lot of false information was circulated
allegedly by Russian bots during 2016 and 2020 US presidential elections, Brexit,
Capitol Hill Riots, and recently in continuing Russia-Ukrainian War.
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Privacy Violation

There are several factors through which a user’s identity and his/her online
content could be breached. The most common way is the default settings of several
social media websites. Most users do not change the default settings which allows
everyone to see their profile and posts. Till 2014, Facebook also had such feature
which later got changed to friends only.11Another way of losing privacy is through
data mining. Many people put their basic but most crucial information on social
media pages like Family members’ names, age, birthday, location, pictures etc.
Many companies store such personal data of users and later sell it to advertising
companies. The infamous Cambridge-Analytica Scandal was one such scam where
privacy of 87 million Facebook users of US was compromised.12 Yet another
way of privacy violation is online frauds with the help of phishing attacks wherein
personal details are asked by cheaters through deceptive techniques. Also, malware
sharing is also done these days for stealing sensitive information from targeted
computer or for extortion of money. Yet another way of compromising privacy
is through Bot net attacks where bots (automated social media accounts) are
used to spam people, send malware and perform all kinds of malicious activities.
Conclusion

The article traces the journey of evolution, growth and development of social
media from early days till now. The whole world is amazed at the phenomenal
growth of internet and social media in last 20 years or so. From the timewhen
there was practically no computers, our generation has seen a global revolution
in relation to social media. Today, technology has almost assumed omnipotent,
omniscient and omnipresent role in our lives. This is particularly true considering
the staggering statistics both at the global level and in India in particular. Further,
the article also takes journey into some of the latest trends which will be growing
in future like Meta verse, NFTs and Blockchain etc. Thereafter, it focuses on
the serious psychological harms that are caused by regular and long hours of
social media usage. Lastly it discusses some of the harms that are extremely
concerning for users as well as for the society and state in general.

As far as solutions are concerned, in my opinion, there can be a three-pronged
approach. Many of online psychological and legal harmscan be minimized if the
three stakeholders – users, platform providers and the governments all work
together in a cohesive manner. The users should focus not only on how to use
these platforms technically but also strive to gain some insight into how to use
these platforms safely in an open and trustworthy manner. Social media platforms
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are just like public squares so people must learn to use them with care and caution.
Further, social media platforms must also play active role by weeding out harmful
content from their platforms through user based complaints, fact checking,
automation and other techniques. The harms of social media are so vast and severe
that mere self governance by companies will not help. Governments also need
to create effective and robust mechanisms through law to ensure that using internet
becomes an open, trusted and safe experience.
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THE INTERNET OF THINGS (IoT) is a
collection of technologies and applications that

enable devices and places to create a wide range of
data, as well as to link those devices and locations
for real-time data analysis and, ideally, “smart” action.
The Internet of Things (IoT) is a concept that refers
to physical items being able to communicate data about
their status, location, or other qualities over the Internet
backbone. Understanding how various types of
sensors can track features such as motion, air
pressure, light, temperature, and water flow and then
enabling the BMS to autonomously sense,
communicate, analyse, and act or react to people or
other machines in a nonintrusive manner with the
Internet backbone may be most relevant to CRE
companies(see figure 1). We predict more CRE
businesses to use IoT applications as the cost of
sensors, data storage, and connectivity continues to
reduce. According to a recent Deloitte Center for
Financial Services report, IoT technology has
enormous promise in CRE: Sensor deployment in the
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industry is expected to rise at a compound annual growth rate of 78.8% to over
1.3 billion between 2015 and 2020 (see figure 2 and appendix 1–2). The Internet
of Things (IoT) promises to transform every thing into a source of information
about that object and its surroundings using such sensors. This provides a new
method to distinguish products and services as well as a new source of value
that can be maintained independently.The Information Value Loop is a paradigm
that captures the series and sequence of activities through which enterprises create
value from information in order to realise the IoT’s full potential (see figure 3).
In the context of CRE, the value created by IoT-enabled buildings’ information
has the potential to broaden the lens on value creation beyond location by
demonstrating a level of efficiency and effectiveness that could differentiate buildings
in a marketplace in terms of desirability and profitability.

Figure 1:-

Figure 2:-
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Figure 3:-

Basic difference between Traditional BMS and IOT Technology:-

So, the main difference between traditional BMS and IOT technology-based
BMS is the value of data and analytics that IOT technology can provide, and
with those data, you can create some analytical reports about the equipment that
is running inside your building, whether it is a commercial or residential building..

The core of this system will always be IOT technology, which delivers analytics
and in-depth knowledge about energy leakages and waste while running your
building efficiently and effectively.

No, I’m wondering if we make it a regulation in India that no building can
function without automation. This would save 97 percent of the energy consumed
by commercial and residential buildings in their everyday operations, and we’ll
save a lot of energy, the environment, and money.

So, with the aid of Figure 4, you will be able to comprehend in a simple
manner about traditional BMS and IOT technologies on top of it.:-
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How to maximize IoT value?

We think that CRE firms will gain a competitive advantage if their IoT strategy
reduces bottlenecks and maximises the utilisation of the huge amounts of structured
and unstructured data generated by multiple value loops. Integration and
interoperability of technology IoT applications must bring together many different
sorts of data from many different sources to accomplish the fully integrated BMS
with all of its promises of greater efficiency. The bottleneck in the Information
Value Loop occurs at the aggregate step. IoT technology is dynamic and ever-
changing, posing constant problems. For example, the lack of industry standards
and benchmarks makes it difficult to communicate between competing and outdated
IT systems.

Table 1. Bottlenecks and key challenges to value capture Value to CRE
Bottleneck Key:-

Value to CRE Bottleneck Key Challenges

Efficiency Aggregate Technology Integration and interoperability

Differentiation Analyze Ability to leverage the data created by IOT-
enbaled buildings

New Revenue Act Visualize and display data to customers on real
time basis

CyberSecurtiy and Data Privacy

Many different BMS utilise their own standards, resulting in various protocols;
according to a 2014 poll, over half of respondents said that 50 percent of their
building conversion projects had multiple protocols that did not interact with one
another. 23 Another issue is sensor owners relinquishing control to users so that
different sensors can communicate with one another. Furthermore, system
integration is frequently a low priority, as corporations prioritiseminimising early
costs over cooperation, particularly during the building design process. To promote
technological integration and interoperability, CRE organisations might take the
following steps:
• Develop sophisticated mobile computing capabilities: CRE firms will likely profit

from creating a flexible mobile application platform that can accommodate future
IoT data collection and monitoring requirements.

• Buy specialist software solutions that integrate siloed and disparate building
systems and increase interoperability: Owners of existing buildings should
explore purchasing specialised software solutions that integrate siloed and
fragmented building systems and improve interoperability. Similarly, owners
of new buildings should think about using the most up-to-date integrated IoT
technologies.
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• Use common standards and protocols: Gradual unification of many BMS
protocols will aid in the development of benchmarks that will allow IoT technology
to be fully utilised. The OASIS Open Building Information Exchange initiative
is a global industry-wide attempt to create common web protocols for
communication across different BMS.  Finally, parties must agree on benchmarks
to improve interoperability between systems used by various industries.

 Ability to leverage data created by IoT-

enabled structures If a CRE firm wants to employ IoT apps for more than
just increasing efficiency and providing tenants with new goods and services, it
must first overcome a different challenge: evaluating the massive amounts of data
generated by the applications and extracting insights from it. This analysis is tough
due to the number and variety of data: Most traditional CRE systems can manage
structured data, but IoT data is becoming increasingly unstructured—in fact,
unstructured data is expanding at twice the pace of structured data and already
accounts for 90% of all business data. Furthermore, data acquired from numerous
devices comes in a variety of formats and sample rates (the frequency with which
data is collected).  Companies in the real estate industry would also have to select
data that is actually helpful. Machines will create 10% of global data by 2020,
according to IDC, with the volume of meaningful data produced growing to over
35%, up from 22% in 2013. To relieve this delay at the analysestage, CRE
organisations should employ proper data structure and analytics technologies. This
allows CRE firms to distinguish their homes and even charge premium pricing,
giving them some breathing room in a market when margins are razor-thin. Aside
from that, the journey to deploying IoT applications to produce whole new revenue
streams has its own set of difficulties. While data indicating how people walk
around a place may be valuable to advertising and others, CRE organisations
would need to have adequate data-provisioning skills in order to act—that is,
give the data to various players in the ecosystem. The Internet of Things in the
Commercial Real Estate Industry What can CRE firms use with the data generated
by IoT-enabled buildings? Companies in the real estate industry may wish to
concentrate on improving their data management and analytics skills, concentrating
on topics such as:
• Developing sophisticated data aggregation and processing capabilities:

CRE firms may use advanced big data technologies to collect enormous data
sets, both structured and unstructured, and analyse them in a variety of ways.

• Creating a flexible platform: CRE firms should think about including flexibility
into the platform that will gather and share building data throughout the value
loop, since data standards continue to evolve, making previous platforms
outdated.
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Developing technical skills: As firms adopt big data tools, their existing
labour pool may lack the necessary abilities to use them, thus retraining current
employees or acquiring new specialised talent to gather, analyse, and manage
the data is likely to be beneficial. Data privacy and cybersecurityAt every stage
of the Information Value Loop, increased interconnectivity and data capture
exacerbates cybersecurity and data privacy concerns. Although cybersecurity and
privacy issues are not new, they are amplified in an IoT-connected society. The
more IoT-enabled devices there are, and the more integrated the various building
systems are, the more detailed and sensitive the data collected becomes. This
is expected to increase the attack surface for hackers, giving them additional
opportunities to do financial and reputational harm, as well as real life loss. Even
when buildings are partially linked, recent data breaches demonstrate the magnitude
of financial and reputational harm to tenants caused by cyber incursions through
building systems. According to IDC estimates, 40% of the data in the digital world
requires some kind of security, yet only half of that data is secured (20%). What
can CRE firms do to mitigate the security and privacy risks posed by
IoTtechnology?They can make several moves to become secure, vigilant, and
resilient, as detailed in Deloitte’s Safeguarding the Internet of Things report, the
source of the following steps:
• Rather of retrofitting or expanding the functionality of old systems in ways

for which they were not designed, firms should strongly consider totally new,
secure BMS created expressly for the IoT.

• Establish defined obligations for your ecosystem’s actors: Rather than
distributing responsibility across a diffuse ecosystem, players should know where
their responsibilities begin and finish, as well as what they must safeguard.

• Establish a baseline of data: Viewing IoT systems more broadly and monitoring
environmental attributes such as usage, location, and access could better enable
enterprises to gather a broad enough scope of data to establish a baseline,
helping companies to discern what is normal and what constitutes a suspicious
aberration.

• Implement data governance: Businesses should consider taking a more active
part in data governance by defining which data to protect, what it means to
be adequately safe, and, as a result, which products are capable of achieving
that aim. Guidance on how to gather, handle, and retain data securely can help
prevent undesired breaches.

• Create loosely linked systems: Make sure devices in an ecosystem are loosely
coupled and robust so that one device’s failure does not result in widespread
failure.
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The silence of the male poet is the acceptance of
cruelty against women while the voice of the

female poet is the revolt against patriarchy. Seamus
Heaney has portrayed the savagery and brutality
meted out to women, through the representation of
a bog dead body of a woman in his poem Punishment.
From a feminist outlook, woman are attributed the
qualities of virtue like shame and virginity and that
has become the cause of doom for the unfortunate
woman. The women received severe punishment as
a result of adultery. The dead body represents the
loss of all values for a woman in the society. Male
have the privilege to enjoy the rights including sex while
women are chastised on the smallest pretext. The poet
has drawn an analogy with the modern women’s plight
who submit to their destiny, particularly the Irish
women, through visualization. The victim was silent
just like her modern counterparts. The poet has
become an artful bystander while sympathizing with
the woman. As a feminist poet, Mamta Kalia’s Tribute
to Papa challenges patriarchy in the form of her father.
The title is ironical as it is a challenge to the authority
of a father. Her voice is very radical in challenging
the authority of a father and the societal norms ingrained
in his believes. She is vocal from the beginning towards
the end of the poem, in her visualization of her dead
father. The father is silent here while the female
protagonist is silent in Punishment. This paper is a
humble attempt to show the silence of the male poet
in the poem Punishment and the voice of women
poet in the poem Tribute.

Key Words: Silence, Voice, Heaney, Kalia.
Methodology: The research is analytical. It uses

secondary data collected from books. Internet source
is also used for data collection.
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Seamus Heaney (1939-2013) is an Irish poet who is concerned about Irish
society and its norms.  The Tollund man (1972), Grauballe Man (1975) deal
with the life of the bog. His poem Punishment published in North(1975), deals
with the savagery of tribal society against a woman for  adultery. In this society,
men are free for carnal pleasures with woman without penitence; on the other
hand, women are brutally chastised, even unto death. The poet draws a body
of a naked woman buried in a peat long ago that reflects the treatment meted
out to women from primitive times. It is symbolic of the loss of all rights and
values of a woman. Through the discovery of an ancient body, the poet
metaphorically suggests a link of the ancient and the present. He visualizes the
woman in modern society and so he creates a mental picture of the girl and shares
his feeling for the victim. He has a feeling for the girl as he expressed in the first
paragraph. He feels the rope that is hung around her neck which was used to
drag her body. The wind was blowing from the opposite side that was beating
her body which is stripped of clothes.

  Heaney makes a bridge between ethnic savagery and modern Ireland to
focus   “on the predicament of Ireland . . . . using similes, metaphors, alliteration
and allusion” (Multani 3).

 The poet describes the dead in the marsh under the pressure of the stone;
the weight of it did not let the mystery to come to surface.  The other items like
buoyant ‘rods and boughs’ mean the hidden nature of men’s crime against women
who are made silent in a patriarchal society. The woman could not protest and
the poet has not described in any occasion the voice of his subject. She is dead
and has been silent for centuries after being a ‘scapegoat’. The poet himself is
silent but artistically. He feels a love for the girl. Her body is aesthetically presented
but he has no option except shedding tears. He is voiceless and sheds the drops
of silence as he is a powerless artist who himself has expressed his position as
an artist: “I am the artful voyeur” (32).

   The speaker is chronologically separated from the time of the revenge;
but through his perception visualizes the woman to be of his own age or himself
as existing in the age of the victim. He reinforces his powerlessness in the face
of a large tradition of autocracy and barbarism. His love for the girl is useless
but a creative record of history. The male counterpart in the poem is supposed
to get exoneration. The feminist thinkers protest this dualism in contemporary
society. In the context of her own country, the Nigerian author Adhichie says,
“These Nigerians have been raised to think of women as inherently guilty. And
they have been raised to expect so little of men that the idea of men as savage
beings with no self control is somehow acceptable” (33).

The poet reinforces his powerlessness in the face of a large tradition of autocracy
and barbarism. His contemporary women face the same problem of silence and
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they are also voiceless against a Petrarch of a different situation. They have nothing
to do or protest except shedding tears. Thus, the poet reveals the silence of the
victims and the muteness of the artists. The latter represent a passive minority
of consciousness who remains futile in their artistic protest. The artists are outraged
for the injustice prevalent in society, albeit they are detached, voiceless. The modern
ethical form of brutality overlooks such type of artful voices or protests. That
is the clear message that Heaney wants to give by comparing the plight of Irish
women of his age and the marsh woman centuries back.

However, in one direction we can see the poem as a protest against the inhuman
treatment as the poet has opened the eyes   of millions. His comparison with
modern context is itself a protest. In poems like Punishment and other poems,
the poet expresses the voice for others and this is “woven together by a central
commitment to compassion and the need to make space for the voices of others
who are absent to his readers” (Thakur 1). He confesses his guilt by the word
‘connive’ and procreates the body of the girl in erogenous details through his
crafty description of her bodily sensation like beaded nipples. By uncovering the
viciousness of the primitive ethnic impulses, Heaney in a way tries to draw out
in an artistic way the  awareness  of his natives and by this way elicit commiserating
response towards them. The comparison of the women wailing silently for breaking
sexual fidelity in Northern Ireland during the days of conflict with the British and
the  body found in the marsh  of an unchaste woman punished for breaking tribal
sexual allegiance reveal preservation of  ferocity.

Mamta Kalia’s (b.1940) Tribute to Papa (1970) is a voice of a female poet
who challenges father figure by interrogation. There is an irony in the title of Tribute
as the devotion is not what it means literally. Her tribute is not a submission but
a challenge: “Tribute to Papa is a title but there is no tribute” (Singh 6).  She
challenges not only father figure but also all the traditional customs, values, rituals,
discriminations and ‘shame’ that girls are supposed to maintain. Adichie says, “We
polish girls. We praise girls for virginity but we don’t praise boys for virginity
(32). In a feminist poem I am a Warrior (2017) by Kallolikar, the poet states
its revolt against all patriarchy: “People changed, now customs need to” (8).

 In Tribute, the rebel poet lashes patriarchy by moving from one poignant
statement to another. The expectation of a father from a daughter is dealt
unexpectedly in an adverse manner along with a scornful rejection of ideals of
a father. The normal way of life that the father lives, draws the ideal expectation
of an Indian society. She is to deconstruct the ideals of the society in its totality
by her revolt against her father who represents male dominance. So she
promulgates, “Everything about you clashes with nearly everything about me” (27).
In a comparison of the ‘Father figure’ in Mamta kalia and Kamala Das’ poetry,
Jalpa Rana says, “ Their poetry becomes confessional and a form of protest against



348 July-September, 2022

a male-dominated society” (612).   Another thing that she brings into her ambiance
of criticism is the financial restraints that religion has imposed on devoted persons.
Her father is engaged in devotion as he finds nothing to engage with: “When you
can’t think of doing anything / You start praying” (14-15). Smuggling is better than
leading a worthless life, according to the poet. Her longing after modern life is evident
when she openly expresses the fanciful love affair with the fulfillment of carnal desires.
She fancifully questions her father whether he suspects about a love affair that she
is engaged for some days. But she disregards her father by attributing shyness to
him in verifying her love affair. She further intensifies the interrogation by going to
the extreme point of defying her shy father: “What if my tummy starts showing
gradually/ And I refuse to have it curetted (30-31)? As opposed to her frankness,
her father is a modest traditional type. The contrast between the ideology of her
father which has restrained him in his domestic life along with a limited economic
affluence and her longing for the fascination of modern living without moral values
is brought out in the opening lines of the poem when she in a rhetorical question
denies the gravity of a father: “Who cares for you Papa?”(1)

 As a rebel daughter, she even thinks of disowning her father which is her
ultimate form of rebellion. She virtually defies all the established patriarchal
conventions manifested in her Father figure. This is a clear indication of the mistrust
of a daughter on her father and the hatred she rears against her farther. She
expresses her disenchantment with her father as he is an impotent person in worldly
affairs who has remained unsuccessful in his life from providing a ‘cozy’ atmosphere
to himself and his family. She wishes he had the guts to ‘smuggle eighty thousand
watches’; so that she would proudly tell that her father deals in ‘import export
business’. She further reveals her frustration with her father as he is not concerned
about the proper definition of what is greatness that he nourishes as an ideal.
She ironically questions her father’s wish to pursue his style of living by her. His
ideal has an alternate in the character of Lakshmibai who is a much regarded
Indian heroin.

 In her depiction, there is an undercurrent of “ardent feminist within her. She
goes to embrace the ideology of feminineness that has been indoctrinated into
the women of her generation” (Ganvit 17).

 The mention of Lakshmibai is ironical and it is not related with nationality
as the character of Lakshmibai is generally associated with but with feminist thinking.
Souza, in the context of   comparing women’s role in nation movement and her
challenge from patriarchy in her Introduction to Women’s Voices, commented
that it was a paradoxical situation to connect women’s participation in nationalism;
it was again the echo of patriarchy in place of nationalism. (xvii).   From an analysis
of her less promulgated story, it is apparent that she was in a sense restrained
in conventional patriarchal society.  She needed to free herself from the bonds
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and constraints “imposed upon her by this society.”(Singh 7). Mamta kalia’s poem
Tribute is a poem expressing woman’s fight for identity, a new way of woman’s
freedom to live and take a decision herself in an erstwhile thought male dominated
society. However, the ending of the poem is a compromise as she has a heart
not to throw her father to death as it will be unbearable for him if she refuses
to curette her tummy which may start to enlarge due to some prohibited relationship
and so, he may commit suicide. Here, she has expressed a sympathetic
understanding with her father. In this context, the view of  Menon is worth quoting:
“Feminism is not about that moment of final triumph, but about the gradual
transformation of the social field so decisively that old markers shift forever” (222).

While Punishment deals with the elementary oppression against woman, Tribute
focuses on the psychological, social and cultural restraint of woman in our society.
The latter is a revolt against patriarchy to become equal with male and maintain
the own identity of women. Simone de Beauvoir (1908-86), Mary woolstonecraft,
Virginia Woolf (1882-1941), Elain Showalter (b.1941) were the notable feminist
thinkers who influenced women writers all over the world.  The French philosopher
Simone de Beauvoir made a thought provoking remark when she   proclaims
that woman is the inessential while male is the essential, male is the subject and
male is the absolute. In a sense “she is the other” (7). This  view of Beauvoir
found its cause in many feminist poems and this is the point that  Tribute  virtually
condemns and positions women’s voice in the foremost place. As Elain Showalter
has divided three phases1 of women’ writing (Nabi 4-5), Mamta Kalia’s poem
Tribute falls to the last phase. In Mamta Kalia’s  poems we find the delineation
of the predicament of a woman who is sensitive and intellectual “in relation to
her parents, family, domestic and professional life and the large outer social life”
( Nabi 39) . As a result, her poetry deals with the sufferings of women, a fight
to free women from biased values and norms and wants to create a different
identity for women. Ganvit says that Mamta Kalia is moved by the frustration
and the aversion while experiencing with her reality and her impulses has compelled
her “to embark on a quest or a search for an identity”(18).

 In a interview with Eunice de Souza, Mamta Kalia herself commented that
where irony is manifested in Tribute as a collection of poems. Here she confessed
that she aimed to make a parody of the relationships that are close to women.
She had a firm faith in the vocation of a poet and so she felt that her pen would
do that. As such, her poems in this collection, particularly the poem of the same
title were designed “against established values, established relationships . . . .
Instead of talking about post-modernism we should talk about post-barbarism”
(Kalia  60). She is careless in challenging her father’s ideology. In the contemporary
world, People engage in prayers as a means of “concealment for inactiveness
and lack of aptitude” (Nabi 44). She questions her father’s idealism. In a similar
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way, another poem of the same title by Sylvia Plath  Daddy(1965) portrays her
father as a Nazi and finally disowning her father by calling him a bastard and
she is “taking over discursive control after exorcising the father figure” (Nabi 46).
However, Mamta  is different  from Plath as far as she submits at the end of
the poem to the vanities of  her father. Thus, both the poets have spoken about
their vocation of a poet through their poetry. Heaney has silently exposed as an
artist the tyranny against women without a strong voice and Mamta as a feminist
poet revolts openly with the statuesque.
Notes:

1. Elain Showalter in A Literature of Their Own (1977) grouped three phases of women’s
writing as the feminine phase (1840-1880), feminist phase (1880-1920) and the female
phase (1920 onwards).
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Literature is presumably considered a site of
contestations of a multiplicity of issues and themes

which often entangle and intersect together. The
dynamism of society and its complexities is often
written eloquently in the literature. Manipuri literature
has passed through its different phases of the literary
movement. It records the events and happenings of
the different periods, thereby reflecting the zeitgeist
or the spirit of each era. Thus, it is relevant to study
the writer and his writings to make us knowledgeable
of the societal framework. In this context, the writings
of B.M. Maisnamba is highly regarded for its thematic
contents on issues of women and the politics of
Manipuri history. The present paper will discuss how
Manipur’s fictionality has been intertwined with the
actual historical events and happenings that occurred
inside the Palace. It will further deliberate on how
Maisnamba writes this novel, collecting, re-hunting,
and observations based on many old scripts of
Manipur history and various oral traditions. The paper
will also discuss the character Puyanu and how she
unfolds the political intrigue and murkiness of the
Royal palace through her ordeal and experiences.

Keywords: Historical Novel, Manipuri literature,
Puyanu, Rebellion.
Introduction

History is often tinged with distorted facts. It is
told from the partial eyes of those in power. The
historical representation is done to give voice to those
who were once silenced and subjugated in the
conundrum of power politics. Historical fiction mainly
deals with the real historical account by intermingling
the actual and prominent figures from the historical
past with the fictional character who will facilitate in
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linking the missing gaps which have been left in historiography. Historical fiction
as a narrative technique has been utilized “ to discuss and thematize history
both as an account of what happened in the past and as a cognitively constructed
view of those events as history “ (Hatavara 241-42). Even in Manipuri literature,
the interest in historical fiction has lately been increasing. Among the writers
dealing with the history of Manipur, B.M. Maisnamba is often revered for its
works, particularly emphasizing the re-creation of history. He is highly regarded
for the use of thematic content focusing on the politics of Manipuri history involving
the royal families, the armed rebellion movement of Manipur and its impact,
and most prominently, the subjugation of women in the society. He has shown
his keen and insightful interest in studying the ancient scripts (Puya) of Manipur
and the historical events. He averred that “With the historical re-recreation of
some events and stories, I wrote some novels on the contemporary theme”
(YouTube). In the preface of Ningthemnubi (2006), he had admitted that his
stories are based on the fictional recreation of history. Nonetheless, he also
accepts the factual elements in his fictional recreation. He has come across many
historical novels, issues, and ingredients from which he attempts to recreate
his artistic world, thereby admitting that his fictional recreation has its root and
foundation in actual historical events. Furthermore, he mentions that he has come
across many beautiful stories, dirty stories, stories of lamentations and complaints,
rippling stories surrounding the history of Manipur. His inclination to write about
the history of Manipur grows with the materials that he has got from different
sources, which gradually absorb his mind and body, and eventually, he writes
by recreating the events in history (5).

The present paper will accentuate the woman character Puyanu in
Ningthemnubi (2006). Through this historical narrative, Maisnamba has attempted
to narrate the position of women, their role, and their rebellion against the system
through the character. This paper will also discuss how Manipur’s fictionality has
been intertwined with the actual historical events and happenings that took place
inside the Royal Palace. Graving out the buried stories of the Puya, many
archaeological sources, and a historical context, the writer tries to give a new
rebirth and create the historical occasions of the time. Puyanu’s character will
be investigated meticulously to bring forth the dirty politics of the Royal palace
through her ordeal and experiences, which eventually leads to the rise of Puyanu
as a vociferous woman who defies the social strictures and customs.

In the novel B.M. Maisnamba recreates the history of Manipur by highlighting
the arguments and complexities of the politics in Royal Palace, which never became
part of the public discourse. The novel revolves around the recreation of historical
figures in history mixed with his fictional character; therefore the novel is considered
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historical fiction. A form of fictional narrative reconstructs the history and re-creates
it imaginatively. Both historical and fictional characters may appear. Though writing
fiction, the good historical character novelist researches their chosen period
thoroughly and strives for verisimilitude (Cudon 383). Despite the debate
surrounding historical fiction regarding its historical accuracy, historical fiction is
becoming significant in questioning the authoritative facts subjectively written by
a particular historian. The purpose of historical fiction is not to distort the facts
given in history but to question, analyze and scrutinize the missing links or the
gaps which have never found their relevancy in the historical records. Ina Ferris
emphasizes what Scott has asserted “his deference to history, aiming to fill the
gaps left by the historical record, but not to challenge, displace or otherwise distort
history with his fiction” (qtd. by Mitchell and Parsons 3).

 Ningthemnubi, which was published in 2006, revolves around the three
‘kuu (wife)’ of the Meitei king. The writer narrates the history of Manipur through
the novel compiling half of the novel with actual historical events that happened
inside the Royal Palace and the other half with his fictional recreation. He writes
this novel collecting, re-hunting, and observations based on many old scripts of
Manipur history and various oral traditions. This novel is a compilation in the form
of a trilogy: “Ladies in Bondage,” “The women in the political trap,” and “A woman
in the Historical court.”
Journey of Puyanu: From Victimisation to a Rebellious Character

The novel talks about the historical events that happened in Manipur dated
back to 1853. The prominent female character in this trilogy is Puyanu, and the
trilogy is more or less the story of this fearless character who, despite playing
a poignant part in the political issue of Manipur, never found its trace in the history
of the Royal Palace. She is a fictional character who B.M. Maisnamba has created
as a strong, beautiful, talented, and kind-hearted woman. In the preface to the
novel, Maisnamba mentions that the curiosity to know the lost record of Puyanu
heightened, and later on, the story of Puyanu was created again to infuse life to
her existence (5-6). He especially ransacked the story of Puyanu, which was
not found in the Royal chronicle. Though he failed to get the complete story of
Puyanu, he gave heart and soul to the character of Puyanu by recreating her
character against the backdrop of the ancient history of Manipur. He infused his
artistic creation, thereby using both the fiction and the real in this novel (7). By
creating a fictional character like her, Maisnamba has endeavoured to reconstitute
a past with a daring woman characters and varied roles played by her in the
history of Manipur. Her story was brought out from the dungeon, and he recreated
her character. Her story is giving prominence to expose the deep social and cultural
fifth and unscrupulous account of the Royal palace through her insurgence.
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 In olden ‘Puya’ the character ‘Puyanu ‘has been written clearly, but we have
found her name and her story erased from the records of the Meitei Maharanis’
list. Therefore, Maisnamba wails for those Puyanus or the Ningthemnubis who
bloom unknown and die inside the Palace. They have their stories and emotions
unheard to anyone. Though the character of Puyanu may be fictional, the events
in the novel chronicled the real and factual stories surrounding the palace politics
which had been hidden from the public discourse or which had not been recorded
in history. As the brutal truth about the Royal palace cannot be exposed blatantly,
the author utilized the character of Puyanu to expose the undisclosed events of
the palace politics. Through her, the obscured past has been told with more freedom
which will not find utterance in historiography. Just like history is treated simply
as a text with its documentation, fiction is also a text which can be taken into
account while analyzing the historical past. The reconstruction of the past is significant
to know about the social practices and power dichotomy prevalent during the
ancient past.

The term ‘Ningthemnubis’ refers to those who were used as political tools
or the royal consorts whenever the need arose. Therefore, it is necessary to mention
the story of ‘Ningthemnubis’ as documented in the Puya. Some stories of
‘Ningthemnubis’ were fortunate enough to be recorded in the sacred book, Puya,
the historical chronicle and some never found their place in the pages of history.
And the writer through this historical novel seems to bridge the gap in the story.
He also adds that during the internal and external combat women mostly
‘Ningthemnubis’ were used as tools to negotiate and bring power to their respective
sides. Here it can be noticed that the condition of some of the women was miserable
whereas queens, princesses, and women in authority enjoyed a higher position
in Manipuri society. Puyanu was one such Ningthemnubi who despite fighting for
her rights never came across in the history of Manipur. Maisnamba has re-enacted
the history of the Ningthemnubis with his vision of history and endeavoured to
address some of the poignant issues surrounding these women who were objectified
and used for the Royal Palace. Through the fictional character of Puyanu, the
author has readdressed the condition of such women who were subjected to the
worst forms of violence and atrocities.

In this historical fiction, Puyanu is the daughter of Pamheibi and Pathoi. As
her father and mother belonged to the same family clan, they were left in Chasat
hill by her father, Pathoi. Since her childhood, she had been portrayed as a daring
figure and her dexterity in martial arts which she had learned from the Chasat
king Lanthouyang had been highlighted to show her strength and toughness. The
story of her killing two tigers and even caught two more by herself had also been
emphasized to bring out the magnanimity and fearlessness of her character. She
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had also been given the title of ‘Keiphabi’ along the Chasat Chingsang. At the
same time, Maisnamba also portrays Puyanu as a kind-hearted woman in his
lines even though she is a tiger slayer. Puyanu being praised for her bravery also
wanted others to remember her as an individual who had her feelings and emotions
which were mostly veiled behind the identity given by the society. She said:

I am Sabhabi, yes, I am a tiger slayer. But I can feel the emotion too. I feel
pity. I took out the two arrows immediately, blood flows out and I kneel, hold
for a moment, and looking for some medicinal plants. But I couldn’t find it. (26)

The role of Puyanu is fictionalized to unfold the tradition which also witnessed
the unconventional narratives on women which had been never recorded in political
history. The author draws her character in such a way to narrativize a kind of
woman who played myriad roles: a fearless woman, a caring woman, a political
mediator, a mysterious woman, a harlot, etc. She is inclusive of all that a woman
should be. She was a woman who could stand for her own decision. She even
pointed an arrow at her grandfather, Lanthouyang and she played a political mediator
and stopped the war between the Meiteis and the ethnic tribal thereby bringing
a sense of brotherhood between the two communities.

While acknowledging her courage, Puyanu was brought to the Palace by Queen
Ponglenkhombi also known as Leimabi to make Puyanu her daughter-in-law for
her son, Ningthem Pishak. After learning about her family background about her
being born out of an incestuous relationship, she was disowned by the Queen
as she was inferior to them in social status and position. Therefore, she revolted
against such authority and such constructed rules. She was grounded in the
darkroom and was tortured inhumanly for her rebellion against the Royal Palace.
She is the ‘woman in bondage’ as in Maisnamba’s historical fiction. She was not
only tortured for the crime which she had never committed but she was relegated
to somebody who did not deserve the love of a Royal Prince. She was subjected
to inhuman treatment and put in bondage for so many years only to silence her.
But with her sheer strife and courage and with the help of Loikhomshang Hanjabi
she came for revenge against Ningthem Pishak and the authority in a new identity
as Nuyam Saphabi.

 The first part of the novel “Ladies in Bondage” started with a trial of Puyanu.
Puyanu was charged with being wooing menfolk in the Palace and also being
charged for threatening Angom Chanu with a knife. But on the contrary, this Angom
chanu sent her brother, Angoton to rape and kill Puyanu. Victimization of the
woman by the womenfolk itself had also been described in this novel. Puyanu
symbolized those women who belonged to the marginalized community and how
they were exploited by the powerful group for not upholding the customs and
norms of the Royal Palace. The trial was carried out in the Women’s court headed
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by King Nongdrenkhomba’s Queen Ponglenkhombi, Kumudinis, Aboksi, and
many other senior Ningthemnubis. They were all real historical characters who
witnessed the atrocities of many Ningthemnubis in the Royal court. Puyanu
remained silent during the trial despite having her own stories. She knew all
the dirty affairs happening around. In old Manipuri tradition, a woman like
Ningthemnubi could have many affairs and they could have a relationship with
them but she had to manage in proper timing and situation. Such rights were
given to women but they could not go beyond the norms of society. They were
more or less like the concubines whose duty was to produce male heirs and
also to satiate the pleasures of men. On many occasions, they were employed
as mistresses and sent to gratify the desires of the enemy. There were the
exploitation of women, treating women as commodities thereby neglecting their
existence. The writer protests against such discrimination. Many women were
thrown out and were buried without even a trace inside the Palace. Even Puyanu
had the royal blood of the king but she had been criticized, ridiculed, despised,
and unrecognized among the Ningthemnubis as she belonged to the less privileged
section of society. Women in the Palace had many secrets and many unheard
stories of subjugation and injustice which had never been chronicled in detail.
But not a single person could take action against them despite knowing the
infringement on women’s integrity and chastity. The theme of power conflict
among the women of different ranks and status had also been reflected in the
novel between the characters Puyanu and Angom Chanu.

The second section of the novel “Women in the Political Trap” speaks about
the place of Puyanu in the Royal Palace. She could not be accepted as the queen
of Ningthempishak as she was unrecognized and their marriage was not a valid
one. Puyanu has been trapped in Royal politics. The conspiracy inside the Palace
framed her in their political trap. As the conspiracy progressed, Puyanu was put
under another trial. This time it was about the ‘Marei pareng’ (Necklace) that
belongs to Queen Kumudini. She gave his son Ningthempishak the family necklace
to give to the next queen, Angom Chanu. But Ningthem gave the necklace to
Puyanu and the incident led to the chaos in the Palace again. They suspected
Puyanu and charged her that the necklace had been stolen by her. The trial went
on and she has been framed with so many charges only to suppress her. She
was even tested pregnancy by the court in the courtroom itself which was amounted
to the humiliation of privacy. There was no law for the authority, they were the
law themselves. Puyanu was found pregnant with the blood of Ningthempishak
but the Court did not accept her in public. Her identity and being was crumbled
in public but the Court allowed her to give birth to her child in a dungeon away
from the public eyes.



357July-September, 2022

Eventually, Puyanu spoke in the last part of the novel and clarified all the
allegations put on her. Clarifying her allegations, she only narrated that she had
kept the necklace after she found it under the corner of the Sangaiyumpham (House).
She said that she had her purpose of not standing against the accusation. Later
on, she gave back the necklace to Angom Chanu with a smile. She sacrificed
everything and she accepted her trial, but her last battle demanding a place of
the Ningthemnubis in the Palace was successful. Puyanu may be taken as a symbolic
figure of many such Ningthemnubis who were wrongly accused and charged with
the crimes for not acting or working in favour of the Royal customs and traditions.
Many voices might have been subdued and many children might have never seen
the dawn simply for the reason that they were not recognized in the Royal court
or they were the result of the illegitimate relationship. Like many stories of
Ningthemnubis, the story of Puyanu has been wiped out from the history of Manipuri
royal chronicle and the writer instigates the reader to make a trace the past to
know about many untold stories.
Conclusion

 History is often narrated from the perspective of victors but not the victims.
The purpose of chronicling history is always to enforce the authority of those
in power and the exclusion of those belonging to a less privileged group. History
is always ideologically driven and it narratives the ideas of the affluent people.
The character of Puyanu dismantles the whole structure of the political intrigue
of the Royal Palace. She represents a class of people who was silenced to uphold
the rules, customs, and decorums of the Royal Palace. Many women had lost
their integrity, chastity, and identity while fulfilling the demands and exigencies of
the Royal Palace and many women had sacrificed their lives for the society and
nation. Their sacrifices were never mentioned in the historical text as they represented
the voices of the losers.
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What a person thinks about him/herself is called
a person’s self. Various psychologists and

philosophers have written about the concept of self.
Many a time, a person’s self-concept differs from the
self that society thinks they are. This incongruence
leads to despair which they try to break free of. Two
transgender authors Laxminarayan Tripathi and Living
Smile Vidya, in their respective autobiographies
namely Me Laxmi, Me Hijra and I am Vidya: A
Transgender’s Journey share how they developed
the concept of their own selves and how their selves
developed over time.
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A person’s overall idea of who he or she is called

self-concept. According to J. Bailey, “Self-concept
is generally thought of as our individual perceptions
of our behavior, abilities, and unique characteristics—
a mental picture of who you are as a person” (Cherry).
According to Crisp and Turner individual self is
decided by the attributes that distinguish a person from
others. Relational self is defined by other relations such
as friends, siblings, spouse etc. And lastly collective
self refers to the self in social groups such as American,
Indian, homosexual etc. (Cherry). As a social being,
a person is involved in interaction with others during
which the individual impacts others and is also
impacted by them. Hence, interpersonal interactions
also determine a person’s self.

According to Braumeister, self is “…the totality
of an individual’s thoughts and feelings having
reference to himself as an object” (Ackerman). Self
is created with the concept in mind that an individual
is both the subject as well as the object of his/her
own perceptions.Leary and Tangney present their
views regarding this concept— “The term self includes

Self: A
Comparative

Study of
Laxminarayan
Tripathi’s Me

Hijra, Me
Laxmi and

Living Smile
Vidya’s I am

Vidya: A
Transgender’s

Journey

–Shilpa Rani

–Dr. Deepti Dharmani

Research Article

A person’s self begins to

develop from early

childhood. According to

Lewis, there are two

aspects of selfnamely

existential self and

categorical self. As the

existential self, children

realize that they are

separate from others. As

the Categorical self they

realize that they are an

object in the world and

can be experienced. The

other variables that

determine self arephysical

features, gender, age etc.



359July-September, 2022

both the actor who thinks (“I am thinking”) and the object of thinking (“about
me”)Moreover, the actor is both able to think and is aware of doing so”(71). So
not only thinking but also awareness of this thinking is important. Thus, what one
thinks about oneself is his/her self. This is not limited by what people tell an individual
of how s/he is supposed to behave. “Self-concepts are cognitive structures thatcan
include content, attitudes, or evaluativejudgments and are used to make sense of
theworld, focus attention on one’s goals, andprotect one’s sense of basic worth”
(72). The content of this self-concept is the ideas one has of oneself.

A person’s self begins to develop from early childhood. According to Lewis,
there are two aspects of selfnamely existential self and categorical self. As the
existential self, children realize that they are separate from others. As the Categorical
self they realize that they are an object in the world and can be experienced.
The other variables that determine self arephysical features, gender, age etc. Children
first categorize themselves according to their hair colour, likes and dislikes etc.
Later on they also start thinking about how they feel psychologically and also
how they are perceived by others. (“AP Psychology Study Resource: Self-
Concept”) In this way their sense of self starts developing and expanding.

According to Carl Rogers there are three facets of self namely self-image, self-
worth and self-actualization. Self-image is how one sees oneself and how one would
like to appear to others. Self-worth is the importance one gives to oneself and self-
actualization implies actualization or achievement of one’s ideal self: “self-actualization
occurs when a person’s “ideal self” (i.e., who they would like to be) is congruent
with their actual behavior (self-image)” (McLeod). But this self-actualization is not
always easy as often one finds it to be in opposition to the supposed order of the
society. In such cases, people often act contrary to how they want to. According
to Carl Rogers, acceptance is a basic need of a person but people are accepted
only if they fulfil certain conditions. These conditions often come from people who
are the closest and to get their acceptance, individuals often succumb to their conditions
and instead of acting out their true self, act in accordance with their expectations.
When a person is not recognized as legitimate in a social order, no stone is left unturned
to change that person. Unable to do so, they are pushed to the margins and various
stereotypes are attached to them. These stereotypes are the negative consequences
of not being able to suppress one’s true self. Thus this condition gives rise to conflicts,
which may be internal and external. The self of a transgender too undergoes such
turmoil for the body is treated socially as one entity while the body experiences itself
as something other. The narratives of the transgendered people capture this prime
dilemma and conflict of the self. Since a person invariably internalizes the social
stereotypes, often the self is experienced as a split because one finds oneself torn
between the two selves. It is also observed that such persons struggle to define their
self socially in a way that would explode the stereotypes.
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Laxminarayan Tripathi is an Indian transgender activist author. She was as
the eldest sonborn in an upper class Brahminfamilyin 1979 in Thane, Maharashtra.
Me Hijra, Me Laxmi is her autobiography that represents her self as evolving
over time. It narrates the conflict that went on within her body because though
she was born a boy she felt like a woman and her re-negotiations to redefine
herself. She starts with her childhood and the sexual abuse, of how her male body
experienced rape.  The consequent trauma deeply shaped her sense of self. Her
childhood was marred by sexual abuse and physical ailments. This trauma was
accentuated by the anxiety stemming from her sense of her femininity. Her inner
self was different from how she looked to the others. So it was difficult for her
to come to terms with her true self initially. She met a man called Ashok Row
Kavi and others who told her for the first time that she was not abnormal. She
was told that she was gay. Getting a name for herself brought her some relief
but she later came to realize that this term too did not define her true self. The
men she met were gay and wanted to remain as men. But she wanted to be a
woman which was not their intention at all. The word meant something else though
initially it gave her a sense of belonging as well as an ease with herself. Her inner
conflict persisted. Though she had relations with boys and she could think of
herself as gay but her desire of femininity did not match the gendered selfhood
of gay men. She became bewildered as more and more questions regarding her
true self started popping up in her mind.

As Laxmi grappled with the conflicts of her gendered self, socially she sought
to define herself as a dancer. Dancing had a therapeutic effect on her traumatic
self. She narrates how the gender dilemma made her feel terrible so much so
that she wished she were dead but dancing saved her. Dancing helped her
experience her feminine side. In her own words, “Dancing transported me to
another world where I could be my true self (23).” A dance teacher “taught me
how to be myself, without compromising on my dignity and self respect (25).”
Laxmi became a dancer and started giving dance classes. She tried many other
jobs from model coordinator to dancing in a dance bar. The glamour world made
her feel easy in her skin as, “Artistic people are actually supposed to possess
angularities that mark them out from run-of-the-mill (33).” It made her want to
open up about her sexuality but she found it difficult because “I was also in need
of social acceptance (33).” Thus, she met people and found activities that made
her feel comfortable in her own skin and made her want to be open about her
true self. But in search of her identity and self, she needed to be socially accepted.
Social acceptance was a barrier for her initially. Her sense of justice improved
when she became aware that in the competition she won an award an injustice
had been done to the girl who had lost the contest only because her audio cassette
had failed her. Her feminine self  and her emotions as a woman imprisoned in
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her male body was/ were abused and exploited sexually again and again. But
through the goodness of a man, her faith in males was restored and realized that
not all men were the same. The noticeable thing here is that not for once did
she feel bad about her true self, even though she was scared to project it out.

When she worked in a dance bar, she was expected to be involved in sex work.
She mentions that she refused sex work and even if she did have sex, it was not
in exchange for money. She proudly asserts and claims her self, “I have always
considered myself to be a monarch of my body (35).” During that time, she learnt
about the horrible conditions many dancers lived in. Later on when she met Shabina,
a Hijra, she was introduced to the term Hijra that raised eyebrows in society.  “The
word hij refers to the soul, a holy soul. The body in which the holy soul resides is
called ‘hijra’ (39).” She had never run away from her true self but here she asserted
the validity of the term as she came to realize what she was. She got the courage
to actualize her self. She went on to become a Hijra. She asserts, “I had my own
identity. I no longer felt like an alien (43).” Though she felt comfortable as her self
matched her social identity, she still lacked the courage to assert the fact to her family.
She kept it a secret from her family though she decided to reveal it to a few intimate
friends. Except for one friend, others reacted negatively. Eventually with a dramatic
turn when the family came to know of it they reacted negatively. Though the inner
conflicts were more or less resolved the external conflicts lingered. After all one gets
an identity only when people accept one by that.

Despite the social and familial resistance, Laxmi did not stop at being a Hijra,
though she did not opt for castration. Hence even while assuming the self of a Hijra,
she subverted the identity of a Hijra by refusing to be castrated. The new identity
triggered a new phase in her life. It ushered her into a phase of becoming yet another
self, carving a new identity for herself. Being a Hijra she realized all the brutal conditions
they lived in so she decided to change it. She became an activist. It became an
integral part of herself. Laxmi never bound herself with any identity. She was a Hijra
but she chose this identity to liberate herself instead of limiting herself. The second
transgression as a Hijra was that she chose to live with her parents. She chose
to dress up as a male at home. She also refused to live in hiding like other Hijras.
Instead she opened up and made appearances on media. Opposing to the secretive
lifestyle of Hijras, Laxmi chose to be visible. The autobiography, thus, is a
representation of her self in all its plurality. The awards, accolades and wide acclaim
that Laxmi received as a dancer, as an activist and a Hijra are testimony of her
negotiations and renegotiations and her rise to dignity and fame, for reconstruction
of her self-image and for her self-dignity and self-achievement.

Vidya, the author of I Am Vidya: A Transgender’s Journey went through all
the hardships to actualize her true self and she had to face all the repercussions of
not being able to hide her self. Vidya, born with the name Saravanan by her parents
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is an Indian transgender activist. She was born in Chennai and is a Postgraduate.
She got recognition with her autobiography named I am Vidya, originally published
in Tamil, but translated into seven languages. The autobiography inspired a movie
demonstrating her life, named Naanu Avanalla...Avalu starring Sanchari Vijay and
was directed by B. S. Lingadevaru. It earned for her awards as well as recognition.

Her autobiography I am Vidya: A Transgender’s Journey is a representation
of the self, her struggle for self-dignity and her journey of how she realized her
true self. She was born as a boy named Saravanan in a poor family. She had three
elder sisters and she as a boy was the only hope of her father for a better future.
And it was also because she was a bright student in school. Her true self was different
from what was thought of her by her family as well as the society. She got all the
benefits as well as disadvantages of being the only son in a poor patriarchal household.
She was cherished as the only son. She was not allowed to do any household chores
and was asked to focus completely on her studies. She was beaten black and blue
if she got fewer marks than what her father wanted for her. She was cherished
as the only son but was not allowed to mingle with other children of the locality
as her father thought that they were not at par with his son.

As she was growing up she realized that she did not enjoy the activities that
other boys of her age did. But she also realized that it was not considered natural
in the society as it did to her. Whenever she did something out of character of
a boy, she would be slapped or given some similar punishment. People’s mocking
glances and her fear of shattering her father’s heart kept her away from making
a move and expressing her true self openly.

I started noticing a difference in the way people approached me—the way
they looked at me. My old ways—the same habits which had been dismissed
lightly as childish pranks—were now viewed with disfavour. Chithi and Radha
scolded me for my acts, and Appa thrashed me regularly. (22)
This non-acceptance created dilemmas as questions arose in her mind. Her

inner femininity was in experiences as in conflict with her social identity. She was
told directly and indirectly that she was a boy. She was also expected to behave
like one. She was made fun of for being different in her school. She thought of
herself as a boy with different preferences but with time she realized that she
was a girl and wanted to behave like one without inhibitions. She reminisces,
“I was a girl...I made strenuous attempts to swagger like a man and speak like
one” (33). She had been seeking acceptance of her true self-image but was unable
to get any simply because her self-image was not given validation in her
surroundings. The day she came in contact with a person, who she could identify
with, she saw of flicker of hope and possibility of her self-actualization.She learnt
about an NGO “where people like us” as Vidya puts it, “were welcome (39).”
She could say “us” and feel like she belonged. When she came in contact with
Tirunangais, she decided to herself to become one.
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She went on to become a Tirunangai and was accepted in a parivar which was
a sort of organisation that brought them together. She was desperate for her Nirvana.
So she started begging like others to get enough money to her Nirvana. The painful
procedure that helps them get rid of the male body is quite meaningfully called Nirvana.

In Buddhism, the Pali word nibbana (nirvana in Sanskrit) was first used
by the Buddha to describe the highest state of profound well-being a human
is capable of attaining. The mind awakens from delusion, is liberated from
bondage, is cleansed of all its defilements… (Olendzki)
Here the word is used for the process that leads to their freedom from the

bondage of a male body. But soon she became dissatisfied with the life she was
living. She neither limited herself to the identity that she was given nor did she
limit herself to the identity she had chosen for herself.

Both Laxmi and Vidya underwent conflicts because of the discrepancy that
occurred between their self-image and their social identity. Nonetheless, they went
to the extent of reconstructing their identity to resolve these conflicts. They kept
negotiating and renegotiating and worked persistently to achieve self-worth and
self-actualization.  They both did not let anything limit them. Laxmi became a
Hijra but went out of prescribed Hijra domain and chose a path for herself andso
did Vidya. Laxmi did not accept Nirvana as Vidya did. Laxmi’s family accepted
her new identity while it was not so with Vidya, However, both persevered and
did not let other deter them from pursuing their objectives to win for themselves
a positive self- image, self-worth and self- actualization. They transcended the
limitations of the parivar and gharana, though the terms used for the new identity
are different because of the different regions they belonged to.
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Detective fiction is the genre which addresses
matters of social justice, inequality and cultural

conflict. The basic of detective fiction is social order
and the interpretation of signs and clues primarily
physical. The genre of detective fiction is so well
positioned as to engage the social model of disability.
The social model of disability focuses on the hardships
faced by the disabled which are a product of cultural
bias and prejudice than it is inherent in an individual.
Michael Cohen in his work Detective as the other
says that detectives and criminals are persons who
are abnormal. Their activities can be termed as
characteristic quirk, which can stem out of any kind
of abnormality, burden or impairment.

Detectives have singular features which distinguish
them. These features can be physical or behavioural
but there is always a deviance. As mentioned earlier,
disability is also identified with criminal deviance. This
is the point where the two concepts – disability and
detective fiction meet and intermingled. From the
beginnings in literature one can find that there are a
lot of instances where the criminal, culprit or the
perpetrator as they were called had some deformity
on their part. This quality is seen from the earliest of
epic stories. . Crime fiction has its earliest origins in
the Book of Daniel from the fourth to first century
BCE. The Biblical story of Susanna is the earliest
recorded example of detective fiction. In the Hercules
myth, we come across the story of Hercules and Cacus
the thief. Sophocles’s play Oedipus Rex first
performed in 430 BC draws all the central tenets of
detective fiction; which includes a murder mystery
(whodunit), a closed circle of number of suspects and
at last the unveiling of the crime and the whereabouts
of the hidden past.  These early stories are the
beginning of the genre of detective fiction.
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The myth of Oedipus is an age old example of the character or the protagonist

playing the dual role, the role of the criminal and that of the detective. The Oedipal
myth has a very different story as it suggests in the chorus itself that the hero
of the play will kill the father and marry his own mother. Such a hideous crime
or action had to befall on the part of the hero. The story of Oedipus also reveals
that when Oedipus was born the oracle foretells the dangers of keeping Oedipus
alive. So, the king Laius asks his shepherd-servant to throw him in to die on
a mountainside. King Laius wanted to make sure that his son dies, so before
leaving his son to die, he pierced the ankles of the child and fastened it together
so that he could not crawl. The shepherd servant gave the boy to another shepherd
and finally Oedipus reached the house of Polybus, the king of Corinth. The
Corinthian King adopted Oedipus as he did not have an issue of his own. The
baby was then three day old and named after the swelling from the injuries and
feet, hence the name Oedipus or the one with the swollen foot.

As the story goes, Oedipus commits the murder of King Laius and he marries
his mother Jocasta. There is another character Tiresias, a blind seer who can
be considered as the pioneer to blind detectives. He is famous for his clairvoyance
and he is also transformed into a woman for several years. His ability to foretell
events though he is blind is supernatural as well as deductive. In the later part
of Oedipus Rex, Oedipus after coming to know all that he has done takes two
pins from the dead Jocasta’s brooch as pierces his eyes, thereby losing his eyesight.
So the myth of Oedipus can be used as an example of the disabled as the criminal
and disabled as a detective.Detective fiction looks at the cause and effect of the
crime or the criminal as to understand why a crime is committed. Hence throughout
the evolution of the genre the use of disability either as criminal deviance or as
clues to deductions or in later stages the detective he is prevalent.

Sherlock Holmes considered being the greatest fictional detective has become
a byword for detectives and detective fiction.Sherlock Holmes’ stories feature a lot
of disabled people as culprits. Though their malice comes from deep rooted revenge
and the oppression they had to face because of their disability, it is likely that they
are caught due to their disability. The first example taken for the critical analysis is
the novel The Sign of Four by Sir Arthur Conan Doyle. It is the second novel featuring
Mr. Sherlock Holmes. The story involves the Great Agra treasure and the mutiny
of 1857. Captain Morstan hides the treasures for himself out of greed. Jonathan Small,
the antagonist kills Sholto’s son Barthalomew with an accomplice from the Andaman
Islands. This accomplice is an islander capable of throwing poisoned darts. The culprit
Small loses his right leg to a crocodile while bathing in the Ganges. Hence uses a
stub and a stick. Holmes finds out the features of small from the clues he left.

But a cripple! Said I. What could he have done single – handed against a man
in the prime of life? He is a cripple in the sense that he walks with a limp; but in other
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respects he appears to be a powerful and well-nurtured man. Watson, the weakness
in one limb is often compensated for by exceptional strength in others. (Doyle 141)

In the short story The Man with the Twisted Lip Sherlock Holmes seeks to
find the missing case of Neville St. Clair is a respectable gentleman with a family in
the country. St. Clair takes customary visits to London on business. The man disappeared
suddenly and in his place there was a dirty, disfigured beggar by the name Hugh Boone
was found. I was, as you can imagine, pretty down on my luck at this time, for I
was a useless cripple though not yet in my twentieth year. (Doyle 210)

Another short story The Adventure of the CrookedManis also a story which
revolves around the concept of disability. Colonel Barclay of the Royal Mallows
is dead and Mr. Sherlock Holmes is hired to look into that matter. It is deduced
that Barclay had died seeing a deformed man, hence the name – crooked man.
It is not the deformity that killed the Colonel but rather the reproach that he was
responsible for the antagonist to became such a crooked person. Henry wood
and James Barclay sought the hand of Nancy during the time of the mutiny of
1857. A volunteer was sent to help at that time and the duty fell to Wood. Barclay
tricked him into going in an unsafe route and there by Wood got arrested by
the rebels. It was sheer torture that turned him disfigured..

What use was it for me, a wretched cripple, to go back to England or to
make me do that? I had rather that Nancy and my old pals should think of Harry
Wood as having died with a straight back than see him living and crawling with
a stick like a chimpanzee.(Doyle 179)

The next novel taken up for study is The Alienist by Carr. The Alienist series
feature Dr. Laszlo Kreizler, a psychiatrist, is a specialist in child and criminal psychology.
His application of the theory of ‘Context’ , the ideology that an individual’s personality
and behaviour is mostly determined by their childhood experiences is a unique one.
He does the task of profiling of the criminals being pursued by the investigative team.
Even Kreizler’s childhood had a profound impact on him. Behind closed doors,
Kriezler’s father was an alcoholic and abusive parent. The physical abuse started
when Laszlo was three years old and at one point the boy’s left arm had been smashed
by the father. Laszlo suffers from recurring pain in the bones and muscle. His arm
is underdeveloped and so he has difficulty in doing his everyday activities.

“His black eyes, so much like a large bird’s, flitted about the paper as he
shifted from one foot to the other in sudden, quick movements. He held the times
in his right hand and his left arm, under developed as the result of a childhood
injury was pulled in close to the body.” (Carr 34)

Laszlo is of the strong notion that criminals, especially serial killers have a
difficult childhood. The author Caleb Carr wanted to show the character Laszlo
as someone who has just a thin line from becoming a world class criminal. By the
end of the story one finds that Laszlo finds out the serial killer who had been preying
on young boys. The other two novels The Angel of Darkness and Surrender,
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Newyork (2016) has serial killing. The factor to note here is that the disabled who
had been portrayed as the criminal in the earlier works of the genre has now found
himself in the high pedestal – The detective. He is the one who solves the murder
mystery which is baffling to most police officials and investigators. One has to see
that the gaze on the disabled as being the criminal has changes here.

The Bone Collector by Jeffrey Deaver is the next work taken for the analysis.
The protagonist Lincoln Rhyme appeared in Bone Collector for the first time and
there have been fourteen books on the character which is termed as the Lincoln
Rhyme series. Lincoln Rhyme was the head of NYPD’s central Investigation and
Resource Division. He became a Quadriplegic when an accident at a crime scene,
where an Oak beams fell on him and crushed his C4 vertebrae. He can only
move his shoulders and left ring finger.

He’d lost the use of his legs and arms. His abdominal and intercostals muscle
were mostly gone and he could move his head and neck, his shoulders slightly.
The only fluke was that the crushing oak beam had spared a single, minuscule strand
of motor neuron, which allowed him to move his left ring finger. (Dearer, 44)

In the beginning of the novel, the Quadriplegic Lincoln Rhyme is considering the
suicide with the help of Dr. Berger but his ex-partner Sellitto comes to his apartment
asking for help in a kidnapping case. This give Lincoln to ponder and thinks of living
and uses Amelia Sachs as his “legs and eyes” to collect clues from the crime scene.
Here the detective who is a Quadriplegic and who can barely move solves the mystery
of a serial killer known as the ‘Bone Collector’. In the later part of the story it is
unravelled that the killer is Peter Taylor, Lincoln’s doctor. Taylor had lost his family
when Lincoln had failed to fully check the crime scene. So he creates a false identity
for himself and becomes a copy cat killer. He uses the methods used by James
Scheneider, who was then called ‘The Bone Collector’ in the 1900s.In both the novels
taken up for study such as The Alienist and The Bone Collector the detective is
a disabled person who uses their ability in different ways to bring out the killer to
justice. As post modernism grew the stereo type of an able-bodied detective disappears.

The genre of detective fiction gives much importance to the characterisation
of the detective. Example, Sherlock Holmes, the brilliant Sleuth created by Sir
Arthur Conan Doyle is considered as a template for all fictional and actual
detectives. In the first novel features Sherlock Holmes, The Study in Scarlet,
Conan Doyle lists the character’s qualities in detail. His height, complexion, gait,
strength, and posture - everything comes in the character sketch. This phenomenon
is followed by many authors over the years in the field of crime narratives.The
gaze on disability and the characterisation of detectives changed with the passage
of time and the tides have turned. The disabled who were considered the criminal
and the victim incarnated as the detective himself. In their seminal book,
Hoppenstand and Browne mention the term ‘Defective Detectives’. They list eight
different detectives who are short, blind, one-eyed, amputated, impaired, shell-
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shocked, deaf, missing a lung, struck by lightning or having asperger’s syndrome,
with OCD and autistic. Some detectives are violently concussed deformed,
paraplegic and quadriplegic. Most of these defective detectives have some kind
of powers which might rise out of disability or it may be a compensation for the
disability. Example: If the disabled detective is blind, he or she would have an
abnormally great hearing skill that can surpass others.

It can be safely said that nearly every detective is burdened with some sort
of disability. These disabled detectives prolong their impairment as something that
is broken in them and solving crimes helps them to heal. Defect in one part is
compensated by a greater ability in the other. The impairment of the detective
gives rise to mental powers. The detective in the novel The Curious Incident
of the Dog in the Night Time, Boone is autistic. He is a person who can understand
logic but cannot understand character, love, desire, kinship or emotion, hence
his failure to solve the mystery,a post modern trait very helpful for the able disabled.
Post Modernism does not believe or give importance to ‘closure’ a convention
which was followed by the modernist philosophy.

If one takes up the classic case of Sherlock Holmes, the detective El magnifico,
and use the tenet of Post Modernism such as refashioning or re-interpretations
one can see that Mr. Sherlock Holmes himself suffers from a kind of disability
leaning on the psyche. The critic Sonya Freeman Loftis says that Holmes is unusually
observant, has fits of imagination and phenomenal memory capacity but Holmes
lacks empathy, emotion and communication. His mind is communicated to us mostly
by his sidekick - Dr.John Hamish Watson. He is our mediator who goes between
the strangeness and the quirkiness of Mr. Holmes and the reader’s normalcy.
Holmes’ mood swings are taken as sign of schizophrenia and his oddities in
behaviour is considered by critics as him having an obsessive compulsive disorder.
So in the gaze of post modern disability theorists, disability is a normal
phenomenonand even the great Holmes is an able -disabled.
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Different soccer drills can improve the physical
fitness, skill performance and physiological work

efficiency too. Various intensive drills are
recommended to improve the skill abilities as well
as the motor qualities that required during the actual
game situations, which can be prolonged for 90
minutes or more at all. Therefore, soccer players
are emphasized to train various manipulative drills
with or without ball so, as to enable the players to
perform the best.

Objective: The objective of the study was to
investigate the effect of selected drills on sub-maximal
oxygen consumption (VO2 max) of soccer players.

Hypothesis: It was hypothesized that there might
be significant effect of selected soccer drills on sub-
maximal oxygen consumption (VO2 max) of soccer
players of Manipur.

Method: For this study, 30 state level male
soccer players between 20-30 years of age were
selected randomly. Subjects were divided into
experimental and control group of 15 subjects each,
and the experimental group was advocated to undergo
6 weeks selected soccer drills training program.
Cooper’s 12 min run-walk test was administered to
obtain the data respectively before and after the
training.

Result: There was significant difference between
the pre and post test means comparison of  VO2
max for experimental group as the obtained ‘t’ =4.78
is greater than the tabulated ‘t’ =2.145 at 0.05 level
of confidence. However, insignificant difference was
found for the control group’s pre and post test means
comparison of VO2 max as the calculated ‘t’ =1.28
is lesser than the tabulated ‘t’ = 2.145 at 0.05 level
of confidence. Further, by employing the ANCOVA,
the significant effect was found as the calculated ‘F’
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= 8.69 is greater than tabulated ‘F’ = 4.21for the selected drills on VO2max
of soccer players.

Conclusion: The study was concluded that six weeks selected soccer drills
training program was sufficient to improve the sub-maximal oxygen consumption
(VO2max) of soccer players.

Keywords: Soccer drills, Cooper’s 12 min run-walk, VO2max.
1. Introduction

In the present sports world, soccer is the most popular and dominant team
sports played around the world, which is performed with high intensive physiology
and psychological fitness demands during the actual competition and have to play
for a long duration of  90 minutes or more. Therefore, the physical and physiological
work efficiency, which can be expressed in terms of aerobic and anaerobic capacity
of a player, are considered the most important factors that influencing performance.
Cardiovascular fitness is one of the most important aspects of physical fitness
in soccer (Da Silva et al., 2008; Nikolaidis, 2011; Stølen et al., 2005). In this
context, well-developed aerobic fitness helps soccer players to maintain repetitive
high intensity actions within a soccer match, to accelerate the recovery process,
and to maintain their physical condition at an optimum level during the entire game
and season (Stølen et al., 2005). Aerobic capacity is the functional capacity of
the cardio-respiratory system (the heart, lungs and blood vessels). It refers to
the maximal or sub-maximal amount of oxygen consumed by the body during
an intense exercise in a given period. To improve and get the peak level of aerobic
capacity we need to do various kinds of exercises and drills. Soccer drills training
can be improved the physical fitness, soccer skill performance and physiological
work efficiency.
2. Objective

The objective of the study was to investigate the effect of selected drills on
sub-maximal oxygen consumption (VO2 max) of soccer players.
3. Hypothesis

It was hypothesized that there might be significant effect of selected soccer drills
on sub-maximal oxygen consumption (VO2 max) of soccer players of  Manipur.
4. Methodology

For this study, 30 male soccer players between 20-30 years of age those were
represented at least state level were selected randomly and divided into two groups
as experiment and control consisting of 15 subjects each. Only the experimental
group was administered the selected soccer drills training for a duration of  6 weeks.
The Cooper’s 12 min. run-walk test was chosen as the criterion test to evaluate
and collect the data on VO2max. The study was designed as an experimental and
followed the pre and post test data evaluation. The data were analyzed by using
descriptive, paired sample ‘t’ test and ANCOVA statistical techniques.

The soccer drills-training plan for 6 weeks is show in the table 1.
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Table-1 : Soccer Drills-Training Plan for 6 Weeks

Training Type of Drills/Exercises Duration/Repetition Total
Week/Day Required Duration

Warm Up 15 min
20m shuttle dribbling 1 min

I & II Zig-zag dribbling 1 min
(Mon, Tue, Diagonal shuttle dribbling 1 min
Thur, Fri Repeated passing 1 min 47 min
& Sat) Juggling 1 min

Dribbling and dragging 1 min
Ball shuffling 1 min
Game play 15 min
Limbering down 10 min

Warm Up 15 min
20m shuttle dribbling 1.3 min

III & IV Zig-zag dribbling 1.3 min
(Mon, Tue, Diagonal shuttle dribbling 1.3 min
Thur, Fri Repeated passing 1.3 min 47 min
& Sat) Juggling 1.3 min

Dribbling and dragging 1.3 min
Ball shuffling 1.3 min
Game play 15 min
Limbering down 10 min

Warm Up 15 min
20m shuttle dribbling 2x1 min

V & VI Zig-zag dribbling 2x1 min
(Mon, Tue, Diagonal shuttle dribbling 2x1 min
Thur, Fri Repeated passing 2x1 min 54 min
& Sat) Juggling 2x1 min

Dribbling and dragging 2x1 min
Ball shuffling 2x1 min
Game play 15 min
Limbering down 10 min

5. Findings
The mean (M), standard deviation (SD) and standard error (SE) were

calculated by using the descriptive statistics. The pair sample t-test was applied
to find out the mean difference between pre and post tests of VO2 max for both
experimental and control groups. The data were further examined by applying
the analysis of covariance (ANCOVA) to find out the significance differences
among the pre and post test means of VO2 max between the experimental and
control groups. The level of significance was set at 0.05.
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The mean (M), standard deviation (SD) and paired sample t-test of pre and
post test of VO2 max for experimental group is shown in table 2.
Table - 2 : The Descriptive and Paired Sample ‘t’ test of Experimental Group

Variable Test N Mean MD SD SE df t

VO2max
Pre 15  41.85

3.57
6.41

0.74 14 4.78*
Post 15 45.42 7.51

*Significant at 0.05, where tabulated t
(0.05)

(14)=2.145

Table 2 reveals that the means (M) and standard deviation (SD) of pre and post-
tests of  VO2 max for experimental group were 41.85±6.41 and 45.42 ± 7.51
respectively, and found the calculated ‘t’ =4.78.  Therefore, there was found the
significant improvement of selected drills on  VO2 max of soccer players as the calculated
‘t’= 4.78 is greater than the tabulated ‘t’ =2.145 at 0.05 level of confidence. The
graphical representation of means comparison is shown in figure 1.

The mean (M), standard deviation (SD) and paired sample t-test of pre and
post test of VO2 max for control group is shown in table 3.

Table –3 : The Descriptive and Paired Sample ‘t’ test of Control Group

Variables Test N Mean MD SD SE df t

VO2max
Pre 15 42.52

1.16
4.30

0.90 14 1.28@

Post 15 43.68 3.52
@Insignificant at 0.05, where tabulated t

(0.05)
(14)=2.145

Table 3 reveals that the means (M) and standard deviation (SD) of pre and post-
tests of  VO2 max for control group were 42.52 ± 4.30 and 43.68 ± 3.52 respectively,
and found the calculated ‘t’ = 1.28.  Therefore, there was the insignificant improvement
on VO2 max of soccer players for the control group as the calculated ‘t’= 1.28 is
lesser than the tabulated ‘t’ = 2.145 at 0.05 level of confidence. The graphical
representation of means comparison is shown in figure 1.

Figure-1
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Pre and Post Test Means Comparison of Experimental and Control
Group

To find out the significance differences among the pre and post test means
of  VO2 max between the experimental and control groups the analysis of covariance
(ANCOVA) was employed and shown in the table 4.

Table- 4 : Pre and Post Means Comparison of VO2 max between
Experimental and Control Groups (ANCOVA)

Variables Source Type III sum df Mean F Sig.
of Squares Square

Group 56.196 1 56.196

VO2max Error 174.52 27 6.46 8.69* 0.000

Total 59413.34 30

*Significant difference at 0.05 level of confidence, where tabulated
F

(0.05)(1,27)
=4.21.

Table 4  reveals that there were significant difference among the pre and post
test means of  VO2 max between experiment and control groups as the obtained
critical ‘F’=8.69 were greater than the tabulated ‘F’=4.21 at 0.05 level of confidence.
6. Discussion of Finding

From the pertaining data, the results of paired sample t-test had shown that
there was the significant difference between the pre and post test means of  VO2
max for experimental group as the obtained ‘t’ =4.78 was greater than the tabulated
‘t’=2.145 at 0.05 level of confidence.There was the insignificance difference
between pre and post test means of  VO2 max for control group as the calculated
‘t’ =1.28 was lesser than the tabulated ‘t’= 2.145. Further, by employing the
analysis of covariance (ANCOVA), it was revealed that there were significant
differences among the pre and post test means comparison between the
experimental and control groups as the obtained critical value of  F=8.69 for
VO2 max, which is greater than the tabulated F=4.21at 0.05 level of confidence.
Therefore, it was proved that 6 weeks of selected soccer drills training were
effective for the improvement of sub maximal oxygen consumption of soccer players.
7. HypothesisTesting

It was hypothesized that there might be significant effect of selected drills on
VO2 max of soccer players. From the above findings, significant differences were
found for experimental group by employing paired sample t test and ANCOVA
statistical techniques. Hence, the research hypothesis was accepted. Moreover,
insignificant difference was also found on VO2 max for control group. So, the
research hypothesis was rejected and the null hypothesis was accepted.
8. Conclusion

In the light of the findings, it was concluded that six weeks selected drills
training was improve the VO2max of soccer player. The reasons may be due
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to the selection of subjects, training means, load and intensity, and active participation
of subjects. More over the training design and duration might be changed for
different purposes.
Reference :

1.  Aziz A.R, at al. (2000). The relationship between maximal oxygen uptake and repeated
sprint performance indices in field hockey and soccer players. Journal of Sports
Medicine and Physical Fitness, Volume 40(3), PP 195–200. 

2. Cervantes-Tapia, et al. (1998). Maximum Anaerobic Power in Elite Soccer Players of
Mexico. Medicine & Science in Sports & Exercise, Volume 30 - Issue 5 - p 325.

3. Cunha G. D. S, et al. (2016). Aerobic fitness profile of youth soccer players: effects of
chronological age and playing position. Revista Brasileira de Cineantropometria &
Desempenho Humano, vol.18 no.6, PP 700-712.

4. Da Silva, et al. (2008), A review of stature, body mass and maximal oxygen uptake profiles
of U17, U20 and first division players in Brazilian soccer. Journal of Sports Science
Medicine. Volume 1(3), pp 309–19.

5. Gligoroska J. P. et al. (2015), Body composition and maximal oxygen consumption in adult
soccer players in the Republic of Macedonia. Journal of Health Sciences.  Vol 5 No 3.

6. Higino.W.P, et al. (2017). Determination of Aerobic Performance in Youth Soccer Players:
Effect of Direct and Indirect Methods. Journal of Human Kinetics. Volume 56, pp 109–118.

7. Helgerud J, et al. (2001). Aerobic endurance training improves soccer performance. Med
Sci Sports Exerc. Volume 33(11): pp 1925-31.

8. Helgerud J, at al. (2001). Aerobic endurance training improves soccer
performance. Medicine and Science in Sports and Exercise, Volume 33(11), pp 1925–1931. 

9. Mohammed Zerf, (2017). Maximal aerobic capacity versus vital capacity which Cassel
relationships determine the cardiorespiratory fitness among soccer players. Turkish
Journal of Kinesiology, Volume 3, Issue 3, Pages 49 – 53.

10. Mohammed Z, et al. (2018), VO2max Levels as a Pointer of Physiological Training Status
among Soccer Players. Acta FacultatisEducationisPhysicae Universitatis Comenianae,
Volume 58(2), pp 112-121.

11. Manari D, et al. (2016), VO
2Max

 and VO
2AT

: athletic performance and field role of elite soccer
players. Sport Sciences for Health. Volume 12, Issue 2, pp 221–226.

12. Nikolaidis PT. (2011), Cardiorespiratory power across adolescence in male soccer
players. Hum Physiology. Volume 37(5), pp 636–41.

13. Stølen et al. (2005), Physiology of soccer. Sports Medicine. Volume 35(6), pp 501–536.
14. Slimani M, et al. (2019), Maximum Oxygen Uptake of Male Soccer Players According

to their Competitive Level, Playing Position and Age Group: Implication from a Network
Meta-Analysis. Journal of Human Kinetics. Volume 66, pp 233–245.

15. Tønnessen E, et al. Maximal Aerobic Power Characteristics of Male Professional Soccer
Players, 1989–2012. International Journal of Sports Physiology and Performance.
Volume 8, pp 323-329.

rrr

1. Research Scholar Department of Physical Education and Sports Science Manipur University,
Imphal. Email-somorjit1957@gmail.com

2. Assistant Professor Department of Physical Education and Sports Science Manipur University,
Imphal. Email-thambalsingh@gmail.com



375July-September, 2022

Chirta Banerjee Divakaruni is a notable literary
figure in the Into-American  multicultural society.

In her fiction, she has discussed social variation and
diasporic culture. The dominating tradition and socio-
cultural elements have served as the foundation for
the Diaspora and immigrants. Divakaruni has affirmed
the realism, individualism, and modernism of Indian
and American society. The author has focused on
changing hegemonic tradition with the help of
contemporary men and women. To decide on life and
mannerism, the novelist debated tradition versus
modernity. Divakaruni’s portrayal of her own
effectiveness, wit, and pursuit of literary curiosity is
impressive. Her wealth has made it easier for her to
balance self-congratulation with the ease and duration
of life. The author has described the promise of
adventure, assistance, and optimism. She discussed
the significance of spices in Indian cooking tradition.
The genuine significance of self-satisfaction, delicacy,
multiculturalism, Diasporas, and economic systems in
Indian life and society have been caricatured by the
author.

Keywords : multiculturalism, Dominant Tradition,
Socio-Cultural factors

Divakaruni discussed many condiments and
spices in the novel “The Mistress of Spices” The author
can recall a number of fatal illnesses and old age.
Divakaruni has presented the world and society of
her fictional universe. Her literary success has
contributed to exposing the magical qualities of spices
and their situation. The author has portrayed the
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thematic and linguistic experiments on women’s delicacy as having social significance.
In her novel, “The Mistress of Spices,” she stressed the status of limitless potential.
The author also emphasised the significance of spices in daily life.

Fennel, which is the spice for Wednesdays, the day of averages, of middle-
aged people. Waists that have given up, mouths droops with the weight of their
average lives they once dreamed would be so different. Fennel, brown as mud
and bark and leaf dancing in a fall breeze, smelling of changes to come.(104)
The author mentioned people’s monotones. She has dealt with humanity’s

predisposition toward wrongdoing and guilt. She had hated the hostile, sympathetic,
and isolated predicament. The author’s preference has been violated by her. It
has to do with the heroine’s fate. She gave rationalist explanations of structural
elements, behaviour, and tendency some thought. People in their middle age have
connected natural occurrences and variations, such as lip droops, dirt, bark, and
leaves, to relate natural changes for the vast potential of the novel “The Mistress
of Spices.” She has drowned numerous facets of society’s monotony.

Who?  Her magenta lips purse around the pellet of the word. „Do you have
an appointment? No?  In their armor of mascara  her  eyes  rake  my  cheap
coat  and  boots,  the package I have brought all the way from the spice
store wrapped  in  old  newspaper.  My  umbrella  pooling  dark wetness
like pee on her carpet. Her spine is stick- straight with disapproval(132)
Chitra Banerjee’s spicy novel is titled “The Mistress of Spices.” She has pictured

mascara-covered eyes and magenta lips. Over successes, the author has portrayed
tipped fingers and her scar. The physique of the body is covered. Divakaruni
has discussed how women are typically sober. The author has looked at how
women behave while they are stanching and buzzing. The author of the novel
holds a contradictory view of women’s unrestricted self-determination. She has
discussed the value of using spices for cooking as well as the usefulness of cosmetics
for drawing attention to certain body regions. People have a responsibility to keep
their bodies symmetrical and organised.

Yes, ma’am, he says with mock humbleness. So now my American is sitting
on the counter swinging his legs and eating hot snack mix from his peppercorn
as though he’s done it forever. His feet are bare. He took off his shoes at
the door. His shoes, handmade of softest but somewhere deeper. Shoes Haroun
would have loved and hated. (150)
Divakaruni has described the conditions of counter style of American people.

The person of America has countered the body parts legs and feet wearness.
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The writer has written various distracters and greatness of love and hot in “The
Mistress of Spices”. It is a splendid, beautifully concaved and crafted novel. Really,
she has intended spicy culture is panacea to remove all illness and pain. Chitra
Banerjee’s novel has dramatized possibilities the relationship of woman and spices.
The author permits her to speak without the narrator intervention.

Tough is what they need, I say. And here is what I don’t say: But you’re
kind also. You’ve known the hard streets, their pull. You too have heard death’s
siren song, the one she sings especially for the young. Maybe you will have
the power to pull them back from her, to make them see how beautiful is
sunshine, the curve of a wing in flight, sprinkle of rain on the hair of the one
you love.(176)
Divakaruni is an amazing novelist with a strong American enterprise and spicy

customisation. In defence of American civilizations, she has pictured allied slinking
of flame-colored dusk and immorality. The author has discussed the sorrow of
rejection, the purging of evil, and the healing of slight. In “The Mistress of Spices,”
she has focused an impermissible longing. She created a new cream culture and
believed in the goodness, beauty, and toughness of people. The author has discussed
some of modernism’s restrictions and customizations.

It is clear from reading Divakauni’s novels that the protagonist strives for self-
hood and independence in the carnal world of Indian English fiction while also
using narrative methods to investigate self-discovery. Divakaruni is a woman artist
in reality. She has discussed style and dominant attention as a psychological and
provable thematic concern. The author also discussed the historical and multi-
cultural aspects. She gave a protagonistic description of human nature. She has
emphasised the need for new sex and natural pursuits. The challenges of old age
and society are greatly dominated by the elderly man.

I think the old man saw it too. His voice changed, grew hard as well, and
formal .And though it was not loud it boomed against   the   walls   of   the
room   like   a   waterfall. Granddaughter, he said, I had hoped not to say
this but now I will. I ask it as debt- payment for all those years you lived
with me, all that I gave which you threw away when you left.(200)
The permissive, name prominence, and standing in society around which Bengali

culture’s traditions were based. She has viewed birthrights as a position of
achievement because of how frequently performance has been questioned. The
author has mentioned all theosophical moment, detested indignity, and systemic
ovation. The author has highlighted numerous flaws in the caste-class relationship
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of Bengali families. She preserved the pricier and more enticing aspects of the
past, present, and future prattle white lotus. Divakaruni is aware of the dreadful
burden of modernity’s cultural division.

She detailed the awful state of her life. She has portrayed the development
and collapse of our modernist society’s relationships and culture. Throughout life,
the authorial propensity has spanned a number of reformatories occasions. She
has demonstrated the weariness and predictability of life. She has won over the
idea of social class. Diarchy in society and the family is a result of Divakaruni.

“The Mistress of Spices” is a flagrant novel. The author has described  the  importance
of  Makaradwaj  in  our  percolating  life. Makaradwaj is an ayurvedic condiments,
she has boosted immunity power of the people old age and measured contentment
of Makaradwaj. It has symbolized the power of strength, omnipotent and stigmatic.
She has explained Makardawaj efficiency and offering of the potential power.

Makaradwaj and Amla both are unique knocking behavior of the human body.
Amla is an important ingredient of the medicine in different type of soup, jelly
and jam. Chitra Banerjee has depicted indulging quality of the mankind,Makaradwaj
and Amla have handled of human potency, love and strength.

The feeding habits have a particular taste for the lotus root. Humans’ passionate,
energising desires are a result of the lotus root. Pratha and Curry have combined
the lotus root. For enhancing breathing power, it has bundled a variety of spices.
The lotus root has been thought to boost sexual and physical power by the American
playboy. The author conjured up a variety of disappearances and treatment options
for the man’s body.

O Spices who know so well my deepest weakness, pride, it is the perfect
sentence. For how can I go to those I helped, who feared and admired me
all this while, who loved me for all I gave, as this naked eroded self. How
can I stand the pity in their eyes, and under it the revulsion as I hold out
my begging hand.(297)
The sesame tree is a symbol of age and prolongation. Despite the horror,

broken hearts, and loneliness of lost love. The energetic Power of humanity has
been transformed into the sesame ash. For the purpose of creating spiralling space
and time, the sesame tree has provided a canopy. According to the author, sesame
is a source of nectar, gum, resin, and bark that can be used for supplying or
making medicines. In order to plant the seed of optimism, Divakaruni has created
happening and miss happening. Divakruni revealed the theory behind spices in
our nation. Indian postmodern culture has reacted with social sophistication and
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meanness for the perceptive and socially adept. Really, the author has described
how gingers are cunning.

The writer has explained the spices’ defence mechanisms in remorseless detail.
The poignancy ginger has received the conviction from Divakaruni. Ginger is a
representation of the body’s heat, sturdiness, and warmth. The ginger spice has
an aggressive tendency and attracts fleeting interest, curiosity, and joy. Ginger
has a role in our society’s social mirroring of Indian culture and the natural world.

Yes, mam, he says with mock humbleness. So now my American is sitting on
the counter swinging his legs and eating hot snack mix from his paper cone
as though he’s done it forever. His feet are bare. He took off his shoes at the
door. His shoes, handmade of softest leather, whose shine comes not from the
surface but somewhere deeper.Shoes Haroun would have loved and hated.(150)
The author has described an importance of peppercorn, it is spicy and medicine

significant .The mock humbler has displayed love and hate of the society. The
people of modernistic society have liked mockers and mockery to the character
and behavior. Peppercorn is a distractive mouth-freshener and ting of many aspects
in the puzzling of life and various imaginations for the flouting attention in the mock
people. Peppercorn is  remember of spices grow up pretty and proper culture
of human being .

The most sophisticated female character in contemporary Indian-English fiction
can be found in Divakaruni’s novel. She has singled out the constraint as a general
human condition. She bases her beliefs on the work of female authors today.
The female character’s ability to take herself seriously has been described by
the novelist. The writer has managed the mode of developing and solving various
conflict in Divakaruni’s nature and her expectation. Actually, “The Mistress of
Spices” is a novel about character conversion and the reader’s love for the
character’s huge personality. In general, the portrayal of women has taken on
fresh qualities and aesthetic focal points to isolate as a universal human predicament.
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One of C. Bhagat’s well-known novel is 2 States.
The plot of the novel is on a couple who desired

to wed despite coming from various states, castes,
and religions. This is India, the country that is home
to TajMahal, the symbol of eternal love. However,
it is still true that diversity did not bring to unity. The
young couple’s struggles to persuade their parents to
approve of their marriage are the subject of this novel.
It is about a love marriage and the struggles the main
character and his wife had. They come from many
parts of India. C. Bhagat has addressed a number
of touchy subjects, including inter-caste weddings in
India as well as topics like cultural conflict, love-hate
relationships, life philosophy, flawed educational
systems, and national integrity. The cultural tensions
in 2 States are the main theme of this article.

Keywords: Cultural Conflict, inter-caste
marriages, culture and traditions

The growth of international corporations has
removed cultural divides, but it also plays a damaging
role in the dissolution of marriages based on cultural
differences. Every culture promotes its own set of
rules, and because these norms are so rigorous, there
is little space for human emotions inside them. There
is more to India’s cultural divide than first appears.

The cultural rivalry between the two States has
been successfully revealed by C. Bhagat. Through
the romance between the hero and his beloved, C.
Bhagat exposes how North Indians (Punjabi) treat
South Indians (Tamilian). The main character Krish,
a Punjabi man, is in love with Ananya, a Tamil woman.
They both must deal with the cultural divide. The
problem of inter-racial marriages is addressed by C.
Bhagat. The love affair and subsequent marriage with
the girl he adores are based on the author’s own
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experiences. Ananya’s scholarly achievements are valued by Krish, but when it
comes to marriage, they both need to persuade their parents to make
accommodations. The way that their initial encounter is shown is excellent.

She stood two places ahead of me in the lunch line at theIIMA mess. I checked
her out from the corner of my eye, wondering what the big fuss about this
South Indian girl was. (Bhagat 3)
The murky and complicated nature of Krish and Ananya begins relationship

when their parents showed up for their last convocation. The two opposite poles
of Indian geography, one Tamil and the other Punjabi, collide. At this point, C.
Bhagat is carefully manipulating the conflict between the two families on their various
habits, rituals, and traditions. On this occasion, he presents a very amusing anecdote
in which Krish’s mother for being “Madrasis” mocks Ananya’s family. To refer
to them as “Tamilians,” Krish urges. C. Bhagat mocks the regionalism of the Indian
mentality in this passage. Even Krish’s mother is included in C. Bhagat’s satire
of the customary attitude of contempt against South Indians:

These South Indians don’t know how to control their daughters. From
HemaMalini to Shridevi, all of them trying to catch Punjabi men. (Bhagat 48)
The mother of Krish claims that these black South Indians practise black

magic. They manipulate people’s minds in order to seduce North Indians, especially
Punjabis. Hatred towards Tamils, according to C. Bhagat, is not at all out of
date. Krish selects Chennai as his top choice for a placement, and while it is
handy for him, his mother, who is aware of his Punjabi lineage, is roasted with
contempt by a Madrasi girl. Her index finger was injured in the confusion of chopping
bhindi. Blood is still dripping, but the cut’s anguish was less severe than the pain
associated with the thought of getting married to a Madrasi girl. Even though
Krishna is scheduled to be posted in Chennai, Krishna’s mother is still trying to
persuade him, “open this album. See the girl dancing in the baraat next to the
horse” (Bhagat 57). She also persuades him that he needs to get to know the
girl. Krish jokingly queries, “What is so special about her?” (Bhagat 58) Mother
in all elation admits; “They have six petrol pumps” (Bhagat 58).

C. Bhagat depicts the mindset of Indian parents in this passage. In the evolving
pattern of behaviour in multi-cultural and multinational societies, C. Bhagat demonstrates
the concept of the dowry system in conventional marriage and the shifting paradigms
of matrimonial relationships. His mother intends to set up a formal meeting with Pammi
Aunt’s daughter very seriously. Krish makes a direct admission, “I allowed my mind
to be trapped again by thoughts of my South Indian girl” (Bhagat 60).

C. Bhagat highlights the cultural differences between Tamil and Punjabi families
by contrasting the attitudes of Krish and his mother. He acknowledges that the entire
trajectory of marriage alliances needs to be reoriented. To ensure happiness in society,
it is crucial. His mother believes that under the conventional views of marriage, dowry
and attractiveness are important. Such cultural activities not only make up a significant
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current in native literature but also contribute to diaspora literature. However, Krish
eventually lands a decent position at Chennai’s Citi Bank after graduating from IIM.
Krish communicates with Ananya’s parents and treats them with all due respect. Krish,
who works in Chennai, is looking for a safer way to get away from his parents’ excessive
expectations. The very first thing he observes in Chennai is that 90% of the population
has dark skin. The author wants to expose regional language variations in Exodus
of the Population. A barrier entraps Krish. Similar to language and general cultural
traditions, these obstacles exist. The components of the fundamental habits are described
in the passage that follows. He outlines his own problem:

However, it did feel different. First, the sign in everyshop was in Tamil. The
Tamil font resembles those optical illusion puzzles that give you a headache
if you stare at them long enough. Tamil women, all of them, wear flowers
in their hair. Tamil men don’t believe in pants and wear lungis even in shopping
districts. The city is filled with film posters. The heroes’ pictures make you
feel even your uncles can be movie stars. (Bhagat 77)
Such a description exhibits a masterful blending of humour with the subdued

irony of Tamils’ way of life. They feel comforted by his interaction with a Sardar-
ji in Tamil Nadu. Sardarji speaking fluent Tamil and it is astounded him., “It is
fascinating to see a Sardar-ji speak in Tamil. Like Sun TV’s merger with Alpha
TV” (Bhagat 79). Krish found it hard to comprehend that a Sardar-ji could speak
Tamil so well. Additionally, he claims that a Sardar-ji from Chennai asked him
to find a polar bear in Delhi. He receives a tip from his co-partner Balakrishnan
as a result of his social integration into the Tamil community and his professional
success. Bala advises daily reading of these reports. He further asserts that Tamilians
value education. With this in City Bank, Krish enters a society where utilitarian
goals dominate. He had no interest in assimilating into Tamilian society; his only
goals in life were to get wealth and have fun. He states, “Four lakh a year, that
is thirty-three thousand a month, I chanted the mantra in my head” (Bhagat 84).

Krish in Chennai has to deal with Tamilians’ attitudes as well. His awareness
of Punjabi sensibility demonstrates how cultural identities also travel with geography,
wherein it becomes a force that shapes human consciousness. Krish’s cultural
awareness alternates between Tamil and Punjabi. Bhagat penned, “The house had
an eerie silence. A Punjabi house is never this silent even when people sleep at
night” (89). He finds himself so confused that even he hesitatestohave water. Every
word of Krish is calculated because he is anxious of adverse reactions that might
ruin the possibilities of his union with Ananya. He makes a confession of his suffocation
in that family. “What the fuck am I doing here in this psycho home?” (Bhagat 91)

He becomes engrossed in the sharp Carnatic music and prayer chanting that
characterise a South Indian family. He will be asked various questions about his family
and job, among other things. It was challenging for Krish to overcome the differences
in culture, location, tradition, attitudes, language, and behavioural expectations. He concedes
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his predicament: “How am I going to win them over? It is impossible to get through
sitting with your father is like being called to the principal’s office” (Bhagat 95).

In essence, it makes fun of parental authority. C. Bhagat skilfully weaves
tensions between the intensity of emotion and the impending uncertainty in social
norms into the novel’s plot. He simultaneously depicts two levels of the plot, one
of which is made up of Krish and Ananya’s inner passions and the other of which
is made up of parental racial prejudices.

The thoughts of C. Bhagat on the blending of cultures through marriage are quite
important. Bhagat portrays a socially conscious writer in his story. He sees the collective
system being reoriented. This social structure can provide humans greater room to
survive. The friendship between Ananya and Krishna could have helped to end biases
against cultural differences and to advance happiness for all people.

One can see the cultural differences in the novel where the parents possess
the orthodox dogmas of traditional ways but true love never dies. Because after
facing all obstacles both families agree for Krish and Ananya’s marriage. In short,
this is a witty account of love marriage style where the inter-caste marriages bring
cultural shocks. In this novel, Bhagat highlighted different cultural diversities and
tries to show that true love never dies.

In this way, C. Bhagat’s success of his love is the biggest achievement of
his life. It is a story of two different people, caste and state is really tough. The
waythey deal with their parents and making them understand is very good. In
this book, the author makes the point that states both make and divide countries.
Every state has its own traditions and culture. Even though the couple belongs
to the same caste, people discourage interstate marriage because they are unsure
of how to adapt to the various cultural norms.

Bhagat concentrates on how the pair persuaded their parents that they wanted
to get married with their gracious consent. Instead of fleeing, Krish and Ananya
made the right choice by choosing to get married in front of their parents. In general,
when a couple falls in love, they try to go, but Krish and Ananya made every effort
to persuade their parents to let them stay. Here, C. Bhagat attempted to illustrate
a crucial point: if your parents are unhappy as a result of you, you would not experience
the true meaning of life. For the next generation, this message is crucial.
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Manipur is known for its enthralling beauty with
its rich tradition and culture.  Manipur literature

has also witnessed the historical uprisings which have
informed the minds of many writers who have taken
recourse to arts and literature to express their anger,
befuddlement and discontentment. Concerning
Manipuri women writers, though overshadowed by
the male writers for many decades they have eventually
succeeded to make themselves visible in the literary
circle. They have emerged from the shadow of male
writers by asserting their subdued voices.  This paper
seeks to address some of the evocative issues which
have affected the lives of women in Manipuri society.
Through the narratives of women writers, many crucial
elements affecting the women in Manipur society have
resurfaced especially in relation to their personal lives
like sexuality, desire, identity, entrapment, among other
things. Women in Manipur are often in the forefront
in many historical wars and societal problems by
fighting against the British imperialism or against the
anti-social elements detrimental to the society. They
are revered for their contributions but many do not
attempt to penetrate their personal space where they
have to endure manifold problems. This paper will
fill the absence of women’s lives and silences which
never find utterance in the general discourse.

Keywords: Manipur, Women Writers, Crafting
the Word, Manipuri Literature, Conflict
Introduction

Manipur as one of the Northeast states of India
has been known for its unique and diverse cultural
heritage and is a home for several ethnic communities.
Though different ethnic communities have their own
distinctive culture, food habits, folklore, language,
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traditions, and literature, the Meiteis who constitute the majority of the valley have
their rich literature primarily written in regional Manipuri language. Manipuri literature
has produced many novels, short stories, prose and poetry and has many prominent
writers to its credit. From chronicling the hymns and ritual songs in the early part
of the seventeenth century to the influence of English and Bengali literature in their
use of themes and imageries and reflecting the exigencies of common people in
the modern time, Manipuri literature has witnessed the social, political and historical
transformation that has been taking place in the society. Even with the aesthetic
beauty, style of writings with its unique contents, Manipur literature remains
inaccessible to the readers beyond Manipur. With many translated works coming
up in the recent time, there is an eager contemplation on the researchers to investigate
the manifold issues reflected in Manipuri literature.

The revivalism of the past lives by reliving the memories through the local
culture, folklore, myths, legends and ecology has mostly occupied the artistic
expression for the writers from the Northeast. The pioneers of Manipuri literature
also began with serenading the beauty of the nature and they aroused “a new
consciousness in the people of the richness of their language and also the taste
of vernacular literature” which had been in a deep slumber for many years (Singh
219). With the intense consciousness of the significance of our own regional
literature, Manipuri literature has also grappled with the estrangement due to the
armed conflict in the post-independence period. We could discern the constant
attempt in Manipuri literature to find an alternative discourse to address the
multiplicity of problems like political unrest, insurgency and displacement which
echo the new reality of the contemporary situation. K. C. Baral while articulating
the literature of Northeast profoundly recalls the fact that:

 If the past has a rootedness in harmony among communities and cultures,
the present is a reality of profound disaffection. The violence that stalks this land
is part of everyday life that adds to the fragility of the human condition. (6)

The situation of Manipur is more or less similar to its counterparts and the persistent
struggle to recover the cultural loss is tangible acutely in Manipuri literature too. The
pioneering works of these writers unveil a new awareness of their lost history and
identity along with the reinvigorated perception of the emerging social and intellectual
concerns of the post-independence period and the evocative power of their language
or the other improved qualities of style. The writers are constantly under pressure
to bridge the gap between the regional language and the English language.

The writings of women bring forth some of the vexation and discomposure
which has been troubling the women writers in particular. The present paper seeks
to address the profound issues and challenges of being women in Manipur society
as reflected in the short stories written by Manipuri women writers.  For the analysis,
Crafting the Word: Writings from Manipur (2019) edited by Thingnam Anjulika
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Samom has been taken up to have a deeper understanding of the women’s quandary
in Manipuri culture and society. The powerful short stories from Manipur take
us to the lives of women but also open a plethora of insurmountable problems
confronted by the people of Manipur. This paper intends to study some of the
short stories in the collection to envisage the emerging issues regarding women
and society manifested in their writings. Most of the writers taken up for analysis
are those who are informed by numerous perplexed problems  sprang from violence,
question of survival, gender disparity, queer problems, stereotypes, sexuality, moral
standards, victimization of women, and so on.
Question of Survival in the Time of Conflict

Maya Nepram’s “The Crimson Tide” translated by Paonam Thoibi narrates
the story of Tondonbi who along with her husband depended on the Loktak Lake
(the floating lake) for survival and how they were deprived of their livings when
the conflict was escalating in Manipur which displaced many families. Phumdi
or floating lake which happens to be the source of livelihood for many inhabitants
were encroached by the insurgents to make it their hideouts.  Once the crimson
tide used to enhance the beauty of water mesmerizing the hearts of people but
the ensuing conflict between the armed forces and the insurgents has stained the
water with blood. Tondonbi could remember the last night when she and her
husband spent the night at phumdi as they were given the dateline to vacate the
hut which they had built atop the phumdi. Tondonbi questioned the very essence
of such revolutions which claimed to have stood for people and the land on one
hand and deprived the rights of people and their needs on the other. She insisted
her husband not to leave the hut as it reminded them of their hardships and struggles.
She said whether they resist them or not “death is inevitable” and “this life is like
being dead” (106). She did not even have the audacity to fight and resist openly.
The resentment rising in her heart was palpable but many people like her could
not openly voice their anger as their lives depended on the armed men who held
power and dominance in their hands. Out of fear, they pretended to sympathize
the insurgents but many loathed the inhuman acts exhibited by them in the name
of freedom and liberation. The thought of submission to their pressure had tormented
Tondonbi as she knew what Loktak Lake was for them who survived only on
fishing. Tomchou, her husband, was more of a positive person who believed in
struggle without surrendering to defeats. The home which they had built with so
much love and sweats was snatched away and in a moment their lives turned
into a horror when they, while moving away from the hut, were stopped by some
people in the middle of the lake. As they reached the shore, someone suddenly
dragged her husband and started beating him up. They inquired: ‘“ Tell us where
they got off. What were you guys carrying back and forth? Guns? Or food supplies
for them? Go on, take us there...’”(110). In spite of pleading them of their innocence,
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they were threatened by the armed forces. They took away Tomchou and a helpless
Tondonbi could only wail at the receding boat. The lake was cordoned off and
Tomchou became the victim of the gory crime with no trace of human emotions.
Tomchou misled the armies to save the lives of the insurgents even though they
were the ones who displaced them. In the morning, “the bluish-green waters of
Loktak lake too changed in colour, assuming a monstrous and fiery red blue.
There he lay peacefully in his own boat, seemingly in a deep slumber, clad only
in his loukhao shirt and khudei loincloth, both dyed red in his own blood” (112).
This is the price the common people have to pay for the freedom and liberation.
They are the worst victims in time of wars and conflicts. They are entrapped
in between these two forces which know no human sympathy.  And the question
remains, whose fault is it?
Question of Women’s Empowerment and Rights

“Sati Interview” by Ningombam Sanatombi which is translated by Kundo Yumnam
is another riveting story which unravels the hypocrisy of society which celebrates
the International Women’s Day and talks about women’s empowerment when the
reality is something different from what has been portrayed by the society. The
protagonist in the story was writing a seminar paper on the women to be presented
in the International Women’s Day and her topic was “Women’s Rights in Hindu
Mythology”. She herself was a graduate with Political Science but she was seen
being entrapped in the domesticity and its mundane activities with no life of her
own. She was often ridiculed by her husband and her daughter thereby not recognizing
her efforts. Her opinions and even her endeavour to write a paper were not encouraged
by her family who frequently saw her as a housewife doing household chores.

Finally, when she was alone she imagined and invoked all the Goddesses
of Hindu Mythology who were the epitome of womanhood to question about
what women’s rights meant to them.  She summoned and invited all the Satis
who were “epitomes of piousness and chastity, exemplary models for all women,
respected, idolized and worshipped both in heaven and on earth...”(134). She
started with Sita and questioned the practice of Swayamvar where a woman was
treated as a prized possession of men who won the hands of a woman. She put
the pertinent question on patriarchy and how women were not given any right
to choice. Sita only answered whatever she had done was according to dharma.
Even when Lord Rama told her to prove her chastity, she did it in accordance
with what dharma had taught her and she never felt threatened as she did not
violate the dharma. She then turned to Kunti and asked why she did not claim
any privilege from the Sun deity. She was astonished by what Kunti had replied
to her query in which she said that she treated the Sun as God but not her husband.
Then, she swiftly went to question Panchali or Draupadi about her love for Karna
and why she did not choose Karna in spite of them being in love with each other.
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She replied she could not go against the choice which her father had made for her.
For her whatever her father had chosen was the ultimate desire for her as well and
she did not have any right to vent her anger and discontentment. She again asked
why she did not protect herself when she was disrobed by Dushasana in full public
view. To which she replied, a person who was ignorant of dharma shastra could not
be taught what dharma is all about. Then she moved to Radhika, Saraswati and ultimately
to Goddess Durga. She inquired Goddess Durga about her likes and dislikes and
why she did not express her desires to Shiva as his consort. After interviewing the
Satis of Heaven, she turned to Ine Sakhi, the Meira Paibi leader who for many years
had protected the people with torch in her hands in dark night. Eventually, Ine Sakhi
started questioning the dharma or ethics in which Dharmaraj Yudhishtira had lost Draupadi
in the game of dice. She vehemently was against such dharma in which a wife had
to suffer ordeals to prove her chastity.  The story ends with the declaration that there
was “no mention of women’s rights in the ancient scriptures or mythology” (139).
Though we always worshipped these women, they were the most powerless women
who were only pawn in the power politics who were trained to portray the ascribed
roles given to them by the cultural norms and patriarchy.
A Lesbian Story

Nee Devi’s “The Nightmare” translated by Soibam Haripriya is a story which
poignantly encapsulates the struggle of lesbian and how they have to put up with
the ire of society which does not accept their relationship which eventually leads
to the tragedy of life. In the story, Somorani never considered herself neither a
man nor a woman since her birth. She had never worn phanek or wrap-around
like other women and she easily outshone other boys of her age. Her grandfather’s
words often reinforced her thought of being a man rather than a female. Her
grandfather often used to say, ‘“My grandchild is not a female, she is a male”
’ (161). These words were encouraging enough to embrace the masculine traits
and she started thinking of herself as a man performing the duties of a man. Later
on, Somorani who assumed herself as a man started living with Leishna. Their
relationship was approved neither by the society nor by their families. On the
pretext of attending to her ailing mother, Leishna left Somorani and made her
to think of this whole world as “a pretence, filled with betrayal and deception”
(163). She always protected Leishna for many years from the scornful eyes of
the people not letting even her mother to speak harsh words against her. When
Leishna’s family took her, she vehemently questioned the tradition which allows
only a man and a woman in union but not with the same sex. She always anticipated
with fear for the day when Leishna would leave her and that day came when
Leishna being forced by her family decided to go with Bikash. Eventually, Somorani
out of embarrassment took her own life. She succumbs to the pressure where
society does not allow a homosexual relationship.
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Different Moral Standards for Men and Women

Man-woman relationship is structured in such a way that a woman is taught
to endure the violence at the hands of her husband. In many cases, woman does
not reveal the severity of violence to save the marriage.   She has to bear the
adultery of man but she as a woman has no right to indulge in anything which
is against the moral standards set up by the society. Woman has to suffer silently
for the family. Such story is palpable in many Indian societies. The instance of
mob justice is a frequent incidence where woman is humiliated and ostracized
by the people who take law in their hands to punish those who drift from the
ascribed moral standards.

Kshetrimayum Subadani’s “As Spring Arrived” translated by Sapam Sweetie
is a distressing story of a woman called Ibemnungshi who has been ostracized
by society for having an adulterous relationship in the absence of her husband.
Ibemnungshi was at the prime of her age when she had to struggle selling vegetables
at market when her husband never returned home. Many believed that Thoiba
had married another woman in the hills where he was posted but she knew that
her husband fooled around women. In the absence of  her husband, Tada Toyaima
who was like a brother offered to help her in taking care of children. Women
in neighbourhood advised her to go and stay with Thoiba for sometimes as they
said it should be the responsibility of a woman to hold on tightly to her man.
If such enticement failed then they counselled her to “look for spells and amulets,
consult shamans and astrologers” (88) to control her husband.  When every attempt
to bring back her husband failed, she single-handedly with the assistance and
support of Tada Toyaima started living her life. Such is a society that a single
woman is not even allowed to breathe peacefully. Not long after people began
to question their relationship which made Tada Toyaima to stop visiting Ibemnungshi
and her children. One rainy night, Tada Toyaima came to take shelter from rain.
Unexpectedly a crowd including local women and youths thronged inside her
house and humiliated their chaste relationship.  They shaved her head and smeared
it with lime and turmeric and later on a decision arrived to banish her from the
locality for indulging in an illicit relationship in the absence of her husband. As
part of the mob justice which is mostly executed by the mob without even
interrogating the matter properly, the crowd decided to give away Ibemnungshi
to Tada Toyaima in a keina katpa ceremony (a giving away of the bride as part
of a punishment for going against the tradition). Now they were declared as a
man and a woman. She could not raise her voice and accepted the humiliation
and shame without even questioning the norms of the society. Thoiba came after
hearing the news of his wife and he added another wound by beating her up
black and blue and dragged her out of the house. As a man, Thoiba’s morality
was never questioned and he was entitled to punish his wife as she strayed from
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the established norms of marriage. Even in the absence of her husband, she should
stay within the ambit of societal standards. With no option left with her, Ibemnungshi
left home and stayed at hotel and only for survival she was forced into prostitution
by the hotel owner. Eventually, she started earning to support herself which in
a way gave her freedom. After ten years, her husband after realising the truth
came looking for her and asked her to return home. The story reveals a harrowing
experience of a woman who in the absence of a male member in a family becomes
fragile and insubstantial in the society which invariably defines a man in terms
of power and dominance who controls the well-being of the family.  A house
without a man would mean a house without a roof which can crumble and fall
apart at any moment. When a man is absent in a family, that family often becomes
the object of disrespect in the society as a woman is always taken a dependent
who requires the support of a man.
Untold Woman’s Desires

Sunita Ningombam ‘s “The Debt Repaid” translated by Natasha Elangbam
deals with the life of a young widow, Lalita, who suppresses her desire to have
a relationship with a man called Shyamo who is a paan seller. The narrative revolved
around Lalita who used to eat paan on credit from Shyamo’s shop sharing light
jokes and conversations which later on turns into an intimate affair when Shyamo
expressed his eagerness to be with Lalita. Though Shymo used to address her
as Iteima (sister-in-law), he always admired the beauty and youthful attraction
of Lalita. Due to peril of life she was enduring after the death of her husband,
everything about her was charming except the sunken cheeks and some wrinkles
on her face. They had never realised how the playful jokes turned into sexual
innuendos and the desire to be together burning inside their hearts. Lalita began
to question her own wayward desire and entangled herself between right and
wrong of her action which was against the moral norms of the society. In one
of the unguarded moments, she dreamed with her eyes wide opened when she
chanced to see the bare-chested Shyamo resting flat on his bed. “She started
to shiver. A hot wave of desire suddenly rose high, burning up her heart” (144).
When Shyamo caught her watching him, he who wanted to unburden himself
offered Lalita to be with him instead of selling clothes in the market they could
run the small shop together which would be enough for their survival. Lalita though
refused the proposal Shyamo began to question the desires of a young widow.
She pondered:

How can you say that the hearts of those lonely women, those without husbands,
have dried up?  What should have flowed freely has been dammed up by
society and its rules. Behind this barricade, a widow clutches the memory
of her lost husband and lets all that flows from her heart stream down as
tears. Only then is she called a woman, allowed to live and go about. (145)
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The society does not allow a widow to have wantoned desires and a thought
of remarriage would mean to go against the prevailing societal structure which
only allows men to have the freedom to choose multiple life partners. Human
desires are most of the time suppressed by the society which contrives to make
different moral standards for men and women where women are subjugated by
tradition.  In the end, Lalita loathed her own action and she was remorseful of
not controlling her desires and action. In order to avoid any untoward incident,
she chose to let go her feelings and she paid all the debts of Shyamo. Though
it was the debt of paan, it could also be “the price of the unworthy love, paid
with interest” (147).
Conclusion

The discourse surrounding Manipuri women is produced in such a way that
there will be hardly any question on the problems and predicaments of women.
The personal lives of women have never been part of the general discourse on
women related issues. The perpetual discourse on women predominantly
accentuates the courage, valour and valiance which are being highlighted in local
legendary stories and historical narratives. Manipur is abounding with numerous
stories of brave women but whether such narratives are empowering or not need
to be reviewed and studied meticulously as these stories invariably fail to address
multiple problems pertaining to women’s personal lives.
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Indian Nationalist literature in the form of novels,
essays and patriotic poetry play an important role

in arousing national consciousness. These writings are
excellent examples of the writers’ or poets’ delineation
of the idea of nation. Anandamath by Bankim
Chandra Chatterjee was a source of great inspiration
to all the nationalist leaders. Tagore’s Bengali novel,
Ghore Baire (The Home and the World, 1916) also
vibrates with the idea of nation and nationalism but
from another stand-point. A variety of historical novels
like S.K. Mitra’s Hindupur (1909), Venkataramani’s
Marugan, The Tiller (1927) and Kandan, The
Patriot (1932) pave the way for the birth of Indian
English Fiction which becomes popular with the arrival
of the big trio—Mulk Raj Anand, Raja Rao and R.K.
Narayan in the literary arena. The process continues
with the publication of Salman Rushdie’s epical
Midnight’s Children. Rushdie’s novel is remarkable
for it is a movement away from the nationalistic novels
of the triumvirate—R.K. Narayan, Raja Rao and
Mulk Raj Anand and an attack into the fundamental
concept of the national narrative. The present study
tries to discuss this development of nationalist literature
from Bankim Chandara Chatterjee to Salman
Rushdie.

Key Words: Nationalist literature, historical
novels, nationalism, nation, colonialism, self-reflexive,
allegory.
INTRODUCTION

A work of art takes birth in a definite time frame
historically and that time frame contains several units
of the family, the immediate society, the larger social
background and at last the status of the country in
relation to the world (Goswami 11).

A Critical

Perspective

on the

Development

of Indian

Nationalist

Literature

–Dr. Ramyabrata

Chakraborty

Research Article

Indian literature and the

emerging scenario of Indian

struggle for independence

cannot be separated in any

discourse of the genre. The

socio-political status of

India was full of chaos and

confusions before

Independence as the

national freedom movement

was at its peak during this

period. Literary activities in

vernacular languages as

well as in English language

were trying hard to reflect

the main socio-political

stream of their respective

time frame. Thus a new kind

of literature evolved and it

was coined as ‘nationalist

literature’.



393July-September, 2022

Indian literature and the emerging scenario of Indian struggle for independence
cannot be separated in any discourse of the genre. The socio-political status of India
was full of chaos and confusions before Independence as the national freedom movement
was at its peak during this period. Literary activities in vernacular languages as well
as in English language were trying hard to reflect the main socio-political stream of
their respective time frame. Thus a new kind of literature evolved and it was coined
as ‘nationalist literature’.  Nationalist literature—with all its biases and ideological
problems—was anti-colonial in sentiment. It sought to define a native identity different
from European constructions of the same. The main purpose was to raise ‘national
consciousness’.  This meant constructing images of a tribe or region’s history, glorifying
its pasts, reviving myths, and rejuvenating pride in its cultural forms. Thus the nationalist
project was always a cultural one. There was nothing inherently unified about the
diverse cultures, religions and languages that comprised the Indian subcontinent under
colonialism. The European model of nationalism, which took for granted the existence
of one religion, one language or one ethnicity was doomed to failure. It was for this
impossibility that the British argued that India was not fit to rule itself. It was on behalf
of this sense of identity that, beginning in the nineteenth century, Indian writers of literature
began to imagine cultural unity through their fictional and poetic works.
DISCUSSION OF THE PROBLEM

Coming to Indian Nationalist literature it is to be found that this particular
type of literature in the form of novels, essays and patriotic poetry played an
important  role in arousing national consciousness, both in pre  and  post Independent
India. These writings are excellent examples of the writers’ or poets’ delineation
of the idea of nation. For example, the novel Anandamath by Bankim Chandra
Chatterjee was a source of great inspiration to all the nationalist leaders. This
Bengali novel vibrates with patriotic fervour and which was arguably the precursor
of the latter writers of the genre Indian Writing in English.

The content of Anandamath is a historical anachronism but all the same the
book has a place in the evolution of Indian novel, partly because of its structure
and partly because it reflects so faithfully the idea of nation and search for identity
which are everlasting cries for the people of India.

Another Bengali novel, Ghore Baire (The Home and the World, 1916) written
by Rabindranath Tagore which also vibrates with the idea of nation and nationalism
but from another stand-point. The book illustrates the battle Tagore had with
himself, between the ideas of Western culture and revolution against the Western
culture for the sake of Indian nationhood. To depict his idea of the nation Tagore
in this novel intermingles the two contrasting ideas—‘religion’ and ‘nationalism’.
In this novel, religion can be seen as the more ‘spiritual view’ while nationalism
can be seen more as the ‘worldly view’. Nikhil’s main perspective in life is by
the moral and intangible while Sandip is more concerned about the tangible things,
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which to him is reality. Sandip believes that this outlook on life, living in a way
where one may follow his or her passions and seek immediate gratification, is
what gives strength and portrays reality, which is linked to his strong belief in
nationalism. Both Nikhil and Sandip seem to represent two opposing visions for
the nation. Nikhil’s vision is one of enlightened humanitarian and global perspective,
based on a true equality and harmony of individuals and nations. On the other
hand, Sandip’s radical, parochial and belligerent nationalism, which cultivates an
intense sense of patriotism in individuals, threatens to replace. The novel occupies
Tagore’s anti-nationalist sentiment conceived against a backdrop of a larger ideology
of love, creation and global human fellowship.

A variety of historical novels paved the way for the birth of Indian English
Fiction. These historical novels are Hindupur (1909) and The Prince of Destiny
(1909) written by S. K. Mitra and S. K. Ghose respectively. As time passed
by the novel form become increasingly popular with creative artists. After a long
gap during which practically no Indo-Anglian novels appeared, around 1930, we
find some historical novels such as  K. S. Venkataramani’s Marugan, The Tiller
(1927) and Kandan, The Patriot (1932), A. S. Panchapakesa’s Baladitya (1930)
and Ram Narain’s The Tigress of the Harem (1930). Then one year later after
the publication of K. S. Venkataramani’s Kandan, The Patriot Umraon Bahadur’s
The Unveiled Court (1933) was published which, too, was more or less a historical
novel, exposing defects in the government under the regime of a prince. But the
initial vogue of the historical romances, obviously associated with the awakening
of Indian nationalism, soon started coexisting with the more recent social and
political awareness which swept over other Indian literatures of the time. As
nationalist feeling came to the forefront of Indian life, even purely novels on social
reform were inflamed by politics since any desire to improve the lot the of people
was bound to be linked with political independence.

 Up to 1920s the Indian English fiction was experimental. The writers of that
period were experimenting to provide recognition to the Indo-Anglian fiction. They
wrote social, historical and detective novels but historical romances were much
popular. The period between 1920 and 1950 was dominated by novels with political
and social themes. During the 1950-1985, the writers like R. K. Narayan, Mulk
Raj Anand, Raja Rao, Kamala Markandeya, Anita Desai, Bhabani Bhattacharya,
Manohar Malgonkar, Shashthi Bhatta, Ruth Prawer Jhabvala, Arun Josi, Khuswant
Singh, D. F. Faraka, Nirad C. Choudhury, Salman Rushdie and others are
attempting their art of fiction writing with unlimited and unrestricted themes. Today,
the themes of the Indian English novel are many and varied. K. B. Vaid, commenting
on the themes of the Indian novelists, says that the thematic preoccupations of
these novelists are: portrayal  of  poverty, hunger  and disease; portrayal of wide-
spread social evils and tensions; examinations of the survivals of the past; exploration
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of the hybrid culture of the educated Indian middle classes; analysis of the
innumerable dislocations and conflicts in a tradition-ridden society under the impact
of an incipient, half-hearted industrialization (quoted in Sinha 40).

Some other themes are inter-racial relations, the Indian national movement
and the struggle for freedom, the partition of India, depiction of hunger and poverty
of Indians, conflict between tradition and modernity etc.  The younger novelists
like Anita Desai and Arun Joshi display an increasing inwardness in their themes.
The Indian novel in English is thus characterized by a variety of themes. It continues
to change and grow.

With the publication of Mulk Raj Anand’s Untouchable (1935) and Coolie
(1936) and Raja Rao’s Kanthapura (1938), the Indian English novel started
a new journey. This journey achieved a success with the arrival of R. K. Narayan
in the realm of Indian English fictional world. These three constitute the big trio
of the Indian English novel. All the three deal with the idea of nation and nationalism
in different ways.  Raja Rao in his novel Kanthapura deals with the theme of
Indian Nationalism in the background of Gandhiji’s struggle for independence,
Mulk Raj Anand in his Untouchable presents the theme in its social perspective.
Both tried to sow the seeds of nationalism among the Indians by dint of their
writings. On the other hand some novelists tried to reflect a certain ambivalence
towards the freedom movement and to show that ambivalence the novelists like
R. K. Narayan used the self-reflexive or gentle comic style in their novels.

The next great development or re-awakening of the Indian English novel took
place in the eighties and the decades that followed it with the publication of Salman
Rushdie’s epical Midnight’s Children. Rushdie’s novel is remarkable for it was
a movement away from the nationalistic novels of the triumvirate—R.K. Narayan,
Raja Rao and Mulk Raj Anand and an attack into the fundamental concept of
the national narrative. For Rushdie, it was a redefining of the relationship between
the Self and the Nation and in doing so, he opened up new avenues for an entire
generation of ‘post Rushdie’ writers of Indian English who treading on his path
were able to express themselves in a variety of voices and modes. Ramyabrata
Chakraborty in his seminal work, Nation and It’s Narration: A Re-reading of
R. K. Narayan’s Novels (1919) posits: Rushdie’s allegory is not of the nation
as that might be imagined to exist outside the world of texts, but of the nation
as already mediated by the ‘pretext’ of national history. This is Indian history in
its canonical form, as found in encyclopedias and textbooks (Chakraborty, 97)
CONCLUSION

Therefore it is seen that Indian English fiction is a powerful representation
of the culture of Indian people of both pre and post independent era. The mutual
relation that exists between society and literature, between the prevailing social,
economic and political conditions and the portrayal of the characters, can be aptly
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illustrated in the novels written by Indian English novelists. During the colonial
period the Indian English Novel was concerned with and delved into the problems
of identity of the Indian people suffering under the British yoke and hence was
entirely of a different mould compared to post-independence novels. After Indian
Independence, Indian writers started looking at the Indian context and scenario
from a post-colonial point of view though the concentration on identity problems
continued. But at the same time, there were new hopes, which in turn no doubt
led to the development of newer and varied problems—social, economic, religious,
political and familial—that had been previously submerged in the deluge of the
national movement and drew the attention of the creative writers. The partition,
the communal riots after partition, the stigmatic caste system, the suppression and
lack of individuality of women, the poverty of the uneducated Indian populace
became the central focus.  However, the reflections of the idea of Nation and
Nationalism varied with the writers and also the changing scenario of same writers.
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Culture is the manifestation of human of human
dignity. It can be exhibited in their endeavours

and their way of life in a particular society. It is the
characteristics and knowledge of a particular people
on language, religion, music, literature, arts, and social
behaviour, dress and food habits. Gastro-politics is
specific part of one’s culture. It is a literary term which
defines the cultural conflicts over food and it
interrogates the complexities of what it means to
identify the ethical eater in the contemporary food
world. The present paper entitled “Cultural Identity
and A Gastropolitical Study in M.G. Vassanji’s No
New Land” focuses on how the ‘Shamsis’, a sect
of community of Middle East, South Asia and North
Africa tries to adapt its emotions in the new land
through the follow ups of the ethical cuisine and food
culture.

Keywords: Gastro-Politics, multiculturalism,
conflicts.

“It happens that when I write of hunger, I am really
writing about love and the hunger for it... and warmth
and richness and fine reality of hunger satisfied...and
it is all one.” (M.F.K. Fisher 75) Love, sex,
companionship, family, economy, comfort, obsession,
pleasure, control, desire, shame, disgust, fear, hatred,
work, leisure, sickness, death, birth and so on are
all contrasting aspects of life at various shades that
give food a defining meaning. Extremely social,
tediously mundane, highly problematic or very simple
eating connects to the very interior of us. The language
of eating and food encompasses a culture like formula
that covers the tongue. At times, nothing is sacred
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and persistently bombarded with instructions about what and how to eat. Eating
allows us to rethink the ethics of bodies.

Food plays a seminal role in the East African Indian literature. Generally,
human beings create a strange and influential semiotic device by converting their
environment into food. The power of food which allows a social message is
amplified. Many anthropologists have shown food in various guises, perspectives
and tasks which indicate the rivalry, solidarity and community, identity or exclusion
and intimacy or detachment. Food has a powerful association with the human
cycle between the positive memories of nurture and equally negative experiences
of early human life. In the contemporary South Asian society, a casual visitor
is being impressed by the importance of food in day- to-day life and discourse.
It is regarded as an important medium of the contact between mankind with
the society which rests on the regulations of such contact; food is a focus of
taxonomic and moral thought.

If we are what we eat, we also are what we don’t eat. People moralize constantly
about what they will and will not eat. To eat is to distinguish and discriminate, include
and exclude. Food choices establish boundaries and borders. In the modern era
this process of culinary differentiation may entail major modification of traditional
foods; few people today eat exactly what their grandparents ate fifty years ago,
and many of us also like to cross group boundaries to eat the “Other”.(Carnal
Appetites: Food Sex Identities 11)

According to Arjun Appadurai, what people eat or drink providing in East
African Asian literature is a peculiarly powerful semiotic device. Food and drink
do remind in the members of immigrant communities a sense of arousing their
past into multiple migrations, within and out of East Africa. Also, they are influencing
index of a sense of security and belonging, or the feeling of being aimlessness
in the strange worlds. On the other side, the immigrant characters in literatures,
eat and drink may indicate their struggle to the principal systems that try to assimilate
them, and on the other hand it may also act as a symbol of their defeat of their
undesired cultural influences. In the East African Asian literature, Food marks
the border between the communities that is why it acts as one of the most important
techniques for building bridges between the hostile to adapt to the culinary practices
of others and to accept their food habit and becomes a thoughtful gesture of
recognition.

 The present study focuses on the fundamentality of food as material reality
and shows how and why it is particularly notable in the writer’s imagination
of the Indian presence in East Africa. It is to show why and how food intervene
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the acquaintance of displacement in literature which is called as gastro-politics.
Appadurai calls and explains the term ‘gastro-politics’ that what does symbolism
of food tells about the disputes between Indians and Africans and in what way
food enables the writers to visualize a world beyond such conflicts. For
illustration, how, for better understanding, food acts as a symbol for the changing
social status of Indian East Africans in the immigrant journey that takes them
through colonial and post- colonial East Africa and their ultimate second migration
to Europe and North America. In the literary sense, how does food encode
histories of partisans, housing and cultural exchanges in circumstances which
are marked variously by racialism, violence, communal eliminations and inequality?
Why do the writers find in food and drink engraved communal boundaries or
act as inventories of social status, personal character or even gendered power?
The above ideas are brought out by examining one of the novels of M. G. Vassanji,
No New Land.

In No New Land, when Indian East African immigrants’ community arrive
Toronto, they are welcomed by the committees of the white Canadian Christians
who provide them with clothes, food, and Bible. It is being observed by the
people from Africa that they are “hungry pagans” (NNL 49) of “starving and
naked pot- bellied children with runny noses, suffering dreadful diseases like
beriberi and kwashiorkor” (NNL 49). The Indian East Africans who belong
to the Shamsi sect of Islam, in order to profess a sense of exclusiveness and
dignity in a context, they are allocated generic and humiliating Third world
identities who generally insist on their own dressing styles, cuisines and religion.
Cuisine is a highly developed and highly differentiated one and even the diets
of the modest peasants have some variety. Feasting and fasting have powerful
associations with generosity and asceticism. Food in Indian East African writing
surpasses its basic function as a source of provision and comes to stand for
a sense of dignity and the history for the immigrants in a way is at a difference
with the dominant image of Africa.

In Toronto, the new African immigrants are welcomed by the Canadians.
Nurdin, the protagonist received a call from John McCormack who has forcefully
brought back Nurdin from his memories. The party is especially welcoming the
new comers so that the new Canadians can meet the old ones to share their
experiences. Mr. and Mrs. Lalani are much excited and enthusiastic to attend
the party. The party is at the Don Mills Inn on Eglinton Avenue; their names
are duly ticked in the guest register only when they are admitted to the party.
John McCormack insists much on pronouncing each of their names correctly
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at which they are impressed. They are much touched to look at the people’s
presence of all races, from every corner of the world form groups and talking
of their new experiences which would thrill them “like the first day at school
(NNL 53).

In fact, the association of Africa hunger and indignity are seen in the central
character Nurdin and his friend Charles, a black African stagger upon a group
of starving villagers in the interior of newly independent Tanzania. Both Nurdin
and Charles were the salesmen of Bata shoes who travelled periodically from
the proportional affluence of the capital city Dares Salaam to the rural out backs.
Nurdin recalls the encounter from the vantage point of Toronto, where he has
been forced to move by the economic and political betterments initiated by the
new independent Tanzanian government. The picture brings to mind in Nurdin’s
memory in which the hungry Africans were prominent especially in the mid of
1980s:

He and Charles had cooked some maize meal and beans under an ancient
tree, and, while eating, quiet and absorbed, something had made them both
look up. They saw an eerie sight that shattered their peace that sent a shiver
up Nurdin’s spine. They were being watched. Some fifty yards away stood
a group of people, black people in rags, in loose formation. Looking strange
in the distance, waiting and watching, silent and intimidating... until suddenly
and details of the men, women, and children registered horribly, in Nurdin’s
mind. Thin emaciated, the women with sagging breasts and exhausted looks;
the children with flies buzzing around their noses, eyelids, and sores; old, pathetic
grey- haired men shorn of all dignity- all patiently waiting. From time to time
someone would go to take a drink from a muddy puddle. The area was suffering
a drought, he recalled. Nauseated, feeling the hungry eyes on every morsel of
food he tried to raise to his mouth to swallow, he could not finish the meal.
(NNL 169-170)

It is an important episode that Nurdin refers to in detail about his experience
with the realities of Tanzania beyond the affairs of his own urban- based Indian
community. Generally, the views of the Shamsi sect of Islam to which he belongs,
find food with a lot of difference that one can separate him from the black
villagers and their world. Food materializes to mark his racial and religious
status as an Indian Muslim and brings into a deep focus on the fact of his
location as a member of an urban middle class in a largely poor country.
Nevertheless, his migration to Canada menaces to disturb his sense of his
place in the world, cultivated through the symbolism of food, among various
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components. The very gastronomy that would have marked him in East Africa
as a member of a wealthy community in Canada comes to be regarded as
the sort of distant that he and his family needs to give up if they are to become
fully Canadian. The things that he spoke of his superior status in East Africa
turns to inferior in a new land in which his history is collapsed with that of
the “third world” on the whole.

Nurdin is socially decomposed and fascinates to ask “when does a man
begin to rot?” (NNL 82). It sets in a movement by various factors that are
trying to make a victorious crossing from Nurdin’s African past to his Canadian
present. Haji Lalani, a strict Muslim would have objected the most swamping
sense of culpability of his feeling that was being entertained.  It is deliberate
that food and drink are the vital part of the unwelcoming pleasures to which
Nurdin is attracted in Toronto and he found himself caught between his old
life in East Africa and his existing life in Canada. His social decomposition is
a result in his attempt to perform a crossing from the old world to the present
existing land which is found appropriately through gastronomical tropes. Nurdin
involves himself in Canada because for him, it is a land about which the Shamsi
had elaborated their dreams even when they were in Africa. But, it is worried
about the potential loss of cultural anchoring that migration poses. One of his
friends Romesh who is an Indo- Guyane has no dietetic conscience introduces
him to alcohol, pork- sausage and obscenity which approach to represent Nurdin’s
sense of his own unalterable dislocation:

The pig, they said, was the most beastly of beasts. It ate garbage and faeces,
even its babies, it copulated freely, was incestuous. Wallowed in muck. Eat pig
and become a beast. Slowly the bestial traits- cruelty and promiscuity, in one
word, godlessness- overcame you. And you became, morally like them. The
Canadians. (NNL 127)

Noticing to food and eating, it is experimented with forms of pleasure
that are not the first and foremost one confined to sexual pleasures. Parallel
to the representations of sexuality which are often paired with food as a way
of exploring different modes of sensuality, People live with an insufficiency
of pleasure, rendering the explorations of the senses both exciting and
problematic. Obviously, pleasure comes in an explosion of tastes. In eating,
pleasure offers itself to be problematical. As it brings ones sense to life and
forefronts the viscerality of life.

The food cultural studies bring the development in a polarization of culturalist
and structuralist methods which are partially and temporarily resolved through
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the adaptation of Gramscian hegemonic theory. Analysis of this moment returns
to the fundamental issue for any kind of cultural study of complex relationship
between power structures of various kinds of human agency. A hegemonic approach
is used to suggest one way in which dominant ideologies and the aspirations of
subordinate groups might be usefully articulated together. Gramsci in his volume
Selections from the Prison Notebooks defines Hegemony as a form of control
exercised by a dominant class, in the Marxist sense, a group controlling the means
of production. It acts as a critical guide to the structuralist, culturalist and Gramscian
approaches to the study of food culture and a history of food’s place in the evolution
of cultural studies. In order to foreground these concepts, the pig is taken to
explore as a gustatory culture. According to Jane Grigson in her book Charcuterie
and French Pork Cookery:

It could be said that European civilization... has been founded on the pig.
Easily domesticated, omnivorous household and village scavenger, clearer of scrub
and undergrowth, devourer of forest acorns, yet content with a sty- and delightful
when cooked or cured, from his snout to his tail. There has been prejudice against
him, but those peoples... who have disliked the pig and insist he is unclean eating,
are rationalizing their own descent and past history. (7)

 Although the heroic tone in which the pig is celebrated, the reader will be
conscious about the values of civilization which are generally held to be present
in the opposition to the animal’s uncultivated characteristics. Unlike the other animals,
the pig exists only as the subject or the object of digestion. It eats and is eaten
itself is a signifier of appetite. The pig’s appetite enters popular perception as
something uncontrolled and unrefined, whereas the civilized appetite is considered
to be a reason by social convention and self discipline.

There is a question that why the symbolic language of dislike constructed
around this animal. She notices that the pigs are perceived as opposition between
pork (uncivilised) and civilization. She precisely points to the ways in which the
meaning is segregated through separation of civilization which is distinct from
animality. The very distinctive feature is closely observed through various taboos
and symbolic forms which play a binary opposition between civilization and
barbarism.  ‘Piggishness’ is considered to be a stigma of uncivilized and it is
psychological aberration which leads to anxiety and danger. The structuralist
attempts to theorize the places of power and differentiate them culturally. For
structuralism, the meaning is produced through the systematic generation of
difference and the separation of self from the other. To explain this hypothesis
of a system of difference has been used within the food cultural studies.
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It seems that there is no connection between food and eating and it is also
difficult to establish the uses of food but it has its own deep rhizomatic logic.
The frame of eating juxtaposes the near and the far, the individual and the social,
the natural and the cultural. Food determines the identity of a society. If one
changes the food practice according to the place where he inhabits, he feels
inferior that he loses grip over his own home culture. It also disturbs him to
feel that the new food practice is a stigma on him. As eating revives the force
of identities and enables the cultural mode of analysis that is conscientious with
the familiar sex, wealth, ethnicity, poverty, geopolitical location, class and gender.
It always matters with its actual bodies within the relations. Then it becomes
a congenital token of how one can inhabit the axes of economics, intimate relations,
gender, sexuality, history, ethnicity and class. It matters not only what to eat
but also equally when, how, and with whom to eat has formed a stable and
moral formation of identity.

Nurdin’s impulsive friend Nanji reminds him that”once you’ve had it, the
first time, tasted the taste so distinct you can- not cheat yourself, you are
no longer the same man: something has turned inside you, with a definite click”
(NNL 129).  The Gastronomic preference has an intense ontological implication
that not only distinguishes the Shamsi immigrants from the Canadians, but also
symbolizes the process of estrangement that Nurdin undergoes an attempt
to achieve a spiritual crossing from one land to another. Actually, it is to crouch
behind the celebration of eating and food to considerations of some of the
menacing thematic that arises in eating. The nullifying point is that eating is
both pleasurable and painful, boring and stimulating, a luxury and a necessity
one. Conclusively, it is the ways in which eating reveals oneself at the most
vulnerable, hungry, solitary and needy, as it simultaneously brings us together
in combinations of commensality. Eating pork symbolizes that altogether a
man kind completely changes to another kind like a transformed man, almost
a beast.

Nurdin’s communal death does not mean that all the Shamsi immigrants
in Toronto recognize the fact of their dislocation. In fact, many immigrants
make a complex attempt to recreate in Toronto the social texture and material
cultures of their past African lives and a strategy of social facsimile which
contradicts their desire to find a new space in Canada. For better
understanding, Zera, Nurdin’s wife, invites one of the old Muslim priests from
Dar es Salaam, who is simply named as Missionary so that he may help the
Shamsi immigrants survive what she considers the heathen environment of
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Toronto. Zera’s mission of spiritual resumption is accompanied by the
immigrants’ compulsive transfer of cuisines from their African homelands to
their new Canadian homes. Nurdin and his family live in the apartment block
and are described as:

Whatever one thinks of the smells, it must be conceded the inhabitants of
Sixty- nine eat well. Chappatis and rice, vegetable, potato, and meat curries cooked
the Goan, Madrasi, Hyderabadi, Gujarati, and Punjabi ways, channa the Caribbean
way, fou- fou the West African way. Enough to make a connoisseur out of a
resident, but a  connoisseur of smells only because each group clings jealousy
to its own cuisine. (NNL 65)

Food aromas in No New Land are meant for the firm occupation of space
by immigrants. To inculcate the air of a city to which one has newly arrived with
the fragrance of another land is to state that one will belong in the city in one’s
own terms and not slavishly do as the Romans do. However, the immigrants in
No New Land are those who yearn for belongings in terms to set for the “hosts”
and hence who “There are those, usually immigrants, who find the smells simply
embarrassing” (NNL 64). Those immigrants’ transplantation of cultural belongings
by the Shamsis is a hindrance to social assimilation which is against the ultimate
cultural autonomy.

The concept of cultural argument in the novel explains that the immigrants’
obsession with cultural conversation is itself a sign of their radical displacement.
The migrant communities however tried to recreate Dar es Salaam in Toronto
through the Indian East African cuisines, is not the same. “their Dar, however
close they tried to make it to the original, was not quite the same.” Thus, Vassanji
explores the immigrant’s mind through the aspects of material culture- food and
the consumption in multicultural contexts. It is the food that always means to access
the history and reveals that people will slowly adapt to the argument that migration
is a one way trip and there is no home to go back.
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Power is myriad when it is studied intensively as
it has innumerable aspects. The more one studies

the more aspects one becomes aware of. Power is
a word which has infinite connotations and can be
understood differently in different contexts. It has been
studied, analyzed, and comprehended by researchers
as well as critics all over the world. It has been a
widely chosen topic for research as well as in general
discussions. Researchers discuss various aspects and
types of Power, but the consequences of Power have
rarely been studied or discussed. The paper is a
sincere attempt to look into the consequences of
Economic Power. Delving into the works of Chitra
Banerjee Divakaruni in context of Economic Power
with the lenses of Theory of Congruity features
consequences that will be explored in this paper.

Key Words: Economic Power, Theory of
Congruity, Expectations, Actuality, Positive
Incongruity, Positive Congruity, Negative Congruity,
Negative Incongruity, Satisfaction, Dissatisfaction.

“Power is ability to do something; strength, force;
vigour, energy; ability to control or influence others,
ability to impose one’s will… (qtd. in Clegg) according
to The Penguin English Dictionary. Power in an
individual is the strength that can take him/her even
towards seemingly impossible actions. But even in an
individual, power has different facets. If a person is
utilizing his power, then it is the positive facet of power
but on the flip side, if the same power compels an
individual to hurt others, to do immoral acts and to
become a criminal then it is the negative facet of
power. Sometimes, a person is seen in dilemma
because of his inability to decide which facet of power
he should adhere to. So, even in an individual, power
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has two sides, one which inspires one to bring positive outcomes by utilizing it
and the other which takes one towards crimes, darkness and immorality. Itayi
Garande states “You are free to the choice that you want, but you are not free
from the consequences of that choice” (www.goodreads.com). Every action has
consequences according to the choices one makes for the execution of the action.
Likewise, exercising any type of Power has specific consequences.

M. Joseph Sirgy in his Theory of Congruity throws light on both the sides of
any action done by any human being in an intense manner. According to Sirgy, there
are four types of congruity: Positive Incongruity resulting into the highest degree
of satisfaction, Positive Congruity resulting into moderate satisfaction, Negative
Congruity resulting into moderate dissatisfaction and Negative Incongruity resulting
into the highest degree of dissatisfaction (qtd. in Meadow 28). “…satisfaction is
measured within our mind on a continuous scale ranging from completely dissatisfied
to completely satisfied” (Praag 2). But satisfaction as well as dissatisfaction has
some parameters. Sirgy depends on two major parameters to differentiate among
these types of congruity including “expectations” and “actuality”.

Economic Power is one of the branches of Power which is not merely necessary
to survive but also for the growth and the development of a person, nation and
world. Economic Power is the power that “… avails itself of the possession of
certain goods…” (Poggi 20). Economic Power deals with materialism. The novels
of Chitra Banerjee Divakaruni depict various types of power and Economic Power
is one among them. The cases of Sudha from The Vine of Desire, Korobi and
Seema from Oleander Girl and Draupadi from The Palace of Illusions are based
on their different types of need. Sudha, after leaving Anju’s house, looks for a
job that can fulfill her basic needs. She does not indulge in any immoral act or
any shortcut to have money rather she earns it through her efforts and hard work.
Her expectation from her job is merely to have meals and shelter for herself and
her daughter. Her needs are finite with low expectations. Expectations are low
because of the circumstances that she has to face being alone in a foreign country.
Sirgy, in his Theory of Congruity, apparently states that the highest degree of
satisfaction can be achieved when one has low expectation (qtd. in Meadow 28).
In case of Sudha, her needs are basic. She never demands anything other than
food and shelter. She does all the household chores and also takes care of the
old man for whom she is kept at the job of caretaker. The old man behaves
with her in the worst possible manner. She tolerates his behavior without complaining
about it as she needs to fulfill her basic requirements. Being a single woman in
a foreign country where she does not know anyone other than her sister Anju,
Sudha’s expectations can be estimated as dark and negative. The most satisfactory
condition according to Sirgy is when negative expectation turns into positive
outcomes:
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Sirgy argued that the highest degree of satisfaction will be
experienced under a positive incongruity condition, followed by
positive congruity, negative congruity, and negative incongruity. For
example, an individual judging his/her actual life circumstances is
predicted to experience the highest degree of life satisfaction if there
is a perception of low expectation life accomplishments and the
individual perceives that he/she has exceeded his/her expectation.
(Meadow 28)

Sudha has the lowest expectation of getting any job in absence of probabilities.
A person who has no idea about the next street in a foreign country cannot expect
to find a job with ease. Moreover, different language, unexplored country and
no social connections decrease the possibility of having any expectation. Sirgy
avers it the highest degree of satisfaction when someone exceeds low expectations
one has (qtd. in Meadow 28). Satisfaction of Sudha with her job can be observed
in her efforts that she puts for the old man happily. She gets to fulfill her basic
needs when she has no expectation. “Wealth consists not in having great possessions,
but in having few wants” (Epictetus 87). Hence, she feels completely satisfied
even with the least she gets.

Korobi resembles Sudha as she also needs money to make her ends meet
when she is in a foreign country. When she spends all the money in search of
her father, it becomes impossible for her to spend even a day. She cannot even
look for a job while staying in America because she devotes all her time in finding
her father. She needs money for the fulfillment of her basic needs and to pay
the charges of the detective who is looking for her father. Her situation becomes
worse than Sudha as she is not even in condition to earn by doing a job. Her
expectations of earning are lower than Sudha and that is why when she gets a
chance to earn, she does not pay attention to what she is going to compromise
in return. Her need is the most urgent one and it is apparently visible in her act
of selling her hair as no one can take such step out of greed or something
unnecessary. Her need amidst the lowest expectations turns into the highest degree
of satisfaction when she ultimately gets money and meets her father after a couple
of days. Dana L. Alden throws light on incongruity in general when he discusses
about television advertisement, “the degree of “stimulus schema” incongruity can
be viewed as the extent to which ad content differs from generally expected beliefs,
attitudes and/or behaviors” (2). He concentrates on the difference between
expectations which are based on general beliefs and attitudes and the actual activity
that takes place (advertisement in case of Alden). The degree of Incongruity gets
higher with the higher difference between expectations and actuality. If the difference
decreases lower than expectations, it is Negative Incongruity and if the difference
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increases more than expectations, it takes form of Positive Incongruity. In case
of Korobi, when she does not have any hope of earning, she gets money to fulfill
all her requirements which is the case of Positive Incongruity because the difference
between the expectations and the actuality is high. The satisfaction is nonpareil
when one faces abundant obstacles to surpass the difference between expectations
and actuality to achieve the target.

Satisfaction and dissatisfaction are always a matter of sufficiency and
insufficiency as it can be noticed in the deeds of Mr. Bhattacharya from Oleander
Girl who is a politician as well as economically powerful persona. In the bollywood
movie Aamdani Atthani Kharcha Rupaiyaa, the character played by Johnny
Lever states, “…money has value, everything else is a catch… (translation mine)”
and Johnny Lever represents Mr. Bhattacharya in this context. The family of the
Boses puts their finest efforts to impress Mr. Bhattacharya so that he can help
them in promoting business, but Mr. Bhattacharya asks for fifty percent partnership
in place of helping them. He does not value his contact with the Boses rather
he focuses on his financial benefit. Economic Power, in case of Mr. Bhattacharya,
is based on greed as it does not suffice him no matter how much money or economy
he has. His tricks to enhance Economic Power put him in contrast to Sheikh
Rehman because Bhattacharya cannot feel satisfied even if he gets all the property
of the Boses. He already has abundant and his efforts to have more is merely
based on his greed and it falls into the category of “expectations based on significant
others” (Meadow 29). He is a political leader and so is his thought process as
he does not estimate about the declining condition of the Boses. His only concern
is his benefit. He wants more Economic Power so that he can impress the people
and can earn more voters. His investment in people is also based on his greed
to win election. In a nutshell, his purpose is to show himself better than his
competitors. His efforts are to defeat other leaders who can be better than him
as one needs to put extra efforts only when one does not have quality. The actual
quality does not need pretensions that Mr. Bhattacharya needs to befool the innocent
voters. He represents the apparent misuse of power and how it keeps on turning
into insufficiency and dissatisfaction.

“Congruity is often first conceptualized as a dichotomous variable (congruent
vs. incongruent situations)” (McLaughlin 2). This is a clear indication towards
circumstances. If a person performs in congruent circumstances, the consequences
can be Positive Congruity or Negative Congruity. The performer cannot be highly
satisfied or highly dissatisfied with the consequences. But if the performer performs
in incongruent circumstances, the consequences will be highly satisfactory or highly
dissatisfactory. The highest degree of satisfaction in incongruent circumstances
can be seen in the case of Draupadi from The Palace of Illusions. The precise
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utilization of power has been done by Draupadi. Even in absence of sources,
she puts all her efforts to help the females of Hastinapur. When one puts
extraordinary efforts for others selflessly, it is not the benefit that is involved in
the task rather these are the personal emotions of the doer that are involved.
Having fruitful and colorful consequences of the task being started from scratch
needs abundant efforts and such hard efforts can be consequences only of one’s
emotions. When she observes the condition of the widows in the kingdom, she
realizes that she needs to help them primarily because she can imagine the future
with existing realities and secondly because she feels connected to the females
based on her past experiences, “Men would appear from nowhere claiming to
be relatives and take control of the family fortunes. The women became unpaid
servants…It was a terrible situation… I knew how it felt to be helpless and
hopeless” (Divakaruni TPI 277).

Therefore, her expectations from herself can be put into the category of
“expectations based on what one predicts will occur” and “expectations based
on past experience” (Meadow 29). In absence of the correct guidance, the male
relatives from the neighborhood start misguiding the widows and this can lead
to the loss of properties that the widows have. She predicts the loss of property
not because she doubts the widows rather, she is aware of the innocence that
females have. Other than this reason, her past experiences as a female is another
reason that compels her emotionally to belong to the females. The insult done
by the Kauravas reminds her that females are merely to be objectified because
if her husbands can see her insult and still their blood remains cold then the male
relatives of the widows are no one to think good for them. These are the primary
expectations that are based on her past and these expectations lead to the
expectations based on prediction. These expectations are certainly bad expectations
and these expectations are termed by Sirgy as negative expectations (qtd. in
Meadow 28). Draupadi’s efforts based on these negative expectations are the
part of positive incongruity as these negative expectations are contrary to the
actuality. She uses such negative expectations as strength and turns the negativity
into fruitful consequences. She vindicates what Sirgy states in Theory of Congruity.
Satisfaction is the only outcome of Draupadi’s efforts to have Economic Power
in order to help the widows.

 “Negative incongruity i.e., an object/person/event perceived as highly
discrepant from positive expectation” (Meadow 28). The Boses put efforts with
positive expectations that they will get support of Mr. Bhattacharya in establishing
their business which is on the edge of declination. Making a good impression
on Mr. Bhattacharya can give their gallery back to them and additionally the political
influence that they can get will work as a bonus because people usually notice
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the people in limelight. They follow famous personalities from politics, cinema and
other public figures. Therefore, the expectations are getting back Park Street Gallery
and having more customers in the influence of Mr. Bhattacharya. The expectations
are high as well as positive. According to Sirgy’s Theory of Congruity, positive
expectations are either linked to Positive Congruity or Negative Incongruity (qtd.
in Meadow 28). In Positive Congruity, the actuality is the same as positive
expectations. The Boses’ expectations, in spite of being positive, do not seem to
meet the reality. So, the case of the Boses cannot be put into the category of Positive
Congruity. Second type of congruity that deals with positive expectations is Negative
Incongruity. Incongruity where actuality is highly different from positive expectations
is Negative Incongruity and in case of the Boses, the expectations are highly positive,
but the expectations have no link to their consequences in reality. The way they
expect the favour from Mr. Bhattacharya and they get nothing from him vindicates
Negative Incongruity. When reality is different or highly different from the expectations
one gets sheer dissatisfaction. The Boses also feel dissatisfied when Bhattacharya,
in place of helping them, asks for fifty percent partnership in their business. So,
the efforts of the Boses to have Economic Power turn into sheer dissatisfaction.

“…he/she will experience the lowest degree of satisfaction (or the most
dissatisfaction) given a comparison between a high expectation and low actuality”
(Meadow 28). Negative Incongruity that is apparently visible in the Boses’ actions
always results into the lowest degree of satisfaction or it can be said that the
outcomes of Negative Incongruity are the most dissatisfactory ones because of
the difference between positive expectations and actual outcomes. Another character
whose efforts result into dissatisfaction is Mitra. Mitra, caretaker of the Boses’
business in New York, gets his salary for managing their business but he does
not find that amount sufficient. He tries to get more Economic Power by using
or misusing that money in gambling and consequently he loses everything in gambling.
His expectations as a gambler are to have abundant benefit from it. He invests
not merely the money he gets from the Boses rather he puts on stake precious
paintings from their gallery in New York and lies to them. He does not limit himself
to gambling rather he tries every way to have money from the Boses as well.
When he comes to know about Korobi’s father who is an African, he tries to
blackmail Mr. Bose in New York. The Boses, being significant faces in India,
need to save their image as they cannot bring a girl to their house who is an
offspring of two different races. Mrs. Bose’s words define the actions of Mitra
as a highly greedy human being. “What do you mean, Mitra’s trying to blackmail
us about Korobi’s father?” she asks her husband. “Has he gone crazy? He knows
he’ll go to jail if the police get hold of him, so now he’s clutching at straws?”
(Divakaruni OG 262). Mitra’s efforts to be wealthy result only into self-destruction
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and dissatisfaction as Mr. Bose files a case against him for blackmailing them
and for selling the painting from the gallery in New York. This is how his Positive
expectation to enhance the wealth he has results into actuality that is completely
different from his expectation.

The consequences of Economic Power can be concluded with two types
of congruities, and these are Positive Incongruity and Negative Incongruity. The
cases of Sudha, Korobi and Draupadi fall into the category of Positive Incongruity
as they are the characters who achieve the highest degree of satisfaction through
Economic Power. All these characters face the worst circumstances but still fight
with the circumstances and achieve far more than their expectations. This is how
they belong to the category of Positive Incongruity and experience the highest
degree of satisfaction. On the flip side, the cases of Bhattacharya, the Boses and
Mitra belong to the category of Negative Incongruity. They keep high expectations,
but the expectations turn into disappointment leading to the category of Negative
Incongruity. The highest degree of dissatisfaction is faced by these characters in
case of Economic Power. These characters’ efforts to have Economic Power
turn into sheer dissatisfaction as the root behind their efforts is greed.
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Emotions play a vital role in human life. They differ
from person to person depending on the thoughts,

feelings, memories, behavioural responses and the
degree of pleasure or displeasure. Diasporic emotions
include fear, depressions, loneliness, stress and cultural
trauma. The prolific writer Chitra Banerjee
Divakaruni’s themes include alienation, nostalgia,
discrimination, feminism, modernism, east-west
conflict multiculturalism; identity crisis, human
relationship etc are analyzed and examined by various
researchers from different point of view. This paper
is our sincere attempt to discuss various emotions of
the female protagonist of Chitra Banerjee Divakaruni’s
works and we take immense pleasure to point out
the feelings of Diaspora from female point of view.
This paper focuses on Chitra Banerjee Divakaruni’s
popular first collection of short stories Arranged
Marriage (1995) and the novel Oleander Girl (2013).

Key words: Emotions, Oleander Girl, Arranged
marriage.

Emotions play a vital role in human life. They
differ from person to person depending on the
thoughts, feelings, memories, behavioural responses
and the degree of pleasure or displeasure. Brody and
Hall (2008) report that women generally smile, laugh,
nod and use hand gestures more than men do. The
only known exception to this rule is that men more
frequently express anger. However, all of these effects
are not commonly observed until after preschool,
suggesting that these differences might be the result
of certain socialization processes.[3] Women are also
more accurate at expressing their emotions, when
“posing deliberately and when observed
unobtrusively.”
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Gender differences result from socialization. It is society and social laws that
frame a set of cultural expectations for each gender and children are taught to
conform to what society expects. Oleander Girl apparently presents such social
issues and social and gender awareness in creating identity. The characterization
of Sarojini, Anu and Korobi shows the various emotions like identity crisis,
discrimination, struggle, sufferings and human relationship.

Korobi’s identity is entangled with the reputation of the family and the good
old family name. She finds herself worthless when she knows the true identity of
her father and her racial inferiority considered by Indians, being the daughter of
an African American man because she enjoyed and admired her status of being
the granddaughter of the Roys and also being the fiancée of the most desired and
the richest man of the town. She is taken aback when she discovers the secret
of her family about her father who is not an Indian but an Afro-American. It is
a great shock for Korobi to learn from her grandmother Sarojini that her father
was not an Indian, a foreigner, not a lawyer and that he did not die in a car accident.
Anu her mother, was in love with him during her stay in America when she had
been there for higher studies on a scholarship. Anu wanted to marry that man who
also loved her dearly but did not get the permission from her father Bimal Roy.
Anu had to come back in hope of getting her father’s consent but she was already
carrying Korobi then. Though she tried all possible ways of convincing her rigid,
conservative father, it was all futile. In a rage of arguments she slipped from the
staircase and started bleeding. That is how she died in the hospital giving birth to
Korobi. It was a severe heartbreak for Bimal Roy and Sarojini losing their only
loving child in front of their eyes and the only light of hope for them to survive was
the newly born baby, Korobi whom they would not lose at any cost and who was
the only one to tie Anu with them. Bimal Roy took a promise from Sarojini in their
temple not to reveal these facts to any one not even to Korobi as she grows or
to leave him for good, which again reveals patriarchal attitude and strong desire
of cultural and traditional clutch in Bimal Prasad Roy’s psyche.

Here as Anu’s lover was an Afro- American, she was pressurized by her
father not to marry him. As Bimal Roy, Anu’s father feels that his social status
will be collapsed if Anu marries an Afro-American he is not allowing her to marry.
He feels the racial inferiority. Anu symbolizes helplessness.  Anu who got the
freedom of going abroad for studies but she didn’t get the freedom of marrying
Afro-American. She was not able to marry him even though she was pregnant.
Here sufferings and indirect social pressure is vividly picturised.

In spite of being adorable darling of grandparents, Korobi muses over her
mother and meaning of her own self and her name given to her by her mother.
The Oleander, Korobi’s namesake, is a beautiful but poisonous plant, and it is
discovered that Korobi’s mother gave her the name because she wanted her
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daughter to be able to protect herself from predators. Korobi again expresses
her confusion in front of her father why she has been named on poisonous flowers,
which is hardly very popular. Korobi asked her father,

Did my mother ever tell you why she wanted to name me Korobi?” Her father
tells her the reason: “She did actually, because the Oleander was beautiful——
but also tough. It knew how to protect itself from predators. Anu wanted that
toughness for you because she didn’t have enough of it herself. (253). The
protagonist Korobi in the novel Oleander Girl starts her adventure to find her
bicultural identity through her quest to find out her unknown father in an alien
country. The whole story revolves around Korobi’s quest for identity and her
struggle to fix her identity in totally unacceptable social conditions. Here social
identity and ethnic identity is a big question mark for her.

 “My characters surprise me all the time,” says prolific author Chitra Banerjee
Divakaruni. Going on to describe the main character of the book Oleander Girl,
Korobi, Chitra  Banerjee says:

She’s this really young and sheltered girl who has grown up with her
grandparents in this really old and traditional house. I wanted her story to be
about how we find courage within ourselves when the world throws at us that
is unexpected and new.

The book itself is a story about the toxicity of family secrets and the importance
of communication. A lot of times, the secrets are secrets because of the shame
that is associated with it. This is when everything goes wrong; when we start
worrying about what society thinks rather than what the family understands.( Brown
Girl Magazine, March 18,2013)

As interviewed by DeRosa, chitra Banerjee was asked about using this
particular flower and its importance in the story, she replied as: “The oleander
seemed to be the perfect symbol for the book on many levels. It is ambiguous,
positive and negative, beautiful and dangerous —and hardy, capable of protecting
itself. It is central to the mystery of the protagonist   Korobi’s mother Anu, because
Anu (dying at childbirth) chooses to name her daughter after this complicated
flower. A question that drives the novel is   why  Anu chooses to name her daughter
Korobi after this flower. Why not Rose or Jasmine or Lily, as is more common?
It is also a flower that grows in both India and America, connecting the two worlds
through which the novel and our protagonist travel”.

Short stories are the effective examples of how the different genders, view
from their prospective and represent their own world. Divakaruni’s ‘Arranged
Marriage’ (1995) is a collection of eleven short stories; basically she talks about
women in India and America. She depicts women’s plight, condition and their
existence, search for identity, discrimination, hybridization of culture, stereotype
of tradition and the struggle for survival. In Arranged Marriage,”Clothes”,”Silver
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Pavements, Golden Roofs” and “ultrasound “are the three short stories are taken for
analysis. In Clothes-short story, Clothes play a major role in the story, exquisite saris
from India, bold dresses from America, symbolizing the strengths and weaknesses
of each culture. From wearing pink, blue, red and orange - the colours of transition,
possibility, marriage and new beginnings, Sumita is forced to wear white - the colour
of widowhood. But, Sumita’s final choice of wearing a long flowing skirt gifted by
her husband proves that she has been able to synthesize the best in both cultures.
Divakaruni also offers a poignant glimpse into how cruel Indian society can be to
widows, so heartless that death becomes an attractive option when compared to life.
Sumita’s choice to live and to live on her own terms is heroic -

... I cannot go back. I don’t know yet how I’ll manage, here in this new,
dangerous land. I only know I must. Because all over India, at this very
moment, widows in white saris are bowing their veiled heads, serving tea
to in-laws. Doves with cut-off wings. ... I tilt my chin, readying myself for
the arguments of coming weeks, the remonstrations. In the mirror, a woman
holds my gaze, her eyes apprehensive yet steady (Arranger Marriage 33).
‘Silver Pavements, Golden Roofs’, the next story, gives expression to the desires

and  ambitions of Jayanti, a young girl from a conservative Bengali family who wins
admission to the University of Chicago. She is excited by the glitter of the first world
and immensely relieved to escape from the terror of an arranged marriage. . Reduced
to poverty by racist violence, Jayanthi’s uncle Bikram is a frustrated man. Aunt
Pratima is a woman whose beauty and talent are wasted and who is not allowed
to step out of her house by her husband who fears she may be attacked by racists.

The open-minded American society permits certain liberties to the women, but
their traditional mindset doesn’t allow them to enjoy. Pratima obeys the words of
her husband. Almost all the immigrants who immigrated from Indian to America
face the clash of opposing cultures, a feeling of alienation which is followed by the
attempts to adjust, to adapt and to accept. This story presents two contrasting views
of America and suggests that reality is a mixture of the good and the bad. While
Jayanti visualizes America as a magic land with silver pavements and golden roofs,
her uncle Bikram calls America a witch who pretends to give and then snatches
everything back. Even after the ugly racial attacks Jayanthi feels that the land is
a mixture of both good and bad. She feels the same even after the bitter reality.

“ It is snowing. I step outside onto the balcony, drawing my breath in at the
silver marvel of it, the fat flakes cool and wet against my face as in a half-
forgotten movie. ... The snow has covered the dirty cement pavements, the
sad warped shingles of the rooftops, the rough noisy edges of things. I hold
out my hands to it, palms down, shivering a little. The snow falls on them,
chill, stinging all the way to the bone. But after a while the excruciating pain
fades …..the snow has covered my own hands so they are no longer brown
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but white, white, white. And now it makes sense that the beauty and the pain
should be part of each other (Arranged Marriage 55,56).”
This story “The Ultrasound” is basically set in India touched various issues of

women in their married lives such as abortion, violence and gender biased lenses are
very crucial issues of Indian society. The central character of story is Runu who belong
to conservative traditional Indian family suffered lots of problem because of her In-
laws and her rigid husband. In her family, in-laws and her husband forced her to go
through ultrasound to know whether is there girl or boy child in her womb but she
is rejects due to love for unborn baby. She is curious about as she wants to give
birth of child. The issue of sexual harassment and  women’s relationship with their
husbands as well as with other people in new surroundings has been aptly illustrated.

She has one friend who lives in California. They were always talking on
telephone, tells her family gossips. “They want to kill my baby.”... They want
me to have an abortion.” Divakaruni has condemned Indian society for such kind
of activities and the mindset of patriarchal society who always curious about male
child. Her in-laws with her husband forced to do what they want but her husband
fails to convince her. After that she decides to leave her husband’s house forever
“Just in case I decided not to go back” (Arranged Marriage). In this way, women
should defense themselves from such attack which forces them to participate in
criminal activities. Here Charles Darwin’s theory of “Survival of the fittest” aptly
used for the conclusion. This is a great message of Divakaruni’s story to not only
Indian but also all women of the world.
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The recent trends of globalization has led us to live
in a highly virtual world where being a polyglot

has become particularly relevant from a cosmopolitan
perspective. Young professionals and students are
rushing to acquire foreign languages (L3) so as to
enhance their career opportunities and to attain
universal citizenship. Studies on third language
acquisition (TLA) are developing continuously, owing
to the growing interest in multilingualism. While
assisting the new learners of French, we noticed that
our Malayalam speaking learners of French often have
the tendency to commit certain pronunciation errors.
Thus from here, we arrived at the fundamental research
question - to what extent the learners’ L1 (Mother
tongue-Malayalam)and L2 (English) influence the
acquisition of L3 (French), in terms of pronunciation.
Also we wished to study the recurrent pattern of
phonological errors committed by the learners. The
study is based on the assumption that there is a close
association between antecedently known languages
and the newly learning language, and that some
features are transferable between these languages.
Fifteen Malayalam speaking learners of French were
invited as participants to the study using a random
sampling method. At the time of study, they were
learners of French as a third language, at the
elementary level in Nirmala College for Women,
Coimbatore, Tamilnadu, India. The participants were
asked to read out selected French words and phrases
individually and the process was recorded and
analyzed. They were transcribed using the
International Phonetic Alphabet to understand the
learning difficulties vis-à-vis the pronunciation of the
newly acquired French language. Results demonstrate
that the learners have certain difficulty in pronouncing
French vowels that are absent in their L1 and L2
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phonology. Further, the learners exhibit pronunciation errors which occur due to
the influence of their previously acquired languages.

Key words: L3 acquisition, phonological errors, pronunciation difficulties,
L1 interference
1. Introduction

The recent trends of globalization has led us to live in a highly virtual world
where being a polyglot has become particularly relevant from a cosmopolitan
perspective. Young professionals and students are rushing to acquire foreign
languages (L3) so as to enhance their career opportunities and to attain universal
citizenship. Nevertheless, these youngsters face challenges to reach the required
international proficiency; the cross-linguistic influence being one of the major
concerns. Consequently, we find contemporary research and empirical
investigations in the field of cross-linguistic influence and its effects on TLA (Third
Language Acquisition) are gaining momentum.  De Angelis (2007) defines cross-
linguistic influence as the influence of prior linguistic knowledge on the production,
comprehension and development of a target language.

In spite of the explorations on the typological distance and the second language
(L2) status factor, there exists a huge research gap in the amount of investigations
done on cross-linguistic influences of Indian languages on French L3. Though
there are several studies carried out in the domain of SLA (Second Language
Acquisition) and influences of Malayalam (L1) on English (L2), it is observed
that only a few investigations are conducted in French (L3) involving Malayalam
(L1) and English (L2). Hence the current study examines the impact of cross-
linguistic influence on adolescent/ adult non-native TLA of French phonology in
the Indian context, precisely the case of Malayalam (L1), English (L2) speakers
learning French (L3) in Coimbatore.While assisting the new learners of French,
we noticed that our Malayalam speaking learners of French have often the tendency
to commit certain pronunciation errors and so the aim of this research is to discern
if
• there is a recurrent pattern of phonological errors committed by the learners
• these phonological errors result from cross-linguistic influences
• the errors are linked to their L1 or to the L2 that they have already acquired

in school.
However, a comprehensive study of all the factors leading to linguistic

interference will definitely surpass this research.
2. Review of related literature

Cross-linguistic influence is considered as a fundamental area of study in the
discipline of Second Language Acquisition (SLA)and applied linguistics since its
emergence in 1950s. Uriel Weinreich’s publication of ‘Languages in Contact’ in
1953 was a breakthrough in the field of SLA and this work discussed closely
about theinterferences in language learning process. Weinreich (1953) defines
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interference as “instances of language deviation from the norms of either language
which occur in the speech of bilinguals as a result of their familiarity with more
than one language”.

Furthermore, the Contrastive Analysis hypothesis proposed by Lado (1957)
has been for several decades the base for understanding the process of cross-
linguistic influence. As stated by Lado ( 1957), “Individuals tend to transfer the
forms and meanings, and the distribution of forms and meanings of their native
language and culture to the foreign language and culture”.

Researchers have used various terms to name this phenomena: linguistic interference
(Schachter and Rutherford, 1979; Ringbom, 1987).Language mixing (Selinker, 1972;
Kellerman, 1983), language transfer (Lado, 1957; Selinker, 1972; Kellerman, 1983)
2.1 L3 Acquisition

Studies on TLA are developing continuously, owing to the growing interest
in multilingualism. It has been noticed that L1 as well as L2 influence L3 acquisition.
Hammarberg (2001) demarks clearly L1, L2 and L3 in his quotation: “In order
to obtain a basis for discussing the situation of the polyglot, we will here use the
term L3 for the language that is currently being acquired, and L2 for any other
languages that the person has acquired after L1.”
2.2 Transfer

In TLA, the term ‘transfer’ is used to talk about the cross-linguistic influences
that occur during the process of learning a new language. Odline (1989) describes
‘transfer’ as follows: “Transfer is the influence resulting from the similarities and
differences between the target language and any other language that has been
previously (and perhaps imperfectly) acquired”.

The investigations in the field  reveal various factors that lead to cross-linguistic
influence. These factors vary from typological similarity between languages
(Kellerman, 1983, 1995), learner’s proficiency level (Kellerman, 1983; Odlin,
1989), L2 status (Jessner, 2008, cited in Byram and Hu, 2013 ) to recency
(Hernández-Campoy & Cutillas-Espinosa 2012).
2.3 Typological distance

French and Malayalam belong to two different families of languages; French
belongs to the Indo-European family of languages whereas Malayalam, mainly
spoken in the state of Kerala, India is a Dravidian language. The subjects of this
study have the task of learning an L3 which is typologically very far from their
L1. English, a Germanic language and French, a Romance language belong to
the same family of Indo-European languages. Dewaele (1998) suggests in his
study that English is Germanic language with regard to basic morphosyntactic
structure but can also be considered as a Romance language at a lexical level.
We know that the learners of an Indo-European L3 of Non-Indo-European L1
will have a tendency to rely on his knowledge of vocabulary and structures of
the Indo-European L2. (Singh& Carrol 1979).
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In summary, the literature review to date validates that there is a close connection
between formerly learned languages and the newly learning language, and some
features are transferable between these languages. In addition, at the present time,
cross-linguistic influence is considered as an essential topic of investigation in the
discipline of SLA and TLA.
3. Methodology:

3.1 Participants:

The fifteen Malayalam speaking learners of French aged between 17 years
to 19 years, were invited as participants to the study using random sampling method.
At the time of study, they were learners of French as a foreign language, at the
elementary level in Nirmala College for Women, Coimbatore, Tamilnadu, India.
All participants belong to the same linguistic background of the Malayalam speaking
community and some of them also have learnt French as a foreign language during
their secondary education. They have completed their schooling in English medium.
3.2 Procedure:

The participants were asked to read out selected French words and phrases
individually and the process was recorded through an online meeting platform.
The subjects were introduced to the rudimentary of French phonology and they
were asked to familiarize themselves with the words and phrases by reading them
many times, prior to the recording process. Each participant had to read at a
normal speed and the recordings were replayed and studied to identify the various
pronunciation errors committed. They were transcribed using the International
Phonetic Alphabet to understand the learning difficulties vis-à-vis the pronunciation
of the newly acquired French language. Each recording was approximately 15
minutes long.
3.3 Observations:

The following observations are the recorded data scrutinized and documented
based on the subjects’ enunciations of the French words and phrases. The
observations are made for the pronunciation of selected vowels.
3.3.1. /i/
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a single phoneme can be represented by various graphemes and their combinations
and also due to the fact that in the learners’ L2, these graphemes represent different
sounds.
5. Conclusion

Recent researches on acquisition of languages focus on understanding the
best method to develop multilingualism among students and also on the cognitive
processes which take place during their learning. This investigation offers new
perspectives in the flourishing domain of TLA, notably acquisition of phonology
by exploring particular phonological patterns of L1 Malayalam speaking learnerswith
L2 English, acquiring L3 French. The research scrutinized the nature of common
errors committed and searched for evidence of language transfer and cross-linguistic
interference on the acquisition of French phonology by the Malayalam speaking
learners of French. It has been remarked that the lexical, syntactical, phonological
dissimilarities between the L1 and L3 and the absence of francophone learning
atmosphere render the language acquisition process difficult for a Malayalam
speaking learner.

However, the results suggest that the learners’ L1-Malayalam and L2- English
lead to cross- language interference while learning L3- French language.  It is noted
that the learners often resort to English and use its phonological characteristics while
speaking in French, owing to the typological similarity amidst them and further, the
study presents supplemental evidence for the influence of L2 in the pronunciation of
the third language, French. It is remarked that the learners systematically substitute
the unknown phonemes with the nearest phoneme already acquired from L1 or L2.

S. Jayalakshmi (2020) in her study relating to language learning suggests that
“ it becomes imperative on the part of the teachers to introduce the practice of
making the language learners gain self-awareness through more feasible modes
like learning styles and portfolios and thereby apply the same in self-directed
learning.” The research could help the French teachers in identifying the common
phonological errors committed by Malayalam speaking learners and to implement
strategies of portfolios and corrective phonetics to train students to pronounce
French more effectively and to help them progress towards self-directed learning.

The study was conducted on the French pronunciation of a selected group of
Malayalam speaking French learners whose medium of instruction in school and
college is English. This is an indicator for the participants’ good knowledge in English
which they have acquired as a second language. The articulation errors could be
the influence of both the languages acquired already by the learner. Hence, a complete
generalization of the results to all the Malayalam speaking French learners could
be questionable. Furthermore, as the recording was done with the consent of the
participants, they were rather vigilant not to make many pronunciation errors.

Future research can explore if the structural dissimilarity (the lexical, syntactical,
phonological dissimilarities) between the L1 and L3 render the acquisition process
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difficult for a Malayalam speaking learner and the methods in which these influences
can be surmounted. Further studies should be undertaken in this domain to obtain
more information on nasal vowels, consonants and other aspects including lexical,
syntactical, morphological categories to understand better third language acquisition
in multilingual contexts.

These findings can be instrumental for linguists, didactic designers and French
language teachers in designing precise syllabi and courses, selecting the suitable
pedagogical strategies based on the linguistic context of that region. This research
will be beneficial also to throw light on the factors influencing the L3 acquisition
and to encourage multilingualism.
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Digital marketing is the practice of promoting goods
or services through the use of digital technology,

primarily the Internet, but also mobile devices, display
advertising, and other digital media. The growth of
digital marketing since the 1990s and 2000s has
altered how companies and brands use technology
for marketing. Digital marketing efforts are becoming
more common and effective as digital platforms are
integrated into everyday life and marketing strategies
and as individuals utilize digital gadgets rather than
go to physical stores. This essay primarily focuses
on a conceptual understanding of digital marketing,
how it benefits modern businesses, and a few examples
of actual cases.

KEYWORDS : media, key performance in
dicators, mail, search engines, consumers
INTRODUCTION

I. Whatis Digital Marketing?

All marketing initiatives that make use of
technology or the internet fall under the category of
digital marketing. To engage with present and potential
customers, businesses use digital channels including
search engines, social media, email, and their websites.
The terms “online marketing,” “internet marketing” and
“web marketing” can also be used to describe this.
Utilizing a variety of digital strategies and platforms
to connect with clients online, where they spend a
significant amount of time, is the definition of digital
marketing. A wide range of strategies fall under the
category of “digital marketing” including websites,
email marketing online brochures, and other online
branding assets for businesses.

The marketing of goods or services through the
use of digital technology, primarily the Internet but
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also including mobile devices, display advertising, and any other digital medium,
is known as “digital marketing.”

Search Engine Optimization (SEO), Search Engine Marketing (SEM), Content
Marketing, influencer marketing, content automation, campaign marketing, data-
driven marketing, e-commerce marketing, social media marketing, social media
optimization, e-mail direct marketing, display advertising, e-books, and optical
disks and games are just a few of the digital marketing strategies that are becoming
more and more popular as technology advances. These days, digital marketing
includes non-Internet platforms that offer digital media, like mobile phones (SMS
and MMS), callback services, and on-hold ringtones.
II. A transition from traditional to digital marketing:

Technology advancement and the growth of digital marketing go hand in hand. Ray
Tomlinson sent the first email in 1971, and his invention created the framework that
made it possible for users to transmit and receive information using various equipment.
Computers’ storage capacities were already sufficient in the 1980s to accommodate
massive amounts of client data. Companies were deciding against limited list brokers
in favor of online strategies like database marketing. These databases changed the way
that buyers and sellers interacted by enabling businesses to track client information more
efficiently. The manual procedure, however, was not very effective.

With the introduction of server/client architecture and the widespread use of personal
computers in the 1990s, when the phrase “digital marketing” was first used, Customer
Relationship Management (CRM) software emerged as a key component of marketing
technology. Vendors were compelled by fierce competition to include more services,
such as apps for marketing, sales, and service, into their software. After the creation
of the Internet, marketers were also able to hold vast amounts of online customer
data through e CRM software. Companies might receive the priority of customer
experience and update data on customer wants. Due to this, the “You Will” campaign
by AT&T, which was the first clickable banner ad, went online in 1994. In the first
four months after it went live, 44% of all viewers clicked on the ad.

Customers began conducting product research and making judgments about
their needs online before consulting salespeople in the 2000s as a result of an
increase in Internet users and the introduction of the iPhone, which presented
a new challenge for a company’s marketing department. Additionally, a poll
conducted in 2000 in the United Kingdom revealed that the majority of retailers
had not set up their own domain name. These issues forced marketers to look
for digital means of market expansion.

The growth of digital marketing since the 1990s and 2000s has altered how
companies and brands use technology for marketing. Digital marketing efforts
are becoming more common and effective as digital platforms are integrated into
everyday life and marketing strategies and as individuals utilize digital gadgets
rather than go to physical stores.
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The idea of marketing automation was introduced in 2007 to address the
aforementioned issue. Companies were able to conduct multichannel marketing
campaigns, segment their consumer bases, and give customers personalized
information thanks to marketing automation. However, it took too long for it to
adapt to consumer electronics.

In the 2000s and 2010s, when there was a significant increase in the number
of devices that could access digital media, digital marketing grew more sophisticated.
Statistics from 2012 and 2013 indicated that the digital marketing industry was
continuing expanding. Customers developed a strong reliance on digital devices in
daily life as a result of the rise of social media in the 2000s, including LinkedIn,
Facebook, YouTube, and Twitter. They anticipated a seamless user experience when
looking for product information through various media. The diversification of marketing
technologies was improved by the shift in consumer behavior. Particularly since
2013, the term “digital marketing” has become the most used worldwide.Online
ad servings were predicted to increase by 4.5 trillion per year, while digital media
spending increased by 48 percent in 2010. Businesses that utilize Online Behavioral
Advertising (OBA) to target advertising at internet users account for an increasing
share of advertising, yet OBA creates issues with consumer privacy and data security.
III. Examples of Digital Marketing Techniques

Digital marketers are responsible of generating leads and increasing brand
awareness across all available paid and free digital media for their firm. Social media,
the company’s own website, search engine rankings, email, display advertising, and
the company blog are some of these channels. To accurately gauge the performance
of the business across each channel, the digital marketer focuses on different key
performance indicators (KPI) for each one. Today, digital marketing is used in various
marketing jobs. One generalist may control many of the aforementioned digital
marketing strategies simultaneously in small businesses. In larger businesses, these
strategies are handled by a number of specialists, each of whom specializes in just
one or two of the brand’s digital channels. Here are a few instances of these experts:

The finest digital marketers have a clear understanding of how each campaign
supports their main objectives. Additionally, marketers can support larger campaigns
through available free and paid channels, depending on the objectives of their
marketing plan. For instance, a content marketer can write a series of blog entries
to drive traffic to a new eBook the company just published. The social media
marketer for the company could then assist in promoting these blog pieces via
paid and unpaid posts on the company’s social media pages. Maybe the email
marketer designs an email campaign to provide those who download the eBook
with more details about the business. The following list includes some of the most
popular digital marketing strategies and the channels used:
• Search Engine Optimization (SEO):The technique of optimizing a website

to “rank” higher in search engine results pages will increase the volume of natural
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(or free) traffic to your website. Sites like blogs, infographics, and websites
all benefit from SEO.

• Social Media Marketing:This technique uses social media platforms to
advertise your brand and your content in order to build brand recognition,
increase traffic, and produce leads for your company. You can utilize Facebook,
Twitter, LinkedIn, Instagram, Snap Chat, Pinterest, and Google+ as social
media marketing channels.

• Affiliate Marketing:It is a sort of performance-based advertising in which
you are compensated for promoting the goods and services of others on your
website. Hosting video adverts through the YouTube Partner Program and
posting affiliate links from your social media accounts are examples of affiliate
marketing channels.

• Native Advertising :It is the term for commercials that are mostly content-
driven and placed next to unpaid content on a platform. Buzz Feed sponsored
posts are a good example, but many people also view Facebook and Instagram
advertising as “native” social media advertising.

• Marketing Automation:Itis the term for the software that helps you automate
your everyday marketing tasks. A lot of marketing departments may automate
repetitive processes that they would otherwise have to do by hand, such sending
out email newsletters, planning social media posts, updating contact lists, creating
workflows for nurturing leads, and tracking and reporting on campaigns.

• Email Marketing:It is a tool used by businesses to reach out to their audiences.
Email is frequently used to advertise events, promotions, and special material,
as well as to point customers toward a company’s website. Blog subscription
newsletters, follow-up emails to website visitors who downloaded something,
customer welcome emails, holiday promotions to loyalty program members,
and tips or similar series emails for customer nurturing are some of the types
of emails you might send during an email marketing campaign.

IV. The power of digital marketing for today’s businesses:

No matter what your firm sells, digital marketing still entails developing buyer personas
to pinpoint the needs of your audience and producing worthwhile online content.
• B2B Digital Marketing: If a company engages in business-to-business (B2B)

transactions, its digital marketing initiatives are probably focused on generating
online leads with the ultimate objective of getting those leads to contact a
salesperson. Your marketing strategy’s goal is to use your website and other
supporting digital channels to draw in and convert the highest quality leads
for your sales team. In addition to your website, you’ll probably decide to
concentrate your efforts on business-focused networks like LinkedIn where
your target audience is active online.

• B2C Digital Marketing:Digital marketing for business-to-consumer (B2C)
companies aims to get visitors to websites and convert them into consumers without



429July-September, 2022

ever having to engage a salesperson, depending on the price point of the products.
Because of this, you’re probably less likely to concentrate on “leads” in the
conventional sense and more likely to concentrate on creating an accelerated buyer’s
journey that runs from the time a visitor lands on your website to the time they
make a purchase. Because of this, your product may frequently appear in your
content earlier in the marketing funnel than it would for a B2B company, and you
may need to utilize stronger calls-to-action (CTAs). Channels like Instagram and
Pinterest are more important for B2C businesses than business-focused platforms

• Website Traffic:Using the digital analytics tools offered by marketing platforms
like Hub Spot, you can instantly observe the precise number of visitors to the
homepage of your website. among other digital analytics information, how many
pages they viewed, what device they were using, and their source. Based on the
quantity of visitors those marketing channels are bringing to your website, this
knowledge enables you to decide which marketing channels to spend more or
less time on. For instance, if just 10% of your traffic originates from organic search,
you are aware that you likely need to invest some time on SEO to raise that figure.

• Content Performance and Lead Generation:When you develop a product
brochure and mail it through people’s letterboxes, you are engaging in content
performance and lead generation, even though the brochure is offline. The issue
is that you have no idea how many people looked at your brochure or how
many just dumped it in the garbage.

• Modeling of attribution :Itis the process of connecting an efficient digital
marketing plan with the tools and technologies that enable you to track every
sale back to the customer’s initial digital interaction with your company. It enables
you to spot trends in consumer product research and purchase behavior,
empowering you to make better informed choices about which aspects of your
marketing plan require further focus and which phases of your sales cycle require
improvement. Making the connection between marketing and sales is crucial
because, according to Aberdeen Group, businesses with excellent sales and
marketing alignment see a 20 percent annual growth rate compared to those
with weak alignment, which experience a 4 percent revenue decrease. Utilizing
digital technologies can enhance your customers’ trip through the buying cycle.

• Collaborative Environment: To maximize effort, resource sharing, reusability,
and communications, a collaborative environment can be established between
the company, the technological service provider, and digital agencies. Customers
are being invited by businesses to assist in improving their understanding of
how to serve them. A large portion of data is obtained via company websites
where the business invites people to offer ideas that are then assessed by other
website visitors. Utilizing this technique for gathering data and creating new
goods can improve an organization’s interaction with its customers and generate
concepts that might not otherwise be considered.
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• Accessibility: Encouraging digital marketing customers and enabling them to
interact with the business through service and delivery of digital media is a
crucial purpose. Internet users have access to a wide range of digital platforms,
including Facebook, YouTube, forums, email, and others. Through digital
communications, a multi-communication channel is created that allows anyone,
regardless of who they are, to swiftly transmit information around the globe.

V. How are digital marketing campaigns’ success rates assessed?

According to their type and duration, the metrics and evaluation criteria for
digital marketing initiatives are categorized. Either rate campaigns “Quantitatively”
or “Qualitatively” depending on the category. The terms “Sales Volume” and
“Revenue Increase/Decrease” are examples of quantitative measurements. While
improved “Brand recognition, image, and health” as well as “connection with the
customers” are examples of qualitative metrics.

In order to determine whether the whole effort was successful or not, we
may need to measure certain “Interim Metrics” that provide us with information
during the journey as well as some “Final Metrics” at the conclusion of the journey.
For instance, the majority of social media metrics and indicators, such as shares,
likes, and comments on engagement, may be categorized as interim metrics, but
a final gain or reduction in sales volume is unmistakably from the final group. There
ought to be a correlation between these categories. Otherwise, the final outcome
can be unsatisfactory.
VI. Digital marketing’s benefits and drawbacks:

Real-time analytics provide marketers access to precise outcomes. It is
challenging to determine how many readers actually turned to that page and read
the advertisement when it is placed in a newspaper. There is no definite way to
determine whether that advertisement contributed to any sales at all. However,
digital marketing may help you understand the market for your product or service,
communicate with potential customers, have a global presence, and advertise in
a tailored way. However, there are significant drawbacks to digital marketing.The
internet is a key component in digital marketing. because users’ internet connections
could be unreliable or specific places might not have access to the internet. Marketing
professionals struggle to separate out from the clutter and encourage people to
talk about a company’s brand or products because of this.

 However, having a lot of rival products and services that use the same digital
marketing techniques might be a drawback. Due to the volume of advertising
that appears on websites and social media that may be considered fraudulent,
some customers may have a poor perception of some businesses.Even one person
or a small group of people can damage a brand’s reputation. Digital marketing
merely provides information to potential customers, the majority of whom lack
purchasing authority or power. Therefore, it is doubtful whether digital marketing
actually increases sales.
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VII. Real-world examples under the heading of digital marketing:

• Every Laugh Counts: Britannia Good Day assists newborns with cleft

lips.The Every Smile Matters initiative was introduced by Britannia Good Day
on October 5th, World Smiles Day. The campaign focuses on the crucial idea
that we don’t smile enough and take smiles for granted in the modern world.
The world’s premier cleft charity, Smile Train India, which offers free cleft
surgery and care to children, has joined with Good Day. A Smile Train study
found that 1 in 1,000 Indian babies are born with cleft lips, a common birth
defect that can happen on its own or as a result of a hereditary disorder or
syndrome. This condition makes it impossible to smile, but it can also make
natural actions like eating and drinking difficult.

• HDFC Ergo uses “Ab Take It Easy” to promote its new app:Ab Take
It Easy demonstrates what it preaches by guaranteeing policyholders that in
the event of a medical emergency, you should come first and foremost, not
insurance paperwork. HDFC Ergo Health Insurance unveiled their new, smart
phone apps with Ab Take It Easy, which helps put policyholders first and
formalities second. Ab Take It Easy depicts the panic-induced jitters that one
experiences during the “moment of truth,” wherein the focus of family and friends
should be immediate attention to the patient. Ab Take It Easy demonstrates
how a watchful father’s routine preparedness drill everytime he hears ambulance
sirens in the distance allows him to put his worries to rest by providing all
of his health insurance information, andlocation of nearest cashless hospital
are available in moment.

VIII. Conclusion:

In summary, despite its advantages and disadvantages, digital marketing has
a promising future for the long-term viability of the product or services in the
contemporary technology market.
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The study aimed to evaluate and compare selected
motor fitness components in cricket & basketball

player’s college students. Players who has represented
college team in university, those are physically fit were
chosen as test participants for this study. The 40
participants were divided into cricket (N=20) and
Basketball (N=20), which were compared.
Participants were put through their paces in terms of
agility, speed, endurance, muscular endurance,
explosive strength, and shoulder strength factors.
Independent two-tailed “T” tests in the form of at-
ratio were calculated to determine the significance of
the difference between cricket players and basketball
players. The study’s findings revealed differences in
data analysis, with basketball players having a more
excellent average value in agility and flexibility than
cricket players. At the same time, endurance and
shoulder strength results show that cricket players
perform better than basketball players. The significant
difference between these groups is speed, agility, and
endurance. As a consequence of the findings, those
basketball players perform better than cricket players.
Introduction-

In modern days, sports are an integral part of our
life. Physical fitness helps us improve our physiological
systems and increases our immunity. Today in
education, physical education is an essential subject
in which such programs are included to improve the
physical fitness of an individual. Physical fitness and
health are the essential prerequisites for personality
development. The main components of the motor and
physical fitness are speed, endurance, agility, balance,
flexibility, strength, and power. “Physical fitness is the
ability to perform the routine activity with mental
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strength and wakefulness without undue fatigue and with ample energy to engage
in leisure pursuit and to meet emergencies (Clarke, 1976). All sports require all
physical fitness components for best performance.

Today, Basketball is the most popular game in the world. It was invented by
Professor James Naismith in December 1891, in Y.M.C.A. training school,
Springfield, Massachusetts, U.S.A. Basketball is an indoor game. This game helps
develop physical and mental fitness like the presence of mind and tactical and technical
development of an individual; it develops speed, agility, muscular strength and
abdominal strength, cardiovascular endurance, coordination ability, and reaction time.
Due to these physical fitness abilities, this game is one of the fastest. This game
requires a player who plays Basketball to be physically fit (Naismith & Stark, 2021).

Cricket is a game which was originated in south-east England in the mid 16th
century. The game was popularized or spread by the British Empire. In Samuel
Johnson’s Dictionary, he derived cricket from “cryce, Saxon a stick.” This game
is top-rated in the Indian subcontinent and requires more physical fitness and
skills, and techniques than cricket. The importance of physical fitness in any game
cannot be underlined. Healthy individuals are performing to their best in sports.
The healthy persons are playing to their best performance. However, cricket
examines talent. “Cricketing skills involve stamina, speed, and endurance.” (D.
Sarkar & Kandar, 2022).
Statement of the problem: -     

The objective of the current study is to compare the motor fitness variables
of university-level Basketball and cricket players of L.S.M.G.P.G.C. Pithoragarh.
Delimitation of the study: -

1. The study is delimited to L.S.M.G.P.G.C. Pithoragarh cricket and basketball players
who represented their college in 18-25 years of university-level tournaments.

2. A.A.H.P.E.R. test is used to measure motor fitness.
3. The study is delimited to 40 male basketball and cricket players of Pithoragarh college.
4. The study is delimited to cricket and basketball players of sessions 2020-22.
Limitations of the study: -

1. Subjects are not psychologically motivated.
2. Factors like rest, sleep, socioeconomic factors, and daily habits.
3. Limited availability of time.
4. Natural factors like climate, environment, and altitude of the subject.
5. Ground conditions and physical factors.
6. Instruments used for calculating data are limited and not of a high standard.
7. Caste, religion, and family background of the players were not considered.
Objective or significance: -

1. The study is also helpful in knowing the motor fitness level of cricket and
basketball players.
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Significance of the study: -

1. The study helps basketball and cricket players to improve their motor fitness
levels.

2. It also helps in improving their gaming habits.
3. It helps select cricket and basketball players.
Review Literature: -

(Arafat et al., 2020) has evaluated a comparative study between long-distance
runners and sprint runners in Bangladesh. The study shows that sprint groups
of athletes are better in speed, agility, and explosive strength, while long-distance
runners are better in endurance. There is no significant difference between the
two groups in speed, agility, and explosive strength.

(D. Sarkar & Kandar, 2022) have investigated selected motor fitness variables
between university-level cricket and football players and found that football players
are better than cricket in muscular strength.

(Mahipal et al., 2016) has compared physical fitness components between
state-level athletics and football in district Panipat. The results show that Athletes
are better in Agility, Speed, and explosive Strength than football players and muscular
strength; there is no significant difference between the two groups.

(Kant, 2017) has investigated a comparative study of flexibility, agility, and
body mass index of Basketball and football players and found there were significant
differences in agility and flexibility but significant differences in body mass index.

(Lone, 2021) has evaluated a comparative study of physical fitness between
male Kho-Kho and Kabaddi players of the Shopian district of J&K. The result
shows no significant difference in flexibility and strength agility.

(S. Sarkar & Paul, 2015) compared health-related physical fitness components
between tribal and non-tribal school-going boys in their study. They conducted
their study on the sixty boys from both groups, ages 12-14 years, from Hoogly
District, West Bengal. The result showed that tribal boys had good body mass,
cardiorespiratory endurance, and upper body strength, while non-tribal boys were
better in flexibility, abdominal strength, and endurance. 

(Suma & Giridharaprasath, 2022) have evaluated a comparative study on
the arm and leg explosive strength between Volleyball and Basketball players and
found that basketball players are better than volleyball players in both physical
fitness components.
Hypothesis: -

There will be no significant difference between Basketball and cricket players
on motor fitness components. 
Methodology: - 

The current investigation compares the motor fitness components between
cricket and basketball players of L.S.M.G.P.G.C. Pithoragarh college-level players.
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For this study, 40 players, 20 from each group who represented the college in
university-level tournaments, were selected, ages ranging between 18-25 years.
These tests have compared primarily using the AAHPER test.

They were used to compare motor fitness components between two groups.
Two chances are given to each subject in each variable. The best one is selected.
Materials and Methods: -

A.A.H.P.E.R. motor Fitness tests were used to compare Agility, Speed,
Endurance, Explosive Strength, Muscular Endurance, and Muscular or Shoulder
strength were tested through 4*10 Yards shuttle run, 50 Yard dash, 600yard run,
standing broad jump, knee bent sit-ups, and chin-ups.
VARIABLES&TEST&UNITS:-

N Variable Test UNIT

20 Agility 4*10 Yards Shuttle Run Second (s)

20 Speed 50 Yard Dash Second (s)

20 Endurance 600 Yards Run Minute (min)

20 Explosive Strength Standing Broad Jump Meter (m)

20 Muscular Endurance Knee Bent Sit-Ups Number (no.)

20 Shoulder Strength Chin-Ups Number (no.)

Methods: -

1. Shuttle Run - 4×10 Yards. A shuttle run was used to measure the agility of
the players. A shuttle run estimated the skill of a sportsperson which is measured
in seconds. Two replicated trials were given for each person, and the average
was taken for further statistical analysis.

2. 50 Yard Dash: - This test was used to measure the speed of an individual.
It was estimated in seconds.

3. 600 Yard Run: - We were used to measure the players’ endurance, and time
was recorded in minutes.

4. Standing Broad Jump: - This test was used to measure the explosive strength
of the legs. It was estimated in meters. 

5. Knee Bend Sit-Ups: - It was used to measure the muscular endurance of
an individual and was measured in numbers. One minute duration was given.
Correct attempts were counted.

6. Chin-Ups: - This test was used to measure the shoulder strength of a player.
Correct Chin-Ups in routine were counted in numbers.

Statistical Analysis-

The collected data were analyzed and normalized for the process of
normalization. Descriptive statistics, t-Test, and one-way ANOVA analysis were
used for all the collected data. All statistical data were analyzed by using a Graph
pad prism.
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Result-

The figures and tables show that all factors of college students differed
significantly at a significance level of 0.05. It provides cricket and basketball players
data on specific motor fitness factors such as 50-yard runs, 600-yard runs, several
chin-ups, standing broad jumps (S. B. jumps), and shuttle runs.
1. 50 Yard Run- Table 1 shows that the mean and SE values   of Speed   motor

fitness measures for cricket and basketball players were not the same. There
were several distinctions. The cricket players have more speeds than the
basketball players, and they also show a more significant difference between
themselves (Fig. 1). Table-3 presents the results of the statistical T-test, which
was used to understand the statistical significance of these discrepancies.

Table .1- Comparative descriptive statistics of 50 yard running of Cricket
and Basketball player

50 YARDS (Minute)

Sr.No. Detail Cricket Basketball
Player Players

1 Number of values 20.00 20.00

2 Minimum 5.57 6.19

3 Maximum 6.63 7.00

4 Mean 6.17 6.48

5 Std. Deviation 0.25 0.26

6 Std. Error of Mean 0.06 0.06

Figure. 1 Graphical representation of 50 yard runs between Cricket and
Basketball player (Mean±SE)



437July-September, 2022

2. 600 Yard run- The computed mean and standard error of 600 yard run in
Cricket and basketball players of sports person are (1.54±0.029 and 1.50
±0.33) respectively, at the 0.05 level of significance. The compared “T” value
was 0.869 for 38 degrees of freedom at the significant level of P=0.3899.
As a result, the cricket and basketball players show significant differences
among the Cricket and basketball players (Fig.2 and Table.2).

Figure. 2 Graphical representations of a comparative study of Cricket and
Basketball player (Mean±SE)

Table .2- Descriptive statistical analysis of cricket and basketball player on
selected (600 yard run) endurance fitness component has displayed.

600 YARDS (Minut)

Sr.No. Detail Cricket Basketball
Player Players

1 Number of values 20.00 20.00

3 Minimum 1.37 1.31

4 Maximum 2.01 2.01

5 Mean 1.538 1.499

6 Std. Deviation 0.1308 0.1486

7 Std. Error of Mean 0.02925 0.03322

3. Number of Chin-ups- According to table 3, the mean and SE values of the
number of chin-ups (shoulder strength), cricket, and basketball players were
(10.3±0.85 and 8.4±0.62), respectively, at the P<0.05 significant confidential
level. These data under subject to Two-tailed T-tests; “T” value was 1.805
for 38 degrees of freedom at the significant level of P=0.079, which shows
no statistically significant difference but does show difference across data
observation (Fig.3 and Table.3).



438 July-September, 2022

Figure. 3 A graph illustrating the mean and standard speed error among
football and cricket players (boys).

Table .3 Comparative mean and standard error difference in number of chin-
ups between cricket and basketball player students.

Number of Chin-up

Sr.No. Detail Cricket Basketball
Player Players

1 Number of values 20.00 20.00

2 Minimum 3 5

3 Maximum 18 14

4 Mean 10.3 8.4

5 Std. Deviation 3.799 2.78

6 Std. Error of Mean 0.8495 0.6215

Standing Broad Jump (Meter)-Tables 4 and 4 indicated that the mean values
of S.B. jump for cricket and basketball player groups of participants were not
the same. There were several distinctions. Table-4 illustrates the results of the
statistical analysis ‘T-test, which was utilized to understand the significance of
these discrepancies among the cricket and basketball players (Fig 4).

Figure. 4 Bar graphs comparing S. B. Jump among the Cricket and
Basketball player on the Physical Fitness Test
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Table 4: Demonstrate the descriptive statistical analysis of cricket and
basketball players on selected explosive strength fitness components (S.B. jump).

S.B. Jump (Meter)

Sr.No. Detail Cricket Basketball
Player Players

1 Number of values 20.00 20.00

2 Minimum 1.94 1.8

3 Maximum 2.71 2.65

4 Mean 2.29 2.237

5 Std. Deviation 0.1877 0.2228

6 Std. Error of Mean 0.04196 0.04982

Shuttle Run (Second)According to table 5 and figure 5, the statistical analysis
(mean and standard error) values of shuttle run speed of cricket and basket ball
players were (8.89± 0.07) and (9.59± 0.09) respectively. The estimated ‘T’ values
were 5.878 for 38 degrees of freedom at the significant level of (P<0.0001); it
is proven that there is a statistically significant difference in agility between basketball
and cricket players. Cricket players have more agility than basketball players. 

Figure. 5 Illustration of shuttle runs of mean and S.E. significance difference
of cricket and basketball player

Table -5 Represent the statistical analysis of the shuttle run agility fitness test
(Mean and S.E.) of Cricket and basketball players.

Shuttle Run (Second)

Sr.No. Detail Cricket Basketball
Player Players

1 Number of values 20.00 20.00

2 Minimum 8.190 8.780
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3 Maximum 9.540 10.29

4 Mean 8.892 9.597

5 Std. Deviation 0.3182 0.4314

6 Std. Error of Mean 0.07115 0.09646

Knee bend sit-ups- During the observation of knee bend sit-ups between
basketball and cricket players of college students, the mean and S.E. value were
in that order (43.90± 2.12 and 39.25± 1.44), at the 0.05 level of significance.
Under the two-tailed “T” test analysis, these observatory values were 1.814 for
38 degrees of freedom at the level of P=0.0776, which has no significant level
among the college students’ cricket and basketball players.

Figure. 6 Graphic of knee bend sit-up of difference between cricket and
basketball player

Table. 6 Correspond to the statistical analysis of cricket and basketball players’
Knee bend sit-up fitness test.

Knee bend sit-ups

Sr.No. Detail Cricket Basketball
Player Players

1. Number of values 20.00 20.00

2. Minimum 20 24

3. Maximum 64 50

4. Mean 43.90 39.25

5. Std. Deviation 9.48 6.45

6. Std. Error of Mean 2.12 1.44

Discussion-

In the comparative observational study of a 50-yard run between basketball
and cricket players of college students, the cricket players were faster than the
basketball players. The length and frequency of a person’s steps determine how



441July-September, 2022

fast he can run. As a person’s body size increases and the level, length, and strength
of its components, the length and speed of their walk increase.

In the study of a 600-yard run, there were less significant differences in
cardiovascular endurance, speed, and endurance between cricket and basketball
players in college students in terms of the factors of motor Abilities. Basketball
players have more muscular leg and endurance power than cricket players of
college students, whereas cricket players dominate male basketball players in
terms of speed. Basketball players continuously move in the playground for
defending and attacking mood, but in the case of cricket, the leading players (bowlers
and batsman are more active compeered to rather than others). On the base of
agility, the study had gone similar to the “comparison of motor fitness components
among basketball and volleyball players” (Singh & Singh, 2017).

Another parameter of the motor fitness component is the chin-up. The number
of chin-ups between a basketball and a cricket player was compared in the motor
fitness component (shoulder strength). In which the observatory results had more
cricket players than basketball players.

The studies on standing board jump findings revealed that basketball players
had more speed, leg strength and shoulder strength, and accuracy than cricket
players. Basketball players have more explosive strength than cricket players
because they need it to accomplish strength abilities like jump shots, layup shots,
and receiving the ball with a fast jump. These skills are essential for outstanding
performance (Singh & Singh, 2017). Long approaches with three steps are a
must in basketball games involving leg force ((Trikha, 2018).

The number of knee bend sit-ups performed by a cricket player and a basketball
player was compared in muscular endurance of the motor fitness component.
During the Shuttle run, when the average values of both groups are compared,
it is clear that the cricket players have more agility than the basket ballplayers.
Moreover, cricket players showed a more significant difference than basketball
players. There were more cricket players than basketball players in the observatory
results, but they did not show significant differences.
Conclusion-

The present study concluded a considerable difference in motor fitness between
cricket and basketball players among college students. Cricket players have the
highest mean value, which might be due to their better fitness and higher playing
efficiency than basketball players, as a result of which they were fitter and physically
fit.
Recommendation-

1. To make the study more reliable and valid, many samples will be taken.
2. A similar type of study may be developing on different games and sports, female players,

and different age groups with large sample size.
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3. This study helps the players evolve their physical fitness and helps complete plans
such as programmed weak more fitness components.

4. A psychological study will be done with the same group of students.
5. A similar type of study can be conducted between players and non-players.
6. The same type of study may be conducted by testing psychological variables on the

same subjects and others.
7. The same study may be conducted on different age groups, game players, and different

levels of standard.
8. This study may help the physical education teachers and coaches select their teams

and plan the physical fitness of players.
9. A similar type of study may be conducted all over Uttarakhand College to know all motor

fitness of players.
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Marital disharmony and family conflict are mainly
resulted from psychological, gender related,

sexual, socio-cultural, and economic factors. Marital
conflict leads to tremendous negative consequences.
The conflicts not only affect the conflicting couples
but also their children and family. This paper discusses
generation clash, marital disharmony in family through
Amit Chaudhuri’s A New World. In this novel the
admiral and his wife were blindly following the old
traditions. They believed that following the tradition
was a sacred thing, where progressive women started
increasingly adopting the free way of living, not loyal
to traditional family institution that brings more
disharmonies at family and home.

Keywords: Modernization, Cultural Change,
family, Marital Conflict, Disharmony

In A New world the author speaks about the
change in culture of Indians due to western influence
and its reflections. The protagonist of the novel is
Jayojit. He is working in America and his married life
is unsettled because of divorce. Jayojit’s spouse
Amala was from Bengal. She is separated from her
husband due to her relationship with the gynaecologist
without marrying him. Bonny lives with his mother
Amala. He goes with his father Jayojit during the school
vacation from April to August. Jayojit parents’ Admiral
Chatterjee and his mother didn’t see their grandson.
They wanted to move to the United States. But when
they knew about their child’s unhappy married life
with Amala, they dropped their plan to go to the United
States. So, it appeared that Jayojit will come with
his son Bonny to Calcutta during vacation.

In India the notion of marriage as a holy rite has
started missing in the minds of many Indian men and
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women because of following extreme western and modern philosophies in their
life. Therefore, we can see many arranged marriages are failure and divorce has
become very common in many Indian families. In the modern era women boldly
go for divorce because they are economically independent. In olden days
pregnancy and childcare are the prime reasons which make women close to home.
But in the modern era women want to ensure freedom and equal rights from men.
They are trying to follow progressive philosophies and they feel that depending
on men like their female ancestors as a primitive mindset. Today many highly
educated women see the world in a different way. Most of the women are giving
more importance to their personal empowerment and professional achievements.
In the modern society, education made women financially and psychologically
independent. This in turn leads to women’s unfaithfulness towards a family life.
In the novel we can witness how education and empowerment of Amala has
shattered her family life.

In this novel A New World, the writer utilizes an imaginative idea of ‘family’
that is totally different from the traditional Indian family set up. Amala is separated
from her husband. Her separation gives great pain to Jayojit family members.
In the novel Jayojit’s father worries for his son’s unhappy life who spends a year
in America and comes back to India during vacation. His mother does not know
about Jayojit pathetic life in America,  According to James Gerein,

The father-and-son sojourn back to the city in which Jayojit grew up can
be seen as a hiatus of recovery and reflection for Jayojit before he resumes
his busy life in the United States. Jayojit no longer feels at home in India,
he is also estranged from his adoptive America. When he thinks of his life
there, what comes to his mind is wandering the aisles of Achill supermarket
hoping to bump in to an acquaintance. The ties that once bound him to an
identity are broken or frayed and the novel charts his minute progress in trying
to re-establish a workable sense of himself ‘Jayojit’s mother could not know
of his secret life in that continent, of driving down the motor way, going to
the supermarket, filling up a trolley with things, his orphan hood and
distance...even imagine it’ (316).
The relationship between Jayojit and Bonny start when they take taxi from

the air terminal to their folks’ home, and their folks send them off, loading onto
the plane. At the point when the two get onto the plane, plainly Jayojit won’t
be getting to India to give pleasure once again to his nation, however he looks
forward for another life in the United States. Though he feels boredom and irritated
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in America, it is also the place which gives him contentment. The novel ends with
Jayojit’s evacuation with his son for Claremont in the States. His son stays with
him till the end of July and goes to his mother, who is living with her boyfriend
without marrying him. Through Chaudhuri’s nitty gritty and great articles, readers
find out with regards to Jayojit’s internal life and history, particularly his memorable
battles in India and in the United States. A New World likewise portrays the
marital life and its disappointment.

The novel also depicts the story of infidelity and domination of Indian woman
Amala because of following western philosophies in her life. Amala takes care
of Bonny. Jayojit is simply allowed to be with Bonny during the school vacation.
Jayojit thinks that he is accountable for taking Bonny to Calcutta to see his
grandparents. At the point when Jayojit and Bonny starts their journey they enter
into the new world. Jayojit advises his son to be careful while he is playing in
his grandparents’ house. He gives more care and affection to Bonny because
he is new to the ambience of his grandparents’ house in India. Here Jayojit cares
his son too much because he was not aware of the Indian environment. Amit
Chaudhuri views how Indian father take cares of their children. In the western
countries children are left free to live in their own way. Though Jayojit lives in
America, he strictly behaves like an Indian father.

The novel A New World compares the two generations of Indian family.
Though, Admiral follows British authoritarian attitude in his life, he represents himself
as a

... strict man and was one of those men who had inherited the Britishers authority
and position. He had particular club cuisine and table manners. He never liked
his wife as she could not come up to his expectations. He wanted her to be a
‘memsahib’ as he was a ‘sahib’. She was afraid of him. He was also afraid of
two things on which he would become strangely Bengali and native (NW 7).
He is a liberal man and he wants his wife to be a free and empowered woman.

In India, cultural values get shattered due to the adherence of men and women
to the western culture and tradition. Jayojit, who is accustomed to the western
way of his life, wants his mother to be free from the domestic works of the family
like women in the foreign counties. So he decides to buy a washing machine for
his mother. But his father opposes to buy it in order to reduce the domestic chores
of his mother. The attitude of Jayojit and his father shows how the influence of
the two different cultures has created a gap between father and son. Though his
father wants his wife to be modern, he couldn’t agree it. It is due to his family
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background and strict adherence to the Indian tradition. The attitude of Jayojit’s
father explicates how the diasporans struggle to make their parents agree their
foreign ways of life. Chaudhuri beautifully depicts the relationship between the
parents and children in the novel.

In the novel the old style and the modern thoughts are contrasted in a subtle
conversation. Jayojit’s father is a retired Admiral in the Indian navy. After the
retired life, the old man and his wife count every penny of their dwindling savings.
The retired Admiral is a kind of stingy person, who always roams towards the
bank by bus because he can no longer afford a chauffeur for his battered old
car. Jayojit’s mother is a traditional woman who strictly follows the Indian values
and culture. She never speaks against her husband’s decision. It is a kind of strong
sentiment exists in the Indian tradition. It develops the social respect and dominance
that highlighted during 1980’s in Calcutta. Jayojit’s father is not always fond of
his wife but they depend on each other. This shows the different pattern of
relationships in upper-middle class Bengali household where the emotional bond
is replaced by formal decency. The impact of modernization and western culture
leads to weaken the family-ties.

Amit Chaudhuri also portrays cultural and social issues in the novel. We come
across an Indian man who becomes uncomfortable in his own house after returning
for the foreign country. When Jayojit returns to his homeland, he refuses to accept
the native city’s corporeal pleasures and he is too careful about the change in
his food habits. He keeps himself brand name clean by going to a chemist to
order his Colgate tooth paste, Dove soap and his ponds talc. The closest he
gets to real interaction with Calcutta, the little trips he makes to the bank where
he quietly imagines filtrations with the tellers. Chaudhuri clarifies new world in
all things. Arranged marriages are accepted in the Indian families. Jayojit feels
that his parents will be worried when they know about his divorce from Amala.
It is due to the fact that in the Indian tradition divorces are not accepted in the
families. But due to Amala’s acclimatization with the western culture makes her
to divorce her husband and have a relationship with a man even without marriage.

In spite of an ‘arranged marriage’ having failed once, they were both prepared
to give it a second go; he still didn’t have confidence in ‘love’; it was other
things - understanding, mutual needs - that held a marriage together. ‘But
not a Hindu wedding, God, no; I couldn’t take another one of those,’ she’d
said. ‘Just a registry.’ Everything had been going smoothly and then, almost
without warning, he’d realized, after a little more than a month, that something
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was holding her back, she’d changed her mind and wouldn’t go through with
it. (149)
Therefore we can see that many marriages ended up in divorce.  Married

couples engage in extra marital and illegal relationships. The holy concept of marriage
has found a new paradigm and it is seen as a contract between man and woman
for love and sex. The impact of westernization has brought a significant change
in marriages which are very sacred in ancient India and it is seen as a mere contract
in the modern era.   When women migrate to the new place they face innumerable
physical and psychological problems. They undergo the problem of living in a
dual space ‘associated with leaving one society and adjusting to another’ (qtd
in Paranjape 166). Indian women are more traditional bound. When they migrate
to the host land they couldn’t adjust with the alien culture and also at the same
time they try to adhere their native culture also. But in the course of time, their
economic freedom and education gives them courage to cope up with the new
ambience. After few years they try to imitate the host culture which makes to
live in an ambivalence state. Thus Amala’s changing way of life makes her to
take bold decisions even without thinking about her ancestral culture and tradition.
Through the character of Amala, Chaudhuri exemplifies how globalization and
education have created avenues for women to enhance their well-being.

The exploration of the novel A New World reveals that cultural change has
happened in many Indian middle-class families because of modern education and
culture. The impact of western philosophies has created women to become more
modern and empowered. Though women’s empowerment is viewed as a positive
change in their lives, it also created negative impact in their personal life. Their
liberty in words and deeds has shattered their happy married life which in turn
affects the psyche of the children of diasporans. The ‘New Woman’ attitude of
Amala psychologically wounds the heart of her husband and his family members.
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The advent of the women writers in the opening
of the 19th century is the milestone in the history

of the world literature.  The liberation of women
literature is the unrestraint of the new woman herself.
The new occasions and of moreenergeticcontributions
from her side in the society.  Feminism emerged as
a very influentialdrive to safe the rights of woman and
to springdifferent opportunities to the fair sex.  This
movement provided her power to brawl for her
acknowledgment and existence and made them
recognize that the time has come when they can
interruption the chain of oppression and should break
suffering inaudibly in vulnerability.  Manju Kapur is
a novelistfloating her voice in her works over the
characters. Her novels pact with women who increase
voice in their life for appreciation of their self. ‘Home’
is anabode where a girl in her childhood days becomes
attached to the roots that is the old-style values of
her family which, after her marriage she brings with
herself to her new home.

Keywords:advent, liberation, influential,
existence, inaudibly
Introduction

Meanwhile the setting up of the society woman
is named as the weaker sex, deprived of full justice,
social security, economic liberation and political
awareness. Aconsciousness of the variationscurrent
in society flagged way to broaden the women’s
liberation movement in the mid-19th century.
Consequently the feminist consciousness is the
consciousness of persecution, to detain oneself as prey
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is too aware of an unfamiliar and hostile force which is accountable for the
deliberately unjust treatment of women and for roasting and unfair system of
sex role. It is exciting to discovery that Kapur’s novels overflow with female
protagonist’s feminist consciousness and this is a feminist mannerism. Her female
characters typically aware on an edge and are motivated to despair, breathing
in a conventional and narrowed atmosphere. They placed up a struggle, though
it is a silent one and refuse to be restrained. It is true that Kapur’s protagonists
are never competent to display resentment willingly, much less rebellion, yet
they are very conscious of conquest and oppression and are reluctant to take
it in their progress.

Kapurwishes to present-day evidence through her woman protagonist that,
“a woman ought to be aware, self-controlled, strong- willed, self-reliant and
rational, consuming faith in the inner strength of womanhood. A meaningful change
can be transported only from within by presence free in the profounder psychic
sense”. She detains the approach of an apocalyptic social climate with the rise
of the fundamentalists and extremists in nation’s counterfeit politics that take religion
to be ultra-patriotic.

Throughout her life she maintains a long silence to domestic violence and
traditional values that is passed from one generation to another.But,today,she has
opened her eyes wide enough to see the world through her own perspectives
and raises her voice in the world to protest against the male dominant society.
She is a symbol of roots which is nourished with traditional values to become
a sacrificial daughter, a wife and a mother. She knows her prerogatives in life
and is aware of the balance she has to maintain in life. In this paper, an effort
is made to present the image of a ‘new woman’ who fights for her identity and
emancipation from her roots, not at the cost of her family. Nisha, Manju Kapur’s
protagonist in Home is a bold character that passes through a number of ebbs
and flows since her childhood days. Crumbled with the burden of traditional values
in the later part of the novel,she raises her voice against the traditional values,
and her family, not only for higher education but also to establish her own identity
by opening a boutique with the name of ‘Nisha Creations.’

Home is where we have to collect grace. This is a perfect saying by Nissim
Ezekiel in his famous poem originality in which he exposes that one can feel
quietness at one’s own house and nowhere else.And this statement is truly
applicable for Nisha Kapur’s bold and self-confidentcharacter of Home who
from her very childhood was prone to a number of fights and battles both internal
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and external but ultimately she is fulfilled with herself and her own decision to
stay with her family. Because she has been revolting against all the old behaviors
and practices that were practiced in her home since the subsistence of her
grandfather Banwari Lal.

As the title ‘Home’ shows the novel centerson the concerns of womankind
more than those of males, and some of the foremost concerns of womankind
as discussed in it are grant and marriage depending on it, barrenness and education
and financial independence. According to the pioneer feminist Simone de Beauvoir,
the two fundamentals for women’s freedom are ‘economic independence and
freedom from orthodox traditions of society’ (god) while dowry and emptiness
are apparently visible in the BanwariLals,

Through her life a woman be contingent on her father, brother, husband and
son and consequently, she drops her own identity.  But, always remains awish
in her heart to verify herself and gain self-identity.  All the female writers highlight
the need of education to free women from the commands of patriarchy, but in
terms of education also there is a stark contrast.  Infact, education and economy
are closely related and thus, Virginia Wolf in A Room of One’s Own has said
that “a woman must have money and a room of her own if she is to write fictional”.
Kate Millett’s observation in Sexual Politics is in league with the assumptions of
the advanced nations.Collected works by women, about families, always has these
larger considerations, with years of studying tests, it develops almost second nature
to look beneath the surface at social and economic forces, gender relationships
and how they are frolicked out in an arena that, in my writing happens to be
the home.  But then, all kind of things happening outside do touch what is happening
inside the home.

Totally the sufferings in the world was not enough to make that woman
human.  Though weeping, she might still find drive to taunt.  She spoke of love,
but she knows the meaning of the word?  If she concerned for her daughter,
would she have allowed her to be murdered?  Could she believe the lie that
her clothes caught fire while cooking?  They all knew how badly off she was,
still they neglected her.The untimely death of her sister-in-law gives Sona the
charge of her son Vicky who is rejected by his father to taken care of.  Sona
is not at all happy to be the mother of that ugly son ofSunita but time and again
she is consoled by her husband, sister and mother-in-law that may be it is the
quilt of her prayers which is fallen in her lap as a blessing of the God.  But,
suddenly after ten years of her marriage a may be by chance or buy the blessing
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s of God Sonaconcevies a baby and with the birth of Nisha, she feels little
elevated in family but it is only with the birth of a boy she feels her importance
in the family.

Kapurhighpoints their importance of boy in the family by writing, “The mother
of a son, she could join Sushila as a woman who has done her duty to the
family, in the way the family understood it.  Gone was the disgrace, the resentment,
gone with the appearance of little Raju, as dark land pain-featured as his father
but a boy, a boy… At last the name of his father and grandfather will continue”
(49).  One of the most celebrated Indian writers, R.K. Narayan expresses this
view over this situation in his work My Days,” Man assigned her (woman)a
secondary place and kept her there with such subtlety and cunning that she
herself began to lose all notions of her independence, individuality, stature and
strength”.Even today, thousands of girls sit within the four walls of their houses
and wonder why they do not have the right to close their own lives, decide
for themselves whether they want to be homemakers or move.  Marriage4 is
still the reason for their birth.  Freedom is more than just being aloud out for
a pizza with friends.

Nisha as aseparate could create isolated room for her in home and society.
She is an educated and determined new women, could refuse to be preserved
as an object instead that tried to begin her own identity. Her pursuit for self-
identity, struggle for economic independent presence and her equality with men
hang on upon Indian social ethos. The ending again beautifully carries out how
life can look up again-with a slight re-adjustment of one’s expectations after suffering
a blow. Nisha discovers her happiness when she least expects it. She grows into
an entrepreneur woman; she works spontaneously for two years. It takes to her
sense of achievement in life helping her to make her own identity, her own voice
and her own place in the society and home. This success clues her to get marry
and fulfill her journey for home. Feminism representations the systematic social
injustice produced by gender discrimination. Manju Kapur who conquers an
important place in the world of Indo-English literature strained to deal with physical,
psychological and emotional stress syndrome of women’s inacceptable plight in
her novels. She increases the innumerable issues that are deep-rooted within the
familyrevolt against the age old traditions. The search for individuality, the place
of women in Indian society.

Nisha now senses complete change in her outlook that lends her courage
to grow their hair cut to please Suresh.  “Who provided you permission to cut
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your hair, suddenly you have develop so independent, youchoose things on your
own, where did you find the money, the time, the beauty parlor, where did you
find all these things? , asks her mother”.  Having dreamt Suresh her future husband
from last three years Nisha sends Suresh to see her father and ask her hand for
the marriage but after all the enquiry and her brother finds out that the boy is
not fit for the marriage to such a beautiful and competent girl who is pursuing
English Honours from D.U.  The sudden change in the attitude of all the members
of the family after the discovery of her relation is the most hear6t rendering part
of the novel.  Suddenly and surprisingly the princesses of the family loses her
position and say and becomes the victim of the guilt.

Nisha wept, Sonahowled, Yashpal cried, but the end result was the same.
The first step the family took was to ban her college-going.  She was as yet
openlyunblemished, they hoped to contain the damage… the easiness between
her and her family evaporated.  She encouraged like a guilty thing among
them, worse than the grime under their feet.  She was not permitted upstairs…
All day she continued in the house, a prisoner of her deed, a prisoner of their
words.  She was suspected too much to be certified to put a foot outside.
A padlock was put join the phone, only incoming calls could be established
without the key.

A major obsession in recent Indian women’s writing has been a description
of inside life and subtle interpersonal relationships.  In a culture where independence
and complaint have often remained alien ideas and nuptial bliss and the women’s
role at home is a central focus, it is interesting to see the emergence of not just
avital Indian sensibility but an expression of cultural dislodgment.  Manju Kapur
has combined the growing number of women writers form India on whom the
twin of the suffering but indifferent woman eventually breaking traditional boundaries
has had a significant impact.

Kapur’soriginal is founded on the assumption that women insist on liberation
from patriarchal social structure and thinking; that they strongly dissent against
every brutalitydedicated on them by any fair name of religion or goodness. She
also contracts with the position of woman as daughter, a wife and mother. All
her female character hailing from middle class status encounter the existing socio-
cultural male-controlled system. In the social milieu, they are educated, modern,
intelligent, bold and assertive. While they try to exceed the social hierarchy by
demolishing it, they often feel women protagonists. Her novels type a significant
involvement in this direction.
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The novel gifts Manju Kapur’s accepting of human characters and her maturity
as a novelists, “My own feeling is designated me any way you similar, as long as
I am pertinent, as long as I am delivered, I don’t really care.…. cultural styles,
gender relations, class equations, all of them are seen intensely in the novel.” says
Manju Kapur. The novels call to her not only as a writer, but as a teacher as well.
As a writer of new group in an atmosphere of the nation’s socio-political flux, Kapur
has documented the truth in her fictive narrative with Zeal to change the Indian brand
awareness. She pronounced the upsets of her female protagonists from which they
grieve and perish in for their triumph. Manju Kapurgifts in their novel the varying
image of women moving away from traditional depictions of enduring, self-sacrificing
women towards self-assured, confident and desires women making society aware
of their stresses and in this way providing a moderate of self-expression.
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The purpose of this experimental research was to
explore the difficulties of basic mathematics skills

and the impact of a remedial programme on basic
mathematics skills among children with learning
disabilities. A learning disability is an umbrella term
and is defined as the difficulty in one or more basic
areas of reading, writing, arithmetic, and oral
communication. Approximately 6 to 14% of school
going children face difficulty with mathematics
(Barbaresi, Katysic, Weaver and Jacobsen, 2005).
Mathematics is such a subject at the school level that
plays a very important role in the development of the
child’s mind. When a child lacks basic math skills,
he finds math difficult and considers dropping out.
For this, we have to identify their problem and make
the right diagnosis for it.

Ten children with learning disabilities who were
facing problems in basic mathematics skills were
selected for the study. A pre-test of ten learning-
disabled students with basic mathematics skills
problems, followed by a post-test after five weeks
of remedial teaching. The correlated t-test results
showed that the children who were taking remedial
teaching programmes showed significant improvement
in basic mathematics skills.

Key words : Basic Mathematics Skills, Learning
Disabilities, Remedial Programme.
Introduction :

Children with learning disabilities face difficulties
in basic mathematics skills, also known as mathematics
disability. A mathematics disability affects the student’s
basic math skills, like simple operations, number
recognition, time and direction, etc. Learning disabled
children face problems understanding number
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concepts, number recognition, basic operations, time, direction, mathematics
symbols and word problems. A mathematics disability is a type of specific learning
disability. As a teacher, we have tried to understand the problems of the students
in the class in the mathematics subject. Children with math problems have no
number sense, no estimation ability, no concept of word problems, no memory
problems, and no difficulty remembering facts, according to research. That 6 to
14% of school age children have difficulty with mathematics (Barbariesi, Katusic,
Collagin, Weaver, & Jacobsen, 2005). Dyscalculia (mathematics disability) affects
the mathematics ability of individuals over the life span. Mathematics problems
begin at primary level and develop an anxiety or dislike of mathematics among
children. According to a United State agency, 5 to 8% of school age children
have dyscalculia (Bodian, 1983).

From different studies, it is clear that the problem of mathematics skills among
learning disabled students started at primary level, but most schools and teachers
do not know about learning disability and mathematics disability among children.
Therefore, they do not take any initiatives for the education of children with learning
disabilities facing difficulty in basic mathematics skills. Due to the careless behaviour
of some teachers, some of the students drop out of the school and some of them
develop a fear of mathematics. As a teacher, we have to take an initiative to teach
children with learning disabilities facing difficulty in basic mathematics skills and
for their better future. A teacher identifies and assesses the problems of learning
disabled children and, on the basis of assessment, develops remedial programmes
for them so that their educational needs can be fulfilled. Children with learning
disabilities facing difficulty in basic mathematics skills are unable to learn in a general
class in a general way, so the teacher used some new techniques and methods
for teaching them. Learning disabled children cannot learn like general students,
so the general teaching method is not appropriate for them. A remedial programme
is helpful for learning disabled children because a remedial programme is a set
of methods, techniques, and activities. With the help of this, a teacher can introduce
different concepts gradually and step by step among learning disabled children.
Objectives of the study:

The purpose of the given study is to assess the effectiveness of the remedial
programme among learning disabled students who are facing difficulty in basic
mathematics skills. The main objectives of the study are: 1. To diagnose the difficulty
of basic mathematics skills among learning disabled students, and 2. To study
the effectiveness of a remedial programme on the difficulty of mathematics skills. 
Research methodology:

The aim of the study was to develop and assess the effectiveness of a remedial
programme for children with learning disabilities who were facing difficulty in
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understanding basic mathematics skills, e.g., number concepts, place value, and
basic operations. The study was experimental in nature and a one-shot single
group pre-test and post-test design was used. The study’s subjects were ten
elementary-level learning disabled students from grades 5 to 7 who were struggling
with basic mathematics skills and were purposefully chosen for remediation.

The study was conducted at one inclusive school. The school is run by Delhi
government authorities and is located in south-east Delhi. The school has already
identified, and tries to provide service to them as per their needs.

First of all, the investigator diagnosed the children with learning disabilities
who were facing difficulty in basic mathematics skills with the help of a diagnostic
test. After identifying the student’s difficulty, the investigator develops a remedial
teaching programme to remove their difficulties. The remedial teaching programme
was given to the students for five weeks, and after that, their achievement in
mathematics skills was checked again by the achievement test.

Hypotheses:There is no significant difference between mean score of pre-
remediation and mean score of post-remediation.
Tools used for the study:

1. Self-made diagnostic test to measure the difficulty in basic mathematics skills
among learning disabled students.

2. Self-made achievement test to measure the impact of remedial programme
on basic mathematics skills among learning disabled students.

Description of tools:

A self-made diagnostic test was used in this research to measure the difficulty
of mathematics skills among those with learning disabilities. This diagnostic test
was based on the characteristics of learning disabled students who were facing
problems in understanding basic mathematics skills. This diagnostic test contains
a total of twenty questions, which are based on number concept, place value,
simple addition, addition with carry forward, simple subtraction, and subtraction
with borrow concept. The diagnostic test was validated by an expert in the field,
after the validation test was applied to fifteen learning disabled students. After
diagnosis, ten students with learning disabilities who were regularly going for
remediation had difficulties in basic mathematics skills.

The achievement test was designed to measure the effectiveness of a five
week remedial programme. There are a total of twenty questions in this test,
each carrying 1 mark. Questions which are based on number concepts, place
value, simple addition, addition with carry forward, simple subtraction, and
subtraction with borrow concept are asked. The test was validated by an expert
in the field, and after validation of the test, it was applied to ten learning-disabled
students.
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Process and remediation:

Children with learning disabilities face difficulty in basic mathematics skills. One
of the many strategies to overcome this type of difficulty is the remedial programme.
A structured remedial programme session is developed by the investigator with the
help of an expert in the field. The remedial programme is a collection of different
teaching methods, strategies, activities, materials, and ICT based instructions by
which the learning gaps of the students can be filled. The 50 minute programme
schedule was structured as per day: 5-minute for number concept, 10-minute for
place value, 5-minute for gap, 20-minute for addition, and 20-minute for subtraction.
Addition and subtraction involve basic addition and carry forward addition and
basic subtraction and borrow subtraction. The researcher used a separate class
for delivering a remedial programme in which all the 10 participants were learning.
The experiment group was monitored by the researcher in their separate classroom.
The experimental group received a remedial teaching programme for five weeks.
After successful remediation of five weeks, the researcher took an achievement
test of each of the 10 participants for comparison of pre-test and post-test.
Data analysis and interpretation:

The remedial intervention was given to ten students with learning disability
facing difficulty in basic mathematics skills, the mean score of students before
and after remediation given below

Table 1: t-test analysis

Pre-test Post-test

Mean 6.9 10.9

Standard deviation (SD) 2.02 2.13

Sample size 10 10

Degree of freedom(d.f) 9

t-value for calculated 6.5079

t-value at 5% level of significance with 9 d.f 2.262

From the above table, we have seen the mean score of the post test increased
as compared to the pre test. This showed the improvement among learning disabled
students.

From the table, the means of pre-test and post-test are 6.9 and 10.9, respectively.
It is obvious from the table that the mean of the post test is greater than the mean
of the pre test. This shows that there is a difference between the pre test score and
the post test score. calculated “t” value is 6.5079 and the table value of “t” at a 5%
level of significance with 9 degrees of freedom is 2.262. This shows that the calculated
value of ‘t’ is greater than the tabulated value of ‘t’ at a 5% level of significance with
9 degrees of freedom. So, null hypotheses are regected at a 5% level of significance.
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This means there is a significant difference between pre remediation and post remediation.
Thus, we can say that remedial programmes are effective for children with learning
disabilities facing difficulty in basic mathematics skills.
Findings:

After analysing the diagnostic data, the researcher found that
• Most of the students with learning disabilities studying in inclusive schools don’t

have knowledge about place value.
• A high percentage of students with learning disabilities don’t have knowledge

about the symbols of basic operations.
• 50% of students with learning disabilities don’t have the concept of addition

with zero and addition with carry forward.
• A high percentage of students with learning disabilities don’t have the knowledge

of simple subtraction.
• 95% of students with learning disabilities don’t have the knowledge of subtraction

with zero and subtraction with borrowing.
After providing the remedial intervention to children with learning disabilities

facing difficulties in basic mathematics skills, their scores have been increased
and the analysis of the data given below shows
• 90% of students with learning disabilities understood the concept of pace value.
• All the students with learning disabilities understood the symbol of basic operations.
• 80% of students with learning disabilities understood the concept of addition

with zero and addition with carry forward.
• All the students with learning disabilities understood the concept of simple

subtraction.
• 70% of students with learning disabilities understood the concept of subtraction

with zero and subtraction with borrowing.
The remedial programme is a combination of different teaching methods,

support materials, and different types of strategies for teaching children with learning
disabilities. Appropriate teaching, support materials, and different strategies improve
the achievement of learning-disabled students (Chakrabarty, 2019). From the
analysis of the data, it is clear that most of the children facing problems in basic
mathematics skills have increased their scores. Begi, Padakannaya&Gowramma
(2010) conducted a study on remedial intervention for addition and subtraction
in children with dyscalculia. Researchers found that the remedial intervention
improved the students’ addition and subtraction performance. After the remediation,
80-90% of students with learning disabilities understand addition and subtraction.
Conclusion:

The purpose of this study was to develop, administer, and evaluate the
effectiveness of a remedial programme for children with learning disabilities who
have difficulty with basic math skills. The study’s goal was to determine the level
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of math difficulty among children with learning difficulties and create a remedial
programme for them. The researcher used pre-test analysis to figure out what
issues and errors the kids had with basic math skills. Researchers created remedial
programmes to help them learn maths better. The remedial programme is designed
around the challenges that students are having and their current level of
comprehension. The researcher conducts an achievement test after a five-week
remediation period to determine the success of the remedial programme. The
outcome demonstrates that.
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Indian English fiction portrays a lucid image of our
culture and society. The consistent bondage to

tradition has ignited oppression and injustice against
women. Indian English fiction portrays women
novelists who have acknowledged the value of
themselves by providing a valuable contribution to
Indian English literature.  ShashiDeshpande is one of
the prominent English woman writers in India. She
started her career in the 1970’s and created her
characters that are a replication of Indian middle-class
women.  The protagonists of her novels are typical
Indian middle-class women.  We can witness a real
picture of many women in Indian tradition.  There
are characters rather than the protagonists who bring
about changes in their characterization in the mid way
of the novels.  But on the other side, Several other
characters that remain the same stern and stale
characters that never bring change in their roles.  The
middle-class Indian family members always follow
them even they are outdated.  This paper is about
those flat and round characters that let the story run
effectively.

Keywords: development, uncomplicated,
change, complex relationship, suffocation, stern and
confront.
Flat and round characters Introduction:

Round and flat characters According to the
Britannica definition, the way a character develops
during a piece of literature distinguishes between flat
and round characters. Flat characters are two-
dimensional because they are typically straightforward
and remain the same throughout a piece of writing.
Round characters, on the other hand, are complicated
and go through development, sometimes to the
reader’s surprise. E.M. Forster describes the two
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forms in his book Aspects of the Novel (1927). He provides an illustration of a flat
personathat is Mrs.Micawber in Charles Dicken’sDavid Copperfield (1849-50) or
a round character Becky Sharp in William Thackeray’s Vanity Fair (1847-48).
Introduction:

The novel is an art that draws the history of human feelings; it’s the story
not of the kings or the battle won or lost by them; it’s the story of the struggle
of the common men, sometimes of a girl like Sarita, against the odds of life and
fate.After 1970’s numerous novelists emerged. ShashiDeshpande holds a unique
position among the contemporary women writers of India because of her vision
of humankind.She gives the importance of marriage and relationships, which are
essential to humankind. She has published nine novels. She published her first
novel In 1980, The Dark Holds No Terrors . She received the Padmasri award.
The Dark Holds No Terrors by ShashiDeshpande is about the characters and
how they interact with their families and the wider community.

The novel tells us about her life from her very childhood to her self-realization.
ShashiDeshpande has put effort to bring her protagonist to center where she puts
her to be self-reliant. The character of Saru is a representation of Indian Middle-
class women, whose plight and predicament could be drawn from the Indian houses.
Saru’s entire life story is about how her parents fail to show her the affection
she deserves. Foreign cultures view girls as delicate, sensitive, and lovable, but
in Indian culture, people express regret when a girl is born. This may be because
of the dowry system, the custom of having man burn family members on a pyre,
or the ascending generation of a family.

We can find the flat and round characters in  ShashiDeshpande’sThe Dark
Holds No Terrors with that of Saru who keeps progressing and peregrinating
despite her struggles and traumas and her never-changing mother who kept her
worthless orthodoxy till her death.  The lack of amicable relationships between
a mother and a daughter is a significant component of Deshpande’s novel The
Dark Holds No Terrors. In this novel, the mother-daughter relationship takes
centre stage. Despite making a vow never to go back, Saru returns to her ancestral
home at the beginning of the book. However, there is womanliness to be found,
particularly in an Indian woman who will stop at nothing to preserve her marriage.
The same thing is done by Saru, who keeps thinking about how to mend her
strained marriage to Manu. The only way to understand Saru’s character is to
follow her episodic life. Compared to her brother Dhruva, Saru was shunned
and given less consideration.

She is subjected to a plethora of gender discrimination. The novel could be
interpreted as favouring men over women. The novel exhibits an inherited colour
sensitivity. Because of Saru’s dark skin, her mother constantly tells her to stay
out of the sun. This isn’t because of love, but rather because of the duty of getting



462 July-September, 2022

her married. The death of her sibling was attributed by Saru’s mother: “You did
it, you did this, and you killed him.”(173). She holds herself accountable for being
a powerless, oblivious bystander to her brother’s drowning death. Saru has big
aspirations and wants to be a doctor. She defies convention with audacity. Her
secondary personality is defiance.

She rejects her mother, her caste, and tradition. In her childhood, she witnessed
the predicament of separation of her grandmother at the hands of a harsh and
savage husband, from there onwards she firmly decided to be an economically
independent woman. This would provide her a protective shield against
subordination and suppression. We get the partial attitude of her parents which
harms Saru’s life. She turns out to be rebellious. Her life has become worst after
her brother’s death; she grew more defiant and wild and had an intense hatred
for her mother: “For Saru the very word” mother” stands for old traditions and
rituals, for her mother sets up a bad model, which distorts her growth as a woman,
as being.”(29)

Saru’s mother makes repeated attempts to convince Saru that because she
is a girl, she is inherently inferior to her brother. Being a conventional mother,
she places a lot of importance on her daughter’s appearance in hopes that it may
one day entice a man to marry her. Saru is treated as a pawned object, which
must be taken good care of, as someday it would be asked to return. She is
an obligation to her family and they would be relieved only when she gets married.
When Saru was playing with her brother and friends in the sun, her mother scolded
her. She warned : Don’t go out in the sun. You’ll get even darker. Who cares?
We have to care if you don’t. We have to get you married. I don’t want to get
married. Will you live with us all your life? Why not? You can’t. And Dhruv?
He’s different. He’s a boy. (Deshpande 45)

After all, she is a mother, who holds responsibility toward a daughter. She
looks after her everything. However, little Saru punishes herself in a way, believing
that her parents are no longer concerned because she is responsible for her brother’s
death. Saru is trained by her mother to be good when she attends age. However,
Saru is not welcomed by it and is actually misunderstood. They are all hostile
toward one another and have no friendship. Being illiterate, Saru’s mother struggles
to keep up with the younger generation.

Saru experienced constant self-doubt due to Kamala Tai’s constant attempts
to find fault with her. She was always a negative reflection of Saru. Saru recalls
this painfully: I was an ugly girl. At least, my mother told me so. I can remember
her eyeing me dispassionately, saying . . . You will never be good looking. You
are too dark for that. (Deshpande 61) Another instance, that affected Saru deeply
and caused a tiff in the mother-daughter relationship was Dhruv’s accidental death.
As Saru was present with Dhruv at that time and as she was elder than him,



463July-September, 2022

she was considered the main culprit by her mother. Saru was made to feel guilty
about what she hadn’t done consciously or unconsciously. Her mother enraged
with anger blurted: You killed him. Why didn’t you die? Why are you alive, when
he’s dead? (Deshpande 191) These words of her mother kept haunting Saru
throughout her life. Time and again, these words kept buzzing in her ears. She
had the same repetitive dreams related to Dhruv and his death.

Charu Chandra Mishra points out: That throughout the novel this guilt
consciousness seems to act like a fatal flaw at times driving her to a mental state
bordering on schizophrenia. This is the turning point in the novel that brings the
mother-daughter conflict to the forefront. (97) Saru’s decision to wed Manohar
dealt the final deadly blow to the deteriorating relationship between the mother
and daughter (Manu). Manu, a friend from college, showed Saru, a neglected
youngster in the family, his undivided love and care. Saru grew up in poverty
at home. Saru was so negatively impacted by the lack of attention she received
outside that she was readily seduced. She gave in to Manu so easily because
of this. Her mother responds violently when she informs her family that she wants
to wed Manu, a man from a lower caste. Saru responds rather unbotheredly
to the woman’s inquiry regarding Manu’s caste by stating that she is unsure but
that Manu’s father has a bicycle business. Her mom responds, “Oh, so they are
low caste people, are they? (98).

Such sarcastic and orthodox words of her mother enraged Saru so much
that she becomes adamant to marry this man only. Unfortunately, this impulsive
decision of Saru, later, becomes a reason for her unhappy married life. However,
this decision brought a final breach between the mother and daughter. Saru’s mother
also became disenchanted with this decision of Saru’s. She was so much full of
resentment and enmity that when she was dying of cancer, some relatives suggested
her to meet her daughter at least once before dying. They thought this would
bring relief to both. But Kamala tai replied: . . . Daughter? I don’t have any daughter.
I had a son and he died. Now I am childless. (196)

 When Saru comes back after fifteen years to live in her father’s house, she
goes into a period of self-introspection; she realized that throughout her life every
action and decision of her’s, was directly or indirectly, motivated by her mother’s
approval and disapproval. Saru realizes that she had done everything just to “show
her” and “make her realise” (60) how wrong her mother had been in judging
her. But when her mother died, without forgiving her she felt defeatedAll her postures
now crumbled into dust, into nothingness. She had been posing, making gestures
of defiance at a person who wasn’t there at all. She felt foolish and ridiculous.
(60) Her obstinacy in marrying Manu was, ironically, more influenced by her
mother’s disapproval of the marriage, than her love for Manu. She remembers:
If you hadn’t fought me so bitterly, if you hadn’t been so against him, perhaps
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I would never have married him. (96) Constant neglect and rejection of Saru
by her mother had affected Saru’s psyche very badly. She developed an inferiority
complex within her. She could never imagine that “any male would take that kind
of an interest in me” (91). She always suffered from insecurity and uncertainties
which made her self-conscious. What was more pitiable about Saru was that
she starts judging herself from her mother’s parameters. The daughter who “wanted
to hurt her, wound her, make her suffer” is herself hurt, wounded, and suffering
from her mother’s curse (142). Saru tells her father, “she cursed me, Baba . .
. . Can’t you understand, Baba, that it’s because she cursed me that I am like
this? (197).

Despite a swore that she would never turn to her mother’s home, Saru turns
up in the name of consoling her father. This is proven that Saru is growing as
an unwanted, develops an aversion toward her mother. But, still keeps a relationship
with her parents believing in her good life. Later, she is neglected completely by
her parents and she moves at ease with Manu hoping for the best life with him.
Manu, in fact is an another example of a round character who behaves smooth
and is loveable in the beginning and turns his colour later on. As she believed
that life takes her to the fantasy world. Love, lust, and bliss are the components
of her married life. But, that distances her farthest more when she attains her
good position and social fame among the neighbours.  Her sudden fame as a
reputed doctor makes her egoistic and so far loveable husband turn into a brutal
rapist. She wants to escape from his harsh clutch and horrible scribbles of his
nails all over her body. Saru feels that her married life is destroyed and unhappy
because of her mother’s curse: “Let her know more sorrow than she has given
me.”(197)

As long as Saru was a student and Manu supported the family financially, their
life together was joyful. But as she gained notoriety as a doctor, a problem started
to develop gradually. Manu was uneasy, and their marriage’s vibrant colours started
to fade. “The esteem with which I was surrounded, made me inches taller, but made
him inches shorter.”(42). Her role as a career-oriented woman appeals to the standard
of life. She prefers to shift into a beautiful and decent apartment rather than living
in a shabby and congested room. Manu feels a sense of jealousy with the success
of her wife. He becomes a brutal rapist and proved his masculinity through sexual
assault on her. Saru puts all her efforts to save her marital life, like an Indian woman
she is ready to sacrifice her profession. She courageously tells Manu (Manohar):
“I want to stop working. I want to give it all up. My practice, the hospital, everything.”
(79). Manu doesn’t agree with her plan to quit her job. But Saru’s decision to
marry him turns out to be a mistake due of his hidden ego. She then approaches
to her father to express her suffering, but he is unable to comprehend concepts
like sadism, love, or cruelty; unfortunately, he leaves her on her own. Because he
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shares the same flat character as his wife and always responds to Saru’s problems
in the same way that he does when his wife tells him to.

When Saru complains to her father about something, he thinks that girls should
be the mother’s concern and ignores her when she wants him to be there for
her. His support for her came solely from her schooling.  She insisted him: “Baba,
I’m unhappy. Help me Baba, I’ m in trouble. Tell me what to do.” (44). She
now regrets leaving her husband behind to go back to her mother’s house, which
she saw as an escape. Her genuine self has been defined by the deception of
her life. In terms of psychological factors, her character may be more fully
comprehended. She has to deal with the consequences of gender inequality, the
imprint of an unwanted child, and terrible sex abuse. She achieves all of her self-
actualization aspirations despite her frustrations. Despite choosing to strongly defend
her existence, she abandoned the thought of running away. She also realised that
a woman didn’t need a parent, a sibling, or a husband to be happy.
Conclusion:

The old patriarchal and conventional parents who stubbornly adhere to their
stoic philosophy and refuse to adapt, even when necessary, are represented by
the flat characters in this study paper. The roles of Saru’s mother and father are
unaltered by their flat personas. Especially Saru’s mother, who remained unchanged
right up until her passing.Saru is a multifaceted character that continues to develop
and go through numerous changes and setbacks in her life, but she is always
prepared to face reality when it comes knocking at her door. Manu, on the other
hand, is a round character once more; initially endearing and loveable, he transforms
into a new colour as life goes on. “My life is my own…… somehow she felt
as if she had found it now, the connecting link. I have been a puppet it is because
I made myself one”(220).
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“If you want to create awareness among the
people, then first create awareness among women.
When they move forward, the family moves
forward, the village and the city move forward,
the whole country itself moves forward.”

-Pandit Jawaharlal Nehru

Empowerment of women in all spheres and in
particular the political sphere is necessary for their

advancement and for the foundation of gender equal
society. It is central to the goals of equality,
development and peace. The 73rd constitutional
amendments act 1992, provided for elective  posts
for women & 1/3 rd reservation to women in
panchayati raj institutions. Its creates opportunities
for women to exercise more control over design and
provisions of services and the management of
resources it may benefits .This is a unique experience
in the world of democracy, in which women at the
lower level have been found suitable to hold political
positions and participate in law making, decision
making and governance.
Introduction

Political Empowerment of women starts with the
active participation of women in political institutions.
The grass-root level democracy entails due importance
to initial participation of women in Panchayati Raj
Institutions. Political system and decision making
process is seen clearly in the changes incorporated
in the Panchayati Raj Institution. The objective of
bringing improvement in the socio-economic condition
of women could be successful only by taking suitable
initiatives and measures for empowering them.
Empowerment of women will not be possible unless
they are provided proper representation in the political
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system. This objective should be achieved at desired level through making the
provision of linking and associating maximum number of women in political affairs
even at the lowest level of political activity. After,the 73rd constitutional amendments
to the Constitution of India for the reorganization of Panchayat Raj and women’s
empowerment and provide 33% reservation in panchayati raj for the first time
in India about 13 lakh 75  thousands  women became members / presidents at
three levels of Panchayat Raj & out of 26 states 25 states have more than 33%
elected women representatives and 14 states have 50% & more elected women
representatives which shows women’s actual empowerment .
Women In Panchayati Raj

For the first time women’s names appeared in the electoral rolls in 1923 and
in 1926 the first woman member was nominated to the Indian Legislature. Women
raised their voices for universal adult suffrage in 1931. In independent India, the
constitution guaranteed equality of women in all spheres and left the issue of
representation of women in Panchayati Raj Institutions to the State Legislatures.
The Central Council of Local Self-Government, in its third meeting in 1957, decided
that the elected representatives of the Panchayat in each block would co-opt
two women interested in work between the women and the forces. This was
similar to the recommendation made by the Balwantrai Mehta Study Group (1957),
which recommended co-option of two women in panchayat bodies for the purpose
of participation. The fourth meeting of the Central Council of Local Self-
Government, 1958, recommended that about half of the total members in
panchayats should be women. The council further suggested that until that stage
was reached, at least two seats should be reserved for women. It was felt by
the council that it was better to have two women than solitary women.

The committee constituted on the subject “Place Of Women In India”had
recommended in the year 1974 that such panchayats should be created, in which
there should be women. This committee realized the ineffectiveness of Panchayat
Raj then suggested that Women’s representation in the Panchayats and it empowered
all women Panchayats at the village level to ensure greater participation of women
in the political process and with adequate resources to manage their welfare and
development programmes. In particular, it was also said to give priority to rural
women. Participation of women in Panchayati Raj is a major part of the efforts
being made for women empowerment, and efforts are being made for it since
the year 1957. BalwantRai Mehta Committee had recommended to bring two
women to the Zilla Parishad to oversee the programs related to women and children.
The committee constituted on the subject “Place of women in India” in 1974
recommended that such Panchayats should be formed which have only women.
In the year 1978, Ashok Mehta Committee recommended that the two women
who get the maximum number of votes should be appointed in the district be
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made a member of the council. The “National Perspective Plan for the Women
1988” had recommended reservation of 30 per cent seats from the Gram Panchayat
to the Zilla Parishad. The 73rd Amendment to the Constitution of India has arranged
to reserve at least one-third of the seats, so that the required balance comes in
the social and political life of the country. By this amendment, a new clause (9)
and 16 articles were added to the constitution.

There is a provision for the membership of women under Article 243 (d)
(3) and reservation in posts for them in Article 243 (d) (4). According to Article
243 (d), reservation of the above type is to be made for the Scheduled Castes
/ Scheduled Tribes in proportion to their population and among them at least one-
third of the seats are to be reserved for women. In other words, if 5 seats are
reserved for Scheduled Castes in a Panchayat. then at least one-third of them,
that is, 3 seats, shall be reserved for women of that caste. Reservation is not
mandatory for Other Backward Classes and the matter has been left to the State
Legislatures. Under Article 243(d)(6), they can make reservation if they want
and how much and at what levels the reservation will be, it is also up to the state
legislatures to decide. According to Article 243(t), the State Governments were
to amend the Acts of their States in accordance with the provisions of the
Constitution within one year of the coming into force of the Constitutional
Amendment (April 24, 1993). Since Panchayat is a State subject (Seventh Schedule
of the Constitution, List-2, No.-5), all the State Governments have made provision
in the State Acts to provide for reservation for women, including women belonging
to Scheduled Castes and Scheduled Tribes.

In the constitutional amendment, the leaders of our country assigned important
roles to the Panchayats, one of which was to promote the political participation
of women. A new direction was given to Panchayati Raj through the 73rd and
74th Constitutional Amendments of the Constitution. The biggest benefit from this
was that the benefit of public participation went to the representation of the weaker
and backward classes. The fixed participation of 33 percent women has given
the opportunity to about 15 lakh women to participate in the elections of village
panchayats and urban bodies through reservation. As a result of this, 43 percent
women representatives were elected in different states of the country and marched
towards the path of empowerment. The process adopted by the 73rd and 74th
Constitutional Amendments for women’s participation in local self-government
bodies in India in the year 1992 is the result of the same, that today even the
women of the village are not lagging behind in raising their voices. Women engaged
in welfare work did not limit their objectives to family planning, healthcare etc.,
but also played an administrative role well. The biggest reason behind this is the
awareness of women, it is not that women were not subjected to atrocities earlier.
The only difference was that earlier the victim women could not tell their point
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of view to anyone. Today, when she opposes tyranny, this thing becomes known
to all. The place of women in Indian society is paramount. They play an important
role in the process of nation-building. Unless women are aware and do not play
their active role and participation in the stream of national development, then all
round development of the nation is not possible. Despite being conscious of their
role, women are still deprived and neglected of economic and social rights.
State Wise Elected Women Representatives in Panchayati Raj Institutions

(1993-2018) (%)

Source: MoPR Compilation as on 27.03.2018
Figure 1.1
 Women Empowerment is essentially the process of upliftment of

economic,social and political status of women.  In table No. 1.1  we see, the
elected women representatives from 1993 to 2018  inof 26 states 25 states have
more than 33% elected women representatives and 14 states have 50% & more
elected women representatives which symbolize that this direct participation of
women in Panchayati Raj is the result of women’s reservation in the 73rd
Constitutional Amendment. Many important reforms have been made in their field
of work along with improving their lives by getting reservation for women. Which
shows that the representation of women in Panchayati Raj strengthens their position
in the society and many women sarpanchs have set an example in their work
at the national level, which strengthens their position in the society. Elected across
the country large number of women  competing with men in local politics  forwading
gender related agndas is looked as a way towards gender equity.
Conclusion:

Political empowerment of women is essential for sustainable development,
transparent and responsible government and administration in all spheres of life.
With the establishment of PRIs in our country a woman gets an opportunity to
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prove her worth as a good administrator, decision-maker or a good leader. The
73rd Constitutional Amendment Act, 1992 is a milestone in this regard. It provides
women a chance to come forward. This experiment is proving to be a big success
particularly by providing opportunity to women to come out of their houses and
participate in administrative and political field. It has to be considered that the inclusion
of well qualified women in village Panchayati at the initial state of the interlocation
of Panchayati Raj Institution in rural areas would be an important instrumental measure
in planning for improving social status and empowering women.
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Abstract:

The customary mentality towards magic focuses

around its relationship with strict slants,

henceforth it frequently appears to be hazardous

to connect mystery with mainstream writing. In any

case, even in strict writing, we see a humanistic

combination of spiritualist motivations and the

artistic will to impart. Consequently, abstract

explanations of magic render it nearer to human

creative mind and the legends which create out of

this enunciation deliver the human components in

the heavenly. Such an occurrence of humanistic

mystery created through inventive folklores is Amish

Tripathi’s The Shiva Trilogy, in light of the remaking

of a few Indian legendary characters and stories

drawn from the Ramayana, the Mahabharata and

the Shiva Purana. Amish describes Shiva in Shiva

Trilogy by reclassifying Lord Shiva as a man of

flesh and blood who later became the Neelkanth

due to his karma. Human centered approach

revolves throughout the novel which empower the

author to present Shiva Trilogy as a spiritual guide

to upcoming generation as it equip them to discover

their inner  Mahadev which resides in each one of

us and we all achieve our purpose.
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characters. They are good stories which accentuate a superior perspective or
praiseworthy activity inside society. Puranas are classified under Hindu
Mythology. They envelope stories which stand separated from Epics. It
incorporates gallant and daring accounts of divine beings, goddesses and other
legendary characters.

A contention could be made that pioneer artistic writings react to certain
chronicled needs to beat what is seen as disciplinary strait jacketing,
determination, or double exclusivism. Amish once said that he reads innovation
as a moderately adaptable transient and applied system that includes the
chronicled elements of present day designs of society, sorts of innovation, and
assortments of cognizance. Humanism is a pragmatist standpoint or arrangement
of thought connecting prime significance to the human as opposed to heavenly
or otherworldly matters. The term has its own uncommon definition in each
culture and society. There is an extraordinary risk of a last, even lethal,
distinguishing proof of the word religion with tenets and strategies which have
lost their importance and which are frail to tackle the issue of the human living
in the 20th century. Religions have consistently been implied for understanding
the most noteworthy estimations of life. This reality clarifies the always changing
nature of religions as the centuries progressed. However, through all
progressions religion itself stays consistent as its continued looking for
withstanding values, an indistinguishable element of human life.

Perhaps the best misfortune within recent memory is the feeling that has
been made that science and religion must be at war. Conflicts emerge about
where the limits between these domains lie, while managing the issues arising
at their interface. The pith of Hinduism is contained in the Vedanta, the logical
and religious regulation of Hinduism, and in the ageless shrewdness of the
Vedas. There are five center highlights in Hinduism: (1) God-lsvara, (2) Soul-
Jiva, (3) Time-Kala, (4) Matter-Prakriti, and (5) Action-Karma. Of these the
initial four standards are interminable though the last element is impermanent.
In view of these standards, Hinduism gives a profound information and
comprehension of life and the universe. In its unadulterated structure, Hinduism
is otherwise called Sanatana Dharma or the endless capacity of the living
substance. One of the novel highlights of Hinduism is that it gives a clear and
expansive portrayal of God and his energies.
Analysis

The Indian abstract market is ruled today by books managing the legendary
past. These books frequently revamp the Indian legends innovatively to address
contemporary worries just as endless human issues. Indian folklore is a rich
source of stories, wealthy in majority and character. The standard idea of
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seeing things in only two shades of high contrast breaks down as we are brought
into sagas like the Mahabharata and Ramayana. Each character is portrayed
as compassionate, inclined to mistakes. Be it Prince Ram who deserted his
wife at the thoughts of a resident or Kunti (Mahabharata) who can’t reinforce
up sufficient mental fortitude to acknowledge her child who was born before
her marriage, these symbols are inclined to imprudence. It is this exact same
characteristic, when joined into the fantasy books of present day that has
launch them to distinction. Shiva smokes pot, swears and still keeps up his
quality in Shiva Trilogy.

This set of three books with the account of Shiva from a humanist
perspective. It takes you through the ride of a Tibetan Immigrant who is driven
by his natural feeling of equity, his interior clash among good and evil and his
calling and fate. These three significant strands became the premise of Shiva
trilogy - legend, history, fiction - join in the most abnormal way, blending
fiction with history.

Amish has given a total structure to his manufactured folklore by utilizing
legendary topics - the fight among great and insidious, legendary story epic
structure lastly legendary characters in Shiva Trilogy . Such a composing is
said to fall into the classification of epic dream which is the sub-sort of famous
dream fiction, whose set of experiences is detectable back to epic sonnets
like the Iliad, the Odyssey and the Beowulf J.R.R Tolkien’s The Lord of the
Rings is the primary significant work to be classified under epic dream in
current occasions. Such a dream class is epic in scope, as it requests a long
story while it’s managing the destiny of the whole world or a country. In such
a case the single story stretches out over different volumes including sequential
accounts.

Amish Tripathi’s Shiva Trilogy falls into such a practice. His work has
revived the rich custom of the Indian gallant age. The set of three books is
about an epic legend, Shiva, and his journey. Each book in the trilogy shows
the various stages in the excursion of Shiva. The book one presents Shiva in
human form born from mother’s womb made up of flesh and blood rather than
as our mythical God Shiva who was ajanma (not born from mother’s womb).
The closing novel contends and by and large persuades that the way of life of
a country that disregards the Laws of Nature abuses it, while the one that
observes the Laws of Nature drives its country towards illumination. The set
of three books of this trilogy consolidates the story abundance with
philosophical discussion.

Brahma, the maker, Vishnu, the preserver and Shiva, the destroyer shapes
the trinity of divine beings. God Shiva is depicted as the destroyer who destroys
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the world in end for a fresh start of creation. The common manifestations
encourage because of the serenity between two restricting powers of good
and evil. At the point when the equilibrium falls, through destruction Lord
Shiva affects another birth cycle to keep up presence of life.  Shiva and Nandi
discussing about vikarma people who have been rebuffed in this birth for the
transgressions of their past births. Subsequently they need to carry on with
this life out with dignity and endure their current enduring with grace. There
are numerous guidelines that the vikarma ladies need to follow. They need to
pray to God for pardoning each month to Lord Agni, the cleaning Fire God,
through an explicitly commanded puja. They are not permitted to wed since
they may defile others with their terrible destiny. They are not permitted to
contact any individual who isn’t identified with them or isn’t essential for their
everyday life. Shiva always speaks his mind and stands up for it if he finds
wrong in any way for the society like he did it for vikarma people, he completely
eradicated the law of vikarma individuals as he believes no individual is impure
or pure. Everyone has its own vices and virtues.

One of the primary thoughts behind this book is the conviction that
‘Everyone is God’. This exclusive conviction is found at the core of all the
World’s incredible Religions and Faith Traditions. Various schools of Shaivism,
broadly centers on the way to be utilized by man to understand his genuine
self. We all can find the divinity within us by focusing on our deeds as it signifies
from this quote, “A man becomes a Mahadev when he fights for good. A
Mahadev is not born as one from his mother’s womb. He is forged in the heat
of battle, when he wages a war to destroy evil”! (I.o.M 346)

Robert Gaudin depicts humanism as a “term freely applied to a variety of
beliefs, methods and philosophies that place central emphasis on human realm”
(Chatterjee 2). It is a rationalistic methodology that assigns a lot of significance
to human as opposed to otherworldly undertakings. Amish used a humanistic
perspective to manage the narrative of Shiva. It features humanistic angle
through reconciliation of both great and awful attributes of man in this
contemporary current world. The author legitimizes his humanistic methodology
by asking, “What if Shiva was not a figment of rich imagination but a man of
flesh and blood? Like you and me “(I.o.M 1).

Amish present his first arrangement of Shiva Trilogy as the account of a
man, whom legend transformed into a divine being. He refines Lord Shiva to
validate his thought regarding evil, its outcomes and approaches to dispense
with it. He addresses the thought of god, inside and outside the skeleton of
acknowledged strict traditions and allowance of faith based expectations. The
tale presents Shiva as an uncivilized barbarian who migrated to Meluha looking
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for a superior tranquil life. Seeing Nandi, the captain of Meluha’s army creates
questions in Shiva’s mind, “Is this the one who will lead me to my destiny? Do
I truly have the destiny my uncle spoke of”? (I.o.M 4). Despite the fact that
Purana states Lord Shiva as the person who determines the destiny and fate
of humankind, Amish reproduces Shiva as a man who is neglectful of his own
fate or motivation behind life.

A genuine unwavering picture of an ancestral pioneer is given to the hero
Shiva. His uncle once said, “Your destiny is much larger than these massive
mountains. But to make it come true,   you will have to cross these very same
massive mountains”(I.o.M 4). Shiva dismisses the unexpected dedication and
regards of Meluhans which excite because of his blue throat. Shiva is depicted
as an accustomed man with no otherworldly sense to anticipate the forthcoming
occasions. In Puranas, Lord Mahadev is portrayed as who could foresee the
fate of the Universe. Shiva in beginning hesitated to accept his true purpose
but as he progresses towards knowing Meluhan society and the threats they
are facing, he accepts his destiny.

Shiva’s childhood guilt mirrors his strong belief that he is bound to perform
his duties towards Meluha. Daksha assists Shiva in accepting his destiny by
destroying the evil which is lurking over Meluha and completes the unfinished
task of Lord Ram by bringing the harmony and congruity through destruction
of Chandravanshis. In this way Amish presents his main character that possesses
some baser senses of a common man which puts him separated from the brave
deeds, ways and life of Lord Shiva. Shiva gained the respect which bestows
upon him by his strong character and his principles which he follows as he
states, “My position is with the soldiers. On the battlefield” (I.o.M 340).

In this trilogy Amish modifies Shiva as a man whose task is to find what
evil is? “What kind of a Mahadev am I? Why am I required? How am I to
destroy evil if I don’t know what evil is? (I.o.M 397).Daksha hides his real
intentions from Shiva and used him in winning against Swadeepans. People
mislead him and keeping reality away from him that became a hindrance which
makes him guilty for the deaths of millions of people in the war which seems a
holy war earlier. These disclosures empower him to gain baser information to
start his journey to reveal what evil is and convince people to detach themselves
from it. By following a human focused methodology the author finishes up the
trilogy by advocating his answer for the Universal inquiry ‘Who is Mahadev’?
through his hero Shiva, as he proclaims: “I’m not the only one! For I see a
hundred thousand Mahadevs in front of me! I see a hundred thousand men
willing to fight on the side of good! I see a hundred thousand men willing to
battle evil! I see a hundred thousand men capable of destroying evil”(I.o.M
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346). The person who questions evil and stands alongside goodness will be
celebrated as Mahadev by the coming ages. Accordingly Shiva addresses the
voice of humanity and makes this trilogy, life of Shiva a lesson for all which
make us to be better people.

Conclusion

Shiva, the hero of the novel, goes on a journey through India to find
what Evil is. The legend in the novel goes through all sorts of situations,
ups and downs and in end find out the real evil which needed to be
uprooted for the sake of humanity and convince people to leave their
attachment to this evil which turned out the somras the drink of the Gods.
In beginning it was in favor of humanity and it benefitted society for
centuries but excess of everything is bad and due to the greed of humans
to live a longer life it made the biggest evil of the century. Consequently
Amish makes an endeavor to refine legendary secrets related with Lord
Mahadev by joining logical realities with strict legendary abnormalities.
The pursuit is embraced by Shiva and his methodologies and musings
mirror the expectation of a customary man who is bestowed by different
duties.  Various shades of human shortcomings are portrayed through
different situations, thinking, considerations and activities of Shiva.
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dsaÊh; fganh laLFkku
f'k{kk ea=ky;] Hkkjr ljdkj
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laf{kIr ifjp;
dsaÊh; fganh laLFkku] vkxjk f'k{kk ea=ky;] Hkkjr ljdkj ds f'k{kk foHkkx }kjk 1961 bZ- esa
LFkkfir ,d Lok;Ÿk 'kSf{kd laLFkk gSA bldk lapkyu Lok;Ÿk laxBu dsaÊh; fganh f'k{k.k
eaMy }kjk fd;k tkrk gSA laLFkku dk eq[;ky; vkxjk esa fLFkr gS vkSj blds vkB {ks=h;
dsaÊ % fnYyh] gSnjkckn] xqokgVh] f'kykax] eSlwj] nhekiqj] Hkqous'oj rFkk vgenkckn esa gSaA

laLFkk ds izeq[k mÌs';µ
(i) Hkkjrh; lafo/kku ds vuqPNsn 351 ds vuqikyu esa vf[ky Hkkjrh; Hkk"kk ds :i esa fganh
dk fodkl djrs gq, blds fodkl vkSj izlkj dh n`f"V ls mi;ksxh 'kS{kf.kd ikB~;ÿeksa dh
izLrqfr ,oa lapkyu (ii) fofHkUu Lrjksa ij xq.koŸkkiw.kZ fganh f'k{k.k dk izlkj] fganh f'k{kdksa dk
izf'k{k.k] fganh Hkk"kk vkSj lkfgR; ds mPprj v/;;u dk izca/ku] fganh ds lkFk fofHkUu
Hkkjrh; Hkk"kkvksa ds rqyukRed Hkk"kk oSKkfud v/;;u dks izksRlkgu vkSj fganh Hkk"kk ,oa
f'k{k.k ls tqM+s fofo/k vuqla/kku dk;ks± dk vk;kstu (iii) vius fofHkUu ikB~;ÿeksa esa vË;;ujr
fo|kfFkZ;ksa ds fy, ijh{kk vk;kstu rFkk mikf/k forj.k (iv) laLFkku dh izœfr ,oa mÌs';ksa ds
vuq:i mu vU; laLFkkvksa ds lkFk tqM+uk ;k lnL;rk xzg.k djuk ;k lg;ksx djuk ;k lfEefyr
gksuk] ftuds mÌs'; laLFkku ds mÌs';ksa ls feyrs&tqyrs gksa vkSj bu leku mÌs';ksa okys laLFkkuksa
dks lacºrk iznku djuk (v) le;&le; ij fu;ekuqlkj vË;srko`fŸk (QSyksf'ki)] Nk=o`fŸk
vkSj iqjLdkj] lEeku ind dh LFkkiuk dj fganh ls lacaf/kr dk;ks± dks izksRlkgu vkfnA

laLFkku ds dk;Zµ
l f'k{k.kijd dk;Zÿe % (i) fons'kh fo|kfFkZ;ksa ds fy, fganh f'k{k.k (ii) fganhrj jkT;ksa ds
fo|kfFkZ;ksa ds fy, v/;kid izf'k{k.k ikB~;ÿe (iii) uohdj.k ,oa laoºZukRed dk;Zÿe]
(iv) nwjLFk f'k{k.k dk;Zÿe (LofoŸkiksf"kr) (v) tulapkj ,oa i=dkfjrk] vuqokn v/;;u
vkSj vuqiz;qDr fganh Hkk"kk foKku ds lka/;dkyhu ikB~;ÿe (LofoŸkiksf"kr)

l vuqla/kkuijd dk;Zÿe % (i) fganh f'k{k.k dh v/kqukru izfof/k;ksa ds fodkl ds fy,
'kksËk (ii) fganh Hkk"kk vkSj vU; Hkkjrh; Hkk"kkvksa dk rqyukRed O;frjsdh v/;;u (iii) fganh
Hkk"kk vkSj lkfgR; ds {ks= esa vk/kkjHkwr ,oa vuqiz;qDr vuqla/kku (iv) fganh Hkk"kk ds vkËkqfudhdj.k
vkSj Hkk"kk izkS|ksfxdh ds fodkl ds mÌs'; ls vuqla/kku (v) fganh dk lekt Hkk"kk oSKkfud
losZ{k.k vkSj v/;;u (vi) iz;kstuewyd fganh ls lacaf/kr 'kks/kdk;ZA vuqla/kkuijd dk;ks± ds
nkSjku f}rh; Hkk"kk ,oa fons'kh Hkk"kk ds :i esa fganh f'k{k.k ds fy, mi;ksxh f'k{k.k lkexzh dk
fuekZ.kA
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l f'k{k.k lkexzh fuekZ.k vkSj Hkk"kk fodkl % (i) fganhrj jkT;ksa vkSj tutkfr {ks= ds
fo|ky;ksa ds fy, fganh f'k{k.k lkexzh fuekZ.k (ii) fganhrj jkT;ksa ds fy, fganh dk O;frjsdh
O;kdj.k ,oa f}Hkk"kh v/;srk dks'kksa dk fuekZ.k (iii) fons'kh Hkk"kk ds :i esa fganh f'k{k.k
ikB~;iqLrdksa dk fuekZ.k (iv) daI;wVj lkf/kr fganh Hkk"kk f'k{k.k lkexzh dk fuekZ.k
(v) n`';&JO; ek/;eksa ls fganh f'k{k.k laca/kh ikB~;lkexzh dk fuekZ.k (vi) fganh rFkk fganhrj
Hkkjrh; Hkk"kkvksa ds f}Hkk"kh@f=Hkk"kh 'kCndks'kksa dk fuekZ.kA

laLFkku ds izdk'ku % fganh Hkk"kk ,oa lkfgR;] Hkk"kkfoKku] vuqiz;qDr Hkk"kkfoKku] rqyukRed
,oa O;frjsdh v/;;u] Hkk"kk ,oa lkfgR; f'k{k.k] dks'k foKku vkfn ls lacº fofHkUu fo"k;ksa
ij mi;ksxh iqLrdksa dk izdk'kuA vc rd 200 ls vf/kd iqLrdsa izdkf'krA fofHkUu Lrjksa
,oa vusd iz;kstuksa dh ikB~;iqLrdksa] lgk;d lkexzh rFkk v/;kid funsZf'kdkvksa dk izdk'kuA
=Sekfld if=dk&xos"k.kk] laokn iFk] leUo; nf{k.k] leUo; if'pe] izoklh txr]
leUo; iwoksZŸkj] 'kSf{kd mUes"k] Hkkod] laLFkku lekpkj ,os nks Nk= if=dk ^fganh fo'o
Hkkjrh* rFkk ^leUo;* dk izdk'ku fd;k tkrk gSA

iqLrdky; % Hkk"kkfoKku] vuqiz;qDr Hkk"kkfoKku] Hkk"kk f'k{k.k vkSj fganh lkfgR; ds fofHkUu
fo"k;ksa dh iqLrdksa ds fo'ks"khœr laxzg dh n`f"V ls fganh ds loZJs"B iqLrdky;ksa esa ls ,dA
,d yk[k iqLrdksa dk fo'kky laxzg miyC/k gSA 75 ls vf/kd tuZy] 'kks/kijd i=&if=dk,°
miyC/kA

laLFkku ls lacº izf'k{k.k egkfo|ky; % fganh f'k{k.k&izf'k{k.k ds Lrj dks leqUur djus
rFkk ikB~;ÿe eas ,d:irk ykus ds mÌs'; ls mŸkj xqokgVh (vle)] vkbtksy (fetksje)]
nhekiqj (ukxkySaM) ds jktdh; fganh f'k{kd&izf'k{k.k egkfo|ky;ksa dks laLFkku ls lacºrkA

;kstuk,° % (i) Hkkjrh; lkaLœfrd dsaÊ] dksyacks ,oa dSaMh esa flagyh fo|kfFkZ;ksa ds fy,
dsaÊh; fganh laLFkku ds ikB~;ÿe dh 2007&08 ls 'kq#vkr (ii) vQxkfuLrku ds ukUxjgj
fo'ofo|ky; (tykykckn) esa laLFkku }kjk fufeZr ch-,- dk ikB~;ÿe 2007&08 ls izkjaHk
(iii) fo'o ds dbZ vU; ns'kksa (psd] Lyksokfu;k] la;qDr jkT; vesfjdk] ;wukbVsM fdaxMe]
ekWjh'kl] csfYt;e] :l] tkiku] mTc+sfdLrku ,oa dt+kdLrku vkfn) ds lkFk 'kS{kf.kd
lg;ksx vkSj fganh ikB~;ÿe lapkyu ds laca/k esa laokn tkjh (iv) fganh ds cgqvk;keh lao/kZu
ds fy, fganh dkWiksZjk ifj;kstuk] fganh yksd 'kCndks'k ifj;kstuk] Hkk"kk&lkfgR; lhMh fuekZ.k
ifj;kstuk] iwoksZŸkj yksd lkfgR; ifj;kstuk] fganh fo'odks'k ifj;kstuk ij dk;ZA

&Jh vfuy dqekj 'kekZ &izks- chuk 'kekZ
mik/;{k] dsaÊh; fganh f'k{k.k eaMy funs'kd
bZ&esy % vicechairmankhs@gmail.com bZ&esy % directorkhs1960@gmail.com
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